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Foreword 


I have to start by saying that this is not a 
book. It’s just a compilation of facts and eye 
witness accounts. 


This is not an encyclopedia of music (rock, 
folk, blues, bluegrass, country, country-rock, 
folk-rock or jazz), or its performers. Books, 
the Internet, the library or book stores have 
lots of stuff on whomever you want to know 
more about. 


It is not complete. If every live performance 
were detailed here it would be 1,000 pages 
plus in length, and very boring to get 
through. (For example, such attractions as 
wrestling, roller derby and Ice Capades are 
not included.) But there is an emphasis on 
live musical performances. 


It is not completely accurate. Cancellations, 
rebookings and substitutions have been 
noted when advertised in the newspaper. 


Unless otherwise stated, all of the 
information comes from the Ottawa Citizen 
microfilms at the main branch of the Ottawa 
Public Library. 


If biographical notes for a performer or band 
are a bit lacking or cannot be found in 
Section Two (Performances at Le Hibou), 
try Section Three (Chronology of 
Performances at Le Hibou and Other 
Venues), or vice-versa. 


This is not a spelling bee. I’ve used the PC’s 
spell checker. But to try and track down the 
names of every musician in every band 
mentioned just takes too, too long. If you are 
a real stickler for spelling, the Fillmore East 
is spelt with one ‘l’ somewhere. If you find 
it, stick a gold star on your forehead, but 
don’t tell me. 


What I hope you will find here is an easy to 
use, easy to follow, brief and entertaining 
history of performances in Ottawa-Hull from 
1960 to 1975. 


Between Toronto and Montreal, Ottawa- 
Hull was the only thing happening 
entertainment-wise. The “grey city” was 
growing and so was its entertainment scene. 


Ottawans should thank Tremblay Concerts 
for bringing in high-quality performances, 
and Treble Clef/Bass Clef for hundreds of 
great gigs that brought this city up from 
being just a backwater to larger centres. Also 
CBC Ottawa for Summer Music Concerts 
(the forerunner of the outdoor festivals we 
enjoy today). And of course, the founders 
and owners of Le Hibou for toughing it out 
year after year presenting more live music 
acts (local, national and international) than 
any other privately owned, stand-alone 
venue in Ottawa. 


And finally, consider this work a starting 
point for your own research. What happened 
in Ottawa-Hull between 1945 and 1959? 
Sure, Elvis and a number of Show of Stars 
R&B packages, and... there must be more. 


In these pages you’ll find out who Sorells 
Pickard really was. What was on a 
newspaper clipping given by Bob Coulthart 
to Alice Cooper? Who’s mother sang 
country songs at Le Hibou while her 
well-known son played guitar? Who was a 
300-pound villain in the wrestling ring, a 
preacher in recognized sects and still had 
time for playing, singing and writing 
folk-biues? Who’s attendance record beat 
Gordon Lightfoot. And which Ottawa rock 
group played the most gigs at Le Hibou. 
CRNSWERS ON BACK cOviER ) 

Happy reading... 


“People sometimes asked why Le Hibou 
got started. 

When I was a student at the University of 
Ottawa, there was no place to have a quiet 
cappuccino like I used to have at the Café 
Mocha in Edmonton, or a great European 
pastry like they served up at the Pam Pam in 
Montreal. I dreamed of a small café as I 
imagined they had in Paris, where one could 
have a discussion, meet your friends, listen 
to or play music. I found an apartment above 
a chiropractor’s office on Rideau Street and 
as we opened only in the evening I called it 
Café Le Hibou.’” -- Denis Faulkner, 
founder of Le Hibou Coffee House, to: 
Arthur I@cybrus.ca, 2003. 


Legendary coffee house Le Hibou is an 

important part of Ottawa’s musical legacy. 

The name Le Hibou means “the owl”. 
Canadian and American folk, rock, country 
and bluegrass artists performed there, as did 
American blues legends and international 
folk artists. Though mainly a venue for folk 
music, there were also presentations of 
films, plays, children’s theatre, poetry 
readings and even stand-up comedy. 


1960 


Le Hibou started in 1960 by University of 
Ottawa students Denis Faulkner, George 
Lennox, Jean Carriére and André Jodoin. 
Faulkner was active in operating Le Hibou 
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for several years. Le Hibou’s first home was 
in a small second floor apartment at 544 
Rideau Street at Friel. 

It was a gathering place for university 
students and others who paid a membership 
fee of $2.00 to enjoy presentations of music, 
poetry and theatre. Le Hibou was also a 
place where young people came to drink 
coffee (it was one of the first establishments 
in Ottawa to serve espresso and cappuccino), 
enjoy European pastries, play chess and 
discuss the issues of the day. The decor 
included red and white checkered tablecloths 
and candles in Chianti wine bottles. 


1961 


NEWS 

LE HIBOU MOVES 
The latest people to follow the trend towards 
folk music are the members of Le Hibou, the 
coffee house which has recently moved to 
248 Bank Street. They plan to present a 
series of folk singers, starting with Ottawa’s 
Tom Kines, who will appear on October 13 
and 14. These evenings will be run along 
night-club lines, with three or four separate 
performances being given starting around 
9.30pm. — (Oct. 7, 1961) 


In 1961, the club relocated to what would 
be it’s second home on the second floor at 
248 Bank Street just north of Somerset. 
Harvey Glatt, who owned the Treble Clef 
record store and later founded CHEZ FM, 
joined Faulkner as a business partner and at 
this new location the programming became 
more diverse. 

See pages 18/7, 
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NEWS 

POETRY GRANT TO LE HIBOU 
A second-story Ottawa coffee house that 
boasts a “dark, warm atmosphere” -- black 
walls and a candlelight -- has won a $600 
Canada Council grant for poetry readings. 

The grant will cover payments of the 

‘poets’ expenses by Le Hibou, a Bank Street 
coffee house club formed a year ago by 
university under- graduates. It now claims 
about 120 seats, 500 members and good 
coffee. A list of the poets to appear indicates 
that Le Hibou really isn’t ‘way out.’ They 
include Prof. Irving Layton of Sir George- 
Williams University, a winner of the 
Governor General’s Award for poetry. A 
Canadian Council official confirms the grant 
and said it’s an attempt to crack one of the 
council’s biggest problems: “Trying to bring 
the arts to the people.” Le Hibou members 
would be able to hear the best Canadian 
poetry and discuss it with the poets 
themselves. -- (Dec.16, 1961) 


1962 


NEWS 

MEMBERSHIP GROWS! 
Le Hibou Coffee House now boasts a 
membership over 1,000. -- (July 7, 1962) 


NEWS 

CHILDREN’S SHOW EXPERIMENT 

AT COFFEE HOUSE 

Moppets are invited to join their parents at 
the coffee hour Saturday afternoons to take 
part in a local experiment at Le Hibou. 
During the afternoons, characters suggested 
by the audience will come to life and act out 
an improvised playlist. A similar show, The 


Looking Glass Revue, has played to more 
than 20,000 children during its first 
experimental year in New York City. 

— (July 7, 1962) 


NEWS 

LE HIBOU STARTS CINE CLUB 
There is certainly no shortage of interesting 
films for serious students in Ottawa. This 
season in addition to the Ottawa Film 
Society and the newly formed Bytown Cine 
Club, Le Hibou has started a cine club of its 
own at the coffee house on Bank St. The 
first film is J Vitelloni (1953) directed by 
Federico Fellini. Films will be Sundays at 
7.30 and 9.30pm. -- (Nov.17, 1963) 


AD: Le Hibou’s Cine-Club offers five classic 
films for a $3.50 membership. 
— (Sept. 26, 1962) 


1964 


NEWS 

LITTLE OWL SERIES STARTS 
The Noreen Young Puppet Theatre will 
alternate with the Little Ow] Players for the 
weekly series of the Little Owl Children’s 
Theatre which opens at Le Hibou at 4pm. 
Saturday February 29, 1964. Designed, 
hand-made and manipulated by the Young 
Family, the puppet characters of the Noreen 
Young Puppet Theatre have been active for 
many years and appeared on the local TV 
stations. Ottawa impersonator Fred Little 
lends his voice to some of the performances. 
The Little Owl Players is directed by George 
Bloom. Denis Faulkner is producer of the 
Children’s Theatre series at Le Hibou. 
-- (Feb. 29, 1964) 
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NEWS 

TRAVELLERS VISITING ‘ALMANAC’ 
The Ottawa ‘beat generation’ enjoys its own 
brand of entertainment on a regular basis at 
Le Hibou. And for a change of pace, Ottawa 
households can drop in on Channel 4’s 
“Almanac” coffee house on May 5, 1964, for 
sixty-minutes of chit-chat and song with the 
Canadian folk-singing group The Travellers. 
For authenticity and effect, Rod Holmes, 
Producer of the twice weekly “Almanac,” 
has converted CBOT’s Studio ‘A’ into a 
coffee house where regulars Edie Houzer, 
Margo Hanington and David Scrivens, relax 
with their audience to enjoy The Travellers 
as well as engage in conversation with them 
about their somewhat unusual career in 
Canadian show business. -- (May 2, 1964) 


NEWS 

NEW VENTURES BY UPSTART 

PRODUCTIONS 

A new theatrical group calling itself Upstart 
Productions plans to present a limited season 
of modern plays at Le Hibou during July and 
August, 1964. Its aim is to provide 
experimental theatre for Ottawa audiences, 
sponsor a workshop program and 
experiment with plays. The group hopes to 
continue its activities through the winter. 
The first production to be staged July 30 to 
August 2, August 6 to 9 will be THE ROOM 
by Harold Pinter, and THE HOLE by NF. 
Simpson. A co-founder Elizabeth Hicks, see 
both plays as viewing the same problem from 
completely different angles. Other 
co-founders are Bill Andress and Tim Bond. 
-~ (July 3, 1964) 


1965 


In 1965, Le Hibou moved into a heritage 
building at 521 Sussex Drive -- a room with 
15-foot ceilings. It flourished as the 
popularity of folk music grew. A stone wall, 
part of the original architecture, formed an 
interesting backdrop for the performers on 
stage. 


QUOTE: “I think some of my happiest 
memories were there. We used to rehearse 
upstairs and it was a place to go for folkies 
and people of that ilk -- it was a 
headquarters.... One great thing about Le 
Hibou was that it was large and the acoustics 
were good. There were only two thin posts 
in the room, so you could sit anywhere and 
feel close to the performers.” -- David 
Wiffen, signer-songwriter. He at Le Hibou 
solo and as a member of The Children and 
3’s A Crowd. 


First mention of meals: Open daily from 10 
a.m. European meals served daily from 4.30 
to 7.30p.m. — (June 25 , 1965) 

See menu on page 20. 


Le Hibou hosted many local musicians in 
the early stages of their careers and a 
Monday night hootenanny was run by locals 
such as Sandy Crawley and Neville Wells. 


1966 
NEWS 


SOMETHING NEW AT LE HIBOU 
Announcing “Jazz After Hours” every 
Saturday from midnight on. Also the kitchen 
will be open for steaks and spaghetti. 
-- (Jan. 26, 1966) 


After the mid-sixties, the club often 
featured folk-rock acts, and rock or jazz 
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artists sometimes jammed at the chub after 
hours. Friday and Saturday evenings had 


late-night jam sessions beginning at midnight. 


Participants often received free meals in lieu 
of payment at these late-night sessions. 

The first advertised “after hours” show 
was Pete Fleming Quartet, January 30, 1966. 


NEWS 

TALENT CONTEST FOR MARIPOSA 
Le Hibou, 521 Sussex Drive will be the site 
for an amateur folk-singing audition on 
Monday August Ist, 1966, at 8.30pm. The 
winner receives an expense-paid tnip to 
perform at the Sunday concert of the 
Mariposa Folk Festival, which will be held at 
Innes Lake, 40 miles north of Toronto, 
August 5 to 7, 1966. Jim Hagen, Ottawa 
representative of the festival, says the 
audition is meant to promote the Mariposa 
Folk Festival, “although we are also 
interested in discovering Ottawa talent.” 
Organized on a non-profit basis “for the 
decimation of folk art in Canada,” the 
festival is now in its 6th year. Pete Seeger, 
Gord Lightfoot and Ian & Sylvia will be 
featured this year. The festival will include 
workshops for guitar, ballads, blues and 
gospel songs, as well as mandolin, fiddle, 
banjos and mouth harp. 
[NOTE: contest winner was The Celts. | 


1967 


NEWS 

NEW THEATRE COMPANY 
Le Hibou has launched what it terms 
‘Ottawa’s only regular professional 
company’ Tuesday night with “The Knack.” 
The cast of four bellow, shriek, throw 
furniture and slosh paint -- genuinely funny 


but no room left for characterization....-- 
Audrey M. Ashley, Ottawa Citizen 
Music/Drama Editor, Feb. 1, 1967 

“* ..Director John Palmer has The Knack...”-- 
Frank Daily, Feb. 3, 1967. 


The first Ottawa Citizen review ofa 
musical act at Le Hibou appeared in the 
Saturday November 4, 1967 edition. Gordon 
Stoneham, the paper’s film reviewer, caught 
The Enchanted Forest, five American girls 
(women) playing rock. They were booked 
for two weeks and this was their Canadian 
debut. The next gig was in Montreal. -- j.1. 


1968 


John Russow purchased Le Hibou. 


QUOTE: “My memories are vague to say 
the least. Some still-shots of 4a.m. and 
McKenna Mendelson Mainline next door in 
the coffee shop drinking tea....” 

-- Colin Wright 


1969 


QUOTE: “For as long as I live, I’ll never 
forget the night I met Sonny Terry and 
Brownie McGhee. It was late evening, 
November 9, 1969. -- Ann Brady. 


1970 


QUOTE: “In February 1970, I opened for 
Buddy Guy and his blues band at Le Hibou 
Coffee House. Meeting Buddy, who was a 
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very young man in those days -- a baby 
compared to Sonny and Brownie -- had a 
whole different effect on me.” -- Ann Brady 


NEWS 
A BEATLE DROPS IN — QUIETLY 

Beatle George Harmison, traveling 
incognito, made his own Magical Mystery 
Tour of the capital Friday mght (Feb. 28, 
1969), 

Although it was the first visit to Ottawa by 
a Beatle, there were no mob scenes such as 
those that accompanied Beatle appearances 
in other North American cities a few years 
ago. Few recognized him, and those who did 
weren’t after autographs. 

He’d come to Ottawa with three producers 
for Apple Records to hear American 
contemporary folksinger Eric Anderson (sic, 
Andersen) perform at the Capitol Theatre 
before the showing of the Beatles’ film 
“Magical Mystery Tour.” 

There were rumours he was in town, but 
few knew for sure. Then, around lam. 
Saturday, he showed up with the three 
producers at Le Hibou Coffee House on 
Sussex Drive. 

“He even paid his own way in ... he was 
real sneaky,” said Le Hibou manager Jobn 
Russow. 

“He was right in the middle of everybody. 
He has long hair and was dressed in mod 
gear, but then everyone else was too so no 
one recognized him.” The Modern Rock 
Quartet was performing at the time. 

Responding to the wish of the three 
producers, Mr. Russow resisted the 
temptation to announce George’s presence. 

It is understood George was staying at the 
Chateau Laurier under an assumed name and 
that Eric Anderson (sic) will be singing for 
Apple Records when his two contracts with 
other companies are completed. 


- (Mar. 3, 1971) 


QUOTE: “The ghost of Le Hibou 
changing songs on the turntable as I cleaned 
out the coffee urn at 4a.m. ... Finding dime 
bags of hash on the floor, dropped by 
customers after staff would announce on 
stage that the narcs were in the house that 
night. ... Private concerts by Muddy Waters, 
Sonny Terry and Brownie McGhee and 
many others who would continue jamming 
after the doors closed ... My ears ringing 
after M.R.Q. played after hours ... The Chac 
Mol boutique ... Closing on a Wednesday 
night when Van Morrison was playing 
because no one came to hear him ... 
Turtlenecks, sunglasses and Gitanes 
cigarettes at night ... Hitting the espresso 
machine to make it work ... Sending 
someone “round the corner” to the Laf’ to 
drag the musicians back for a set ... Music, 
always music playing.” 

— Catherine Boucher, spent days and nights 
behind the Le Hibou food counter in the late 
“60s and ‘70s. 


1972 


A former Le Hibou night manager, 
Pierre-Paul Lafreniére took over the club 
in 1972. Daphne Birks joined him as 
co-owner the following year. Lafreniére 
returned to some of the club’s former 
programming policies. He made the 
necessary renovations to make it possible for 
lunch and dinner service and hosted cultural 
events such as poetry readings and theatre 
presentations. See page 21. 


At the time, Le Hibou was part of the 
fading coffee house circuit and also hosted 
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performers who were touring and needed a 
mid-sized venue. The most enjoyable aspect 
of working at Le Hibou for Lafreniére was 
dealing with the artists and attending the 
performances. 


“LE HIBOU UP FOR SALE” Greed spoils 
a music showcase. 


See page 22,23, 


NEWS 
INNOVATIONS PLEASING 

Le Hibou, which of late has developed a 
new face, spoke Tuesday night with a new 
voice -- French (under the deft hand of new 
owner Pierre-Paul Lafreniere. The Sussex 
Dr. coffee house was quietly but surely 
undergoing a number of changes that have 
resulted in better facilities and a new look. 

Some of the obvious changes include the 
relocation of the stage, a new entrance way, 
a switch in lighting and an improved sound 
system. 

The atmosphere is also different -- it’s now 
one of working towards definite goals which 
are designed to improve and expand upon Le 
Hibou’s usefulness as an artistic centre. 

A new policy of devoting one week per 
month to French-Canadian artists is but part 
of the overall plan for the coffee house. 

“Pm French-Canadian and that is why I'd 
like to see this happening,” Pierre-Paul said 
during Tuesday’s informal inauguration. “I 
hope that with the artists we have coming, 
both English and French, audiences will be 
able to enjoy these performances.” -- Bill 
Provick, Aug. 2, 1972. 


QUOTE: “For us the artist was a person 
to be treated in a respectful manner. 
Everything was done to make the stay of the 
artist as much of a pleasure as possible.” -- 
Pierre-Paul Lafreniere. 


NEWS 
NEW LUNCH HOUR THEATRE 
PROGRAM AT LE HIBOU 

“Wide Open Spaces” will be presented in 
English Oct. 16-27 at noon as the first 
presentation in the Theatre Neuf’s lunch 
hour productions at Le Hibou. 

The cast is made up of Bridgett Lunn and 
Denis Blais, under the direction of Luc Elia. 
This type of theatre is designed for people 
who are downtown and would like to watch 
a performance as they eat their lunch. -- 
Rene de Obaldia, Oct. 14, 1972. 


QUOTE: “Off to the Laf with a crowd in 
‘72 to drink trays of 20 cent draughts.” -- 
Court Wright [The “Laf’ or Chateau 
Lafayette, still at 42 York, includes a 
Quizno’s Subs shop since 2004. (j.1.) 


1973 


In 1973, Lafreniére also provided space on 
the second floor for a group of artists. A fire 
had forced them to evacuate the Coon 
Hollow Studio, which was also on Sussex 
Drive. The artists established a new gallery 
and studio on the Le Hibou premises and 
called it Sussex Annex Works (SAW 
Gallery), which is still in operation today in a 
different location in the Arts Court building. 


NEWS 
BENEFIT CONCERT 

A benefit concert will be presented by 
well-known local musicians Monday, March 
19 at Le Hibou, to help two Ottawa artists, 
Arthur II and Alex Jones, and photographer 
John Garner. They lost all their possessions 
in a fire. Admission price is nominal, 
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donations welcomed. All are beginning to 
make significant headway in their respective 
careers. -- (Mar. 16, 1973) 


See page 24, 


NEWS 

Unless changes are made at Le Hibou to 
attract larger audiences it seems that 
Canada’s oldest coffee house might be 
forced to close. 

Mind you, the management won’t admit it, 
but it appears the death knell will sound in 
the near future. 

Poor crowds and problems obtaining a 
liquor license are the main stumbling blocks. 
-- Steve Forster, June 7, 1973. 


The first Le Hibou ads announcing “Pub 
night Wednesday nights only” appear in July, 
1973. 

During an appearance by Fraser and 
Debolt (Dec. 5-8) at Le Hibou, the 10 Penny 
Press presents a Second Hand Fashion Show 
between sets. Local stores participating are 
Mag & Pete’s, Sarah’s, Ottawa Superfluity, 
Jones & Lee among others. 

At the same time the first Le Hibou ads 
promoting the Squeeze Juice Bar appear. At 
noon and in the evenings, the bar serves 
fresh juices, salads, sandwiches and home 
baked goods. -- (Dec. 1, 1973) 


1974 


“WILL TONIGHT BE THE LAST FOR 
LE BIBOU?” See page 25,2 6. 


“READERS’ VIEW — HIBOU NEEDS 
BACKERS” 
See page 27. 
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An ad for Heaven’s Radio Blues Band, 
July 10-13, 1974, include “Licensed, 
dancing, air-conditioned.” -- (July 13, 1974) 


NEWS 

A number of feature presentations are 
being planned by the management of Le 
Hibou for the ‘74-’75 fall and winter 
sessions, with engagements running from 
Wednesday through Saturday, performances 
at 9.00 and 11.00 pm each night by local, 
Canadian and U.S. acts. 

On Sunday nights a Hootenanny with host 
Peter Nicol where emerging talent is 
welcome; on the last Monday of each month 
there’s an evening of poetry with host Jane 
White; and on Tuesdays Heaven’s Radio 
provides music for dancing and a cabaret. 

-- (Sept. 7, 1974) 


An ad for Cafe Le Hibou: Lunch 12-3pm 
Monday to Saturday. Supper 5-8 pm 
Tuesday to Saturday. Hot and wholesome 
soups 50 cents. Casseroles $1-$1.50. 
Desserts 30 cents. Specialty salads 70 cents. 
Salmon stuffed avocados 95 cents. Roast 
beef sandwich $1.25. 521 Sussex Dr. (2 
blocks from Chateau Laurier.) 
~— (Sept. 28, 1974) 


1975 


In the spring of 1975, Le Hibou closed its 
doors. But not before holding a series of 
farewell concerts, featuring the likes of 
Bruce Cockburn and Sneezy Waters. Several 
factors contributed to the club’s demise, 
including the lowering of the drinking age, 
increased competition from a growing 
number of small local musical venues, and 
finally, major changes in policy by the club’s 
landlord, the National Capital Commission. 


«ey . LYck ... nw n Antn~ AtAanws ~- A 204 2. AN. 1 ee RR Ln 


Jo 


Le Hibou SCRAPBOOK 


The Le Hibou concept was revived with 
Café Le Hibou, a successful television series 
that ran from 1979 to1981. The series 
featured many performers who had appeared 
at Le Hibou and was hosted by Michael 
O’Reilly. Through the medium of television, 
the show conjured up a little of the magic of 
its namesake. 


QUOTE: “As a late comer to the scene I 
had missed some great times, but I do recall 
my first visit to this venerable venue in the 
fall of 1970, when up on the stage sat Charlie 
Musselwhite with his band, blowing up a 
storm on his harp. It’s 2003, thirty years 
later, and the man is still on the road!” ... 
Sitting amongst a completely enraptured full 
house, all eyes and ears on Lenny Breau, the 
spell too often interrupted by the sharp 
clanging of those infernal, antiquated 
radiators! ... The genius of Phil Ochs, in 
contrast to some of the ‘pretty boy’ 
strummers with their high-heeled boots and 
sly grins ... An entire week during the 
summer of 1972 when the T-Bone Walker 
Blues Band held court within those walls, 
and played to a small, but greatly 
appreciative and lucky audience who’d 
chosen to give themselves the gift of 
experiencing this musical banquet, over 
choosing trayfuls of drafts at the Laf ... The 
delight of hearing Weather Report and 
Syrinx as part of the rich tapestry that made 
up my musical education at that time ... 
Experiencing the tension in the room when 
certain duos had to be coaxed onstage in 
spite of each other’s ongoing differences ... 
The ‘no-shows,’ caught at the border for 
some past infraction of the law (or in a 
swamp somewhere!) ... Shawn Phillips with 
his silky, long tresses (the envy of any 
whirling dervish dancer) ... Spotting Rita 


Coolidge sneaking in the back door to visit 
Kris Kristofferson, up in the ‘poky’ dressing 
room over the kitchen ... Dancing the night 
away to Heaven’s Radio, on Blue Mondays, 
I think) our hometown house band ... Poetry 
of Bill Hawkins... the sounds of Bill 
Stevenson on the piano, flickering 
candlelight, red checkered tablecloths, 
line-ups along Sussex Drive in the bitter 
Ottawa winter cold.” 

-- Marguerite Caron. 
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Since then ... 


2002 


THE CANADIAN FOLK 
MUSIC WALK OF FAME 


In the autumn of 2002, some Ottawa 
Folklore Centre staff came up with the idea 
of the Folk Music Walk of Fame, a way of 
honouring the accomplishments of members 
of the greater Canadian folk community. 
“Why not!”, was the ringing realization! 
With the revitalization of the Bank Street 
infrastructure, we would have all new 
concrete sidewalks, a great time to add a 
unique aspect like a walk of fame. We have a 
great folk community in Ottawa and a 
splendid folk history with Le Hibou, 
Roosters, le Monde, The Wasteland and 
Ottawa has fledged many fine folk musicians 
like Valdy, Bruce Cockbum, Colleen 
Peterson, Ian Tamblyn and many others. 

We dropped the suggestion into the lap of 
our councilor, Clrve Doucet, who along with 
Mayor Chiarelli and City Council enabled 
funds for 8 bronze plaques to be set into the 
concrete sidewalks on Bank Street. Alone 
with the actual plaques, 22 leaf shaped 
‘blanks’ filled with red concrete will be 
created to extend the FOLKWALK well into 
the future. Thanks to O’Leary’s Ltd., the 
sidewalk makers, for their interest and 
patience. 

This summer a call went out for popular 
votes on who should be honoured with a 
bronze maple leaf. We’ve received hundreds 
of votes from across Canada, every province 
and territory has been represented. Over 50 
different folkies have been nominated. 
People like Joni Mitchell, Ian and Sylvia, 


Bruce Cockburn, Stompin’ Tom, Emile 
Benoit, La Bolduc, tan Tamblyn and many 
others. Between the popular votes and the 
opinions of our board of “professional 
folkies” we chose 6 folkies to be honoured in 
cement. 

The first sxx inductees into the Canadian 
Folk Music Walk of Fame are: 


JEAN CARIGNAN Born in Levis Quebec 
in 1916. Learning from his father from the 
age of 4, by 5 years old he was playing the 
fiddle on the streets to help his family’s 
finances. His fondest wish was to have been 
classically trained. While he was apprenticed 
to a shoemaker at age Il, and during the 
29-years spent driving his own cab, he 
continued to play the fiddle. Highlights of his 
career include concerts at Carnegie Hall and 
the Newport Folk Festival. Achievements: 
Member of the Order of Canada, Honorary 
Doctor of Music (McGill), 3 Command 
Performances (Queen Elizabeth 11). Jean 
Carignan was never destined to be a classical 
violinist, but through the years he gave 
traditional music a new life. He significally 
enhanced the art of fiddling around the 
world. 


BRUCE COCKBURN Born in 1945 in 
Ottawa, Bruce spent the 60’s playing in 
various musical aggregations and in the 70’s 
he struck out on his own developing into an 
international icon as a folk artist. 

Always evolving, his music delves the 
depths of issues from personal to 
environmental to world issues. Bruce 
represents the thoughts and aspirations of an 
entire generation. 

Achievements: 11 Juno Awards, 16 Gold 
Awards, 3 Honourary Doctorates (Letters), 
Order of Canada, Governor General’s 
Award, Promotion within the Order of 
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Canada. There are numerous music industry 
awards and achievement awards. 

Bruce Cockburn stands as an example to 
several generations of singer/songwriters and 
is highly regarded for his work promoting 
issues about the environment and 
humanitarian causes. 


HELEN CREIGHTON One of Canada’s 
pioneers in the collecting of folk songs and 
stories notably from Nova Scotia. Her legacy 
includes material from the 13th and 15th 
centuries and most prominent among them, 
“Farewell to Nova Scotia’. 

She published anthologies from over 4,000 
songs and stories which can be found in the 
Library of Congress (1943-1948) and the 
National Museum of Canada (1957-1967). 
Her collection is at the Public Archives of 
Nova Scotia. 

Achievements: 1915-Music Diploma, McGill 
University, 1916-Halifax Ladies College, 
Member of the Order of Canada, Canadian 
Music Council Medal, 1981-Distinguished 
Folklorist of Canada, Fellow of the American 
Folklore Society, Honourary Life President 
of the Canadian Authors Association, 6 
Honourary Doctorates. 

Her memory is kept alive through the Helen 
Creighton Folklore Festival in Dartmouth, 
Nova Scotia and through the Helen 
Creighton Foundation. 


GORDON LIGHTFOOT Bom on Nov. 
17, 1938. Just before his 13th birthday he 
sang at Massey Hall in Toronto in a 
competition for boys with unchanged voices. 

Massey Hall became an annual tour date 
for many years. 

Throughout his career he has inspired a 
host of songwriters and his songs have been 
recorded by hundreds of musicians including 
Bob Dylan. Today the tradition continues in 


Country, Folk, Bluegrass, Pop and even 
Disco. 

Achievements: 5 Grammy Nominations, 17 
Juno Awards, 6 Gold Awards, Canadian 
Music Hall of Fame, Order of Canada, 
Goveror General’s Award, Country Music 
Hall of fame. 

His influences on contemporary music 
from the 60’s to the new millennium are still 
being written. His legacy in the annuls of 
music will endure forever. 


JONI MITCHELL She was born in Fort 
McLeod, Alberta on Nov. 7th, 1943. Her 
parents moved to Saskatoon where her 
interests in art, poetry, and music were soon 
seen and encouraged by family and teachers. 

After a short stint at Art School in Calgary 
she set out to become a folk singer. Her rise 
was meteoric, for all who head her 
recognized a unique voice, unique musical 
style and lyrics that were absolutely stunning. 
Achievements: 4 Grammy Awards, Multiple 
Grammy Nominations, Rock & Roll Hall of 
Fame, Canadian Music Hail of Fame, 
Century Award. The awards for personal 
achievement are too numerous to mention 
here. 

It is through John Mitchell’s ongoing quest 
to express herself as a visual artist, a 
musician and a songwriter that she continues 
to be an inspiration to all. 


STAN ROGERS Born in Hamilton Ontario 
on Nov. 29th, 1949 of Maritime parents and 
although he lived his life in Hamilton and on 
the road, his life reflected his deep roots in 
Nova Scotia. 

On June 2nd, 1982, Stan’s life ended as he 
lived it. He was larger than life. His legacy is 
a collection of songs that reflect a Canadian 
persona, and, due to his untimely demise, is 
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but a small part of a body of work that was 
only just begun. 

Stan Roger’s songs continue to be such an 
inspiration that his albums (CDs) and books 
continue to sell twenty years later. 
Achievements: Stan Rogers has been 
honoured in all parts of the world with 
plaques and tree plantings, and many 
posthumous awards for which his family will 
always be grateful. 

For years at folk festivals, fans felt that at 
any moment Stan would show up at a 
workshop or walk out of an elevator with his 
guitar strapped across him, looking for a 
place to laugh and sing, and laugh. The 
Canadian Folk legend lives on though his 
words. -- www.folkwalk.ca 


2003 


THE MUSIC, MYTH & MAGIC 
OF LE HIBOU COFFEE HOUSE: 
RECOLLECTIONS 1965 TO 1975 
This event was held at Irene’s Pub in the 
Glebe August 20 to 26, 2003. Among the 
musical guests and Le Hibou memorabilia 
were oil paintings and watercolours of the 
coffee house and performers done by Arthur 
IL. He also put together a website just for the 
event, for recollections. See page 27,30, 31. 


Letter 
Le Hibou roots deeper 
Re: The halcyon nights of le Hibou 

I congratulate Chris Cobb on his Arthur I 
story. The Le Hibou memories were limited 
to Arthur II’s experience. After all, he was 
only 14 years old when he discovered Le 
Hibou. 


The Sussex Street chapter was actually the 
third phase of Le Hibou. Chapter one 
commenced with the founding of Le Hibou 
by four University of Ottawa students and 
their folk singing friend, Andree. This was in 
a Rideau Street (at Friel) small walk-up 
apartment. The time was the winter, of 
1950-61, and I married that singer Friday, 
April: 21, 1961. We had our reception at Le 
Hibou that night. 

Le Hibou was a typical coffee house. It 
later became a business. 

Harvey Glatt, the famous radio man and 
concert promoter became involved and Le 
Hibou moved to Bank Street (just north of 
Somerset) and from then on Le Hibou 
morphed from coffee house tradition to full 
music scene. This eventually evolved to a 
full-blown Yorkville-like upscale format that 
Arthur II saw. Arthur I’s paintings catch 
that chapter. 

His paintings make me wonder and hope 
that there might be another artist out there to 
give vision to the earlier Le Hibou. That 
would be truly amazing. 

— P.J. Breaks, Mountain Ont., Aug. 28, 
2003 


10th ANNUAL CKCU 
OTTAWA FOLK 
FESTIVAL 


The Winner is ... folk music 

Folk and roots musicians get some 
coverage on Canadian college and 
community radio, although far less than on 
similar stations south of the border, and new 
satellite services do hold promise. But that’s 
still a far cry from the 1960s when Joni 
Mitchell and Gordon Lightfoot were regulars 
on mainstream radio. 


“TB Hihan _ Canada’c nldact and naoatinnalk: bnnum eaffaa hanco” 
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Mind you, four decades ago folk music has 
the advantage of being a novelty, with 
singular performers like Bob Dylan at its 
forefront. it also reaped the harvest of being 
tied to the high-profile civil nghts movement, 
and, her at home, being part and parcel of 
our new found national pride as everyone 
from Jan & Sylvia to Leonard Cohen 
suddenly made those Yankees aware of all 
the talent on their doorstep. 

40 years ago North America hosted a mere 
handful of folk festivals, Mariposa among 
them. Canada alone now offers well over 60, 
more than one third of them in Ontario. 

Here at home, the CKCU Ottawa Folk 
Festival draws 20,000 visitors over four 
days, while across the country folk and roots 
shows abound throughout the year, house 
concerts proliferate like fruit flies, and new 
CDs, although most of them on independent 
(read, under-promoted) labels arrive in 
record reviewer’s hands every week. 

Most important, folk and roots music still 
appeals directly to the heart and the head, its 
relative simplicity an oasis in a slick 
entertainment industry and its low-key, 
reflective nature a refuge for a frenetic 
world. Add it up and you wonder why 
nobody thought of a national celebration of 
our folk and roots musicians before. 


The 10th Annual CKCU Ottawa Folk 
Festival was held Thursday to Sunday, 
August 21-24, 2003, Britannia Park. 

75 acts featuring top Canadian and 
international musicians were presented 
including: Mai 
Aug 21st: Dar Williams, Richard Wood, 
Tegan and Sara, Shauntay Grant, Zubot and 
Dawson 
Aug. 22nd: Emmylou Harris, Lynn Miles, le 
Vent du Nord, David Francey, Leela Gilday, 
The Mighty Popo 


Aug. 23rd: La Bottine Souriante, The 
Arrogant Worms, Jean Siberry, Ian Tamblyn, 
Fruit, Finest Kind, Zoe Lewis, Betty and the 
Bobs 

Aug. 24th: Sarah Harmer, Ron Sexsmith, 
Trout Fishing in America, JouTou, George 
Leach, Buddy Mondlock, VSH, Festival 
Weekend Choir. 

-- Shortened article, Patrick Langston, Dec. 
8, 2005, Ottawa Citizen 

-- Ottawa Folk Festival program flyer 

-- www. ottawafolk.org 


2005 


FLASHBACK TO CAFE 


LE HIBOU AT GALLERY 
On three Thursdays in April, 2005, the 
public was invited to the National Gallery of 
Canada and enjoy a recreation of the coffee 
house atmosphere, along with some of the 
musical artists who performed at Le Hibou in 
the 1960s. 
See page 32 - 


“WILLIAM ‘BILL’ HAWKINS -— POET 
WITH A PAST” 
See page 33, 34, 


NEWS 
Kudos to “The Courriers” 

“The Courriers”, one of Canada’s top 
folk singing groups of the 60’s who revived 
their musical trio and presented a benefit 
concert on Wednesday, June 2, 2005 in the 
Auditorium at Library and Archives Canada 
for AJA 50+, a non-profit group created to 
meet the needs of a growing senior 
population in the greater Ottawa area. 


“Te Hihon — Canada’c aldact and natinnall: Lbanum eaffaa hanes” 


|6 


Le Hibou SCRAPBOOK 


Mark Max, Russell Kronick and Anne 
Steinberg, the musical maestros who make 
up the Courriers today, presented “The 
Courriers Encore -- a nostalgic evening of 
Folk Music classic favourites” to a sold-out 
audience. They were accompanied by Josh 
Max on bass and Rob Copland on 
keyboards. 

AJA 50+, Active Jewish Adults, provides a 
variety of cultural, recreational, fitness and 
health-related programming to meet the 
needs of the 50 plus adult group in the 
Ottawa community. 

-- July 24, 2005. 


“NOREEN YOUNG — PUPPETEER” 
Puppeteer Noreen Young was awarded the 
Order of Canada in 1995 for her contribution 
to children’s television. Her childrens puppet 
theatre was presented often in the early ‘60s 
at Le Hibou. 

See page 75,36. 


1ST CANADIAN FOLK 
MUSIC AWARDS 


The very first Canadian Folk Music 
Awards was held at the Canadian Museum of 
Civilization December 10, 2005. 

The awards, which were hosted in English 
and French by Connie Kaldor and Gilles 
Garand, was launched to toast Canadian folk 
music and roots music, a genre that 
organizers feel is shunted to the sidelines at 
the Junos and various regional awards shows 
where the focus is on rock and pop. 

“We’re hoping to start a tradition here 
tonight,” said Arthur McGregor, owner of 
the Ottawa Folklore Centre and one of the 
show’s directors, before the show. “And it’s 
hard starting a tradition in folk music.” 


Or, as Lynn Miles said in accepting her 
award: “It’s such a beautiful and important 
event for the kind of music we do.” 

With an audience of some 350 music loves 
-- most of them 40-plus -- gathered at the 
museum, it looks as though the organizers’ 
hopes for a vital new tradition will bear fruit. 

Lynn Miles album Love Sweet Love 
careens between folk, pop and country, 
settling somewhere in the landscape of 
“roots” music. 

Folk-twang popsters Nathan got top billing 
for their release Jimson Weed. 

Ottawa performer Ian Robb made up the 
name for his album Jigg from the names of 
his co-performers. 

The evening opened with the driving thrum 
of a jaw-harp, joined quickly by bones, a 
hurdy gurdy and other instruments as Le 
Vent du Nord performed a splendid 
traditional Quebec number from their LP Les 
Amants du Saint Laurent. 

Other performers included Ottawa’s Finest 
Kind and Mary Jane Lamond. 

Ember Swift accepted the best solo 
instrument award on behalf of Cape Breton’s 
J.P. Cormier; Vancouver’s Guinea-born 
Alpha Yaya Diallo; Harry Manx with his 
brand of world music blending blues and 
Indian traditions; Alberta’s Karla Anderson; 
Toronto’s crossover ever- inventive 
bluegrass ensemble Creaking Tree String 
Quartet, Toronto’s Beyond the Pale, a 
bluegrass- 
meets-klezmer-meets-raggae-meets whatever 
you want band, and traditional Quebec trio 
Genticorum. 

-- Patrick Langston, Dec. 11, 2005 
The winners are: 
Best World Artist-Solo 
Alpha Yaya Diallo, Album: Djama 
Best Album-Traditional 
Les Amants du Saint-Laurent 


“Te Hihon — Canada’ec aldect and natinnally knaum caffee hance” 
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Artist: Le Vent du Nord 
Best Album-Contemporary 
Jimsen Weed, Artist: Nathan 
Best Singer-Contemporary 
Lynn Miles, Album: Love Sweet Love 
Best Singer-Traditional 
Ian Robb with James Stephens, Ian Clark & 
Greg T. Brown, Album: Jug 
Best Songwriter-English 
Lynn Miles, Album: Love Sweet Love 
Best Instrumental-Sole 
JP Cormier, 

Album: X8 A Mandolin Collection 
Best Instrumental-Group 
Beyond the Pale, Album: Consensus 
Best Ensemble 
Genticorum, Album: Malins Plaisirs 
Best New/Emerging Artist 
Karla Anderson, 

Album: The Embassy Sessions 
Producer of the Year 
Steve Dawson, Artist: Jenny Whiteley, 
Album: Hopetown 
Jordy Sharp, Artist Harry Manx, 
Album: West Eats Meet 
Pushing the Boundries 
Creaking Tree String Quartet, 
Album: Side Two 
Best Solo Artist 
Harry Manx, Album West Eats Meet 
Best Vocal Group 
Nathan, Album Jimson Weed 
-- www.canadianfolkmusicawards.ca 
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Ottawa’s Music Man 


The year was 1941. Harvey Glatt was an 
exuberant seven year old, excited to be taking 
piano lessons after school. His infatuation with 
music began to blossom and eventually 
flowered into a full-bioom, lifelong gig. Glatt 
became Ottawa’s concert presenter/impresario 
par excellence through the 1960s, 1970s and 
1980s. He was also a broadcaster, retailer and 
talent manager. 

The impressive score of entrepreneurial feats 
he racked up in Ottawa is legendary. Bom in the 
Ottawa Civic Hospital in March 1934, Glatt grew 
up with his parents and sister Esther on Ruskin 
Avenue in Ottawa’s west end. Appreciation for 
music ran in the family. Glatt fondly remembers 
his dad strumming and plinking pop hits of the 
day on his ukulele. “From age six, | was a music 
freak,” says Glatt. “Pop hit recordings were my 
passion and | was rabid about radio ... a lot of 
CBO and later, CKOY and CFRA. I got into jazz 
in my mid-teens and enjoyed doing some 
improv on piano in those days.” As a teenager in 
the 1940s, he was usuaily part of a quartet or 
quintet, groups that were often unnamed and 
loosely called combos.” Glatt played piano but 
also drums, sax or trumpet on occasion and 
they got bookings at the Union Hotel in Thurso, 
Quebec. “Sometimes we'd do the occasional 
high school dance,” he says. “My father’s 
brother Marty played a good sax and his 
younger sister Doris sang pop songs. Little did 
they know at the time how much they influenced 
me with their love of music. | became very 


interested in pop music and an avid reader of 
Billboard, the industry trade paper. 

“The family business was Baker Brothers scrap 
yard and we sold new and used auto parts. | 
enrolled at Carleton University and took 
economics. But | was really bored, hardly ever 
showed up at a class. Then | enrolled at 
Clarkson College in Potsdam, New York and 
took business administration and liberal arts. It 
was certainly more interesting and practical. | 
immediately got involved in the school radio 
Station, first as an on-air DJ on weeknights. 
Besides music | was always into sports and 
loved following baseball and hockey.” Giaitt's 
broadcasting leadership was noticed and he was 
made Sports Director of Clarkson Radio WNTC. 
He maintained his position as DJ host for an 
Rhythm & Blues showcase of smaller soul 
bands with a mix of various kinds of pop music. 
in the summer of 1952 while still at Clarkson, 
Glatt landed his first professional job. He was 
hired as an all-night DJ/host at CFRA in Ottawa 
from 11:15 p.m. to 7 a.m. 

He also announced the basketball and soccer 
games and the audience liked his play-by-play 
rants. The broadcasts were also aired on the 
commercial Potsdam station, WPDM Radio. 
Glatt was also the game reporter for the 
Watertown Daily Times newspaper. “It was a 
wonderful time,” he recails. “That's when | met 
my wife Louise. She was studying at the Crane 
School of Music at New York State University.” 
Louise and Harvey met in 1953. Louise 
broadened Harvey's knowledge of classical 
music and Harvey educated Louise in jazz and 
pop. The kindred spirits were married in 1955. In 
the 1950s, Harvey and Louise visited her 
parents in the Bronx and wandered through 
record stores in New York City. They especially 
liked Sam Goody’s on 48th Street, at the time 
the largest record store in the world. “Sam 
Goody's has an incredible selection of 
everything and in each department the staff 
were exceptionally knowledgeable. It set up 
another dream for me.” Glatt said. Back in 
Ottawa, Orme’s, Zeller’s and other department 
stores had small record counters, but there were 
no stores that specialized in records. Glatt 
began to examine the retail music landscape in 
Ottawa. After graduation, he went into the family 
business, working at Baker Bros. He toiled in the 
scrap yard, pumped gas at the gas station and 
did other chores with the objective of learning 
the various aspects of the business. His former 
roommate at Clarkson was Amold Gosewich. 
After.graduation, Gosewich worked for a food 
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wholesaler in the marketing department. In 1957 
Glatt and Gosewich started talking seriously 
about the record business. In the fall of 1957, 
the pair launched Treble Clef Records on 
Slater Street. Business was good, but it was a 
struggie. 

After a year, Gosewich went to work for a larger 
retailer, leaving Treble Clef on amicable tenns. 
Glatt decided to devote himself entirely to 
Treble Clef, and asked his parent’s permission 
to leave the family business. With their consent, 
he took the leap. Louise was delighted. Glatt 
decided he needed a better location and more 
space so he moved Treble Clef to Bank Street 
near Albert and opened another store on Rideau 
Street. He expanded from record sales to 
musical instruments. In 1964, he moved to the 
new Sparks Street Mall and a few years later, 
began Selling audio equipment. 

After two years in the music business, Glatt had 
hooked up with everyone in the area who had 
an interest in the local music scene. He was 
approached by two friends and asked if he 
would be interested in presenting the popular 
Pete Seeger in concert at Fisher Park High 
School. Only the Capitol Theatre on Bank 
Street, the oid Ottawa auditorium on O'Connor 
at Argyle Street and school auditoriums were 
available for booking concerts. Soon afterwards, 
Treble Clef Concerts was born and a new era of 
entertainment began for Ottawa music 
-aficionados. With concert tickets marketed 
through Treble Clef record stores, Glatt’s 
business grew steadily in unison. The early 
Treble Clef Concerts events included Theodore 
Bikel, Elsa Lanchester, Andre Segovia, The 
Clancy Brothers and Tommy Makem, The 
Weavers, Montreal and Toronto Symphony 
Orchestras and The Kingston Trio. 

The old auditorium was the venue in the early 
1960s for many exciting performers including 
The Roiling Stones, The Beach Boys, Bob 
Dylan, and in the mid-to-late 60s, Englebert 
Humperdinck, Tom Jones and the Cream with 
Eric Clapton. In the late 1960s, the name 
changed to Bass Clef Entertainments with 
Harold Levin handling business management 
and Glatt merchandising the events. They 
presented big name performers in concerts such 
as Johnny Cash, Marty Robbins, Louis 
Armstrong, two shows by Jimi Hendrix (after 
one of the shows, Glatt took Jimi to catch Joni 
Mitchell's show at le Hibou). 

In the late 1960s, Harvey partnered with Denis 
Faulkner in le Hibou Coffee House, a unique 
hippie emporium that showcased a variety of 


creative talent. They presented many upcoming 
musical artists, including Joni Mitchell, Judy 
Collins, Bruce Cockbum, Gilles Vignault, 
Pauline Julien and Claude Leveillee. Poets 
Irving Layton, Leonard Cohen and William 
Hawkins were typical artists of the day. le Hibou 
also presented theatre productions with actors 
like Luba Goy and Saul Rubinek, comedy 
performers Dan Ackroyd and Rich Little, jazz 
groups and blues artists like Weather Report 
and Taj Mahal, and galleries of paintings and 
fine art. In the late 1970s, Bass Clef 
Entertainments presented memorable concerts 
in the Civic Centre, including Genesis with Peter 
Gabriel and Phil Collins, and Led Zepplin. They 
also staged outdoor concerts including The 
Eagles at Rideau Carleton Race Track, and 
Supertramp at Lansdowne Park. 

Through the years, Glatt also managed a 
number of top-notch performers. Then another 
idea hit him. "I'd had a lingering dream for many 
years of running a radio station,” says Glatt.” 
There was so much music then that wasn’t 
being played on Ottawa radio stations. CHOM in 
Montreal, early CHUM-FM in Toronto and 
WNEW in New York City were so-called 
underground or progressive radio stations that 
had great audiences for that kind of music. It 
looked like the demand was certainly there as 
evidenced by retail record sales. For that reason 
| founded CHEZ-FM and introduced the station 
to the Ottawa market in the mid-70s. The station 
was totally eclectic in those early years - a mix 
of blues and jazz. people called CHEZ 
‘intelligent radio’ .. it was ‘radio with a mind’.” 
CHEZ featured top radio show hosts Ken 
Rockbum and Kathie Donovan who continually 
interviewed important authors and other topical 
guests. Brian Murphy, with his encyclopedic 
knowledge of music appeared on special 
programs, and popular announcers included 
Steve Colwell and Jackie Navratil. In 1982, 
Glatt acquired a minor interest in CKIK Calgary 
Radio, then took control of the station and sold it 
in 1995. In 1985, CHEZ-FM acquired Q101-FM 
and CJET in Smiths falls and in 1999 Rogers 
Media bought the Smiths Falls stations and 
CHEZ-FM. 

Glatt was kept on by Rogers Media as a director 
of their media board, and more recently as their 
representative on the FACTOR Board 
(Foundation to Assist Canadian Talent on 
Records). Glatt recently invested in a Gordon 
Lightfoot Tribute CD that featured Blue Rodeo 
and The Tragically Hip. — Roy Mayer, Capital 
Style, Dec./04 
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LE HIBOU 


COFFEE HOUSE 
521 Sussex Drive / 233-0712 


Continental food -... served in a relaxed and friendly atmosophere 


Sirloin steak .............. 2.40 
Chicken parmigina.....2.20- 
Chicken de Lorange...2.20 
Spanish chicken.......... 2.20 
Chicken Liver Pate.....2.20 
Curried Chicken......... 2.25 
Chicken cacciatore.....2.20 
Chicken terragon........ 2.20 


Pizza (whole) ............ 2.10 
(SHOR), each cacti’: 40 

Veal scaloppine in 

white wine sauce......1.50- 
Cubed veal baked 

iN SOUF CFeaM........... 1.40. 
Paupiette...........000.0... 1.40 
Curry of Iamb............. 1.40 
Roast beef... 25 
Beef carbonara 
(beef caoked in bowl) 1.25 
Beef Stroganoff........... 1.30 
Poor boy steak. ...........1.00 
Meat Loaf with 

mushroom SaUCE....... 90 
Cabbage rolls.............. 1.00 
CO QU VIN... ee 1.20 


Wiener schnitzel......... 1.25 
boeuf bourgogne......... 1.15 
Swiss. steak... 1.10 
Hungarian goulash....... 1.10 
Indonesian chicker......1.10 
chicken a la king.......... 1.00 


Chicken creole.....0.0.00..000.... 2.90 
French casserole 

rel te) <-: | Rae pea eee 2.20 
Chicken aspruma 

papiiora......... ee pa se 
Chicken marinara................2.20 
Chicken Tomole................ .. .90 
Turkey casserole................. 2.25 
Lamb exceptional................ 225 
Spanish beef. .........00..0000..... 2.20 
Pork ChopS......0..0.ccccceeee pie as 
Fish almandin......00..0000000.... 1,90 
Sole Veronique.................. 1.40 
Fish terragon...................... 1.90 
Cold cut plate... .90 
Europearr cake 


Danish pastries 
Home-made pies 


[A few of the dishes regularly offered. 


www.jmdl.com/articles] 


Tea or Coffee included with meal of the day. 
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Changes coming to Le Hibou 


Face-lifting for Le Hibou 


as new owner grasps reins 

The romance between Pierre-Paul Lafreniere 
and Le Hibou has resulted in marriage. 

Like many new grooms, Lafreniere, better known 
as simply Pierre-Paul, is filled with hopes, fears and 
the determination to make a go of it 

He's been the new owner of Le Hibou for a few 
weeks now and though it’s been more like a 
baptism of fire than a honeymoon, he has retained 
his enthusiasm. 


PIERRE “PAWL LAF REMIERE 

A native of Ottawa, Pierre-Paul’s first involvement 
with Le Hibou was seven years ago when the 
coffee house was in its second year of operation. 
(on Sussex Dr.) 

Two and a half years ago he acted as manager 
under former owner Jean Russow. 

While there he received another offer and hit the 
road as equipment manager for the popular 
Canadian rock group, Chilliwack. _ 

Early last winter he decided to quit the hardships 
of the road and retumed home on a holiday to 


discover that Le Hibou was looking for a new 
owner. . 

Relaxing after a recent performance, Pierre-Paul 
explained how it had taken him a month to decide 
to buy and another month to complete paperwork. 

“tt’ll be a few months before | can really assess 
my decision to buy Le Hibou but right now !’m just 
anxious to get things organized so | can get 
working at a number of changes,” he said. 

The first changes will be physical. 

Within a month he hopes to have the stage 
relocated with improved lighting and artist facilities 
as weil as a new entrance instalied to improve the 
flow of traffic both in and out 

Also by fall he plans to have a new sound system. 

“When | traveled with the group | did a great deal 
of sound work, including studio recording sessions, 
and this is what | want to develop here,” he said. 

“| hope to have the sound system here suitable 
for four-track recording.” 

The idea of recording and even taping or filrning 
performances at Le Hibou stems from his desire to 
take some of the risk out of running the club. 

Though this coffee house enjoys an international 
reputation it has also been the starting place for 
many newcomers, and artists who aren't well 
known rarely are box office successes. 

“If |can open Le Hibou up to other possible uses 
and sources of revenue then it won't be so 
dependent on individual performers for its survival.’ 

Despite the physical change, the stream of talent 
that pours through Le Hibou basically won't be 
altered and again effort will be made to provide a 
wide spectrum, including folk, rock, jazz and blues. 

“| hope to diversity even more and bring in some 
top French talent.” 

The Monday night Hootenanny has for now been 
discontinued as Pierre-Paul ponders other forms of 
entertainment, including film and theatre, that might 
prove of interest to Le Hibou patrons. 

“That is my basic goal, to make Le Hibou a place 
where people can come to be truly entertained and 
to enjoy themselves.” 

— Bill Provick, Mar. 10, 1972, Ottawa Citizen 
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LE HIBOU up for sale 


Greed spoils a music 
showcase 

Canada’s oldest surviving coffee 
house will soon undergo a change 
in management. 

Jean Russow, owner manager 
of Le Hibou says he is 
disillusioned with mercenary 
performers and will sell his club as 
soon as he finds a suitable buyer. 

Jean, owner of Le Hibou since 
1968, pointed to increasing 
cynicism among performers as a 
major reason for his decision to 
sell. 

While he once felt musicians 
were only interested in making 
good music, now he feels that 
many have become solely 
motivated by making money, and 
he has no interest in running a 
coffee house on a purely 
business-like basis. 

“| have only one rule in booking 
acts,” said Jean. “I get people 
whose music | personally like. If it 
is only a matter of making money, 
then I’m not interested. Le Hibou 
is much too dear, to personal to 
me.” 

He feels that many musicians 
are not responding to the faith that 
led him to book unknown 
performers because he felt they 
were good musicians and 
deserved support 

Thanks, but no thanks 

He cited the case of musicians 
who repaid his support by 
accepting bookings at the National 
Arts Centre rather than his club, 
because more money was 
involved. 

“Maybe I’m the wrong sort of 
person in this business,” he said. 


“I'm too idealistic, | guess. | 
thought performers were different 
people.” 

Harvey Glatt, booking agent 
and owner of the Treble Clef, 
agrees with Jean. “Performers 
have changed a lot over the last 
decade,” he stated. “Today their 
main motivation seems to be 
greed.” 

Mr. Glatt has expressed interest 
in purchasing the coffee house, of 
which he once had a part interest 
‘1 don’t want to see a place like 
that die. It’s done a hell of a lot for 
Ottawa,” he said. 

However, in order to purchase, 
Mr. Glatt would have to find a 
partner willing to work full-time 
running the club. 

Other persons have indicated 
interest in purchasing the club, 
which has been operating since 
1960, but no firm commitments 
have been made. 

Jean Russow was born in 
Copenhagen in 1939 and studied 
to become an architect On the 
side he sang with a jazz group. 

In 1967, Jean was working in 
Lebanon when the Arab-Israeli 
war broke out. Caught in the 
general evacuation of Europeans 
from the Middle East, he was 
flown to Cyprus, and from there 
back to Copenhagen on a vintage 
propeller-driven Danish army 
airpiane. 

At this time he was engaged to a 
Canadian artist who had returned 
to Canada to work for the National 
Gallery. So Jean immigrated to 
Canada, where he found work 
with an architectural firm and later 
married his fiancee. He and his 


wife, Joan, now have three 
children. 

Through his wife, Jean met 
Denny Faulkner, who was then 
co-owner (with Mr. Glatt) of Le 
Hibou. He began hanging around 
the club, and within three weeks 
was hired as manager. © 

“| felt at one with it immediately,” 
he said. “l saw people like Sonny 
Terry and Brownie McGhee 
being booked, and | said, ‘What is 
this.’ In Europe, people like this 
play in giant concert halls, not litte 
clubs.” 

When Denny Faulkner was 
forced to sell his share in the club, 
Jean bought out both partners and 
became sole owner. 

At this point, Le Hibou began to 
reflect Jean’s personality, to 
become an outlet for his point of 
view. 

In so doing, it became a focal 
point in the emergence of 
struggling Canadian talent. By 
showcasing Canadian performers 
at a time when it was unprofitable 
to do so, Le Hibou played an 
important role in the establishment 
of the Canadian music identity. 

Jean explained how that came 
about “If | liked a group | got them 
in Le Hibou. If! didn’t like them, | 
wouldn't get them. So | booked 
Canadian groups that | know 
won't make money, because | 
know they're good and they 
deserve support. 

“From a business standpoint this 
is Stupid. But ! guess I’m sort of an 
idealist about this.” 

At various fimes Le Hibou has 
been the sole showcase of such 
Canadian talent as Bruce 
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LE HIBOU up for sale 


Cockburn, Bill Stevenson, 
Sandy Crawley, Bill Hawkins, v2 2 eae A! = y 
the M.R.Q., Peter Hodgson and = “va mee oe seanaaene,:ieveebCcLLADOOLAROSEEY 
Lenny Breau. : Bg aan ; 2" —IOU SE. 7 

By hiring talent from across Se 
Canada on a repeat basis, Jean 
often supplied the steady source 
of income that enabled musicians 
to continue playing when they 
might otherwise have been forced 
by poverty to quit. 

Audiences warmed gradually 

Jean recalls that for a long time 
Ottawa audiences refused to 
support such a talent as Bruce 
Cockburn. 

“Every time he played here, | 
lost a litte less money. Gradually Uh, iy Pens pl ye Net ee NE 4 ge Be 
we broke even, . SSS Ottawe’ i famed Te Hibou | coffee louse up: for-sale ° 5 

“And then, one time we actually 
made money. At the end of the 
week, | figured out what | owed 
him and put it on the table. Bruce 
looked at the money, mystified. ‘All 
this for me?’ he asked. It was a 
good feeling.” 

Jean is sad that this sort of 
warm relationship with musicians 
is no longer reciprocated by many, 
although he is emphatic in 
expressing admiration for Bruce, 
Sonny Terry and Brownie 
McGhee, Syrinx and James 
Cotton. 

He says maybe a change in 
attitude would not harm Le Hibou. 
“It could be more profitable for 
whoever gets it, if run on a more 
business-like basis.” 

Jean figures he’ll go out to the 
west coast and get back into 
architecture and work with his wife 
on her art. 

-- Maynard Collins, Mar. 18, 1972 
Ottawa Citizen. 


- Jean Russow: - disillusioned — 


Arthur II 


A young man strives 


for success 

“My name is Arthur Il. | am an artist. My 
second name is not important” 

“Who was Arthur |?” 

“My father,” was the curt reply. 

For those who like facts and figures, his full 
name is Arthur Conlin and he is 20 years old. 
He is one of many young people in the city who 
are striving to make their art their career. 

Often, it is a hard grind. 

“I've been drawing and creating ever since | 
was able to pick up a crayon.” Arthur II said. 
“Recently | took an art course at Fisher Park, but 
| quit as soon as | had learned the fundamentals: 
| didn’t want to be restricted by regimentation.” 


After showing me some of his work, he added: 
“Finally | know what | want to do, and! am doing 
it” 

“And what is that?” he was asked. 

“| want to stay in love, celebrate life, and do my 
art work.” 

He is engaged to be married, and much of his 
work is directed to his loved one, Maureen. 

“Being in love with Maureen has helped me 
tremendously,” he said. 

“Before | worked because | had to. Now | work 
out of joy. My life and my work has become a 
sacrament because of her.” 

“How do you support yourself?” was the next 
question. 

“! sell my art work, do posters, anything | can 
do artistically. But I'll never have another hack 
job. It degrades me totally and it affects my work. 
I'm an artist, not somebody's bum boy. Maureen 
supports me in this attitude completely.” 

At the moment, he is applying for a Canada 
Council grant. If he is accepted, he will use the 
grant to buy art supplies and to live for three 
months. 

Now his life is haphazard. Rent and groceries 
are the main practical concerns. However, he 
works on every available material, newspapers, 
garbage bags, wrapping paper, anything which 
will absorb the stroke of brush or pen. 

Arecent paining has a Christ figure 
superimposed on a church page from the Ottawa 
Citizen. He uses water colours, pen and ink, and 
magic markers to create his unique efforts in 
lines and details. 

— Story/Shep Jacobsen, UPI photos/Jean Alarie, 
June 26, 1971, Ottawa Citizen 
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Will tonight be the last for Le Hibou? 


Co-owner Bape Twidale eis future of the coffee house amid the empty tables. etna ret a 

Tonight (Sat, Jan. 19) will be the last for Le Hibou, Canada’s oldest coffee house, unless it can raise 
$2,500 by Monday. 

After 14-years of folk, comedy, poetry, theatre and rock, the coffee house will declare bankruptcy with a 
$30,000 debt. 

It needs $2,500 immediately to catch up on its payments on a $12,000 bank loan and to stave off other 
' creditors who are threatening to go to court 

Owners Daphne Twidale and Pierre-Paul Lefreniere say they will need an additional $7,000 to keep 
other creditors happy. 

If the coffee house can stay afloat for the next few weeks, its landlord, the National Capital Commission, 
will renovate the Sussex Drive building so Le Hibou can qualify for a liquor licence. 

The N.C.C.’s plan would be to raise the rent once the coffee house had a licence. 

“If they needed a year to really get going before they could start paying the higher rent, I’m sure it could 
be arranged,” said Donald MacLellan, N.C.C. property manager. 

The co-owners and Michael Daly, who runs a profitable lunchtime cafe in the coffee house, are trying to 
work out a format which would put more emphasis on the cafe operation. 

“It would mean less emphasis on the music, which is too bad, but at least there would still be music,” said 
Ms. Twidale. 

The bank loan was used for a new sound system: a disastrous promotional campaign in the summer of 
1972 and the mortgage from the previous owner make up the bulk of the debt 
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Mr. Lafreniere is certain the lack of a liquor licence is what seems to have doomed the coffee house and 
equally sure a licence could save it. 

“With the lower drinking age it’s impossible fo compete without the licence,” he said. 

He said many former coffee house performers have switched to concerts, but Ms. Twidale added: 
“They're starting to come back now. Eric Andersen, Steve Goodman and Phil Ochs, have all asked for 
dates in February. 

“This place is one of the famous coffee houses in North America, and we still get requests from people 
who want to come and play, just to be able to say they did Le Hibou. Unfortunately, we can’t afford many of 
them at this point” 

Started last summer with an Opportunities for Youth grant, the second floor has become a haven for 
young artists, poets and photographers. It provides gallery, darkroom and printing facilities and is operated 
by volunteers. 

Its only entrance is through the coffee house, and its future depends on the downstairs tenant being 
willing to allow the through traffic. 

There are only three establishments in Ottawa comparable to Le Hibou: Rooster’s at Carleton University, 
The Wasteland at the University of Ottawa, and The Nozzle on Rideau Street. 

The Wasteland is probably closest to the original coffee house idea, with chess and poetry the main 
activities. The Nozzle, licenced, features local folk and rock singers. 

Rooster’s brings in some Toronto performers, but is generally a local forum. 

With a three-nights-a-week licence, it operates on a break-even basis. 

“There are problems with alcohol. You don’t want to be tumed into a bar so we just sell certain kinds of 
alcohol, wine and imported beers,” said manager Arthur MacGregor. 

He agreed survival without a licence would be difficult 


Top names helped build fame 

lf Le Hibou goes bankrupt, it will mark the end of a 14-year era for Ottawa nightife. 

The Sussex Drive coffee house started in 1959 on Rideau Street as a place for young people to talk, play 
chess and listen to each other's poetry. 

It gained national prominence in 1962 when the Canada Council gave its owner, Denis Faulkner, $600 
for readings by seven major Canadian poets in its Bank Street location. 

Regular entertainment started about that time, with such performers as Ed McCurdy, lan and Sylvia, 
Gordon Lighfoot and Buffy Ste-Marie giving it a reputation for having excellent music. 

Harvey Glatt joined forces with Mr. Falkner in 1964 and the next year the coffee house moved to its 
present location. It launched that phase of its operation with performers like Josh White Jr., Otis Span, 
Richie Havens, Judy Collins and Sonny Terry and Brownie McGhee. 

Theatre, films and comedy acts were presented at the small club, and after hours jam sessions and 
hootenanies contributed to its ambiance. 

“| can remember answering the phone and it would be someone asking for, say, Leonard Cohen,” said 
one former employee. “So | would shout, ‘anybody here named Leonard Cohen?’ and this little skinny guy 
would come and get the phone. It was fantastic.” 

The co-owners sold out to John Russow in 1969 and the club continued to provide music. But the coffee 
house atmosphere started disappearing. 

Pierre-Paul Lafreniere bought the club in May, 1972, and was joined six months later by Daphne 
Twidale. They attempted to turn the trend around, but have been losing money in the process. 

— Colin Mackenzie, Jan. 19, 1974, Ottawa Citizen 
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READERS’ VIEW 


Hibou needs backers 
Editor, Citizen: 

As founder and former owner of Le Hibou 
coffee house, | am concerned for the well being 
of this establishment, presently caughtin a 
financial morass. 

Le Hibou then and now has always been a 
struggling venture. The very nature of its 
operation makes it so. Yet its owners have 
maintained its tradition of promoting good sound 
entertainment instead of the cheap entertainment 
that would be more lucrative. 

Le Hibou has been a stage not only for out of 
town performers, but also for local folksingers 
and actors. Long before the advent of the 
National Arts Centre did Le Hibou publicize 
Ottawa through its numerous activities. 

All this may die if aid from the public or various 
governments is not forthcoming. Both the 
Canada Council and the Ontario Council of the 
Arts refused grants, as they have no grant-giving 
categories for coffee houses. Ottawa does not 
seem to know the arts exist 

Of all major cities, Ottawa is the only city which 
does not give grants to the performing arts. Only 
this year was it shamed into giving money to Arts 
Centre. But for local groups, nothing. 

It remains to us, the little people, to save Le 
Hibou. All can help by probing your elected 
representative into action. A donation will also 
help. 

— Denis Faulkner, Ottawa 
(Jan. 30, 1974, Ottawa Citizen) 
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Courtyard behind Le 
Hibouw. Left to right 
are, DenniyPendricth, 
Colleen Peterson, 
David Wiffen, Richard 
Patterson,, Bruce ordow Lightfoot 

Cockburn, (The last i 
Ottawa unit, 1969) 


Htouse, 521 Sussex 
Drive., Olawa. 


~& ™ Stormy Clovers 
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The Stormy Clovery 


[All photos on this page, except the 
photo of Le Hibou Coffee House, 
were submitted by Richard 
Patterson in.2003 to. 
arthur2@cyberus.ca site, for 
Recollections of the Music, Myth 
and Magic of Le Hibou 1965-1975] 
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Arthur IT and Café Le Hibou 


The Halcyon nights of Le Hibou 

Arthur Il says his first memory of Le Hibou 
Coffee House was as a curious 14-year-old 
flattening his nose against an outside window 
and seeing the legendary blues great Howlin’ 
Wolf playing inside. That would have been 
around 1965, the first of Le Hibou’s 10 years on 
Sussex Dr. 

Young Arthur got a little older and braver and 
became a patron, usually paying but occasionally 
sneaking in through the back door. Over the 
decade he saw the greats of blues and folk — 
Muddy Waters, Van Morrison, Phil Ochs, Jerry 
Jeff Walker, James Cotton, T-Bone Burnett, 
Sonny Terry and Brownie McGhee, Kris 
Kristofferson, Joni Mitchell ... the list is a 
Who's Who. Some are dead and some are sfill 
living. 

As the peace-and-free-love decade faded, 
Arthur had a ‘60s moment and changed his 
family name to the Roman numeral two after 
deciding that the looming computer age would 
reduce us all to numbers anyway. 

“Mutate now and void the rush,” was his motto. 
Arthur became a musician dabbling in drums 
and guitar, before dedicating himself to painting 

and became a respected figure, and regular 
exhibitor, on the Ottawa art scene. But he 
continued to straddle the musical and visual arts 
worlds, designing album covers for the likes of 
Willie P. Bennett (Blackie and the Rodeo Kings) 
and Sneezy Waters (Hank Williams the Show 
He Never Gave, and You’ve Got Sawdust on the 
Floor of Your Heart). 

Four years ago, Arthur I! had another moment, 
this time herbal, and his mind drifted back to Le 
Hibou and all the musical luminaries he saw and 
heard during those remarkable haicyon nights. 
So he started drawing them, and the images 
poured out of a dusty memory bank, through his 
pencil and onto his sketchpad. Sixty oil paintings, 
watercolours and drawings later, Arthur is set to 
unveil “Le Hibou Coffee House Recollections,” in 
a series of three simultaneous exhibits at Irene’s 


Pub and the Ottawa Folklore Centre, both on 
Bank St and at the Ottawa Folk Festival. 

The works include images of Joni Mitchell 
from a 1969 memory of seeing her at Le Hibou 
after rushing to the coffee house from the Capitol 
Theatre on Argyle Street (sic, Bank Street) where 
Jimi Hendrix had just finished playing (Hendrix 
was at Le Hibou that night too). . 

“| had snuck in through the back door when 
someone came out for a smoke,” recalls Arthur, 
“and was standing near the room for the 
performers when she came out and brushed past 
me on her way to the stage. She was wearing an 
orange miniskirt” 

Which is how Arthur has depicted her. 

After the initial flurry of inspiration, Arthur got 
more methodical, drawing a floor plan of the 
coffee house, recalling the angles and the 
obstructions, the performers and faces of the 
regular Hibou-goers. Then he set to work, with a 
goal in mind. 

“There was a gravity about Le Hibou that pulled. 
us all into the place,” he says. “There are so 
many people and others who have no memory of 
it all so | decided it deserved documenting. But 
these are impressions and an evoking of the 
spirit of the place. | make no pretense of total 
recall.” 

Arthur remembers vividly a James Cotton 
concert when the blues great took his concert 
onto the street in the middle of a snowstorm to 
entertain those who hadn't been able to get in. 
“There was steam coming from his back,” says 
Arthur with some residue of admiration still 
lingering more than 30 years later. 

But he has a better story, about when he was a 
17-year-old, still in high school and an aspiring 
drummer. He and some schoo! friends had been 
hanging around Le Hibou for several nights 
getting to know Otis Spann and his band. 
Spann, Muddy Waters’ legendary piano player, 
was performing with his own group that included 
S.P. Leary, who appeared on stage one evening 
rather drunk. He dropped on stick in the middle of 
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a song, walked through the crowd and out the 
door. 

“He went back to the Lafayette,” says Arthur, 
whose friends started urging him to take Leary’s 
place. So, on a dare, he offered his services. 

“| was so scared, | was trembling,” he says. ‘1 
finished the song and then asked him to find 
another drummer but he just carried on playing 
and | finished the set. The crowd went crazy at 
the end.” 

Spann invited Arthur back to Chicago, offered 
to teach him to play the blues and introduce him 
to Muddy and a few other friends. But Arthurs 
mom wasn’t remotely impressed and wouldn't let 
him go. 

Shortly afterwards he ditched the drums and 
got serious with paintbrushes. The drawings and 
watercolours on show at the Ottawa Folklore 
Centre will be of local musicians who played at 
Le Hibou — Bruce Cockburn, David Wiffen, lan 
Tamblyn, MRQ (Modem Rock Quartet) and 
Heaven’s Radio among them. 

The exhibition launch at Irene’s Pub on 
Wednesday was a hootenanny, featuring some 
of those local legends. (See below) 

Arthur played The Legacy of Le Hibou, a 
companion song to the artworks that emerged 
from the same inspirational spurt. 

“Larger than life, on any given night 
A legend would grace the stage 
Though Le Hibou is a memory 
It's legacy lives on...” 
-- Chris Cobb, Aug. 23, 2003, Ottawa Citizen 
(PHOS NEXT PACED 
Arthur Il’s Art Sale and Hootenanny 

Over 40 paintings by Arthur II were on sale at 
lrene’s Pub starting around 7pm Wednesday, 
August 10, 2003. 

The works included “Le Hibou Exterior” (#11) 
at $850. 

MC for the “Hootenanny’ was Brian Murphy. 

lan Tamblyn and Fred Gagon sang Kiss in the 
Sun, All Along the Watchtower, Don't Give Up the 
Fight, Sometimes | Get to Wondering, and Black 
Spurs. 


Murphy talked about the days of Le Hibou on 
Rideau St then on Bank St. Two weeks ago 
when he met a young artist who wanted to know 
about the coffee house he got the idea of a 
tribute and to remember the many musicians who 
performed there. 

Arthur Il performed The Ballad of Le Hibou 
mention many artists who performed there over 
the years. 

Richard Patterson remembered a workshop 
with Bob Stark four or five years ago at the 
Ottawa Folk Festival and talking about seeing 
Jesse Colin Young and The Youngbloods in 
wintertime. 

Sue Dawson, Bob Stark and Fred Gagnon 
performed Clear, Listen to Those Wheels Spin, 
Danced fo the Sky. They were joined by Richard 
Patterson for | Love You — Do You? and Back to 
Graceland. 

Murphy then introduced Denis Falkner, one of 
the original founders of Le Hibou when it was on 
Rideau St. He recalled he wanted it to be a Paris 
café with music, poetry, and serving coffee and 
pastries. After a year and a half he relocated to 
Bank St 

Artists like Joni Mitchell and Sonny Terry and 
Brownie McGhee got $50 against 50% of the 
gate. 

Heaven’s Radio performed / Asked Her for 
Water and Country Man. 

Murphy then introduced Sandy Crawley, 
founding member of The Children, 3’s A Crowd 
and The Heavenly Biue. He recalled playing at 
the Le Hibou when it was at 248 Bank St and 
mentioned he was now on actor in Toronto. He 
did Your Shine, a song from the new Daniel 
Langois CD. 

Chuck Karn performed Brand New Day and a 
Tom Rush song. He had been a cook and 
dishwasher at Le Hibou on Sussex Dr. from 1972 
until it closed, and remembered seeing 
Chilliwack. 

Lynn Myles sang a Joni Mitchell song and /’m 
Goin’ Home. 

— From notes taken during the show by j.I. 
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Arthur ITI and Café Le Hibou 


iger/songwriters Bill Stevenson, left, and Ramblin’ Jack Elliott are two of the artists depicted in Arthur II’s series of Le Hibou paintings. 


Flashback to Café Le Hibou! 


In conjunction with the Sixties exhibition, 
Sussex Drive’s legendary Café Le Hibou 
(1960-74) comes to life again at the National 
Gallery! In a coffee house atmosphere, enjoy 
some of the musical artists who performed at Le 
Hibou in the 1960s. Admission: $30 (Friends $25) 


Thursday 7 April, 7 pm 

Bill Stevenson, singer, songwriter and pianist, will 
perform North American standards, jazz and blues. In the 
1960s, Stevenson performed at Le Hibou both as a soloist and 
in bands such as Heaven's Radio. 


Thursday 14 April, 7 pm 

Robert Paquette, Franco-Ontarian singer-songwriter, actor, 
radio and TV host, hails from Sudbury and brings the soul of 
northern Ontario to audiences the world over. From his begin- 
nings in the late sixties in the rock group Marketville Riot, 
Paquette's award-winning, music celebrates the experiences of 
the restless traveller. 


Thursday 21 April, 7 pm 

Double Bill Reunions: Nev and Pete, and the Courriers. Neville 
Wells and Peter Hodgson (a.k.a. Sneezy Waters) were among 
Ottawa's first folk singers in the 1960s. The Courriers were 
Ottawa's answer to Peter, Paul and Mary, winning the RPM 
Award (now the Junos) for the top folk group of the year in 
1964. 


Hosted by Richard Patterson and Pierre-Paul Lafreniére, 
longtime associates of the original Café Le Hibou. 
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Le Café Le Hibou revit ! 


Dans le cadre de l’expo des années soixante, le 
célébre Café Le Hibou de la promenade Sussex 
(1960-1974) revit au Musée des beaux-arts ! Dans 
'atmosphére d’un café de I’époque, venez applaudir 
quelques-uns des musiciens qui se sont produits au 
Hibou dans les années 1960. Billets : 30 $ (Amis 25 $) 


Le jeudi 7 avril a 19h 

Bill Stevenson, chanteur, auteur-compositeur et pianiste, propose un 
programme de classiques de Jazz et de Blues. Au cours des années 
soixante, Stevenson s‘est produit au Café Le Hibou comme soliste et 


- au sein de groupes tels que Heaven's Radio et autres. 


Le jeudi 14 avrila 19h 

A la fois chanteur, auteur-compositeur et animateur a la radio et la 
television, Robert Paquette débarque a Ottawa en provenance de 
Sudbury. Depuis ses débuts dans les années soixante dans le groupe 
rock Marketville Riot, l‘artiste primé franco-ontarien célébre ses 
expériences de voyageur infatigable. 


Le jeudi 21 avrila 19h 

Programme double mettant en vedette Nev et Pete ainsi que les 
Courriers. Neville Wells et Peter Hodgson {alias Sneezy Waters) 
furent parmi les premiers chanteurs folk 4 Ottawa dans les années 
1960. Les Courriers, version de la Capitale nationale du groupe Peter, 
Paul and Mary, ont remporté en 1964 le prix RPM (maintenant le prix 
JUNO) dans la catégorie groupe folk de l'année. 


Vos hétes pour ces soirées seront Richard Patterson et Pierre- 
Paul Lafreniére, collaborateurs de longue date du Café Le Hibou. 


380 Sussex Drive + 380, promenade Sussex 
Ottawa 

(613) 990-1985 + 1-800-319-ARTS 
national.gallery.ca/125 » musee.beaux-arts.ca/125 


Canada 


oye 


William ‘Bill’ Hawkins 


Poet with a past 

William Hawkins is not 
dead. The poet with a past, 
and possibly a future, was 
spotted recently, alive and 
well, in the almost 
respectable Chateau 
Lafayette in the Byward 
Market, cosying up to a blues 
filled jukebox and sipping a 
glass of white wine that he 
declared, with great gusto, to 
be remarkably good. 

Before doing his famous 
disappearing act about 30 
years ago, Hawkins used to 
be a fixture at the Lafayette, 
once Ottawa's raunchiest den 
of iniquity. 

During this recent Lafayette 
appearance rendezvous to 
publicize his first poetry 
collection in three decades, 
the 64-year-old Hawkins was 
undoubtedly siting in the 
same seat where he was 
found daily in the 1960s. 

During the 1960s, Hawkins 
ruled Ottawa's small, 
incestuous music and poetry 
scene and not just from a 
table at the ‘Laf.’ He 
managed the capital's coolest 
coffee house, Le Hibou, 
played in a senes of 
disposable bands with the 
likes of Bruce Cockburn, 
Sneezy Waters, Colleen 
Peterson and David Wiffen 
and, of course, wildly _ 
experimented with 
mood-altering substances in 
poeiry-writing adventures that 
would have impressed Jack 
(On the Road) Kerouac. 


Hawkins’ Ottawa Citizen of 
the Year award, or somesuch 
prize he got in 1966 (he 
thinks), came with a plaque 
that was quickly tumed into a 
cutting board for hash. 
Naturally, memoirs from that 
era are imprecise. 

At the height of his fame — 
and his infamy — he woke up 
one day in 1973 at the 
Donwood rehab centre in 
Toronto and decided to go 
straight, or some version of 
straight. He was feeling 
“fragile.” He was also feeling 
“paranoid” and perhaps with 
good reason: The police were 
interested” in him and a 
certain shipment of Mexican 
marijuana. Hawkins calls this 
change of life “going into 
hiding,” albeit in his 
hometown of Ottawa. He 
stopped publishing (but not 
writing or rewriting) poetry. He 
started driving a Blue Line 
taxi cab to become just 
another invisible, anonymous 
chauffeur eavesdropping on 
the squabbles and smooching 
of others in the backseat. 

And as the years rolled by, 
he started surfing the 
internet, with great 
satisfaction, to see the prices 
steadily rise on his out-of-print 
poetry collections. He did 
poke his head up, briefly, in 
1996-97 in an attempted 
musical comeback but quickly 
disappeared again and 
focused on a poetry revival. 

Hawkins says old fans, 
often of the female 


persuasion, track him down 
and send e-mails expressing 
surprise and relief that he is 
still alive. 

Well, those fans are in for 
another surprise: A book of 
100 of his poems from the 
1960s to the present is to be 
launched April 20 at Library 
and Archives Canada as part 
of the spring half of the 
annual Ottawa International 
Writers Festival, April 18-23. 
The launch of “Dancing 
Alone: Selected Poems’ from 
Broken Jaw Press has the 
potential to be the party of the 
year for all those folks who 
wish they could better 
remember the ‘60s. “Dancing” 
includes a few new poems 
and many old ones, including 
Hawkin’s tortured wails from 
Mexico, his Louis Riel and his 
personal confessions, like the 
one in Suicide Note, from his 
last collection, “The Madman 
Wars” of 1974. 

Sneezy Waters and Sandy 
Crawiey plan to sing a few 
tunes at the launch. Bruce 
Cockburn has promised to 
attend. 

No one tells the story of 
Hawkins better than Perth 
author Roy MacSkimming, 
who has written an 
introduction to “Dancing 
Alone” and an insightful 
analysis of “Bill's peculiar 
genius.” As MacSkimming 
notes, Hawkins was a 
real-live poet and a 
dangerous one to boot when 
the two met in 1962. 
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William ‘Bill’ Hawkins 


“He took drugs, drank too 
much, insulted important 
people.” 

Hawkins had just been 
released from Quebec's Val 
Tetreau correction institution 
“for some misdemeanor 
involving other people's cars." 

As Le Hibou manager, 
Hawkins got to play host to 
the likes of Gordon 
Lightfoot, Judy Collins and 
Joni Mitchell. Jimi Hendrix 
dropped by one night. Richie 
Havens came to party. 
Musically speaking, Le Hibou 
was the only place between 
Montreal and Toronto. 

During those days, Hawkins 
was the driving force behind 
several bands. One was The 
Heavenly Blue. Bruce 
Cockbum played harmonica. 
Hawkins sang. 

Hawkins wrote the lyrics for 
a parcel of songs, including 
It's a Dirty Shame, which 
went No. 1 when recorded by 
The Esquires in 1965. He 
also wrote five collections of 
poetry published between 
1964-71. He appeared in 
various poetry anthologies 
and was starting to be 
mentioned in the same 
sentence as Leonard Cohen, 
Irving Layton (“my mentor’) 
and Allen Ginsberg (another 
mentor). 

And then Hawkins packed it 
all in. He disappeared. Went 
into hiding. 

Along the way there was a 
marriage, a divource and 
three children. He is on good 


terms with them all, he says, 
except for one daughter. 

Hawkins says he “alternates 
between terror and optimism” 
as he contemplates the book: 
launch. The terror is. not 
because of stagefright. 

“| like being on stage,” 
Hawkins says. “The problem 
is when you go off the stage.” 
— Paul Gessell, Apr. 16, 2005 
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Noreen Young -- Pappeteer 


After 30 years, Noreen Young is 


still making friends 

Noreen Young lives deep in the country south 
of Almonte. Her remote location is a bucolic spot 
that attracts a bevy of celebrated friends: Michael 
Jackson, Don Cherry, Flora MacDonald and 
Prince Charles — in puppet form, of course. 

Young is a veteran puppeteer and puppet 
builder. She rose to fame in the late 1980s with 
the Children’s TV show Under the Umbrella Tree 
and its star Jacob Blue Jay and Gloria Gopher. 
This weekend, Young will dazzle at an 
international puppetry festival, Puppets Up! It 
invades Almonte today and tomorrow. 

| had questions for Young. 

1. You've worked with puppets for 35 years. Why 
do puppets hold your interest 

“Puppetry is an art form. It embraces sculpture 
and writing and performing. It’s kind of theatre in 
miniature. There are so many different aspects to 
it It's certainly kept me interested over my 
career. 

“Some puppeteers work in theatre. Others work 
in television. I’ve always been inclined towards 
television. | like it best because it’s intimate. The 
camera gets right in close. 

“| have talked to people (when I'm performing) 
with my puppets that completely forget I’m there. 
In fact, most people do. They buy into it It's a 
lovely kind of touchstone of childhood. | think it 
helped me have a really good outlook on life and 
enjoyment and fun. 

“| do have my times when | couldn't care less 
about it and | do something else. | fix up my 
house, or go see my friends. | garden. | go 
Canoeing, sailing, walking, biking. 

2. You devote much time to teaching. How do 
you spread the word about puppet-making? 

“| teach puppetry workshops and | did a huge 
amount of teaching in the Upper Canada and 
District School Board this spring as a lead-up to 
the puppet festival.” A DVD on Young’s 


puppet-making, produced last year by Lee Valley 
Tools, is sold at the retailer for $26.50. 
3. What was your most memorable project? 

“tt was when | was involved with Under the 
Umbrella Tree on CBC-TV and Noreen Young 
Productions. | was the executive producer, plus | 
was a puppeteer and story editor, and worried 
about money and production schedules. That 
was a really intense period for me in my career. 
Umbrella Tree started in 1987. Production ended 
in 1993. The Disney Company bought it in 1995. 

“An Ottawa company, Cinerio Entertainment, 
has been developing it as a DVD home 
broadcast product. By the end of this year they 
will have put together six volumes of Under the 
Umbrella Tree on DVD. Each volume is about 
five shows.” (DVDs are available via Cinerio’s 
website, www.cinerio.com. In August, Loblaws 
stores will sell them.) 

4. What are you working on now? 

“| do a lot of puppet commissions. I’ve made 40 
caricatures of people in the Almonte community: 
merchants and businessmen and private 
residents. 

“| used to do (faces in the news) for political TV 
shows. | used to make caricatures of Trudeau, 
Mulroney, Parizeau, Margaret Thatcher, Bush 
and Nixon. There was a time when television 
was hungry for political satire ... | did a few things 
with CODCO and mainly CBC news specials in 
the ‘70s. Then (puppet characters) went out of 
favour and political correctness was the name of 
the game in the news department” 

5. Your Max Keeping puppet is a standout. 
Describe the birthing process. 

“tt helps me enormously to meet the person for 
half an hour and take my own photographs. | 
went into CJOH-TV and took a roll of film of 
(Keeping). He was very friendly . We talked as 
he was turning around and I was taking his 
pictures. | took different angles and modeled the 
head. It is like sculpting.” (photo next page) 


— Julia Elliott, Aug. 6, 2005, Ottawa Citizen 
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\imonte’s Noreen Young has created hundreds of puppets since her career began in 1970. The highlight was the six-year run of the children's 1 
Jnder the Umbrella Tree, which starred her puppets and which she also produced. Today and tomorrow, she stars at Puppets Up!, an internatic 


estival in Almonte. 


Performances at Le Hibou 


ad ARTISTS A to Z 
at Le Hibou 


ALASTOR : 
July 11-16, 1972 Sussex Dr. 7-piece rock 
group. 


THE ALUMINUM DREAM 


Jan.16-21, 1968, Sussex Dr. New York’s 
top underground band. 


ERIC ANDERSEN 

Oct. 4-9, 1966, Sussex Dr. “Talent as a 
writer, skilled as a performer.” -- N-Y. 
World Telegraph. Folk-rock singer 
composer. After leaving Hobart College in 
Geneva, N.Y., he worked in San Francisco 


and later in Greenwich Village coffee houses. 


His songs have been recorded by Pete 
Seeger, Judy Collins and The Brothers Four 
among others. 

Oct. 15-20, 1968 Sussex Dr. Accompanied 
by guitarist John Pillar. 

Sept. 16-21, 1969 Sussex Dr. “I am devoted 
to the music of Eric Andersen.” -- Brian 
Epstein. ® “Eric Andersen a steady, quiet 
success with talent enough to stand him in 
good stead for years to come.” -- Lee 
Edwards, Sept. 17. 

Jan. 12-17, 1971, Sussex Dr. “Singer, 
composer, mature performer. Since his first 
record 6 years ago, now 27, Eric Andersen 
remains true to himself. In all, his written 
hundreds of songs, of which 50 remain 
‘functional.’ He likes touring Canada and 
singles out last summer’s “Festival Express” 
as something memorable. ‘There was me, 
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Janis Joplin, Grateful Dead, The Band, James 
and The Good Brothers, Delaney and Bonnie 
all on this C_N. train. We played Toronto, 
Winnipeg and Calgary. At the festival and on 
the train it was like a big party.’ He talked 
about the freedom from fear in Canada and 
that he’d like to live here sometime. The 
audiences at Le Hibou he finds different from 
any other. ‘They are very quiet but at the 
same time very receptive.”” -- (Jan. 16) 
Sept. 21-26, 1971 Sussex Dr. 


ANYA’S SECRET 

June 19-23, 1968 Sussex Dr. “One of the 
most important new acts.” -- Schoenbaum, 
Verve Forecast Records 


ARRONS AND ACKLEY 

July 4-9, 1972 Sussex Dr. Folk quartet. 

@ ‘DUO’S CREATION: A UNIQUE 
STYLE Chuck Arrons and Jim Ackley, both 
originally from the U.S., got together 3 years 
ago in Toronto. The intensity and depth of 


this partnership was demonstrated in their 


opening number, You and I, the title cut of 
their latest album. Arrons on guitar has a 
strong, captivating presence that brings to 
mind Paul Simon. Ackley accompanied him 
with fine piano work and was joined by 
Dennis Melton on bass and Gerry Verhousek 
on drums. Already they have a unique sound 
that defies the label “rock” and this 
progression into a 4 man sound should prove 
interesting.” -- Bill Provick, July 7. 


ANGELE ARSENAULT 

July 10-15, 1972 Sussex Dr. A native of 
Prince Edward Island, she has performed live 
concerts in the U.S. and Canada, as well as 
on radio and TV. Her repertoire includes 
Acadian, Quebec and Indian folk songs and 
some of her own compositions. -- (July 8) 
Replaced by ALASTOR 
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ARS NOVA 

Apr. 2-14, 16-21,1968, Sussex Dr. A 
rock/classical hybrid group formed in New 
York in 1967. Its later ineup was Wyatt Day 
(guitar), John Pierson (vocals, bass, 
trombone), Sam Brown (guitar), Jimmy 
Ownes (trumpet, comet), Art Koenig (bass) 
and Jo Hunt (drums). Ars Nova released it’s 
self-titled debut album on the Electra label in 
April 1968 and was profiled in the June 28, 
1968 Life magazine, hype that didn’t help. 
The album didn’t chart, the band reorganized 
and recorded a second album, “Sunshine and 
Shadows,” in June 1969. CDs released in 
2003-4. -- www.allmusic.com. 


THE ARTIST’S JAZZ BAND 
Feb, 19, 1967, Sussex. From Toronto, with a 
morning of sight (film) & sound with satire. 
Consists of Graham Coughty, Gordon 
Rayner, NoHi Kubota and Robert Markel. 

-- (Feb. 16) 


SIMON ASH 

Jan 5-7, 1962, Bank St. Sings songs of 
Africa, Israel and England. Folkways 
recording artist. 


ATKINSON, DANKO AND FORD 

Jan. 30-Feb. 4, 1973 Sussex Dr. Toronto 
rock band with Jim Atkinson, Terry Danko 
and Dwayne Ford, with Hugh Brockie and 
Brian Hilton. 


THE BAD CEDES 


Nov. 1-6, 8-12, 1966, Sussex Dr. From 
Halifax, Canada’s most exciting new 
folk-rock band. 


BASIL AND KAY 


Aug 23-25, 1962, Bank St. w/Ed 
Honeywell. Folk songs from all over. 


RON BAUMER 
June 20-23, 1973 Sussex Dr. Toronto folk 


singer. 


BOB BEDARD 


June 13-18, 1972 Sussex Dr. As guest artist 
with Thom Roberts. 


WILLIE P. BENNETT 

Feb. 26-Mar. 1, 1975 Sussex Dr. Country 
folk duo. William Patrick Bennett was born 
in Toronto in 1951. He was a choir boy in 
high school, then a songwriter performer in 
the late 1960s. In 1969 he wrote his first hit 
single White Line. Formed the Bone China 
Band and played “newgrass” folk in ‘73. 
Went solo in ‘75. Played harmonica in the 
Canadian bluegrass band Dixie Flyers till ‘79, 
then recorded The Lucky Ones (cassette) in 
‘89. Willie together with Russell deCarle of 
Prairie Oyster wrote Good-bye, So Long, 
Hello which became the 1990 Canadian 
Country Music Association’s Song of the 
Year. In the early 1990s Willie played 
mandolin and harmonica as a full time side 
man with Fred Eaglesmith’s band. In 1998, 
his collection of all new, all original tunes 
“Heartstrings” won the Roots & Traditional 
Solo Juno award. In 1996 Blackie & The 
Rodeo Kings released “High and Hurtin,” a 
tribute LP to their songwriting hero, and in 
2000 another album with more covers of his 
songs. He now lives in Peterborough. 

-- www.williepbennett.com. 


BLACK SPIRITS ROCK BAND 


July 31, 1974 Sussex Dr. Every Wednesday 
all summer long. 


DAVID BLUE AND THE AMERICAN 
PATROL 
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Mar. 21-26, 1967, Sussex. Direct from New 
York’s Cafe a Go Go. Electra recording 
artists. (b S. David Cohen in Providence 
Rhode Island, 1941. Arrived in N.Y. in 1960 
and met most of the artists in the Greenwich 
Village folk music scene. Better known for 
his friendship with Bob Dylan than for his 
own Dylan-influenced songs. Wrote songs 
and recorded on Electra. Later moved to 
L.A. and in 1968 made his first Reprise 
album. Second LP Nice Baby cut in 
Nashville, produced by Graham Nash and 
featured Dave Mason & Glenn Frey. The 
Eagles recorded Outlaw Man on their 
Desperado album. In 1975 Blue joined Dylan 
on Rolling Thunder Revue and appeared in 
the resulting movie Renaldo & Clara in ‘78. 
He died while jogging in Greenwich Village 
in ‘82. — Rolling Stone Encyclopedia of 
Rock ‘N’ Roll. 

Aug. 15-20, 1967, Sussex Dr. Singer, 
songwtiter, guitarist. 

Jan_11-16, 1972 Sussex Dr. Solo. 


O. D. BODKINS AND CO. 


July 11-16, 1967, Sussex Dr. Direct from the 
Canadian Pavilion at Expo ‘67. 


BOSTON 5 JUG BAND 


July 27-Aug 1 1965, Sussex Dr. Sensational 
sound of ragtime, blues and jug band music. 


NAOMI AND PETER BOYER 

Sussex Dr. ® “SOFT 
AND EASY STYLE GREATEST ASSET 
FOR NAOMI AND PETER The Boyers 
originally hail from Kingston but have been 
working in Ottawa for the past year on radio 
and TV. They lacked consistent polish and 
exuded medium strength of stage presence, 
but raw talent made them well worth 
listening to. Naomi’s voice combines 
strength and sweetness that worked well 
with Peter’s deeper voice. As their writing 
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improves they will fuse solidly with their 
music.” -- (June 15). 

DAVE BRADSTREET 

Mar, 13-18, 1973 Sussex Dr. Toronto folk 
singer. ® “BRADSTREET CLEAR, 
CLEAN, COOL, UNCLUTTERED He 
combined fine skill with refreshing 
naturalness to instill each song with 
disarming grace and charm. His voice 
showed surprising clarity. His acoustic guitar 
work skillfully avoided extremes.” -- Bill 
Provick, Mar. 15. 


OSCAR BRAND 

Apr. 4-9, 12-19, 1967, Sussex Dr. Replaced 
Jose Feliciano. Brand is host of many “Let’s 
Sing Out” TV programs and composer of 
Something To Sing About. 


BRAVE BELT 

Aug. 15, 1971 Sussex Dr. With Randy 
Bachman, formerly with The Guess Who -- 
(Aug. 7) “Randy Bachman, Chad Allan, Rob 
Bachman and Fred Turner formed last year 
and derived its name from the leather thong 
an Indian used to carry his scalps.”-(Aug.14) 
Aug. 17-22, 1971 Sussex Dr. Bachman & 
Brave Belt Replaced by WEIGHT. 


BREAKFAST 

Dec. 3-8, 1968 Sussex Dr. Canadian singing 
due. Allan Fraser of Halifax and Sue-Ellen 
Lothrop of Montreal met in university and 
spent a lot of time on the Montreal folk 
scene, followed by three months in 
Greenwich Village. They have written over 
200 songs and appeared at this year’s 
Mariposa Folk Festival. Future plans include 
concert tours of Eastern provinces and the 
West coast. -- Lee Edwards, Nov. 30. 

Mar. 25-30, 1969 Sussex Dr. 

“Breakfast hits the audience prompting 
questions, probing, at times upsetting.” -- 
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Montreal Star. @ “Unselfconscious 
attention to musical detail, along with an 
uncanny sense of professional timing that 
makes Breakfast substantial food for 
thought.” -- Lee Edwards, Mar. 26. 


LENNY BREAU 

July 23-28, 1968 Sussex Dr. Canada’s top 
guitanst playing classical, flamenco, jazz. 

@ LENNY BREAU -- GIFTED, BUT 
STRICTLY FOR THE PURISTS ... for 
purists of the guitar cult, any guitar cult. A 
gifted guitar technician, Breau is the master 
of many moods. Opening before a packed 
house Tuesday, Breau effectively combined 
the styles of country & western, jazz, Indian 
ragas, flamenco and the classics. Whether he 
uses the acoustic six-string or an electric]2- 
string, Breau performs in a style void of 
musical classification. On stage he appears 
almost self-conscious. Brief explanatory 
notes intro each number and a sincere ‘thank 
you’ follows. His facial expressions indicate 
his involvement in his sound. His jazz 
numbers suffered as he was playing without 
his back-up men (for the past seven years 
Reg Kelin on drums, Ronnie Halldorson 
electric bass). Breau has spent nine years in 
Winnipeg perfecting his act. He recently cut 
a jazz album duet with “Mr. Guitar” himself 
Chet Atkins for RCA in Nashville. In the fall 
the CBC will mun a half hour special entitled 
“One More Take,” featuring Lenny Breau. 
— Bill Fox, July 24. 

Sept. 24-29, 1968 Sussex Dr. 

Mar. 12-23, 1969 Sussex Dr. Although he 
calls himself “a country person at heart” 
Breau is equally at home with jazz, 
Flamenco, Bach and The Beatles. @ “A 
must for anyone who wishes to see how a 
guitar can and should be played.”--(Mar. 15) 
Jan. 6-11, 1970 Sussex Dr. @ “FAMILIAR 
-- BUT DELIGHTFUL He began the 
evening on acoustic guitar, one of 10 guitars 
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he had on stage. The Stephen Foster medley 
was a new bit. In the second set he called his 
jazz set included new material (Bob Dylan’s 
Don’t Think Twice). The free-flowing ebb 
and flow of tempos and times, the brilliant 
elasticity of Billy (The Kid) Merrill’s bass 
work, and moments when Breau the artist 
eclipses Breau the craftsman.” -- Lee 
Edwards, Jan. 7. 

Feb. 9-14, 1971 Sussex Dr. “A year and a 
half has gone by since his last visit when he 
seemed in a rut. He seems to have recharged 
his creative batteries and sounds better than 
ever. Stunning improvisation all night. His 
musical colleagues this trip are Ron Parks 
(tenor sax), Dave Lewis (drummer) and Billy 
Merrick (bass). Even without them Breau 
sounded inspired. His standard solos on 
flamenco and country material never were 
better.” -- Lee Edwards, Feb. 11. 

June 22-27, 1971 Sussex Dr. w/Michael 
Denato. “BREAU AND DENADO DUO 
GROOVY They appeared together earlier 
this season at the Ottawa Guitar Society 
concert and showed their amazing 
dimensions. On a couple of Breau standards, 
with Denato on electric bass, had its share of 
surprises. Together they went off on some 
strange harmony trips. On A// Blues and 
Blues In F, both players traded ideas. Breau 
played music by Bob Dylan, Miles Davis, 
J.S. Bach and Jerry Reed and did technical 
and creative changes that had everyone 
shaking his head.” -- (June 23) 

Sept. 21-26, 1971 Sussex Dr. @ “MAGIC 
GUITAR MUSIC AT LE HIBOU Lenny 
Breau’s hands hover and fly like white doves 
above the strings while his sensitive fingers 
caress and pluck exquisite sounds. The next 
song can be anything from his own brand of 
fast, extremely talented country picking, to 
the gentle strains of Make Someone Happy. 
He brought a surprise with him to Ottawa -- 
his mother. Betty Cody is resuming her 
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career in country music. She performed in a 
straight forward country voice some 
recordings of the 1950s, including Can You 
Live With Yourself and was equally at home 
with Knstofferson’s Help Me Make It 
Through The Night.”- Bill Provick, Sept. 22. 
Feb. 22-27, Feb.29-Mar. 5, 1972 Sussex Dr. 
w/Michael Denato. 

Mar. 5-8, 1975 Sussex Dr. 


BRIMFUL 
Jan. 5, 1970 Sussex Dr. 


DAVE BROADFOOT 

Nov. 21-24, 1963, Bank St. “The most 
consistently sharp Canadian comic, brilliant” 
-- Variety. “The most hilarious and engaging 
pot of satire to be brewed in a long time!” -- 
Bob Blackburn, Ottawa Citizen. “A 
Dominion version of the late Will Rogers, a 
refreshing & ‘witty’ personality.” — NY. 
Daily News. Seen many times in “Spring 
Thaw,” on The Ed Sullivan Show, and over 
30 Canadian and American TV shows. 

May 31-June 12, 1966, Sussex Dr. “A great 
comic.” -- Ed Sullivan. “A solid hit.” -- 
Globe & Mail. “A Canadian Red Skelton, 
but with a sharper delivery and a keener 
wit.”-- London Free Press. Star of TV and 
“Spring Thaw,” won compliment from Her 
Majesty Queen Elizabeth at 1963 Fathers of 
Confederation celebration in Charlottetown 


DIANNE BROOKS 

Mar. 7-12, 1967, Sussex Dr. w/Eric 
Mercury & The Soul Searchers. Dianne 
Brooks singing career began as an R&B 
vocalist with The Silhouettes and debuted in 
early 1960s at Toronto’s Bluenote club. 
Became a member of Doug Riley’s 16-piece 
Dr. Music band formed in 1969. Appeared at 
memonial tribute for Canadian blues/jazz 
singer Phyllis Marshall - Making Music. 
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May 3-8, 1967, Sussex Dr. w/Eric Mercury 
& The Soul Searchers. 


STU BROOMER KENETIC 


May 13, 1967, Sussex Dr. From Toronto 
with psychedelic projections. 


DENNIS BROWN 

Dec. 20-23, 1966, Sussex Dr. Folk singer, 
also mean man on banjo, guitar violin, 
harmonica, mandolin and auto harp. 


TERRY BROWN 
Dec. 4, 1966, Sussex Dr. w/Bill Stevenson 
Quartet. 


JAMIE BUELL 

June 12-15, 1963, Bank St. Outstanding 
young folk singer. w/Ed Honeywell. 
Replaced “Ramblin” Jack Elliot. 

July 11-14,1963 Bank St. w/EdHoneywell. 
Nov. 13-17,1963, Bank St.w/Ed Honeywell. 
Mar, 5-7, 1964, Bank St. Star of CBC-TV 
shows. 

June 4-6, 1964, Bank St. An evening of folk 
and funny songs. 

Noy, 5-8, 1964, Bank St. 


DON BURTON 

Nov. 10-11, 1961, Bank St. Folk singer on 
special jazz weekend with The Russ 
Thomas Trio jazz group. 


ROLF CAHN 

Jan 15-18, 1964, Bank St. America’s king 
of folk style guitar. One of the major 
influences in folk guitar styles of today. Folk 
song collector, composer and performer, he 
has taught guitar in Boston and Los Angeles 
and traveled widely collecting material and 
performing. He will hold a guitar workshop 
at Le Hibou Sunday, Jan. 19 at 4.30pm. His 
travels in the past 10 years have taken him 
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through Austria, Czechoslovakia, Italy, 
Israel, North Africa, Spain and the 
Caribbean. 


CAIN 

May 2, 1970 Sussex Dr., Oct. 24, 1970 
Sussex Dr., Oct. 31, 1970 Sussex Dr., Nov. 
8, 1970 Sussex Dr. w/Larry Coryell. Nov. 
28, 1970 Sussex Dr., Jan. 3, 1970 Sussex 
Dr., Mar. 13, 1971 Sussex Dr., Apr. 11 
1971 Sussex Dr., Apr. 17, 1971 Sussex Dr., 
June 13, 1971 Sussex Dr., July 10, 1971 
Sussex Dr., July 25, 1971 Sussex Dr. 


CALM 
Mar. 22, 1970 Sussex Dr. 


JIM CAMERON 
Aug 4-8, 1965, Sussex. Flamenco and classic 


HAMILTON CAMP & THE SKY 
MONITERS 

Jan. 16-19, 1974 Sussex Dr. Hamid 
Hamilton Camp, formerly known as Bob 
Camp, was discovered singing in Greenwich 
Village in 1959 by Albert Grossman 
(manager of Bob Dylan, Odetta and Peter, 
Paul and Mary). Camp traveled with Bob 
Gibson during the 60s and the two are 
credited with being a major influence in the 
folk music field through their years as a 
strong folk duo. Camp has become known, 
too, as an actor since his appearances in 
comedies and satirical reviews. In 1963 he 
opened “The Committee” with Alan 
Myerson in San Francisco and the cabaret 
ensemble survives right to the present time. 
Other appearances have included starning in 
Jules Feiffer’s comedy “The Expainers.” 
Since 1969 Hamilton Camp has appeared in 
Paul Sill’s story theatre, singing, acting and 
composing. -- (Jan. 12). 


@ “PROFESSIONAL, HIGHLY 
VERSATILE FOLK GROUP AT LE 
HIBOU Hamilton Camp and his group are 
mainly folk oriented, highly versatile and 
very professional. Lead vocalist Camp has a 
fluid expressive voice. He plunges recklessly 
into comic satire, political commentary and 
informal theatre. His songs are exuberant and 
gay. Many songs are original and appear on 
their new Electra album. The group belts out 
bouncy light tunes and slow intense ones 
with equal facility and verve. They largely 
avoided traditional folk numbers. Highlights: 
Laksmi’s Song, a happy piece about Camp’s 
daughter, God Save the King, a sympathetic 
study of social pretensions, and they dug into 
the blues with Motel Blues. A skit on “The 
Midnight Story of Watergate” threatened to 
steal the show.” -- Peter Law, Jan. 17. 

HAMILTON CAMP’S TRUE BROS. 
Feb. 19-22, 1975 Sussex Dr. @ “NAME 
CHANGED BUT CAMP STILL CAMP 
Maybe the troupe is the same as last year, 
except for the new songs. But last night’s 
near-full house didn’t mind much; in fact it 
could be the reason they came.” -- Peter 
Law, Feb. 20. 


DAVE CAMPBELL 

Feb 5-9, 1964, Bank St. “The exciting 
British Guianian folk singer & Calypso 
singer & composer.” Star of many CTV 
“Let’s Sing Out” programs, and a highlight 
of the Mariposa Folk Festival. 


KEN CAMPBELL ELEVEN 
June 4, 1966, Sussex Dr. Jazz Afternoon 
w/Barry Dale. 2pm. 50 cents. In 
cooperation with CBC Radio. 


PETER CHAPIN 
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Oct. 16-19, 1974 Sussex Dr. Ottawa valley 
folk singer, instrumentalist. 


Apr. 17-19, 1975 Sussex Dr. 


JIMMY CARDER 
Mar. 8, 1964, Bank St. Folk singer, one 
night only. 


CARSON AND WHEELER 
Oct. 21, 1970 Sussex Dr. Replaced Johnny 
Jenkins. 

Feb. 1-6, 1972 Sussex Dr. Ottawa folk 
singers/composers. 

Oct. 24-29, 1972 Sussex Dr. 

Nov. 28-Dec. 3, 1972 Sussex Dr. 
Feb.13-17, 1973 Sussex Dr. 

June 6-9, 1973 Sussex Dr. Carson and 
Wheeler Band. Comprised of Steve Forster, 
John Wheeler and Dave Carson. Carson & 
Wheler played as a duo for two years around 
Ottawa and are now with back-up: Bruce 
Shurman(drums), Ian Gold (bass) and Brian 
Howell (congas). -- (June 7). 


CHAMP CHAMPAGNE QUARTET 
Feb. 13, 1966, Sussex. w/Jean Price. 
May 23, 1966, Sussex. w/Jean Price. 


LEN CHANDLER 

Feb. 8-11, 1962, Bank St. Folksinger nd 
humourist. “Powerful and exciting.” -- H. 
Glatt. “Moving and sincere.” -- D. Faulkner. 
Direct from appearances at The Bitter End, 
N.Y.C., & The Second Fret, Philadelphia. 


CHANDLER NOTHING SPECIAL Artist, 
folk-singer, legitimately trained musician is 
best known for the theme of CTV’s talk 
show “Face To Face.” He offers moody, 
meaningful songs (“contemporary art songs” 
he calls them) and his stage manner is 
appropriately hip. He’s got a good flexible 


voice. Some nice guitar work. Like most folk 
singers, his originals aren’t very.” -- Lee 
Edwards, Feb. 5. 


CHILD 

Jan. 15-16, 1972 Sussex Dr. 

Feb. 1-6, 1972 Sussex Dr. Group started in 
Ohio four years ago. 

Feb. 27-28, Mar, 4-5, 1972 Sussex Dr. 

Apr. 4-9, 1972 Sussex Dr. 


THE CHILDREN 

June 29-July 3, 1966, Sussex Dr. Evening of 
folk-rock and blues. 

See page | O04, 

Sept. 25, 1966, Sussex Dr. 

Oct. 20-21, 1966, Sussex Dr. 

Nov. 6, 1966, Sussex Dr. Folk-rock concert. 


THE CHILDREN OF PARADISE 
Oct. 3-8, 1967, Sussex Dr. From New York. 


CHILLIWACK 

Feb. 23-Mar. 1, 197] Sussex Dr. ® “Bassist 
Glenn Miller has left since release of the 
self-titled LP, single Every Day and 
Sundown. As The Collectors they did the 
score for the play “Grass and Wild 
Strawberries.” Later, the music for the 
Canadian pavilion at Expo ‘70, Osaka. The 
music of Chilliwack filled Le Hibou Tuesday 
leaving the audience exhausted as the group 
after the show. After this group, a 
performance of live musicians can hardly be 
topped. Vocally Bill Henderson has a large 
range spreading to a very high pitch. 
Chilliwack’s music 1s rock but other forms 
are always appearing adding to the intricacy 
of the group’s show.”- Terry Reilly, Feb. 24. 


MICHEL CHOQUETTE 
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May 8-11, 1963, Bank St. Canada’s Tom 
Lehar. An hilarious evening with song 
satarist (program mostly in English). 

Jan. 30-Feb. 2, 1964, Bank St. “Oddly 
hilariously funny.” -- Winnipeg Tribune. “A 
rare bird, brilliant mind.” -- Fort Lauderdale 
News. Coming to Ottawa from engagements 
in London, England, and Chicago. Gives his 
individual interpretations of Spanish songs, 
Italian tenors, coffee house poets and folk 
singers. 


MARIE-CLAIRE AND RICHARD 
SEGUIN 

Feb. 9-10, 1973 Sussex Dr. French- 
Canadian duo from Montreal. Warner Bros. 
recording artists. Born in Pointe-aux- 
Tremples, Richard Seguin has maintained a 
flourishing career as a singer songwriter in 
Quebec for over 20 years. In the seventies, 
Seguin and his twin sister Marie-Claire 
formed the duo Les Séguin, seducing the 
Quebec public with their songs about peace 
and love. Richard Seguin recorded his first 
solo LP in 1979 and has gained a reputation 
as one of the most sensitive and insightful 
artists in Quebec. He has recorded seven 
solo albums to date, 3 won record of the 
year in Quebec and a number of artist awards 
as well. - www.cohums.ohio-state.edu 


NORM CLARKE QUARTET 
Feb, 20, 1966, Sussex Dr. 
Apr. 16, 1967, Sussex Dr. 


RENE CLAUDE 

Oct. 4-6, 1962, Bank St. Her strong supple 
voice sings the lyrics of young poets creating 
a dynamic interpretation of the new French 
Canada. TV and recording artist. Born in 
1939 as Rene Belanger. Montreal’s premiere 
chansonnier. -- canoe.ca/JamMusic 


PAUL CLAYTON 
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Apr. 19-13, 1963, Bank St. America’s most 
recognized your folk singer. He has recorded 
more than 300 songs. His compositions 
include the well-known Gotta Travel On. 
Electra, Folkways and Riverside recording 
artist. 


BRUCE COCKBURN 

July_9-11, 1964, Bank St., w/Sandy 
Crawley. An exciting duo. Blues, bluegrass 
and ballads. 

Aug. 25-29, 1965, Sussex Dr., w/Neville 
Wells. An evening of folk, blues & ragtime. 
Nov. 6, 1966, Sussex Dr., w/Bill Stevenson 
Quartet. 

Oct. 17-22, 1967, Sussex Dr. w/The Flying 
Circus. After studying at Boston’s Berkley 
College of Music, he returned to Ottawa, 
played organ for a rock band called The 
Children and guitar with The Esquires and 
later a psychedelic group called The Flying 
Circus. -- Making Music. 

The Flying Circus was managed briefly by 
John Craig Eaton, the same department store 
magnate who had invested in Neil Young’s 
Mynah Birds. The rock philanthropist invited 
the group to rehearse at his mansion. This 
gave Cockburn an opportunity to advance 
his guitar playing and showcase his 
songwriting (“St. Matha’s Earthworm’). 
Though the group didn’t amount to much it 
did get to perform it’s psychedelic-rock 
sound in memorable openings for Wilson 
Pickett and Jimi Hendrix. By late ‘67, 
Cockburn was thinking about flying solo. He 
said, “I was getting sick of self-indulgent, 
noisy rock.” -- Before The Gold Rush. 

Feb. 6-1], 1968 Sussex Dr. w/The Flying 
Circus 

Oct. 22-27, 1968 Sussex Dr. Direct from the 
Bitter End in New York. Former member of 
The Esquires and the Toronto-based Olivus. 
Apr. 15-20, 1969 Sussex Dr. 
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Aug. 12-17, 1969 Sussex Dr. 

Jan. 13-18, 1970 Sussex Dr. ® “TOPS 
EVERYWHERE, BUT NOT HERE 
Turning heads everywhere, even the dark 
horse at last year’s Mariposa Folk Festival, 
but in Ottawa Bruce Cockburn’s audience, 
though appreciative, remains small. It was a 
night when everything sounded fresh, even 
his usual efforts like Dirty Red Comes Of 
Age, I'll Be Here (the second song he 
wrote), /t’s An Elephant World, and 
Together Alone. New songs included High 
Priestess and a long Eastern instrumental 
exploration in minor. Cockburn has always 
deserved packed houses but never more than 
now.”-- Lee Edwards, Jan. 14. 

Apr. 28-May 3, 1970 Sussex Dr. 

Sept. 29-Oct. 4, 1970 Sussex Dr. 

See page JOS. 

Feb.16-21, 1971 Sussex Dr. 

Oct. 19-24 197] Sussex Dr. His second 
album on True North Records, High Winds, 
White Sky, was released this year. ® 
“COCKBURN REVEALS SELF IN HIS 
MUSIC Cockburn is a gentle person and his 
music brings forth gentleness in his listeners 
that may cause his every whisper to be heard 
and his every note to hang like an “antique 
star” in the silence of a respectful audience. 
The honest beauty of his lyrics and the 
strong pleasantness of his music quickly 
endured him to old friends and new 
aquaintances alike.”-- Bill Provick, Oct. 20. 
Apr. 25-30, 1972 Sussex Dr. And various 
musical friends each night. Among those 
scheduled to appear: Murray McLauchlin, 
Beverly Glenn Copeland, Mose Scarlett, Bill 
Stevenson, Eric and Marty Nafler, David 
Wiffen. Bruce Cockburn has just released his 
3rd LP “Sunwheel Dance.” 


THE COLLECTORS 


May 14-17, 1970 Sussex Dr. First known as 
The Classics, this Vancouver-based band 
started playing together in 1964. Two years 
later they changed their name to The 
Collectors and had a string of hit records 
between 1967 and 1970 (Looking at a Baby, 
1967 among them). The nucleus of the group 
was Bill Henderson (guitar, vocals), Claire 
Lawrence (keyboards, sax), and Ross Turney 
(drums). When Howie Vickers (vocals) and 
Glenn Miller (bass) left the group, the three 
original members found it difficult to replace 
them and, instead, stayed a trio. In the winter 
of 1969-70 they changed their name (see 
Chilliwack). 


JUDY COLLINS 

Mar. 15-18, 1962, Bank St. “America’s 
fastest folk singing star! Pert, pretty, 
powerful!” -- Variety. Direct from 
engagements in Chicago’s Gate of Horn, and 
Denver’s Exodus. Electra recording artist. 

b May 1, 1939, Seattle. Describes herself as 
an “interpretive singer.” Was a major force in 
the Sixties folk rock and her cover versions 
provided exposure for then unknown 
songwriters, including Joni Mitchell, 
Leonard Cohen, Sandy Denny and Randy 
Newman. Her later repertoire incorporated 
show tunes, pop standards and cabaret 
material. Collins’ clear, unwavering soprano 
has been equally effective on Both Sides Now 
(#8, 1968) and Send in the Clowns (#19, 
1975). Inspired by her blind father Chuck 
Collins, a bandleader and radio personality in 
the Rocky Mountains area. Began classical 
piano training at five. At the University of 
Colorado became interested in traditional 
folk music and began playing in local coffee 
houses. Moved to Chicago in 1960 and 
shortly after her debut album Maid of 
Constant Sorrow was released. She began 
steady club work and frequently performed 
at civil nights rallies. “Judy Collins 3” and 
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““The Judy Collins Concert” found her 
focusing on protest material by Bob Dylan, 
Tom Paxton and Phil Ochs. With “In My 
Life” she abandoned sparse production of 
her early folk oriented efforts. On her first 
gold LP “Wildflowers” she debuted as a 
songwriter. Her gold string continued with 
“Who Knows Where the Time Goes,” 
including Stephen Stills on guitar. Their 
short affair is documented in the Crosby 
Stills and Nash hit Suite: Judy Blue Eyes. In 
1970, “Whales and Nightingales” went gold 
including hit single Amazing Grace, 
“Antonia: A Portrait of a Woman” produced 
a major European hit Send in the Clowns. 
[For more see a concert review in section 
three. } 


PAUL COMBS 
Oct. 3-6, 1973 Sussex Dr. Blues, country 


and folk singer. 


MICHAEL COONEY 

Sept. 5-10, 1972 Sussex Dr. Sings 
traditional American and British folk songs, 
ballads, blues, sea songs, ragtime and novelty 
songs. Plays banjo, fretless banjo, 6 and 
12-string guitar, concertina. - (Sept. 2) 

@ “HONESTY, QUALITY MARS 
MICHAEL COONEY SHOW Just sits 
himself down, reaches for whatever he feels 
like playing and sings a song he likes. 
Exceptional folk singer, sincere folklorist, he 
weaves engrossing tales about who, why and 
when the songs came from. So much fine 
music he never has to repeat himself, and his 
voice suits everything he sings. His musical 
path consisted of 6 and 12-string acoustic 
guitars, bass, and a female vocalist on 
assorted instruments delivering not much of 
interest in a somewhat disjoined set. Material 
too flighty, but did have some fine 
moments.” -- Bill Provick, Sept. 6. 

DON COOPER 


Aug. 4-9, 1970 Sussex Dr. American folk 
singer influenced in his early career by Buddy 
Holly and James Brown. At home singing 
both folk and blues and often wnites his own 
material. -- (Aug. 1) 

Apr. 20-25, 1971 Sussex Dr. “A folk singer 
with the soul of a poet.” -- Billboard. Guitar 
playing singer composer influenced by the 
blues but known as a singer of folk, country 
and rock music. -- (Apr. 17) 

@ “DON COOPER SONGS ABOVE 
AVERAGE. He played to a dozen listeners 
which must make him the best unknown 
musician in the world opening night. All of 
his writing -- lyrics and lines -- and his 
singing are so far above average he sounds 
like he’s from another planet. And when you 
hear his music you know you’re from there 
too.” -- Lee Edwards, Apr. 21. 

June 1-6, 1971 Sussex Dr. 

Nov, 2-7, 1971 Sussex Dr. Singer, 
composer, traveled extensively throughout 
U.S., Mexico and Canada. Appeared recently 
with Blood, Sweat & Tears. Taught himself 
to play the guitar, began performing in high 
school rock bands when he was 15 years old. 
Later he switched to folk music. -- (Oct. 30) 
@ “SONGS REFLECT NEW LIFE STYLE 
As a person and an artist who has left the 
city, New York, and found a new home in 
the countryside of Vermont, Don Cooper 
creates music flavoured with the freedom 
that being close to the earth brings, which is 
a valuable gift to present to a city audience. 
With a voice that has the husky power of 
country and westem, plus the control to 
gently phrase images, found in folk music, he 
sang stories so real the listeners became 
present at each personal experience he sang 
about.” -- Bill Provick, Nov. 4. 


BEVERLY GLENN-COPELAND 
During week of Apr. 23, 1972 Sussex Dr. 
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Among special guests w/Bruce Cockburn. 
Mar. 6-9, 1974 Sussex Drive w/Dido. 
Singer, songwriter, guitarist, she has written 
several film scores, one of her works will be 
background for Frank Vitale’s film 
“Montreal Main.” — (Mar. 2) 

@ “PRIMITIVE STYLE MAKES LE 
HIBOU SINGER UNUSUAL Copeland has 
light, folksy lyrics teaming with simple 
human emotions. Her voice unleashed can 
simply blow your ears off, but once worked 
into her act becomes more fluid and 
expressive. Her lyrics are valuable pieces of 
insight and experience. She’s accompanied 
by conga-player Mopedido who kept up a 
fast, pulsating beat that gave Copeland’s 
music an off beat colouring and bounce.” -- 
Peter Law, Mar. 8. 

June 12-15, 1974 Sussex Dr. 

Jan. 22-25, 1975 Sussex Dr. Folk blues duo. 


LARRY CORYELL TRIO 

May 5-10, 1970 Sussex Dr._postponed to 
May 26-31, 1970 “The most original 
guitarist around!” -- Downbeat. Coryell has 
been playing the guitar since the age of 12 
and at one point played in two bands each 
night: a rock group in the early evening and a 
jazz ensemble on the late shift. -- (May 2) 
“Coryell has proved once again that he is the 
most versatile, most relevant guitarist on the 
scene, any scene.” -- Richard Walls. “Coryell 
is an excellent composer, a god gutsy singer, 
an innovative lyricist.”-- Cash Box. “Few 
men can take one instrument and create such 
a sound. He is a combination of the best of 
people like Eric Clapton and Johnny 
Winter.” — Mike Jahn. ® “JAZZ OR 
ROCK? DOESN’T MATTER Coryell 
proved last night he is a great guitarist. He 
seems to be able to execute anything he 
thinks, instantly. Mike Mandel is the most 
musical organ player ve heard.”-- Lee 
Edwards, May 27. 


Nov. 3-8, 1970 Sussex Dr. With Mirostav 
Vitous (has played bass with Miles Davis and 
Herbie Mann) and Harry Wilkinson on 
drums. ® “Like his last visit, the sounds 
hovers in that vague area called jazz-rock. 
The material includes tunes by Jack Bruce, 
Miles Davis, and some composed by Larry 
and his wife Julie, who joins the group with 
some vocals. Vitous bass violin was broken 
so he made do with electric bass but was a 
stand out.” -- Lee Edwards, Nov. 5. 

May 2-7, 1972 Sussex Dr. As the Larry 
Coryell Jazz Quintet. Consists of Harry 
Wilkinson (drums), Mike Mandell 
(keyboards), Mervin Bronson (bass) and 
Steve Marcus (sax). ® “CORYELL’S 
MUSIC INTERESTING BUT NOT 
EXCITING It’s nicely packed in glittering 
sax sound and pretty guitar work. But when 
you open it up, it’s like getting another tie 
for your birthday. The group’s music may be 
best described as improvised jazz. Most of 
the numbers offered to a sparse crowd 
during the first show Thursday night were 
written by group members or their friends in 
New York. Most of the time the instruments 
fired off a discordant combination of sounds 
which grated on the listener.” -- Tom Van 
Dusen, May 5. 


BILL COSBY 
Feb. 27-Mar. 2, 1963, Bank St. Replaced by 
Paul “Tex” Lecor. 


JAMES COTTON BLUES BAND 

May 6-11, 1969 Sussex Dr. First 
appearance in Ottawa. Consists of James 
Cotton (harmonica, vocals), Luther Tucker 
(guitar, vocals), Alberto Gianquinto 
(keyboards, storytelling), Robert Anderson 
(bass, vocals), John Court (tambourine). 
Dec. 9-14, 1969 Sussex Dr. 

June 2-7, 1970 Sussex Dr. 
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Jan. 19-24, 1971 Sussex Dr. “A VETERAN 
OF MUDDY WATERS BLUE BAND 
James Cotton formed his own group 7 years 
ago. He is a product of both the Southern 
and Chicago Blues, and as a child found his 
inspiration in the harmonica playing of Sonny 
‘Boy Williamson. One of the most popular 
acts to play Le Hibou, the first familiar 
sounds from his harmonica drew tremendous 
applause. Building eight tunes, including 
Love Me Or Leave Me and How Sweet It 
Feels To Be Loved By You, to an extra long 
climax that had the audience crying for 
more.” -- Lee Edwards, Jan. 21. 
Nov. 23-28, 197] Sussex Dr. ® “JAMES 
COTTON MUSIC EXCITING A day late 
in arriving but the welcoming committee was 
out in force shoulder to shoulder Wednesday 
night. A few numbers were almost drowned 
out by spontaneous applause. The feeling 
generated when Cotton worked up the 
audience with his harmonica, then suddenly 
stopped while the rhythmic handclapping 
continued for several minutes, begging him 
to resume, was amazing.” -- Bill Provick 
Nov. 25. 
May 18-23, 197] Sussex Dr. 
May 3-June 4, 1972 Sussex Dr. 
June 24-29, 1974 Sussex Dr. ® “COTTON 
COMES TO WOW ‘EM WITH FUNKY 
BLUES GROUP Cotton’s electric funky 
blues group is better than ever. His four 
instrumentalists opened with high powered 
warm-up and nearly overdid it. Cotton came 
on blowing his harp and stomping away, a 
tight, polished blues man playing mostly 
older blues in his own clean style. He’s more 
formidable as a harp man than with his voice. 
Guitarist Matt Murphy’s work was first rate. 
His solos, rapid, flashy and fluent. His 
rhythm patterns blended perfectly with 
Cotton’s lead vocals.”-- Peter Law, June 28. 


THE COURRIERS 
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Oct. 20-21, 1961, Bank St. Direct from 
engagements at the Purple Onion and 
Chicago’s famous Gate of Horn. Heading for 
the Playboy Clubs in Chicago, Miami and 
New Orleans. Barry recording artists. 

See page /O6~ 

Dec. 15-16, 1961, Bank St. Canada’s No.1 
folk song trio who have made a name for 
themselves in this country and the U.S. 

Jan 2-4, 1964, Bank St. Canada’s 
outstanding folk singing trio. 

June 14-19, 1966, Sussex Dr. Ottawa based 
folk quartet, RCA recording artists. 


CRABGRASS AND GILLIS 

Mar. 30-Apr, 4, 197] Sussex Dr. 

May 8-9, 1971 Sussex Dr. w/Kris 
Kristofferson 

May 25-29, 197] Sussex Dr. 

July 13-18, 197] Sussex Dr. 

Nov. 9-14, 1971 Sussex Dr. ®@ “GILLIS 
SINGS HIS OWN Crabgrass and Gillis is 
now singular. At one time it represented a 
folk duo which played a number of guest sets 
at Le Hibou. But this week, Kevin Gillis is 
comfortably on his own. Until a month ago 
he enjoyed the luxury of a bass guitarist to 
back him up. On his own with his guitar and 
harmonica, he provided a more natural 
vehicle for his material, about 80% of his 
performance. An Ottawa musician, he used a 
style that was half Ottawa valley and half 
sagebrush and crabgrass. He opened with a 
tribute to Ontario.” -- Bill Provick, Nov. 10. 
Nov. 20-21, 1971 Sussex Dr. Replaced 
Goose Creek Symphony. 

Mar. 14-19, 1972 Sussex Dr. Kevin Gillis, 
22 year old Ottawa singer and writer, has 
signed with New Design Records, distributed 
by Columbia Records. He will be co- 
produced by Steve Tyrell and Al Gorgoni, 
who produced James Taylor and Eric 
Andersen. Chappell Music, one of the 
world’s music publishing giants, has signed 
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Kevin to an exclusive contract to write 
music. -- (June 9). 


DON CRAWFORD 


Nov. 14-17, 1962, Bank St. “Shaven of pate 


and big of voice, sings with power and 
personality.” -- Chicago Tribune. 
“Originality, adroit showmanship, 
exceptionally fine guitar ability.” -- Variety. 
Jan. 7-12, 1969 Sussex Dr. American 
folk-singer, guitarist. 

Apr. 22-27, 1969 Sussex Dr. “His thinking 
and talent are superb.”-- Michigan Globe. 
California born he now makes his home near 
Montreal. After a career in acting and 
journalism, Crawford now devotes his time 
to music: blues, The Beatles, contemporary 
folk and his own songs. -- (Apr.19) 


SANDY CRAWLEY WITH BRUCE 
COCKBURN 

July 9-11, 1964, Bank St. An exciting duo. 
Blues, bluegrass and ballads. 

Nov. 12-15, 1964, Bank St. w/Peter 
Katznelson Ballads, blues & bluegrass. 

- Sussex Dr. Solo. An 
evening of folk, blues & fun. Replaced Joe 
& Eddie. 

Aug 25-29, 1965, Sussex Dr., w/Neville 
Wells. 

July 4-5, 1967, Sussex Dr., w/Bill Hawkins. 
July 22, 1967, Sussex Dr., w/Bill Hawkins 
& friends. 

Sept. 5-10, 1967, Sussex Dr. w/Sandy 
Crawley. 

Mar. 26-31, 1968, Sussex Dr. Solo. Well 
known Ottawa folk singer. 


Feb. 1-2, 1974 Sussex Dr. Solo. 


AL CROMWELL 

July 25-28, 1963, Bank St. Hails from 
Finny’s Cove, N.S., now lives in Toronto. 
Sings spirituals, blues and folk songs, at last 
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year’s Mariposa Folk Festival, appearing 
again at the festival next month. 


Nov 6-10, 1963, Bank St. The new highlight 
of recent Mariposa Folk Festival. 


LARRY CROSBY QUARTET 
May 28, 1966, Sussex Dr. 


BARRY DALE» 


May 23, 1966, w/Pete Fleming Quartet, in 
cooperation w/CBO Radio. 


DAMAGE 
Jan. 27-Feb. 1, 1970 Sussex Dr. 


B. DAVENPORT 

Aug. 8-11, 1963, Bank St. Appearance 
canceled. An English folk singer who was 
discovered by Pete Seeger and had just 
played the Newport Folk Festival. Replaced 
by Leon Morenzie. 


THE REVEREND GARY DAVIS 

Oct 31-Nov 3, 1963, Bank St. 

See page /O7.- 

Oct, 6-11, 1970 Sussex Dr. The music of his 
religious material is jazz and has been termed 
“Holy Blues.” -- (Oct. 3) 


MARIE DEBOLT 

Mar. 4-9, 1969 Sussex Dr. @ “Formerly 
half of the duo called Toronto Elevator, 
Donna Marie Debolt ts now on her own. Her 
wild, beautiful voice makes everything, 
originals and well-known songs, some good, 
like Tim Hardin’s Reason To Believe and 
Dylan’s Just Like A Woman, loud or soft. 
Her voice has “presence.” -- Lee Edwards, 
Mar. 5. 


ALAIN DENYS 


Nov. 23-24,1961, Bank St. Popular TV star. 
Select recording artist. 
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DIDO’S JAZZ PERCUSSION 
ENSEMBLE 


May 22-25, 1974 Sussex Dr. 


DION 

Aug. 5-10, 1969 Sussex Dr. Hit record 
Abraham Martin and John. influenced in his 
early life by the singing of Hank Williams. 
Began recording career in late 1950s. Later 
influenced by Robert Johnson and Big Joe 
Williams. He has worked and traveled in 
Europe, the Far East, Canada and South 
America. ® “DION GOOD WITHOUT 
BELMONTS He says of his Belmont days, 
“T felt I was hanging around the surface.” 
Now the accent is on the message, like 
Dream On, Catch the Wind, and Jimmy 
Witherspoon’s Brady Baby, Bo Diddley’s 
You Can’t Judge a Book By it’s Cover. His 
singing like his guitar work is strong and 
flexible, add to this a winningly candid stage 
manner for a satisfying evening. -- Lee 
Edwards, Aug. 6. @® “Dion DiMuci, rock 
‘n’ roll idol of the late ‘50s and early “60s 
had hits with Zhe Wanderer, Runaround Sue 
and appeared in the teen movie “Twist 
Around the Clock.” He reappeared lately 
with Abraham Martin and John and a cover 
version of Jimi Hendrix’s Purple Haze. Dion, 
at 30, is a far cry from Dion a decade ago. 
He wears metal rim glasses and flared jeans. 
A relaxed and engaging one-man show. -- 
Tom Van Dusen, Aug. 8. 

Jan. 27-Feb. 1, 1970 Sussex Dr. 


DIONYSOS 

Oct. 3-8, 1972 Sussex Dr. Montreal rock 
group ® “DIONYSOS FAILS TO TURN 
AUDIENCE ON Good rock shouldn’t 
permit one to sit still, yet as 5 musicians 
bathed themselves in sweat, creating on 
stage a powerful swell of vibrant rock, their 
opening night audience sat sedate and silent, 
save for restrained applause at the end of 


each number. They may not be the greatest 
thing to hit Ottawa, but they did work hard 
to produce some good -- if unspectacular -- 
rock.” -- Bill Provick, Oct. 4. 


THE DIRTY SHAMES 

Sept. 7-12, 1965, Sussex Dr. Singing stars of 
CTV’s “Let’s Sing Out.” A riotous and 
entertaining evening. Ragtime jug band 
includes Carol Robinson, Jim McCarthy, 
Chick Roberts and Amos Garrett. 

See page ]08- 

Oct. 26-31, 1965, Sussex Dr. 


BONNIE DOBSON 

Oct. 11-14, 1962, Bank St. Canada’s No.1 
female folk singer. Several recordings on the 
Prestige label. By 1961, the 21-year-old 
Dobson was a rising folk star, thanks to her 
balled Morning Dew, a song that perfectly 
captured the fears of the new atomic age. 
The song came to her after she watched the 
apocalyptic film “On the Beach.” She 
debuted it at Mariposa. Though one reviewer 
pronounced it a “mournful dirge,” it has 
since been recorded by Jeff Beck, Lulu, 
Long John Baldry and The Grateful Dead, 
providing Dobson with substantial royalties. 
-- Before the Gold Rush. 


DR. JOHN THE NIGHT TIPPER 


Aug. 12-16, 1970 Sussex Dr. Serves up a 
potion of cajun, voodoo rhythm and blues 
rock. -- (Aug. 6). Bearded, tribal-gowned 
Dr. John cast his witch- doctor’s spell at Le 
Hibou. His crushed-glass voice rasping 
infamous voodoo chants. -- (Aug. 14). 


DR. JEROME’S MAGIC AUDIENCE 
May 7, 1974, Sussex Dr. 


TAYLOR DRAIN 
Aug. 12-13, 1972 Sussex Dr. 
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PIERRE DUDAN ' 

May 2-5, 1963, Bank St. International 
singing star from Paris. Wrote the music & 
words to such songs as Clopint-Clopant, 
Ciel de Paris and Le cafe au lail au lit. Also 
acted in numerous movies. Author of three 
novels. 


WILLIE DUNN 

Apr. 29-May 2, 1965. Folk singer and 
composer with gutsy young sounds, from 
Restigouche Indian reservation and 
Montreal. 


JIM EAVES 

Oct, 30-Nov, 2, 1974 Sussex Dr. Folk, blues 
and ragtime duo. Singer-guitarist Jim Eaves 
is accompanied on bass by Rick Ramsey. 
Eaves writes most of the music he performs 
including country, rock, jazz, baroque, 
gospel and blues, but old blues love ballads 
are not among his favourites. When he isn’t 
singing and playing guitar, Eaves is a pro 
wrestler -- a 300 pound villain -- and a 
minister of two recognized sects. He holds 
midnight services in his Toronto home 
Saturday nights. Guest artist Bill Maclean. 
-- (Oct. 26) 

Mar. 26-29, 1975 Sussex Dr. Pro wrestler, 
sold encyclopedias, commercial artist and 
sometime restaurateur. Guitarist since 1965, 
played with Presence -- one of America’s 
first white gospel bands and then formed his 
own band Flat Rock. -- (Mar. 22) 


EDWARD BEAR 

Aug. 29, 1970 Sussex Dr. Started out as a 
five piece band in 1967. They have the 
distinction of being the first Canadian act to 
have an album released without a prior hit 
single. Released on Capitol Records it was 
called “Bearings.” Reaction was strong and 
radio stations began playing You, Me and 
Mexico. Capitol was soon forced to make it 
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a single release. Originally classed as a rock 
and blues band, the success of Mexico made 
them a commercial hit. It paved the way for 
their second album “Eclipse.” Larry Evoy’s 
vocalizing was recognized by critics as the 
main reason for Edward Bear’s instant 
success. In September 1972 came another hit 
single, Last Song, written and sung by Evoy, 
it went to become a smash hit in both 
Canada and the US, selling over a million 
copies. After 1972 the band went through 
personnel changes. Hits that followed 
include Fly Across the Sea, and Walking on 
Back. — Encyclopedia of Canadian Rock, 
Pop & Folk Music. 


JONATHAN EDWARDS 

Jan._ 26-31, 197] Sussex Dr. Singer, plays 
guitar, harp and tambourine. 35 year old 
musician has been interested in music since a 
young child and his interest in guitar he says 
was influenced by a performance of Harry 
Buttermilk Snyder. -- (Jan. 22) 


July 20-25, 197] Sussex Dr. 


RON ELIRAN 

Dec. 19--22, 1962, Bank St. “Spirited, 
displays strength and versatility!” —- 
Cashbox. “Lively, a native vitality prevails!” 
-~ Variety. One of Israel’s great entertainers! 
Folk songs in six languages. Columbia, 
Prestige and Electra recording artist. 


“RAMBLIN” JACK ELLIOT 
Jan_18-21, 1962, Bank St. The coffee 
drinking set will be serenaded by a 
wandering minstrel. Although he was born in 
Brooklyn, he has spent about half of his 30 
years rambling around the countryside 
mastering the idiom of the American folk 
song. Much of his traveling was done with 
Woody Guthrie. His recordings include 
Songs of Woody Guthrie and Children’s 
Songs of Woody Guthrie. 
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See page 1O”9, 

June 12-15, 1963, Bank St. replaced by Ed 
Honeywell w/Jamie Buell. 

Feb, 19-23, 24-Mar.1,1964, Bank St. “The 
folk singers’ folk singer.” -- N.Y. Times. 
Sept. 15-20, 1970 Sussex Dr. 

Juby_13-18, 1971 Sussex Dr. @ “INSTANT 
RAPPORT AT LE HIBOU He started off 
with Me And Bobby McGee, giving it a loose 
and lumbering personal stamp. Threw in 
some yodeling as an afterthought. Old Shep 
-- Elvis sang it years ago but Ramblin’ Jack’s 
revival was not half as sticky. Of course the 
usual songs to his mentor Woody Guthrie.” 
-- Lee Edwards, July 14. 


JHE ENCHANTED FOREST 

Oct. 31-Nov, 4 & 7-12, 1967, Sussex Dr. 
See page //O. 

@ “THE ENCHANTED FOREST A 
LITTLE MORE ‘PETRIFIED’ Collectively, 
the 5 female musicians are prettier than most 
other folk-rock outfits. For at least one 
observer, their beat is just as unmercifully 
persistent, their decibel count just as 
deafening, and their lyrics just as 
unintelligible as the majority of their male 
counterparts. The girls look mighty attractive 
in variously coloured Hindu-styled jackets 
and long white skirts. Their music is fairly 
comprehensive, embracing songs from the 
catalogues of the Beatles, the Rolling Stones 
and Leonard Cohen, ranging to the lowdown 
blues of J Wish I Could Shimmy Like My 
Sister Kate. A rendition of their recently 
recorded tune You ’re Never Gonna Get My 
Lovin’ proved that the gals have a certain 
individuality in the rock music realm. In the 
meantime, they have at least managed the 
novelty of a fetching visual presentation. -- 
Gordon Stoneham, Nov. 4. 
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ENERGY 

June 14-15, 1969 Sussex Dr. They have just 
completed an album to be released on 
Atlantic, produced by Felix Pappalardi. 


LOGAN ENGLISH 

Feb. 14-18, 1962, Bank St. Balladeer from 
Kentucky. Folkways recording artist. 

May 10-13, 1962, Bank St. 


DAVID ESSIG 

Nov, 27-30, 1974 Sussex Dr. Singer, 
guitarist, composer. Since he moved from 
the U.S. to Canada in 1971, Essig has been 
playing at folk clubs and coffee houses in 
London, Hamilton, Toronto and the 
Muskoka-Parry Sound circuit, as well as in 
folk festivals and on records with the Irish 
Rovers. His first LP was released in 1973. -- 
(Nov. 23). @ “HIBOU FEW SEE FINE 
CONCERT The handful who came and 
stayed got their two-dollars worth. A lot of 
his own material was from his first album 
“Redbird County” (1973) and some more 
from his second LP out next January. His 
vocal style is like Valdy, phrasing too. 
Accompanied himself on straight acoustic 
and an old National Steel guitar. The moods 
ranged from fun and joy to profound 
introspection. Payed a tribute to Mississippi 
John Hurt’s Candyman, next Skip James’ 
Killing Floor. Second set contained his most 
powerful songs in what he called the 
“Maritime Suite.” He deserves a bigger 
audience.” -- Peter Law, Nov. 28. 


THE ESQUIRES 

Feb. 25,1968 Sussex Dr. 

Mar. 10,1968 Sussex Dr. Formed in 1962, 
the Ottawa-based Esquires played their first 
public performance at the Rockliffe Air Base 
Teen Club. After joining the Musician’s 
Union in 1963, they signed a full-time 
contract to play every Friday and Saturday 
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night at the Pineland Dance Pavilion. The 
major influence of the original members (Bob 
Harrington (vocals), Gary Comeau (lead 
guitar), Clint Hierlihy (bass), Paul Huot 
(rhythm guitar) and Richard Patterson 
(drums), was Cliff Richard and The 
Shadows. Managed by Sandy Gardner a 
columnist for The Ottawa Journal, the 
Esquires played with many rock ‘n’ roll stars 
of the early and mid-60s. On July 18, 1963, 
they were among the Canadian acts featured 
on the “Dick Clark Show” at Faucher 
Stadium. At the Montreal Forum and Maple 
Leaf Gardens they played with The Dave 
Clark Five. The Esquires also shared the 
same stage with The Beach Boys, Roy 
Orbison and The Rolling Stones. Their first 
single was Ailantis in 1963 on Capitol 
Records of Canada. The second was the 
instrumental smash Man from Adano. Their 
biggest hit, written by Don Norman, was So 
Many Other Boys in \ate 1964 and early 
1965. Their only Capitol album, “Introducing 
The Esquires” was released in 1964. After 
two more hits on Capitol they switched to 
Columbia Records. At Bell Studios in New 
York City they recorded two hits for the 
label, Jt’s a Dirty Shame and Love’s a 
Multitude of Sins. Through the years 
1962-66 the members of the group included 
Gail Thompson, Bert Hart, Ted Gerow, John 
Cassidy, Bernie Jessome, Doug Orr, Bruce 
Cockburn, Robert Coulthart and Mike 
Argue. In 1993, two music videos made by 
The Esquires were discovered. According to 
Richard Patterson, The Man from Adamo is 
the first music video made in Canada. The 
other was Gee Whiz It’s You and featured 
Bob Harmnngton on lead vocals. -- 
Encyclopedia of Canadian Rock, Pop & Folk 
Music. 


LYNN FAIRWEATHER WITH BILL 
STEVENSON 


June 16-20, 1965, Sussex Dr. A new and 
exciting duo destined for fame. 


MIMI FARINA 
Nov. 20-23, 1974 Sussex Dr. Replaced by 


Heaven’s Radio. 


DANNY FARMER AND HIS BAND 
Mar, 20-21, 1971 Sussex Dr. 


FAT FOX 
Aug. 31-Sept. 1, 1973 Sussex Dr. 


WEST FAUSTER 
Mar. 12-15, 1975 Sussex Dr. Jazz-rock duo. 


JOSE FELICIANO 

April 4-9, 12-19, 1967, Sussex Dr. 20-year- 
old from Puerto Rico. Plays guitar, 
sometimes flamenco style. Sings blues, 
ballads and pop songs. Replaced by Oscar 
Brand. 


FERGUS 

Aug. 8-11, 1973 Sussex Dr. Canadian 
recording artist. @ “FERGUS DOES 
NOTHING TO LESSEN REPUTATION 
Fergus Hambleton’s “Town of Fergus” 
album ranges from driving rock ‘n’ roll to 
moody folk ballads, and is perhaps the finest 
Canadian album of 1972 -- definitely a 
difficult feat to recreate in a coffee house 
setting. But Fergus did not lessen the solid 
reputation the album has earned him. Now 
an individual artist rather than a rock group, 
he’s a singer, songwriter and musician 
equally talented in all three areas. Each word 
is sung with surprising strength and clarity. 
He never quite sounds the same on each 
song. His acoustic guitar bears grace and 
assurance. Highlights were Life by the 
Water, Family and Jesse Colin Young’s 
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Sunlight, as was Fergus’ first hit single Ice 
on the Road.” -- Bill Provick, Aug. 10. 


ALBERT FINNEY BLUES BAND 
June 3-4, 1967, Sussex Dr. 


5 IN THE MORNING 
Aug. 18-23, 1970 Sussex Dr. Formerly The 


Windovers. 


FIVE MAN ELECTRICAL BAND 

Apr. 1-4, 1970 Sussex Dr. Members: Mike 
Bell (drums, vocals), Rick Bell (drums 
vocals), Vern Craig (guitar vocals), Les 
Emmerson (guitar vocals), Ted Gerow 
(keyboards), Brian Rading (bass, vocals). 
Began as The Staccatos in Ottawa in 1963. 
Dean Hagoptian, a local radio personality, 
was the group’s first singer in 1963-4, and 
they released their first single, Small Town 
Girl on Capitol Records in 1965. In March 
1968 they released as album called “Five 
Man Electrical Band” and adopted the 
album’s name for the group in 1969. Their 
first single under this name was, Jt Never 
Rains on Maple Lane. The only hit in the last 
60s was Moonshine (Friend of Mine) used in 
the MGM film “Moonshine Wars” (1970) 
and released as a single. The band later 
recorded Signs (Lionel in the US, Polydor in 
Canada) which was a hit in southern US 
states and CKLW Windsor becoming a 
national hit. The group broke up in 1973 in 
LA but has reunited for occasional tours. -- 
Encyclopedia of Canadian Rock, Pop & Folk 
Music. 


PETE FLEMING QUARTET 
Jan. 30, 1966, Sussex Dr. First to do After 
Hours Jazz. 


May 23, 1966, Sussex Dr. w/Barry Dale. In 
cooperation with CBO Radio. 


THE FLYING CIRCUS 

Oct 17-22, 1967, Sussex Dr. An exciting 
group from Toronto featuring Bruce 
Cockburn. 

Feb. 6-11, 1968 Sussex Dr. Featuring 


Bruce Cockburn. 


GREG FORBES AND FRIENDS 
Apr. 2-5, 1975 Sussex Dr. Folk-rock music. 


BOB FRANCKE 
Feb, 8-9, 1974 Sussex Dr. 


FRASER & DEBOLT 

May 23-26, 1973 Sussex Dr. @ “COFFEE 
HOUSE AUDIENCE KEPT ENTRANCED 
UNTIL EARLY HOURS Fraser and Debolt 
entranced an audience early Thursday 
evening until 1.30 this morning, by weaving 
spells with their particularly gentle music. 
With two albums to their credit, Fraser and 
Debolt are now proving themselves 


devastating in live performance. Lyrics are 


simple and fluent, easily communicated. 
They have strong folk strains and their 
themes -- love of nature, man and life -- can 
be appreciated by anyone. The guitars both 
artists play are used to effectively produce a 
great wall of sound and resonance as only 
acoustic instruments can. Voices are 
sometimes strident and forceful, sometimes 
delicate and always within strict harmonies. 
Allan Fraser plays a lot of open tuning, so 
you’d think there was a bass player. Donna 
Debolt plays guitar, piano, tambourine and 
chimes and sings with strong voice. “Acid 
bluegrass” has been used to describe their 
style. “Metaphysical folk music” is just as 
valid.” -- Peter Law, May 25. 

Oct. 10-17, 1973 Sussex Dr. Fraser and 
Debolt and Band, with single Suill, If I Can 
Find It. 

Dec. 5-8, 1973 Sussex Dr. 

Mar. 13-16, 1974 Sussex Dr. 
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Jan. 8-1], 1975 Sussex Dr. Folk duo. 


FRESH 


Apr. 19, 1970 Sussex Dr., Apr. 3, 1970 
Sussex Dr., June 28, 1979 Sussex Dr. 


THE GAME 

Dec. 7, 1968 Sussex Dr. 

Jan. 19, 1969 Sussex Dr. 5-member group 
consists of Lynn Fairweather (vocals), from 
Unit 5 Bill Somerton (bass). and Rod 
Anderson (drums), from Eyes of Dawn John 
Shand (lead rhythm guitar, harmonica), from 
The Esquires Richard Argue (lead guitar). A 
record release shortly. 

Feb. 16, 1969 Sussex Dr. 

Mar. 1, 1969 Sussex Dr. 

July 12, 1969 Sussex Dr. 


CLAUDE GAUTHIER 

Jan 12-14, 1962, Bank St. 

Jan. 30-Feb. 2, 1962-63, Bank St. Singing 
his own compositions, many of which are 
included in the record which won him Le 
Grand Prix du Disque Canadien. Popular 
with both French and English-speaking 
audiences, the youthful M. Gauthier sang at 
last summer’s Mariposa Folk Festival, and 
has recently returned from engagements in 
New Orleans. 

Oct. 20-24, 1965, Sussex. Young French- 
Canadian singer, composed more than 200 
songs of romantic love and of political satire. 
Gave a one-man performance at Montreal’s 
Comedie Canadienne Theatre. Took part in 
the N.Y. and Mariposa Folk Festival and 
appeared on major French TV programs in 
Canada, as well as CTV’s “Let’s Sing Out.” 


GEETANJALI 

June 21, 1972 Sussex Dr. Indian song writer 
offering an evening of contemporary East 
Indian music and classical dance.-- (June 21) 
GENERAL ELECTRIC 


Mar. 2, 1968 Sussex Dr. 
Mar. 9, 1968 Sussex Dr. 


PAUL GEREMIA 


June 30-July 5, 1970 Sussex Dr. 

Nov. 24-29, 1970 Sussex Dr. 

Apr. 6-11, 197] Sussex Dr. 

Dec. 7-8, 10-12, 197] Sussex Dr. American 
blues singer guitarist, claims Blind Willie 
MacTell one of his big influences. @ 
“SINGER ENJOYS LIFE His vocal work 
was often lively and husky and the enjoyment 
he felt performing came through. He played 
both regular and 12-string guitar and finished 
Stagger Lee with some fine riffs. His 
harmonica work added a further depth to his 
songs, especially the blues number. Sitting 
on Top of the World contained the proper 
touch of melancholy and the guitar work in 
Dust My Broom drew the listener in 
deeper.”- Bill Provick, Dec. 8. 

Aug. 15-20, 1972 Sussex Dr. Singing 
professionally for more than 10 years, 
interpreter of traditional blues. His music 
ranges from jazz, ragtime and blues to 
country and western. -- (Aug. 12) 


Sept. 26-29, 1973 Sussex Dr. 


BOB GIBSON 

Dec_5-8, 1962, Bank St. A sparkling 
performer ... one of the greatest influences 
on the American folk scene! Electra and 
Riverside recording artist. Writer of such 
songs as Meeting Here Tonight, Darlin’ 
Sportin’ Jennie’, Tomorrow and Super Skier. 
Many of his own songs and arrangements 
have been used by such groups as The 
Limeliters and The Kingston Trio, and he is 
perhaps best known in this part of the 
country for his “Ski Songs” album. “In 1960, 
I was starting to listen to folk music, things 
by Pete Seeger and Bob Gibson.” -- Gordon 
Lightfoot quote, Making Music. “Part of 
their (CBC TV) special had a segment about 
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railroading ... then I thought about how I 
was going to structure the thing, so I 
borrowed from a Bob Gibson format. I 
wrote the slow part in the middle and the fast 
parts at each end, just as he did in his “Civil 
War Trilogy.” — Gordon Lightfoot quote, 
Before the Gold Rush. 


LUKE GIBSON 


Oct. 3-5, 1969 Sussex Dr. Formerly of 
Kensington Market. 


STEVE GILLETTE 

Nov. 5-10, 1968 Sussex Dr. “If you like 
Gordon Lightfoot, you’ll like Steve 
Gillette.”-- Globe & Mail. Singer, 
songwriter from California, his songs have 
been recorded by George Hamilton IV, Ian 
& Sylvia, The Nitty Gritty Dirt Band and 
The Stone Ponies. ® “Despite a hit song, 
Remembering When, Steve Gillette isn’t too 
well known. His top work is strangely 
touching, calling upon moods and places. 
Gillette’s voice is in a rather limited range, 
deep and sure. His closing number, Long 
Black Veil, served his style -- strong voice 
over churning guitar.”-Lee Edwards, Nov. 8 


KEVIN GILLIS 

Oct. 10-15, 1972 Sussex Dr. Of Crabgrass 
and Gillis. Ottawa valley folk artist has 
appeared on CBC specials on radio and at 
Camp Fortune. -- (Oct. 7) 


BEV GLEN 

Apr. 8-13, 1969 Sussex Dr. 25 year old 
singer guitarist from Philadelphia, 
accompanied by Chard Chenier on 
harmonica. A former member of Montreal 
group Walden, Bev Glen now wnites her 
own music and uses for the lyrics the poetry 
of Montrealer Judith Weiss. “Her voice, 
round, open, vital, every word falls 
somewhere between a growl and a mezzo 
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soprano!” -- Toronto Telegram. @ “Her 
music “sounds,” it has presence, moods 
which hover like mist, absorb like fog & 
quench like rain.” --Lee Edwards, Apr. 9. 
Aug. 19-24, 1969 Sussex Dr. 


STEPHANE GOLLMAN 


Jan 26-28, 1962, Bank St. Erato recording 
artist. 


THE GOOD BROTHERS 

Jan. 16-21, 1973 Sussex Dr. Toronto folk 
group. ® “THE GOOD BROTHERS 
MORE THAN LIVE UP TO THEIR NAME 
Brian (acoustic guitar), Bruce (autoharp), 
and Larry (banjo) play extremely good 
music. The Good Brothers of Richmond Hill, 
Ont., (you may remember when they were 
James and The Good Brothers) play a bit of 
country, bit of folk, bit of bluegrass in three 
part harmony that is always at home in a 
country kitchen and most welcomed here in 
the city. Two friends, Norm McCarty on 
dobro and Bob Turner on mandolin, joined 
them for final half of the set to warm 
enthusiastic applause.”-Bill Provick, Jan.18. 


STEVE GOODMAN 

Dec, 19-24, 1972 Sussex Dr. One of the 
current “Chicago gang” of singer composers, 
deeply influenced by Jimmie Rodgers’ music. 
Goodman has written songs like City of New 
Orleans and Yellow Coat. Paul Anka is his 
manager and Kris Kristofferson produces his 
records. Replaced due to illness by Danny 
Le Jon. 


GOOD NEWS 
May 21-24, 1970 Sussex Dr. Duo with 


guitar and violin cello. 


GOOSE CREEK SYMPHONY 
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Nov. 15-21, 197] Sussex Dr. Country-rock 
group from the hills of Appalachia. Caused 
quite a stir in the business with appearances 
at the Woldorf-Astoria as back-up group 
with singer Bobbie Gentry. -- (Nov. 12). 
Canceled due to car accident. Le Hibou 
proprietor John Russow says it’s the third 
time for such cancellation by the group. A 
telegram was sent to Russow saying three 
members of the twelve man entourage had 
been injured im an auto accident. Replaced by 
Bill Stevenson Nov. 16-19, and Cragrass 
and Gillis Nov.20-21.- (Nov. 13) 


THE GREENBRIER BOYS 

Sept. 26--29, 1962, Bank St. “A whirlwind 
trio whips up some of the fastest, most 
tempestuous bluegrass music this side of 
Nashville.” -- New York Times. These 
vibrant singers and instrumentalists have 
immersed themselves in the traditional style 
of the old hillbilly bands to create a style of 
music known as “bluegrass.” Although all 
three of them were born and bred in New 
York City, they’ve mastered the traditional 
style of the music well enough to win prizes 
at The Fiddler’s Convention in Union Grove, 
North Carolina, the oldest in the South. They 
won the Old Time Band competition in1960, 
and a banjo competition in both 1960 and 
1961. Last fall they toured with folk singer 
Joan Baez, and have accompanied her on 
some of her recordings. 


MITCH GREENHILL 


Sept. 5-8, 1963, Bank St. Folk singer from 
Boston, one of today’s great guitarists and 
banjo pickers. 


May 9-14, 17-22, Sussex Dr. 


SONNY GREENWICH QUARTET 


Mar, 13, 1966, Sussex Dr. “The most 
invigorating music on the Toronto music 
scene.” -- Coda magazine. 


BOB GROSSMAN 

Sept. 5-7, 1962, Bank St. “A fireball 
performer!” -- Variety. Electra recording 
artist. Direct from smash engagement at 
hungry i in San Francisco, and Tidelanes in 
Houston. 


THE GUILD 

Dec, 31,1966-Jan.1,3-8 1967, Sussex Dr. 
An exciting New York folk group with a 
fresh, modern sound. 


THE BUDDY GUY BLUES BAND 

Feb. 24-Mar. 1, 1970 Sussex Dr. Direct from 
Massey Hall. @ “BUDDY GUY BAND 
SURPRISES WITH LOOSE AND LIMBER 
BLUES The band consists of Buddy Guy 
(vocals, guitar), A.C. Reed (vocals, tenor 
sax), Philip Guy (vocals, rhythm guitar), 
Emest Johnson (bass) and Fred Bellow 
(drums). This is a relaxed, open band that 
smiles and jokes among themselves while 
Philip Guy put the audience on with some 
obligatory “soul” talk. When Guy sings, 
everybody gets down to business. Shades of 
Charlie Parker! I recommend this band 
unreservedly.” -- Lee Edwards, Feb. 26. 


SADIAK HAKIM QUARTET 

Feb. 5, 1967, Sussex Dr. From Montreal and 
New York City, with Jack Bonus on tenor, 
recorded with Charlie Parker. 

Mar. 19, 1967, Sussex Dr. Prestige 
recording artists. 


JOHN HAMMOND Jr. 

Oct 24-27, 1963, Bank St. “Has captured the 
tension, rhythmic drive and emotion anguish 
of the deep blues. One of the best, if not the 
best, of the white city blues interpreters and 
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modern rhythm & blues artists” -- New York 
Times. From Boston, he plays both 
harmonica and guitar and follows the current 
trend by including “protest” songs in his 
repertorre. 

Dec. 16-20, 1964, Bank St. “Blues! Blues! 
Blues!” 

Dec.17-22, 1968 Sussex Dr. 

June 24-29, 1969 Sussex Dr. An 
exhaustingly communicative artist. Vanguard 
recording artist. ® “HAMMOND: TRUE 
BLUES EXPONENT. Hammond began with 
a basic repertoire by Howlin’ Wolf, Chuck 
Berry and Bo Didley with rugged conviction, 
including Spoonful, Ride With Me, Black 
Mamma. His guitar work was also 
noteworthy on Sky’s Ben Cryin’ and Hard 
Workin’ Man. Ended set with Who Do You 
Love? which remains the mind-blowing tour 
de force of his repertoire.” - Lee Edwards, 
June 25. 


STANLEY MYRON HANDLEMAN 

Feb. 20-23, 1963, Bank St. Replaced 
THREE. Outstanding young comic, direct 
from smash appearances at The Purple 
Onion in Toronto, and The Pierre Burton TV 
show. 


HANK BOOGIE AND NORTH STAR 
Sept. 11-14, 1974 Sussex Dr. 


TIM HARDIN 

Oct. 29-Nov. 3, 1968 Sussex Dr. 
26-year-old folk, jazz, blues composer and 
singer of If] Were A Carpenter (Bobby 
Darin’s hit record), Misty Roses, Reason To 
Believe, Don’t Make Promises, Lady Came 
From Baltimore. A high school drop-out and 
Greenwich Village veteran, he influenced 
Dylan, Phil Ochs and Jack Elliot while there. 
Both Hardin’s parents hold master’s 
doctorates in music. He’s been recording for 
five years and rarely appears outside his 
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home base of Woodstock, N.Y. @ “Hardin 
delivery clumsy. He sang so close to the mic 
his voice was completely distorted, words 
difficult to hear. Glimpses of poetic feeling. 
Some songs come across better when sung 
by others.” -- Audrey M. Ashley, Oct. 30. 
Dec. 22-25, 1969 Sussex Dr. 

June 23-28, 1970 Sussex Dr. Hardin, who 
thinks of himself as a jazz artist, has gained a 
following among folk music devotees with 
the use of blues and country in most of his 
music. -- (June 20) 


Mar. 16-21, 1971 Sussex Dr. 


HAROLD 

Aug. 10-15, 197] Sussex Dr. “HAROLD 
Frank Mormison was born in England, raised 
in the Maritimes and came to Ottawa in 
1961. He played in a local group and met Jim 
Mcintyre, a native of Ottawa. They wrote 
songs for other singers until friends 
convinced them to do their own songs in an 
act. They formed a duo called Harold, named 
after a former prime minister of England. 
During 1970 they recorded the single Come 
On Up. An album is coming out in 
September and they currently appear at 
Toronto’s Grumbles Coffee House. Frank 
plays drums, Jim guitar and create a mixture 
of what Frank calls “today’s folk and 
humourous folk.” Their songs Ode To 
Linoleum and The Semi-Retired Hitch-Hiker 
Song exemplify this sound.” -- (Aug. 6). 


JULIANNE HARRIS 

June 26-28, 1964, Bank St. An outstanding 
new Canadian voice. Folk singer. Melbourne 
recording artist. 


THE HAUNTED 

Mar. 3, 1968 Sussex Dr. In Montreal, the 
British-wave had divided the city into two 
camps: those that supported the Beatle-ish 
M.G. and The Escorts, and those that backed 
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the more Stones-like band, The Haunted. ... 
Like Toronto’s Ugly Ducklings, The 
Haunted captured the transitional mood of 
the period that straddled the Summer of 
Love. ... In a Battle of the Bands they beat 
out David Clayton Thomas and The Shays. 
The band scored a national hit single with 
1-2-5. They went on to record I’m Just 
Gonna Blow My Little Mind to Bits and 
Vapeur Mauve, a French version of Jimi 
Hendrix’s Purple Haze. -- Before the Gold 
Rush. 

Formed in 1963 in Montreal as The Blue 
Jays, an instrumental group whose style of 
music was similar to The Ventures, the band 
soon changed its name to The Haunted. 
Jurgen Peter (guitar) founded the band at his 
home in Chateaugay, a suburb of Montreal, 
and over a decade members came and went. 
On January 3, 1966, The Haunted won a 
battle of the bands contest at the Montreal 
Forum. First prize was a contract with 
Quality Records. Their first single was /-2-5 
in the summer of ‘66; their second J Can 
Only Give You Everything followed in the 
fall. They broke up in ‘70. -- Encyclopedia of 
Canadian Rock, Pop & Folk Music 


RICHIE HAVENS 

Sept 29-Oct 3, 6-10, 1965, Sussex Dr. 
Electrifying folk blues and folk rock sounds. 
“Richie Havens is my favourite entertainer” -- 
Bob Dylan. Originally from Brooklyn, N.Y., 
his early background in the fundamentals of 
rock and roll and gospel music has evolved 
into what is described as a “mixture of 
folk-rock-jazz.” He has performed in 
N_Y.C’s coffee houses and at the Newport 
Folk Festival. “Made an hour seem like 20 
minutes. Evokes images and stirs you.” -- 
Oct 3, Ottawa Journal. “Intensity and 
vitality, his virtuosity on the instrument 
contributes to his unique style.” -- (Oct. 1) 
Oct. 11-16, 1966, Sussex Dr. 
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BILL HAWKINS 

Novy. 20, 1966, Sussex Dr. w/The Heavenly 
Blue. 

Dec. 13-18, 1966, Sussex Dr. w/David 
Wiffen and friend. Folk-singer, composer. 
Dec. 20-23, 1966, Sussex Dr. 

See page ///, 112. 

Jan. 28, 1967, Sussex Dr. w/The Heavenly 
Blue. 

Apr. 23, 1967, Sussex Dr. w/The Heavenly 
Blue and Colleen Peterson. 

July 4-5, 1967, Sussex Dr. w/Sandy 
Crawley. 

July 22, 1967, Sussex Dr. w/Sandy Crawley 
& friends. 

[Also see “Since Then” section of scrapbook 
in section one. | 


MAUREY HAYDYN 

Jan.14-19, 1969 Sussex Dr. “Full of wisdom 
and nonsense.” -- Globe & Mail. Folksinger, 
songwriter. Formerly half of the duo called 
Toronto Elevator with Donna Marie 
Debolt. 

Mar. 28-29, 31, 1970 Sussex Dr. w/Lilly 
Rebecca 


THE HEART 

Feb. 24, 1968 Sussex Dr., Oct. 13, 1968 
Sussex Dr., Oct. 26, 1968 Sussex Dr., Dec. 
14, 1968 Sussex Dr., 

Feb. 15, 1969, Sussex Dr. The Heart are 
greater than ever! See and hear John 
Doddridge (drums), Hans Summers (bass), 
James Avis (guitar) and new members Dave 
Liberty (former vocal star of Heart) and 
Mark Corbin (formerly with Five D) -- ad 
copy, CFRA Swing Set Chart May 18,1968. 


THE HEAVENLY BLUE 
Nov. 20, 1966, Sussex Dr. w/Bill Hawkins. 
Jan. 28, 1967, Sussex Dr. w/Bill Hawkins. 
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Feb. 4. 1967, Sussex Dr. 

Feb. 18, 1967 Sussex Dr. 

Mar. 18, 1967, Sussex Dr. 

Apr. 23, 1967, Sussex Dr. w/Colleen 
Peterson and Bill Hawkins. 

Sept. 23, 1967, Sussex Dr. 

Nov. 21-26, 28-Dec, 3, 1967, Sussex Dr. 
The new Heavenly Blue. It’s their Canadian 
debut. Composed of William ‘Bill’ 
Hawkins, Alexander Krawley, Amos Garrett 
(of the Dirty Shames), Darius Brubeck (son 
of jazzman Dave Brubeck), Jim Montgomery 
and Carl Corbeau. 

Dec. 19, 1970 Sussex Dr. 

Jan. 2, 1971 Sussex Dr. 

Jan. 16, 1971 Sussex Dr. 

Feb. 20, 197] Sussex Dr. 

Sept. 16-17, 1972 Sussex Dr. 


HEAVEN’S RADIO 

May 18, 1969 Sussex Dr. 

June 28-29, 1969 Sussex Dr. “The group 
offers old R&R as well as blues and was 
introduced to Ottawa four months ago at 
The Wasteland, Ottawa U’s campus coffee 
house. Terry Gillespie, 23 (writes the groups 
material, played in Detroit blues bands), John 
Feihi 19 (filled in as bass for Otis Spann 
recently as Le Hibou), Vince Halfhide, 19 
(plays instruments from guitar to flute), Al 
Webster, 21 (guitarist), Corky Kealy, 19 
(drummer), Brian Anthony, 25 (group’s 
manager).”-- Tony Van Dusen, July 25. 
June 12, 1971 Sussex Dr. 

Aug. 1, 1971 Sussex Dr. 

Oct. 9-10, 1971 Sussex Dr. 

Sept. 30-Oct. 1, 1972 Sussex Dr. 

Oct. 28-29, 1972 Sussex Dr. 

Jan. 25-27, 1973 Sussex Dr. w/Bill 
Stevenson. 

May 7, 1974 Sussex Dr. 


July 10-13, 1974 Sussex Dr. Heaven’s Radio 
Blues Band. 
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July 25-27, 1974 Sussex Dr. And Tuesdays 
through Saturdays all summer long. 

Nov, 20-23, 1974 Sussex Dr. Replaced 
Mimi Farina. 

Dec. 4-7, 1974 Sussex Dr. 
Apr_10-12, 1975 Sussex Dr. 


HEDGE AND DONNA 

Feb. 3-8, 1970 Sussex Dr. “Hedge Capers 
and Donna Marie Carson were seen in 
Ottawa with the Harry Belafonte NAC show 
in the summer of ‘69. Both Americans met at 
Whittier College in California and made their 
first appearance at the Troubadour in L.A. in 
1967. They have recorded 3 LPs, made TV 
appearances, write & sing most of their own 
material.” -(Jan. 31) @ “HEDGE, DONNA, 
ARE BACK -- KALEIDOSCOPIC AND 
SLICK Vocally together, with backed-up 
musicians Rick Ruskin (guitar), Arnie Moore 
(bass) and congas contribute drive. Don’t 
Mind Me showed many dynamic changes. 
An Elvis Presley medley included Blue 
Christmas, was tongue-in-cheek with Hedge 
as Elvis at his worst.”- Lee Edwards, Feb. 5. 
July 28-Aug. 2, 1970 Sussex Dr. “Capital 
recording artists just released Special 
Circumstances LP. Five of the twelve songs 
are their own compositions. The joyous 
upbeat theme runs constantly through their 
songs and their singing sets them apart from 
much of today’s music. The couple who 
married 2 years ago share a bright optimism 
about the world and its people.” -- (July 5). 


DOUG HENNING 

Sept. 19-24, 1972 Sussex Dr. Illusionist with 
his assistant Mars. Doug Henning was born 
in 1947 in Winnipeg, Man. First appearance 
as a magician at 14 during a friends birthday 
party. Planned to be a doctor. Attended 
McMaster University, graduated with degree 
in psychology. Before attending medical 
school, took two years off to perform magic 
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and earn some money. Went so well, at 22 
he began to pursue a career in magic full 
time. Applied for and received a $4,000 
grant from the Canada Council for the Arts 
after convincing them that magic was an 
form of art. Studied with Dai Vernon and 
other master magicians. In early 1970s 
recruited friend Ivan Reitman (then with 
City-TV) to raise money for rock and magic 
musical “Spellbound,” which opened in 
Toronto in “73 setting box office records. In 
May ‘74, renamed “The Magic Show” it 
opened on Broadway. Ran for four years and 
was nominated for two Tony awards and 
won one. Took the show on the road 
including Vegas. In ‘83 his new Broadway 
show “Merlin” earned five Tony 
nominations. In ‘87 he gave up magic to 
study with Maharish Mahesh Yogi, a 
proponent of yogic flying and levitation. In 
‘93 Henning ran for the Natural Law Party 
of Canada promising to make crime, 
unemployment and the deficit disappear. 
Received less than 900 votes. His plans for a 
transcendental mediation theme park in 
Niagara Falls, Ont., were never completed. 
His large scale illusions, irrepressible 
enthusiasm and sense of wonder were 
responsible for his success has earned him a 
debut of gratitude from every stage 
magician. Henning died of liver cancer at age 
52 at his home in Los Angeles. — 

www famouscanadians. net 


CAROLYN HESTER 

Dec. 28-30, 1961, Bank St. Direct from 
successful appearances at The Blue Angel, 
Gate of Horn and Folk City. Columbia & 
Tradition recording artist. 


DEE HIGGINS 
Nov. 30-Dec. 5, 1971 Sussex Dr. Born in 


Montreal, now lives in Toronto, and has 
toured across the country singing her songs 
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and playing her guitar. Her songs are simple, 
and, according to one critic, cast a spell. -- 
(Dec. 5) @ “FOLK SINGER DEE 
HIGGINS NATURAL, MUSICAL ARTIST 
Listening to Dee Higgins one felt it wouldn’t 
have taken much effort on her part to sound 
like another Joan Baez. In musically relating 
her thoughts, impressions and experiences, 
she often understated them in her delivery, 
and made them pronounced and deeply felt 
in her lyrics. She closed with Leonard 
Cohen’s Suzanne. Miss Higgins honed her 
individuality in singing her way -- her way is 
beautiful” -- Bill Provick, Dec. 5. 


HILL 
May 29, 1971 Sussex Dr. 


BOB “CATFISH” HODGE 

Oct. 9-12, 1974 Sussex Dr. His boogie 
blues band was the hit of New York’s 
Fillmore East until it closed its doors. Born 
in Kentucky, Hodge grew up in Detroit 
where he came under the influence of John 
Lee Hooker. But the high energy music he’s 
playing now he says is the result of his time 
in England. — (Oct. 10) @ “TIRED, 
ONE-DIMENSIONAL SONGS AND 
CHAT FROM “WHITE BLUES MAN” 
‘CATFISH’ HODGE Songs about dope, 
sex, booze and the perils of rock stardom are 
boring unless they are funny or fall into a 
newer and larger context of human 
experience. White bluesman Bob ‘Catfish’ 
Hodge failed on both counts.” -- Peter Law, 
Oct. 10. 


JIM HODGINS 
Dec. 1-2, 1961, Bank St. Folk singer. 


JOHN HODGSON 

May 7-9, 1964, Bank St. From Ottawa and 
brother of folk singer Peter Hodgson. 
w/Gail Luther. 
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Jan. 20-24, 1965, Bank St. 

See page // 3, 

Feb. 12, 1966, Sussex Dr. Performing 
children’s folk songs w/Gail Luther. 


PETER HODGSON 
June 4-6, 1963, Bank St., w/Neville Wells. 
Ottawa folk singer & brother of folk singer 
John Hodgson. Traditional country & blue 
grass folk songs with unbelievable 
instrumental virtuosity. 
June 4-6, 1963, Bank St., w/Neville Wells. 
Traditional country & blue grass folk songs 
with unbelievable instrumental virtuosity. 
Oct. 3-5, 1963, Bank St., w/Neville Wells. 
Dec. 19-22, 1963, Bank St. w/Neville Wells. 
These two young Ottawa musicians with 
their traditional style of folk singing and 
guitar playing have already made many 
successful appearances at the coffee house as 
well as on CTV television’s “Let’s Sing Out” 
& CBC Radio/TV. 
Aug. 19-23, 1964, Bank St. Solo. 
Nov. 19-22, 1964, Bank St. Solo. Singing 
star of CTV’s “Let’s Sing Out.” 
Apr. 23-26, 1965, Sussex Dr. Solo. 
Sept. 15-19, 1965, Sussex Dr. Solo. 
Sept. 5-10, 1967, Sussex Dr., w/Sandy 
Crawley. 

THE GREAT SNEEZY WATERS 
Mar. 28-Apr_1, 1973 Sussex Dr. 
Dec. 26-29, 1973 Sussex Dr. 
See page //4-. 
May 2-4, 1974 Sussex Dr. @ “SNEEZY 
WATERS SOUNDS BETTER WITH 
HELP A decent sound system and back-up 
band let his talents show more favourably 
than his frequent appearances as a busker on 
Sparks Street Mall. His guitar work by itself 
wasn’t bad and he’s entertaining. Bad jokes 
and all the audience liked him. He did 
country with bassist Doug Orr and pianist 
Ernie Cox. He shone doing country with a 


slightly nasal voice the audience went nuts 
over. Adding Richard Patterson and Frank 
Koller, drums and guitar, underlined the 
importance of accompamment. His lyrics are 
often solid, like on a song dedicated to Cesar 
Chavez trying to unionize California grape 
harvesters.” -- Peter Law, Mar 2. 
May 7, 1974 Sussex Dr. 

Dec. 26-28, *74 & Jan. 2-4, “75 Sussex Dr. 
The Great Sneezy Waters and his Excellent 
Band. a.k.a. Peter Hodgson (guitar, vocals) 
has recently returned from a tour of the 
Maritimes. Band members: Zeke Mazure 
(fiddle, mandolin), Norm Clark (sax), Ernie 
Cox (bass, keyboards), Doug Orr (bass) and 
Richard Patterson (drums). 

Apr. 30-May 3, 1975 Sussex Dr. CLOSING 
WEEK OF LE HIBOU The Great Sneezy 
Waters, also Zeke Mazarek and Doug Orr. 


JAKE HOLMES 

June 8-13, 1971 Sussex Dr. @ “HOLMES 
SINGING WARMING He sings, plays 
guitar and writes nice songs that make 
everyone feel good. Early Morning Stories 
and How Much Time were good examples of 
the lyrical side of his music. There were 
groovy things too, like Population -- a 
“social comment” that worked. Every song 
was well adjusted and fresh, but one stood 
out in particular -- for Django And Friends 
-- a tribute to two great guitarists, Django 
Reinhardt and Holme’s accompanist Teddy 
Irwin” -- Lee Edwards, June 10. 


ED (EDWIN) HONEYWELL 

Aug 23-25, 1962, Bank St. Accompanied 
Basil and Kay. “His playing is delicate, rich, 
imaginative. Masterly flashes of fire.” -- 
Variety. Classical, flamenco and jazz 
guitarist. CBC Talent Parade finalist as Best 
Young Canadian Instrumentalist. 


@ = shortened review 


62 


Performances at Le Hibou 


June 12-15, 1963, Bank St. w/Jamie Buell. 
July 11-14, 1963, Bank St. w/Jamie Buell. 
Nov. 13-17. 1963, Bank St. w/Jamie Buell. 
Oct. 15-17, 1965, Sussex Dr. 

Nov. 21-24. 1973 Sussex Dr. Edwin 
Honeywell. 


JOHN LEE HOOKER 

Feb 13-16, 1963, Bank St. “Unequaled 
among contemporary blues singers.” -- Jazz 
Magazine. Top blues recording artist, has 
written over 300 songs of his own, also a 
storyteller against a background of blues 
music. His versatility has enabled him to take 
part in both folk and jazz festivals at 
Newport. 


SUSAN HOOVER 

Nov. 11-16, 1969 Sussex Dr. @ “Montreal 
born folk singer, a petite, feminine young 
lady with a surprisingly big, masculine voice. 
She sounded good on [f] Were A Carpenter 
and Fred Neil’s classic Dolphin. Long 
patches out of tune on 12-string guitar, fared 
better on 6-string.”-- Lee Edwards, Nov. 12. 


PAUL HORN 

Sept. 25-28, 1974 Sussex Dr. Jazz flutist and 
quartet. ® “QUINTET PRESENTS 
UNEXCITING JAZZ The band gave a full 
house accomplished if unexciting jazz 
Wednesday night. The jazz-rock group led 
by Paul Horn lacked cohesion. He is 
classically educated with a masters degree 
from Manhattan School of Music. He payed 
his dues in session work with greats like 
Duke Ellington and Miles Davis, even 
participated in experiments to communicate 
with killer whales through music. Horn 
played amplified flute producing a mystical 
effect that enthralled the audience. They are 
best playing sunshiny pieces like Joni 
Mitchell’s Chelsea Morning.” -- Chris Kraul, 
Sept. 26. 


MONIQUE HOULE AND PIERRE 
SABOURIN 

Aug, 2-6, 1972 Sussex Dr. Local French 
Canadian duo. 


HOWLIN’ WOLF 

Aug. 13-18, 1968 Sussex Dr. “Wolf, master 
of the blues.” -- The Beatles and Jimmi (sic) 
Hendrix. Direct from the Berkeley, Calif., 
and Mariposa festivals. Chicago blues singer 
is accompanied by a five-piece band -- two 
saxes, lead and bass electric guitars and 
drums. He plays harmonica on some 
selections, but mostly just sings. 


LORENCE HUD 

Dec.19-2, 1973 Sussex Dr. ® “HANDFUL 
HEAR FAULTLESS GUITAR Saskatoon 
born Lorence Hud (whose been playing 
music since the age of 5) is a good, 
competent solo artist. He plays piano and 
guitar to supplement his vocals. On his first 
album (he has 2) he handled 11 instruments 
-- organ, piano, various strings, sax -- and 
vocals as well. After a career with bands he’s 
gone solo and his songs are folk rock. His 
guitar work is faultless, the result of long 
experience. The material deals with big-city 
themes & feelings. Hud alters the guitar 
tuning to work up some slide-style blues. 
Halfway through his show, he switched to 
piano for arrangements similar to Elton 
John-Bemie Taupin pie pieces with massive 
rolling movements.”-- Peter Law, Dec. 20. 


IAN & SYLVIA 

Mar. 18-23, 1963, Bank St. “Canada’s No.1 
folk singing duo.” First Ottawa appearance. 
Ian Tyson comes from B.C., Sylvia Fricker 
from Chatham, Ontario. They’ve been seen 
on many TV shows and have taken part in 
the last two Mariposa Folk Festivals. 
Vanguard recording artists. 
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[Also see Ian Tyson in this section. ] 


INQUISITION 
Feb.14, 1970 Sussex Dr. Rock tno from 
Mexico. 


JAMES AND THE GOOD BROTHERS 
Nov.17-22, 1970 Sussex Dr. Bluegrass and 
country music played on guitar, bass and 
auto harp. 

July 27-Aug. 1, 1971 Sussex Dr. ® 
“GROUP PLAYS RELAXING PROGRAM 
Up to their same tricks but with more polish. 
More of other people’s music including 
Buddy Holly, Eric Andersen, The Stones 
Crosby, Stills and Nash. Bruce and Bnan 
Good are featured vocalists. Instrumentally 
the accent is on total sound as opposed to 
virtuoso exercise.” -- Lee Edwards, July 20. 


KAREN JAMES 

Nov. 17-18, 1961, Bank St. Surprise star of 
the Mariposa Folk Festival. Folkways 
recording artist. 

Dec. 12-15, 1962, Bank St. One of Canada’s 
best young folk singers. 


JAN AND LORRAINE 

Jan. 9-14. 1968 Sussex Dr. Jan Hendin and 
Lorraine Lefevre are from Detroit and play 
several different instruments as well as write 
much of their own material. This is their first 
appearance in the Ottawa area. “Their 
beautiful sound is a reflection of them.” -- 
Odetta. “Best duo since Ian & Sylvia. They 
will make music shivers up your spine.” -- 
Joni and Chuck Mitchell. @ “Most of the 
original material is written by Lorraine 
Lefevre, and being from Detroit a distinctive 
influence is presented in their folk fashion. 
Songs such as Time Is Master are 
characterized by a haunting style of guitar 
playing and singing. They also presented 
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material from other Detroit folk artists, such 
as Walk Down and High In The City. 
Refreshing are their arrangements of Papa 
John Philips’ California Dreamin’ and the 
Beatles’ Norwegian Wood. Cerebral 
Cavorting is a mix of Monday Monday, Like 
A Rolling Stone and Norwegian Wood. Jan 
Hendin’s between-number banter includes 
the ancient Chinese folk song Tune-ing. Both 
girls play 12-string and 6-string guitar. Jan 
has a masters degree in musicology from 
Harvard. Lorraine has 3 years of Spanish and 
classical guitar training.” -- Bill Fox, Jan.10. 


JEREMY AND THE SATYRS 

July 31-Aug. 4, 1968 Sussex Dr. New York 
jazz-rock group comprised of Jeremy Steig 
(flute, singer), Mike Maneria (electric vibist, 
piano, organist), Donald MacDonald (drums) 
and John Brown (bass). Known as one of the 
first to play in the jazz-rock style. Its sole 
LP, from 1968, has been heard by regretfully 
few. Playing in a late1960s groove with 
echoes of free jazz, Roland Rahsaan Kirk 
(particularly in the flute) and soul singers, the 
record can now be seen as one of the first to 
appeal to a contemporary audience 
unconcerned with conventional boundaries 
between those genres. It wasn’t that great a 
disc though, lacking strong vocals and 
material. -- www.wallmusic.com. 


PETER JERMYN 

May 28, 1971 Sussex Dr. Accompanied by 
Bill Stevenson on piano and Drew King on 
electric harpsichord. Jermyn is organist with 
Weight and is experimenting with Sackbut 
(courtesy of N.R.C.) monophonic 
synthesizer. The name is derived from the 
earliest slide trumpet used by the Romans. 
Sackbut is billed as the first practical 
electronic instrument. 


Aug. 14, 1971 Sussex Dr. 
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JIM AND JEAN 

Mar. 23-27, 1966, Sussex Dr. A great new 
singing duo from the U.S. Verve recording 
artists. 


JOE AND EDDIE 

Noy. 2-7, 1965, Sussex Dr. Found 
themselves on the way to a musical career 
when they won a talent contest 8 years ago. 


VERA JOHNSON 

Aug. 27-Sept. 1, 1968 Sussex Dr. 
Vancouver folk singer and composer. One of 
the biggest hits of this year’s Mariposa Folk 
Festival. “Vancouver’s Vera Johnson proved 
so popular she was given a standing 
ovation.” — Globe & Mail “For comedy 
relief Mariposa ‘68 presented Vera Johnson. 
Her songs brought peals of laughter from the 
crowd.” -- Toronto Telegram 


ELVIN JONES QUARTET 

Dec, 21-26 & 28, 1971-Jan. 1-2 1972 
Sussex Dr. ® “ELVIN JONES QUARTET 
DRAWS ENTHUSIASTS IN OUT OF 
COLD A large crowd of jazz enthusiasts 
filled Le Hibou Tuesday for opening night of 
the Elvin Jones Quartet. The opening set 
consisted of three numbers, composed by 
members of the quartet. Delays between 
each number were entirely due to the length 
of strong applause given by an appreciative 
audience. Dave Liebman and Steve 
Grossman blew up a hot storm on tenor sax. 
Superb bass work of Gene Perla was not lost 
in shuffle. Excellent sidemen deserve a good 
leader and Elvin Jones on drums more than 
filled the bill.” -- Bill Provick, Dec. 22. 


TERRY JONES AND MICHAEL 

June 27-30, 1973 Sussex Dr. Terry and Mike 
of Perth County Conspiracy. @ 
“TERRY AND MICHAEL PROVIDE 
HAPPINESS AT LE HIBOU Terry Jones 


and Michael McConkey turned the 
surprisingly large crowd into one of the 
happiest audiences to attend the coffee house 
in some time. They sounded like that loose 
evolving collection of musicians of Perth 
County Conspiracy, but did mostly their own 
material. They spun a web of neighbourly 


good vibrations. Good fun was had by all.” 


-- Bill Provick, June 27. 


PAULINE JULIEN 

Mar. 22-25, 1962, Bank St. Chanteuse 
extraordinaire! Columbia recording artist. 
Singer, actress, songwriter, b 1929 
Trois-Rivieres, d 1998 Montreal. From 
1947-51, acted in Quebec City. Married in 
1950, went to Paris in 1952 to study 
dramatic arts. By 1955 she had a daughter 
and son. In 1959 began singing songs by 
Kurt Weill and Bertolt Brecht in Paris clubs 
and on French radio and TV. From 1957-61 
her singing career was divided between Paris 
and Montreal. She introduced her songs to 
Quebec and included material by Raymond 
Levesque and Giles Vignault. Her first LP 
was in 1962. A second in 1963 together with 
several TV performances with Claude 
Gauthier and Claude Leveillee established 
her as a popular and affecting chanteuse. In 
the late 1960s and early 1970s, Julien’s 
repertoire consisted entirely of songs by 
Quebec writers. She was committed to 
political independence for Quebec (she 
declined to sing before Queen Elizabeth II 
and was detained during the Quebec crisis of 
1970). Julien took to the feminist cause in 
the mid-70s. In the early 80s she undertook a 
yearly tour of France and Quebec. In her 
final years she suffered from aphasia, 
affecting speech & creating partial paralysis. 
Julien was a singer known for her expressive 
power and sensitivity in both music & 
theatre.- www.thecanadianencyclopedia.com 
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PETER KATZNELSON 


Nov. 12-15, 1964, Bank St. w/Sandy 
Crawley. Ballad, blues and bluegrass. 


JORMA KAUKONEN AND JACK 
CASADY 

Apr. 23-27 after hrs. only, 1968 Sussex Dr. 
@ “Guitarist Jorma Kaukonen and bass 
player Jack Casady arrived in Ottawa for a 
vacation but couldn’t resist meeting and 
jamoming with local musicians before an 
audience of 25 invited guests each night. 
“We play best when we’re not making any 
money for it. For one of our worst shows we 
got $20,000 for one hour in Seattle. Playing 
in a small club, for musicians, we can 
improvise. By improvising we learn.”’ -- Ian 
Connerty, Apr. 26. 


CHRISTOPHER KEARNY FOLK TRIO 
June 7-11, 1972 Sussex Dr. @ “LE HIBOU 
ARTIST GOOD ON RECORD, BETTER 
LIVE He opened with Loosen Up delivered 
with an unsetthng stiffness, followed with the 
beautifully relaxing Rocking Chair Ride. The 
even deeper, warmer Special Day was a 
highlight. The lyrics tell stories, the vocals 
are clear in a country style made popular by 
The Band. It is also quite Canadian.” -- Bill 
Provick, June 8. 

See page //6- 


KENSINGTON MARKET 

Sept. 26-Oct. 1, 1967, Sussex Dr. Replaced 
Livingston’s Journey. 

Nov. 14-19, 1967, Sussex Dr. Created the 
soundtrack for “The Ernie Game.” 

May 21-26, 1968 Sussex Dr. Canada’s 
fastest rising pop rock group. Just signed 
with Felix Pappalardi. @ “KENSINGTON 
MARKET HEADED STRAIGHT FOR 
THE BIG TIME They come on as original 
and do not copy established American or 


British groups. No gimmicks to their act. No 
flashing lights, just music. Their sound is 
driving, compelling and sometimes haunting. 
All of their material is onginal, most of 
which is penned by lead singer Keith McKie. 
Bernie Finklestein, who won fame and 
fortune with The Paupers is the group’s 
manager. He recently negotiated a $310,000 
contract with Kapp Records in the U.S. for 
Kensington Market, by far the largest 
contract awarded to a Canadian rock act. 
Selections from their first album recorded in 
New York earlier this month were used in 
their first set. Keith McKie handles the lead 
singing chores, with help from former leader 
of Luke and The Apostles Luke Gibson, 
McKie posses a strong voice, not unlike 
Mick Jagger, but with greater range. Gene 
Martynec, who also writes their material 
doubles as lead guitarist and electric piano 
player, also does some vocal work. Alex 
Daroll supplies the bass sound, while Luke 
Gibson plays amplified acoustic guitar for the 
rhythm section. 17-year-old Jimmy Watson, 
a native of Ireland is the group’s drummer. 
Highlights: Think About The Time, and 
Phoebe Are You Hiding From Me? The next 
time they’re here they’ ll probably be super 
stars.” -- Bill Fox, May 22. 

Nov. 12-17, 1968 Sussex Dr. 


LEW KIRTON SOUL REVUE 

Dec. 9 & 16, 1967 Sussex Dr. A new 
Ottawa group playing all blues. It’s the only 
group in Ottawa to have a Negro as their 
lead singer. Kirton came to Ottawa from 
Barbados via New York. He and lead 
guitarist Roddy Elias have been offered jobs 
with bigger groups but neither intends to 
leave. Manager Mike Martin promotes his 
band as an R&B group, but he says nobody 
in Ottawa really knows what R&B is. Other 
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members include Bill Sheffield (drums), Bill 
Walker (bass) & Pat Falise (rhythm guitar). 
Dec. 30. 1967 Sussex Dr. 

A few short months ago, R&B was generally 
unheard of in Ottawa. Then the Lew Kirton 
Soul Revue was formed. Since its inception 
they have been amazing audiences with their 
sound and show. Lew Kirton is the only 
Negro vocalist in this area and came to 
Ottawa from Barbados, where he had two 
number one hit songs. The 4 musicians 
behind him are dedicated to the cause of 
selling this old but new sound. Lew Kirton 
(vocals), Robby Ellias (lead guitar, vocals), 
Bill Walker (bass) & the newest member 
Mike Kassner (organ). -- CFRA Swing Set 
Chart, Apr. 26, 1968. 

Sept. 7, 1968 Sussex Dr. 

Apr. 12, 1969 Sussex Dr. 


LISA KINDRED 

June 9-13, 1965, Sussex Dr. The world’s 
biggest pixie. Direct from New York’s Bitter 
End, a 24-year-old contralto from Boston 
playing 12-string guitar. Won the 1964 Best 
Female Folk Performer at Boston Folk 
Festival. Repertoire includes ballads & blues 
sung with gusto. Vanguard recording artist. 


TOM KINES 

Oct. 13-14, 1961, Bank St. First advertised 
artist at the Bank Street Le Hibou. Ottawa 
folk singer, songs for adults and children. 
Folkways, Electra recording artist. June 
14-16, 1962, Bank St. star of radio/TV. 

In Apnil 1965 his 4th recording was released. 


See page //7. 
THE KNACK 


July 5-10, 13-17, 1966, Sussex Dr. Exciting 
folk-rock. 


AL KOOPER QUARTET 


Feb. 16-19, 1972 Sussex Dr. Columbia 
recording artists, creator of Blood, Sweat & 
Tears, Blues Project and recorded “Super 
Sessions” LP with Steven Stills. Band 
members include: John Moletta, Edward 
Barbak and Frank Ribando. Kooper who 
plays piano and organ, together with Steve 
Katz formed the nucleus of Blood Sweat & 
tears in which he was song writer, lead 
singer and organ player. He has worked as a 
studio musician with The Rolling Stones and 
Bob Dylan. -- (Feb. 12) @ “STANDING 
ROOM ONLY TO HEAR AL KOOPER’S 
NEW GROUP They didn’t seem to have it 
quite together in their opening set 
Wednesday night, but when they do, look 
out. They showed flashes of brilliance for a 
5-week-old-group. The crowd demanded an 
encore and got a beauty in an electric version 
of Dylan’s It Takes a Lot to Laugh, It Takes 
a Train to Cry. In sleek leather pants and 
shiny blue jacket Kooper looked impatient to 
get to the keyboards. He made his reach for 
the top with Driving Wheel, jamming and 
rocking with his back-up musicians.” -- Bill 
Provick, Feb. 17. 


BARRY KORNFELD 

Mar 1-4, 1962, Bank St. Lead 
instrumentalist of the Harry Belafonte folk 
singers. Folk songs and tunes. 


“SPIDER” JOHN KOERNER AND 
WILLIE MURPHEY & THEIR BAND 
Nov. 17-22, 1969 Sussex Dr. @ “An 
absolute gas. One of the most original 
groups on the scene today. Koerner (guitar, 
vocals), Murphey (piano, vocals), Bob 
Grenier (drums), Bruce Menier (bass). The 
piano playing is a cross between Otis Spann 
and Red Garland. Running And Jumping 
And Standing Still was an example of the 
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kind of invigorating fun this band creates 
mixing instrumentation & vocal artistry with 
old-time hockum.” -- Lee Edwards, Nov.19. 


Apr. 21-26, 1970 Sussex Dr. 


KRIS KRISTOFFERSON 


May 4-9, 197] Sussex Dr. 
See page //B. 


THE JIM KWESKIN JUG BAND 

Jan. 20-29, 1967, Sussex. Among the 
imstruments used are washboards, fiddles, 
combs, stovepipes and an empty molasses 
jug. “We’re not imitating,” says Kweskin. 
“What we are doing is taking old styles and 
building new things out of them.” [A 
slaphappy answer to the earnestness of the 
“folk revival” as typified by Peter, Paul and 
Mary. The members rarely wrote their own 
material but specialized in uncovering folk, 
blues, jazz and novelty tunes of the past and 
remaking them in their raucous acoustic 
style. Kweskin (guitar, vocal) was merely the 
nominal leader of ever-shifting aggregation: 
Fritz Richmond (jug, washtub bass), Bill 
Keith (pedal steel guitar, banjo), Maria 

D’ Amato Muldaur (vocals, kazoo, 
tambourine), Geoff Muldaur (guitar, vocal). 
Fiddle would eventually be manned by future 
Blues Project/Seatrain virtuoso Richard 
Greene. Mel Lyman (harmonica), a self- 
styled prophet and authoritarian religious 
leader, later split up the group. Kweskin 
became a disciple, others went on to solo 
careers or oblivion.] —- Rolling Stone 
Encyclopedia of Rock and Roll. 
Jan. 29, 1967, Sussex Dr. Children’s show. 


JACQUES LABREQUE 

June 5-8, 1963, Bank St. Canada’s roving 
ambassador of song, one of the nation’s 
greatest wits, star of the Stratford and 
Mariposa Festivals. Folk singer & raconteur 
presents his vigorous French-Canadian 
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songs. Born in St. Benoit, Quebec, M. 
Labrecque’s interest in folk music dates from 
his childhood and early youth spent on his 
father’s farm. In 1949, he went to Venice for 
the International Folk Music Festival and 
remained in Europe for 7 years. He has 
completed an extensive series of lecture 
tours for the Musical Youth of Canada. 
London recording artist. 


JUDY LANDER 
Mar. 17-22, 1970 Sussex Dr. w/Bill 


Stevenson on piano. 


PENNY LANG 

Dec. 10-13, 1964, Bank St. 

Jan. 13-17, 1965 Direct from Montreal’s 
Café André with rousing and exciting songs. 


IRVING LAYTON 

Jan. 10, 1962 Bank St. 

See page 1/9. 

Feb. 24, 1963, Bank St. Canada’s most 
voluble and notorious poet. 


LEATHER 
Jan. 18, 1970 Sussex Dr. Controlled fusion 
at the divergent extremes of the visual arts. 


PAUL “TEX” LECOR 

Feb. 27-Mar 2, 1963, Bank St. French 
chansonnier. Bilingual folk singer and 
composer. Some of his songs have been 
recorded under the title Chansons Cayenne. 
London recording artist. b Paul Lecorre, 
June 1933 in St-Michel-de-Wentworth near 
Montreal. Singer, songwriter, painter, show 
host. While studying 1957-63 at the 
Montreal School of Fine Arts, he made his 
debut at his own boite a chansons in 
Montreal, La Poubelle. Between 1963-66 he 
sang in various Quebec cabarets and made 
his first album for the London label, and in 
1969, three LPs for Gamma. Lecor achieved 
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international success in 1970 with the 
Georges Langford song Le Frigidaire which 
he recorded in five languages. He was host 
1970-4 of the CFMT-TV variety show “Sous 
mon toil”, the name taken from a Lecor 
song. He went on to record more LPs and 
had his last performance at Pointe-Bleue, in 
Lac-St-Jean in 1982. Lecor then devoted 
himself to paimting and has had numerous 
exhibitions in Montreal, Toronto and new 
York City. He also hosted a humorous radio 
program at CKAC, “Tex matinal, insolences 
d’un telephone.” Throughout his shows and 
many tours Lecor remained an unpretentious 
and hardworking person, maintaming his 
popularity in later songs Le draveur, Rame 
remé, and Lucille (the Kenny Rogers hit). 
—www.thecanadianencyclopedia.com 


KATIE LEE 

Jan. 16--19. 1963, Bank St. That “Songs of 
Couch and Consultation” girl is a folk singer 
and actress, as well as a lecturer and writer. 
The LP includes such songs as Shrinker 
Man, Real Sick Sounds and Repressed 
Hostility Blues. Besides being known for 
such albums as “Spicy Songs For Cool 
Knights,” Miss Lee is an authority on 
cowboy music. Reprise recording artist. 
Note: “Sounds of Couch and Consultation 
was included in “The Worst Album Covers 
In The World...Ever! (2004). 


DANNY LE JON 

Dec. 19-24, 1972 Sussex Dr. Replaced 
Steve Goodman. Canadian singer and 
songwriter. @ “UNKNOWN SINGER 
PROVES ENJOYABLE Le Jon sang folk 
songs, pop tunes and jazz numbers. He sang 
Dylan’s Just Like a Woman in a strong blues 
voice that seemed to tear at the emotions. A 
highlight was his guitar handing of Who Can 
I Turn To, a respectful and caring treatment 


that glowed with a relaxing mellowness. Le 
Jon is excellent at conveying moods and 
feelings.” -- Bill Provick, Dec. 20. 


LEONDA 

Feb. 4-9, 1969 Sussex Dr. American Indian 
folksinger, composer. 

May 13-18, 1969 Sussex Dr. 

Dec, 15-20, 1970 Sussex Dr. A Southern 
Indian belle, a strong, clean guitar player, 
uses her instrument to inject scat phrases 
while she sings in her big voice. She has a 
lively interest in the country and the simple 
way of life and lives with her artist husband 
and young daughter in the Berkshire 
Mountains of Massachusetts. -- (Dec. 12) 

@ “She can sustain interest through a long 
set because of her voice, a lot of musical and 
emotional scope. The material is taken from 
folk music with blues and contemporary 
ballads all wrapped in a kind of hypnotic 
drone (not an actual sound as much as a 
feeling) that may have to do with her 
Cherokee heritage).”- Lee Edwards, Dec. 16 
July 6-11, 1971 Sussex Dr. 


JAMES LEROY GROUP 

Aug. 29-Sept. 3, 1972 Sussex Dr. Born in 
1946, James Leroy grew up in Martintown, 
Ont., later moving to Ottawa where he 
started out as a folksinger in the mid-60s. In 
1970 he turned his attention to the 
contemporary field and gathered together a 
backup group that would serve his musical 
tastes. They called themselves Denim, after 
the song You Look Good in Denim (1973) 
which was written by Leroy during a lunch 
break while rehearsing for a new album. It 
was followed that same year by another 
national hit Touch of Magic. In 1976 Leroy 
joined Major Hoople’s Boarding House as 
its new leader. On May 10, 1979 he died in 
Ottawa at the age of 32. -- Enclycopedia of 
Canadian Rock, Pop & Folk Music. 
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LES QUINCHIMALI 

May 29-June 1, 1974 Sussex Dr. Andes 
folklore group. Four men from Montreal 
who specialize in music of South America. 
@ “ANDES MUSIC ENTRALLING 
Their material is of the Andean Indians, from 
Ecuador down through Peru. A happy 
marriage between age-old native instruments 
(flute and drum) with the guitar, introduced 
by the Spanish in the1 6th century. Hybrid 
form with tremendous vitality -- clustered 
panpipes, some with 20 individual pipes and 
bamboo shoots, two instrument-like ukuleles 
with armadillo shells for sound boxes, a huge 
skin drum made from a tree trunk and a 
10-foot long horn. It was pleasing stuff.” -- 
Peter Law, May 31. 


Sept. 18-21, 1974 Sussex Dr. Les 
Quinchimale. South American folklonsts. 


GORDON (Gord) LIGHTFOOT 

June 23-July 1965, Sussex Dr. 

See page 420. 

Mar. 9-13, 1966, Sussex Dr. Canada’s No. 1 
folk singer, composer of such songs as For 
Lovin’ Me, Early Morning Rain, and Ribbon 
of Darkness. United Artists recording star. 
July 27-Aug. 1, 1966, Sussex Dr. 

Oct. 18-19, 22-23, 25-30, 1966 Sussex Dr. 
[For more see review of Camp Fortune 
concert in section three. } 


RICH LITTLE 

Mar 1-4, 1962, Bank St. Satire and 
impersonations. 

June 21-23, 28-30, 1962, Bank St. Direct 
from smash engagements at The Purple 
Onion in Toronto and The Happy Medium in 
Hamilton. Comedy and impersonations. 


LIVINGSTON’S JOURNEY 
Aug. 22-27 & 29-Sept.3, 1967, Sussex Dr. 
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Formerly The Trip. 


Sept. 26-Oct 1, 1967, Sussex Dr. Replaced 
by Kensington Market. 


JACKIE LOMAX QUARTET 

June 15-20, 1971 Sussex Dr. British singer 
one of the first to sign with The Beatles’ 
Apple recording company. Writes his own 
music. Among his albums is “Is This What 
You Want?” and more recently “Home Is In 
My Head.” -- June 12) @ “LOMAX 
MUSICAL WIZARD Good rock bands 
seem to be booked into every centre except 
Ottawa. Le Hibou fills the void locally all 
this week with the Jackie Lomax Quartet. 
His current band couldn’t be tighter. Bugs 
Pemberton (drums), Byn Hayworth (slide 
guitar), Israel Zacute (lead guitar) and 
Lomax on bass and vocals. The collective 
sound is a singing, screaming sound that’s 
pure joy. His song Home Is In My Head is 
one of the strongest compositions to come 
out of rock. Rock Salt, In A Blues Vein -- 
most of the songs are steamrollers.” -- Lee 
Edwards, June 16. 


LUKE AND THE APOSTLES 

Feb. 10-14. 1970 Sussex Dr. “LUKE AND 
THE APOSTLES TOGETHER AGAIN 
The blues band that broke up in the mid-60s 
has reformed to become the Canadian 
answer to supergroups. They had a 
reputation for top quality. When they split 
the members individually continued to make 
a name for themselves. Between them they 
cut 5 albums. Peter Germain of the M.R.Q. 
is one of the original members. Now three 
originals and two new members make up the 
reformed group under the same name. Luke 
has been with Kensington Market as a singer 
and harp player, Mike McKenna of 
McKenna Mendelson Mainline has returned 
as lead guitar, drummer Pat Little has been 
with Van Morrison. Two newcomers are 
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Danny McBride, guitarist from Transfusion, 
house band at Toronto’s Rock Pile Club, and 
Dennis Gerrard on bass was with The 
Paupers and twice runner-up in the Playboy 
Jazz Poll. He also played on the Peter, Paul 
and Mary single J Dig Rock And Roll Music. 
They debut in Ottawa Feb. 10-14, tour 
Canada and soon cut an album.” -- (Feb. 7) 
June 16-21, 1970 Sussex Dr. 


GAIL LUTHER 

May 7-9, 1964, Bank St., 

Folk singer, w/John Hodgson. 
Dec. 26, 1965 & Jan. 8, 1966, Sussex Dr. 
Performed children’s folk songs for puppet 
show “Little Red Riding Hood.” 

Jan 22 & 29, 1966, Sussex Dr. In children’s 
show “The Pirate’s Daughter.” 
Feb. 12, 1966, Sussex Dr., singing children’s 
folk songs w/John Hodgson. 


BRUCE MacKAY 


Jan.10-15, 1967, Sussex Dr. Montreal folk 
singer, composer. Gamma recording artist. 


BELL MACLEAN 

Oct. 30-Nov. 2, 1974 Sussex Dr. Guest 
artist of Jim Eaves. Performs songs by John 
Denver, Cat Stevens and Murray 
MacLachlan. 


TAJ MAHAL 

Mar. 23-27, 1970 Sussex Dr. b Henry Saint 
Clair Fredericks, May 17, 1942, NYC. After 
receiving a BA, Taj Mahal played blues at 
Boston folk clubs before moving to Santa 
Monica and, in 1965, forming a blues rock 
band with Ry Cooder called the Rising Sons. 
Columbia Records offered a solo deal and his 
debut was released in early 1968. His first 
albums, including the doubles “Giant 
Step/De Ole Folks at Home” and “The Real 
Thing,” were blues records laced with 
ragtime. On later LPs he explored calypso 
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and reggae. Live, he worked solo, 
accompanying himself on piano, guitar, bass 
and harmonica. The Pointer Sisters back him 
on some recordings in their early days. 
Mahal has done movie scores: for “Sounder” 
and 1977’s “Brothers.” His records have 
never sold more than 100,000 copies each, 
although he continues to perform and record 
regularly. -- Rolling Stone Encyclopedia of 
Rock & Roll 


MALKA 

May 28-June 2, 1968 Sussex Dr. THE 
NEW MALKA A year ago the folk singing 
due of Malka & Joso came to a parting of 
the ways. Malka Himel decided to change 
her image, expand her repertoire and launch 
out on her own. She now has two 
accompanists, two arrangers and a repertoire 
that is 75% English instead of the ethnic 
music which used to be associated with the 
double act. @ “Malka has a dazzling smile 
with which she lights the dim coffee house 
precincts from time to time. Yet, incredibly 
the quality lacking in her presentation is 
warmth of personality and on this night the 
ability to move people with her music. 
Perhaps behind the smile Malka herself is still 
a little nervous of that “new image.” Set 
included a Mexican fishing song, Israeli love 
song Dona Dona, a Russian gypsy number, 
Jacques Brel’s If You Go Away & Leonard 
Cohen’s Suzanne.” -- Audrey M. Ashley, 
May 29. 

MAN CHILD 

July 31, 1971 Sussex Dr. 


THE MANDALA 

July 23-24, 1967, Sussex Dr. 
“PSYCHEDELIC SOUL MUSIC The 
religion of Teen-age Soul, born in born 
California, will invade the Ottawa area this 
weekend in the person of The Mandala. This 
Canadian rock group consisting of five 
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THE BRUCE MILLER BAND 
Jan. 29-Feb. 1, 1975 Sussex Dr. Toronto 


folk and country music. 


JOHN MILLS-COCKELL 


Sept. 19-24, 1972 Sussex Dr. Of Syrinx, 
with three girl chorus and Moog synthesizer. 


Apr. 3-6, 1974 Sussex Dr. Of Syrinx. 


CAYLA MIRSKY 

Jan. 2-3, 1965, Bank St. w/Don Smith. 
Cayla Mirsku was a member of the Canadian 
folk singing trio The Courriers. 


TOM MISKA AND KAY McBURNIE 
Jan_5-7, 1962, Bank St. Ukramian folk 
songs. 


ADAM MITCHELL 

Dec. 22-23, 25-26, 1965, Sussex Dr. Folk 
singer-composer lately of Glasgow and now 
of Toronto, singing his own contemporary 
songs written in the folk idiom. You’ve 
heard Dylan, Donovan and Lightfoot, now 
hear Adam Mitchell. -- (Dec. 22) 

In the summer of 1966 Bill Misener left The 
Paupers to pursue a career as a solo artist 
and producer. He was replaced by Adam 
Mitchell. Their first hit was If I Call You by 
Some Name in 1966, written by Mitchell and 
Ronn (Skip) Prokop, the band’s principle 
songwriters. The band’s manager Albert 
Grossman had The Paupers play LA’s 
Whiskey a Go Go, the Fillmore in San 
Francisco and Boston’s Tea Party. Their big 
break came in 1967 when they backed up 
Jefferson Airplane at NYC’s Cafe a Go Go. 
Their first album, “Magic People,” was 
released in 1967; “Ellis Island” came out a 
year later. Mitchell’s turn as a solo artist 
came with two hits, Fool for Love in 1979 
and Dancing Round and Round in 1980. -- 


Encyclopedia of Canadian Rock, Pop & Folk 
Music 


CHUCK MITCHELL 

Oct. 10-15, 1967, Sussex Dr. Folk singer, 
composer from Detroit. 

Feb. 20-25, 1968 Sussex Dr. 

See page /2/. 

Aug. 21-25, 1968 Sussex Dr. 


JONI MITCHELL 

June 20-25, 28, July 2, 6-10,1967 Sussex Dr. 
See page /22,- 

Mar. 12-24, 1968 Sussex Dr. 

See page / 2 3, 


MOOGY AND THE RHYTHM KINGS 
May 23-28, 1972 Sussex Dr. Moogy has 
performed with Jimi Hendrix, Johnny Winter 
and James Taylor. @ “LE HIBOU GROUP 
BLASTS BLUES AWAY The live energy 
and throbbing rhythm generated on stage 
seemed to pulse through the crowd. The 
band churned out exciting music like they 
were in Shea Stadium facing the delirious 
scrams of 50,000 fans. They closed their set 
with some raunchy rock and roll that sparked 
a floor-thumping, table-banging, and 
hand-clapping demand for more. They 
happily complied. Members include Mark 
“Moogy” Klingman (piano & organ), Ralph 
Schuckett (guitar), John Siomos (drums) of 
Mike Bloomfield and of Detroit Wheels, 
John Seigler (bass) of Herbie Mann and 
Ralph Walsh (guitar) of Paul Butterfield.” -- 
Bill Provick, May 24. 

Sept. 13-17, 1972 Sussex Dr. Goodtime 


rock and roll from New York. 


FRANK MOORE 

Dec. 10-15, 1968 Sussex Dr. Canadian folk 
singer, composer born in Newfoundland. 
He’s made recent appearances on the CBC 
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Torontonians, have took over the hippie 
scene in Hollywood with their psychedelic 
soul music. The music which is known as the 
Mandala Sound is a culmination of sounds 
from ancient India, the Orient and the 
rhythmic beat of the American south. Ottawa 
teens have heard a sample of the Mandala’s 
sound as the group released a record entitled 
Opportunity, a best seller earlier this year. -- 
Bill Fox, July 19. 


MAN FOG 

Sept. 5-6, 1970 Sussex Dr. Theatre troupe 
of four actors performing “Right Across 
From Chicago,” a one hour study and 
analysis of North American culture. 
Audience participation in the last act. 


MANTRA 

Dec. 2-7, 1969 Sussex Dr. Consists of Darcy 
Draper (guitar & vocals), Dick Kelder 
(guitar) and Pierre Fauteaux (bass). 

July 15-19, 1970 Sussex Dr. Regular 


members plus Graeme Lennox (piano). 


LISE MASSE 
Feb. 16-20, 1966, Sussex Dr. 


RAY MATERICK 

Feb. 12-15. 1975 Sussex Dr. Of the hit 
single Linda Put the Coffee On. ® “FOLK 
ARTIST SURVIVES CLUMSY, OFF-KEY 
START Early half off-key and clumsy, Ray 
Materick seemed nervous. Eventually lyrics 
carried the show. Materick played rhythm 
guitar with Glen Foster on lead guitar. 
Mistakes showed up easily in the delicate 
balance. Sizable audience enjoyed it. Lyrics 
were varied, expressive and flexible.” -- 
Peter Law, Feb. 13. 


PETER MATHIESON | 
Aug. 22-25, 1973 Sussex Dr. Toronto folk 


singer. 
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JIM McCARTHY 

Nov. 23-25, 1961, Bank St. 

May 3-5, 1962, Bank St. Folk singer from 
Toronto. Ian & Syivia’s self-titled debut 
album released in fall 1962 included Pride of 
Petrovar written by this Yorkville folk 
singer. Handsome, captivating singer and 
12-string guitarist cut his teeth performing 
solo at the Village Corner. He later became a 
member of The Dirty Shames, a Canadian 
version of The Jim Kweskin Jug Band. 
Among those he impressed in the early days 
was Gord Lightfoot. “It was fantastic to 
watch him work. He just hypnotized back 
then.” -- Before the Gold Rush. 


ED McCURDY 

Noy. 2-5, 1961, Bank St. One of America’s 
most versatile folksingers. Electra, Folkways, 
Prestige & Riverside artist. 

Apr. 24-29, 1962, Bank St. America’s No. 1 
Canadian folk singer. 

Apr. 2-5, 9-12, Bank St. Ed McCurdy 
folksinger, songwriter, actor. b Edward 
Potts, Willow Hill, Pa., Jan. 11, 1919. 
Naturalized Canadian 1986. d Halifax, Mar. 
23, 2000. McCurdy developed an interest in 
folk music while a student in Oklahoma. 
After studying voice, worked in US 
vaudeville and as a gospel singer on radio. In 
1945 moved to Vancouver where his CBC 
radio program “Ed McCurdy Sings” 1947-48 
was the first on the English network devoted 
to folksong. Though he moved to New York 
in 1954 he continued to appear in Canada at 
coffee houses and at the 1962 Mariposa Folk 
Festival. With the rise of urban folk music 
and protest songs, McCurdy’s style fell out 
of vogue by the mid-1960s. He toured 
Europe in 1976 and in 1984 moved to 
Halifax, and thereafter performed at 
Mariposa, Home Country Folk Festival in 
London, Ont., and Winnipeg Folk Festival 
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until 1994. He also took dramatic roles in 
films. A popular interpreter of 
Anglo-Canadian folksongs, McCurdy was 
one of the most recorded folk artists in 
North America, and one of the first to issue 
an album focusing on Newfoundland folk 
songs. His first LP, “Folk Songs of the 
Canadian Maritimes and Newfoundland” was 
followed by some 30 others, largely of new 
Canadian material recorded in the US for 
Riverside, Electra, Tradition, etc. His 
recordings of bawdy 17th century English 
poetry, “When Dalliance Was in Flower” 
1956-58 were very popular. Of his own 
songs, the pacifist Last Night I Had the 
Strangest Dream, written during his first 
years in Canada, has been recorded some 40 
times (by Peter Seeger, Arlo Guthrie, Simon 
& Garfunkel, Joan Baez and others) and 
sung in at least nine languages. Of McCurdy, 
Richard Flohil wrote, “Sometimes grumpy 
and irascible, he is unique, a man of warmth 
and sensibility, & a link with the great folk 
singes of the past.” -- program notes, 
Mariposa Folk Festival 1990 -- 
www.thecanadianencyclopedia.com. 


McKENNA MENDELSON MAINLINE 
Jan. 4, 1970 Sussex Dr. 

Aug. 23, 1970 Sussex Dr. 

Mar. 23-28, 1971 Sussex Dr. Mainline! @ 
“MAINLINE SHOWS DRIVE, VARIETY 
AT LE HIBOU The Toronto-based 
performers sat in a line along the front of the 
stage playing blues with a driving funk, some 
traditional numbers and some new ones from 
a third album, not yet released. Joe 
Mendelson’s strong, raspy vocals were 
effective on such songs as J Feel Alright and 
I Think I’m Losing My Marbles. Tony 
Nolasco on drums and Zeke Sheppard on 
bass provided a rich, sturdy platform for solo 
breaks. Mike McKenna’s quick picking made 
for a nice variety.” -- Terry Rielly, Mar. 24. 


Aug. 3-8, 1971 Sussex Dr. Mainline! 


SHEILA McKENZIE 

July 24-25, 1964, Bank St. An evening of 
folk songs from many lands. Folkways, 
Period and Audio Fidelity recording artist. 
Dec, 3-5, 1964, Bank St. Direct from N_Y. 


KEITH McKIE 

Oct. 7-12, 1969 Sussex Dr. @ “McKIE ON 
HIS OWN: EXCITEMENT STILL. First he 
was lead singer with Kensington Market. 
Later he appeared in a duo with Market’s 
Luke Gibson at N.A.C.’s Pop Electronique. 
Now he’s singing solo. It’s indicative of 
McKie’s strikingly personal approach to 
music. Vocally he was best on Sailing Ships 
and Love’s Beginnings and a rejuvenated 
version of C&W hit Wings Of A Dove.”-- 
Lee Edwards, Oct. 8. 


Aug. 25-30, 1970 Sussex Dr. 


MURRAY McLAUCHLAN 

Dec. 5-10, 12-17, 1967 Sussex Dr. For the 
last year he has been writing and singing his 
own material and has made a number of TV 
and personal appearances. He wrote the 
score for an hour-long special on the CBC 
program “The Way It Is,” and has appeared 
at both Mariposa and the Newport Folk 
Festival. @ “Bob Dylan with a nasal twang 
describes the style of Murray McLauchlan, a 
Canadian folk singer, polished informality 
generates immediate rapport between 
McLauchlan and his audience. His voice is 
strong and his repertoire includes several of 
his own compositions. After opening with 
the Beatles’ Eleanor Rigby, McLauchlan 
sang his allegory on air pollution called The 
Tree during which he played guitar and 
harmonica. Highlights of the set were his 
version of Tim Hardin’s Jf] Were A 
Carpenter and Ian Tyson’s Some Day Soon. 
He wrote the score for the CBC production 
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“A Carpenter By Trade.” Also wrote More 
Than A While and Coat Of Colours, both 
recorded by 3’s A Crowd. His stage show 
included his own Mariposa, a song inspired 
by Canadian humourist Stephen Leacock.” ~ 
Bill Fox, Dec.16. 

Apr. 23-28, 1968 Sussex Dr. Hit song Coat 
of Colours. 

Sept. 3-8, 1968 Sussex Dr. 

Feb. 11-16, 1969 Sussex Dr. @ “Much of 
his writing is affected by his wry sense of 
humour, and his ability to indicate the 
ridiculous in situations of modern society in a 
satirical yet homourous manner.” -- Bill Fox, 
Feb. 14. 

Dec. 2-7, 1969 Sussex Dr. 

May 14-17, 1970 Sussex Dr. 

Oct. 22-25, 1970 Sussex Dr. Replaced 
Johnny Jenkins. 

Mar. 2-7, 1971 Sussex Dr. 

Oct. 12-17, 1971 Sussex Dr. His first album, 
Song From the Street, has just been released. 
Feb. 8-13, 1972 Sussex Dr. True North 
recording artist. Among his compositions are 
Child’s Song and Honky Red. 

Week of Apr. 23, 1972 Sussex Dr. Special 
guest with Bruce Cockburn. 

May 1-6, 1973 Sussex Dr @ 
“McLAUCHLIN PUTS HIMSELF IN 
MUSIC McLauchlin is extremely good with 
words but prefers to use real words that are 
strikingly effective in their commonness. For 
all his public puckishness, McLauchlan has 
an inner seriousness that is revealed in his 
songs that leave the audience thinking and 
applauding.” -- Bill Provick, May 2. 


JOE MENDELSON 

Sept. 11-12, 1972 Sussex Dr. Canadian blues 
artist from McKenna Mendelson Mainline. 
May 8-11, 1974 Sussex Dr. ® 
“MENDELSON MISCUES IN HIBOU 
SHOW The 10 people who came to hear 
him were uncertain at times if the burly, 


abrasive singer was serious or not. “You'll 
never hear music like this anywhere ever 
again,” he said during intermission. I for one 
hope not. Mendelson’s music is quite 
forgettable. It may have been a mistake to 
leave McKenna Mendelson Mainline. Lyrics 
are skillful, but he shoves it down your 
throat. He sings his own material (he is a 
prolific writer) in a tongue-in-cheek way. 
Soft, sentimental songs turn into biting 
satire. Since he’s now by himself, all there is 
is short, abrupt vocal phrasing, resounding 
foot stomping and a reliable but monotonous 
guitar accompaniment.”-- Peter Law, May 9 


ERIC MERCURY AND THE SOUL 
SEARCHERS 

Mar. 7-12, 1967, Sussex Dr. Exciting rhythm 
& blues. Frequent guest stars on CBC-TV’s 
“It’s Happening,” and “Music Hop.” 

May 3-8, 1967, Sussex Dr. In 1965 Steve 
Kennedy (tenor sax, harmonica) formed a 
group called The Silhouettes with Doug 
Riley (later Dr. Music), Terry Bush, Glen 
Howard and Fred Theriault. After some 
personnel changes they called themselves 
Enric Mercury, Diane Brooks & the Soul 
Searchers. Disbanded 968. -- Encyclopedia 
of Canadian Rock, Pop & Folk Music 


STEPHEN MERRIMEN 
Aug. 1-4, 1973 Sussex Dr. Jazz pianist/ 


composer. 


Nov, 14-17, 1973 Sussex Dr. 


VINCENT MICHAEL 


Sept. 13-18, 1966, Sussex Dr. Flamenco and 
classical guitarist. 


MERLE MICHAELS 
Aug. 15-20, 1972 Sussex Dr. Montreal folk 


singer. 
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THE BRUCE MILLER BAND 
Jan. 29-Feb. 1, 1975 Sussex Dr. Toronto 


folk and country music. 


JOHN MILLS-COCKELL 


Sept. 19-24, 1972 Sussex Dr. Of Syrinx, 
with three girl chorus and Moog synthesizer. 


Apr. 3-6, 1974 Sussex Dr. Of Syrinx. 


CAYLA MIRSKY 

Jan. 2-3, 1965, Bank St. w/Don Smith. 
Cayla Mirsku was a member of the Canadian 
folk singing trio The Courriers. 


TOM MISKA AND KAY McBURNIE 
Jan. 5-7, 1962, Bank St. Ukrainian folk 
songs. 


singer-composer lately of Glasgow and now 
of Toronto, singing his own contemporary 
songs written in the folk idiom. You’ve 
heard Dylan, Donovan and Lightfoot, now 
hear Adam Mitchell. — (Dec. 22) 

In the summer of 1966 Bill Misener left The 
Paupers to pursue a career as a solo artist 
and producer. He was replaced by Adam 
Mitchell. Their first hit was If J Call You by 
Some Name in 1966, written by Mitchell and 
Ronn (Skip) Prokop, the band’s principle 
songwriters. The band’s manager Albert 
Grossman had The Paupers play LA’s 
Whiskey a Go Go, the Fillmore in San 
Francisco and Boston’s Tea Party. Their big 
break came in 1967 when they backed up 
Jefferson Airplane at NYC’s Cafe a Go Go. 
Their first album, “Magic People,” was 
released in 1967; “Ellis Island” came out a 
year later. Mitchell’s turn as a solo artist 
came with two hits, Fool for Love in 1979 
and Dancing Round and Round in 1980. — 
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Music 


CHUCK MITCHELL 

Oct. 10-15, 1967, Sussex Dr. Folk singer, 
composer from Detroit. 

Feb. 20-25, 1968 Sussex Dr. 

See page 

Aug. 21-25, 1968 Sussex Dr. 


JONI MITCHELL 

June 20-25, 28, July 2, 6-10,1967 Sussex Dr. 
See page 

Mar. 12-24, 1968 Sussex Dr. 

See page 


MOOGY AND THE RHYTHM KINGS 
May 23-28, 1972 Sussex Dr. Moogy has 
performed with Jimi Hendrix, Johnny Winter 
and James Taylor. @ “LE HIBOU GROUP 
BLASTS BLUES AWAY The live energy 
and throbbing rhythm generated on stage 
seemed to pulse through the crowd. The 
band churned out exciting music like they 
were in Shea Stadium facing the delirious 
scrams of 50,000 fans. They closed their set 
with some raunchy rock and roll that sparked 
a floor-thumping, table-banging, and 
hand-clapping demand for more. They 
happily complied. Members include Mark 
“Moogy” Klingman (piano & organ), Ralph 
Schuckett (guitar), John Siomos (drums) of 
Mike Bloomfield and of Detroit Wheels, 
John Seigler (bass) of Herbie Mann and 
Ralph Walsh (guitar) of Paul Butterfield.” -- 
Bill Provick, May 24. 

Sept. 13-17, 1972 Sussex Dr. Goodtime 


rock and roll from New York. 


FRANK MOORE 
Dec. 10-15, 1968 Sussex Dr. Canadian folk 


singer, composer born in Newfoundland. 


_ He’s made recent appearances on the CBC 
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radio show “Afternoon,” and on the CBLT 
TV show “Sunday Morning.” 


LEON MORENZIE 

Aug 8-11, 1963, Bank St. Exciting West 
Indian Calypso singer. Replaced B. 
Davenport. 


M.R.Q. (MODERN ROCK QUARTET) 
May 19-20, 1968 Sussex Dr. The best pop 
drummer in Ottawa Bob Coulthart; the best 
bassist Doug Ort; vocalist John Martin; 
organist Pete Germain. The result is a 
“supergroup.” They play original jazz-blues 
oriented pop music. 

July 9-14, 1968 Sussex Dr. Ottawa’s 
supergroup Modern Rock Quartet. 

@® “Drummer John (sic, Bob) Coulthart like 
good wine the older he gets the better he is. 
Peter Jermyn proved his talent with Luke 
and The Apostles before joining The Heart. 
John Martin has a strong, forceful voice. 
Doug Orr is better on bass than on vocals. 
The quartet opened with Muddy Water’s 
standard J’ve Hot My Mojo Workin’ for the 
packed coffee house. Several original 
numbers included Plastic Street which took 
the fancy of the listeners. They also did a 
cover of Cream’s Sunshine of Your Love. 
The group has played at some of Trudeau’s 
better campaign parties.” - Bill Fox, July 12. 
July 27-28, 1968 Sussex Dr., Aug. 10-11, 
1968 Sussex Dr. , Sept. 8, 1968 Sussex Dr., 
Oct. 27, 1968 Sussex Dr., Nov. 9-10, 1968. 
Sussex Dr., Nov. 23-24, 1968 Sussex Dr., 
Dec. 8, 1968 Sussex Dr., Jan. 4-5, 1969 
Sussex Dr., Jan. 11-12, 1969 Sussex Dr., 
Jan. 19, 1969 Sussex Dr., Feb. 1-2, 1969 
Sussex Dr., Feb. 9, 1969 Sussex Dr., Feb. 
22,1969 Sussex Dr., Feb. 28, 1969 Sussex 
Dr., Mar. 23, 1969 Sussex Dr., Mar. 30, 
1969 Sussex Dr., Apr. 13, 1969 Sussex Dr., 
Apr. 19-20, 1969 Sussex Dr., May 18, 1969 
Sussex Dr., July 2-6, 1969 Sussex Dr., July 


13, 1969 Sussex Dr., July 19-20, 1969 
Sussex Dr., Aug. 16-17, 1969 Sussex Dr., 
Aug. 23-24, 1969 Sussex Dr., Nov. 8-9, 
1969 Sussex Dr., Nov. 29-30, 1969 Sussex 
Dr., Dec, 6-7, 1969, Sussex Dr., Dec. 16-21, 
1969 Sussex Dr., Jan. 3, 1970 Sussex Dr., 
Jan. 10, 1970 Sussex Dr., Feb. 13, 1970, 


Sussex Dr., Mar. 27, 1970 Sussex Dr., May 


9-10, 1970, Sussex Dr., June 27, 1970 
Sussex Dr., July 21-26, 1970 Sussex Dr., 
Aug. 22, 1970 Sussex Dr., Sept. 12, 1970 
Sussex Dr., Nov. 15, 1970 Sussex Dr., Dec. 
12 & 13, 1970 Sussex Dr., Dec. 20, 1970 
Sussex Dr., Dec. 17, 1971 Sussex Dr. 


VAN MORRISON AND HIS JAZZ 
ROCK BAND 

Oct. 21-26, 1969 Sussex Dr. “Has a talent 
that borders on genius” -- Cash Box. 
Composer-singer, first appearance in Canada 
accompanying himself on electric guitar and 
presenting his own music including Astral 
Weeks, Sweet Thing, Brown Eyed Girl, 
Gloria. ® “VAN MORRISON PROVIDES 
SURPRISES, MUSICIANSHIP He opened 
with Coltrane’s Bessie ’s Blues and at the 
helm of a five-piece band, had more surprises 
to come. Morrison is a thoroughly musical 
vocalist and an intelligent, witty arranger.” -- 
Lee Edwards, Oct. 24. 


MOTHER TUCKER’S YELLOW DUCK 
Sept. 30-Oct. 2, 1969 Sussex Dr. Formed 
by Hugh Lockwood (drums) and Roger Law 
(guitar) with Charlies Faulkner (bass) in 
1967. The eventual quintet from the West 
Coast had its first hit One Ring Jane on 
London Records in 1969. Pat Caldwell 
(mouth harp, vocals) was responsible for 
coming up with the group’s name. After they 
broke up in 1971, Donny Mcdougall (guitar, 
vocals) went on to join The Guess Who in 


V7 


Performances at Le Hibou 


1972. -- Encyclopedia of Canadian Rock, 
Pop & Folk Music. 


CHARLEY MUSSOLWHITE BLUES 
BAND 

Dec. 1-6, 1970 Sussex Dr. “Described as the 
most authentic and ungimmicky performer of 
the Chicago-derived modern blues style 
music. Skip Rose (piano), Tim Kai Hatsu 
(guitar), Lance Dickerson (drums), Carl 
Severeid (bass), Red Rouletre (steel guitar).” 


-- (Nov. 27) 


ERIC AND MARTY NAFLER 


Week of Apr. 23, 1972 Sussex Dr. Special 
guests with Bruce Cockburn. 


NEV & PETE (See Neville Wells, Peter 
Hodgson) 

NEV & BRUCE (See Neville Wells, Bruce 
Cockburn) 


PETER NICOL 

= Sussex Dr. @ 
““ CONCEITED’ FOLKSINGER’S 
CONCERT BACKS UP HIS CLAIM’” -- 
“I’m the only one with enough guts to do a 
whole show of old songs.” Peter Nicol 
probably was and he certainly did at Le 
Hibou Good Friday. He’s been around the 
Ottawa coffee house scene since the 
beginning and his music and nostalgia are 
saturated with traditional folk strains. He did 
a competent version of Farewell Angelina 
unlike Joan Baez -- with feeling. His 
powerful voice compensates for plain, 
repetitive guitar style and it carried the 
audience through even Gord Lightfoot’s 
Ribbon of Darkness. Peter is a folk fan’s 
folksinger, a walking catalogue of traditional 
material. He said he was the only Kingston 
Trio freak on the block in the heyday of that 
venerable folk institution. He also likes 
Fraser and Debolt and plays their music 
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enthusiastically including Dance Hall Girls. 
He played Dueling Banjos on one guitar 
sounding very much like the recording.” -- 
Peter Law, Apr. 21. 

Jan. 15-18, 1975 Sussex Dr. 


JACK NISSENSON AND BEV 
SAMMONS 
Noy. 10-14, 1965, Sussex. Replaced Anita 


Sheer, postponed due to illness. 


TOM NORTHCOTT 

Mar. 9-14, 1971 Sussex Dr. 
Singer-composer from Vancouver. Songs 
include The Rainmaker, Sunny Goodge 
Street, Girl From The North Country and 
1941. Also composed and performed with 
the Vancouver Symphony Orchestra his own 
rock symphony “And God Created Woman.” 
-- (Mar.6) @ “SIMPLE, NATURAL 
SOUND Tom Northcott has gone through a 
lot of changes and emerged singing and 
playing music that is just simple and natural. 
His sound is personal, too, beyond 
characterization. Even Dylan’s North 
Country Fair was completely rebuilt so it 
seemed as much Northcott as it did his 
original songs. The social comment songs 
included Cities Make The Country Colder 
and Thought We Had A Better Way, the later 
about the Quebec uprising.” -- Lee Edwards 
Mar.10. 


NORTHEAST ROAD BAND 
Mar. 21, 1970 Sussex Dr. 


GERARD NOVIAL 


Dec. 8-12, 1965, Sussex Dr. Collects 
folklore and translates English folk songs 
into French. 


LEN NOVY 


Apr. 1-6, 1969 Sussex Dr. First appearance 
in Canada. Atco recording star. 
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July 8-13, 1969 Sussex Dr. 


NUCLEUS 

Aug. 26-Sept. 1, 1969 Sussex Dr. “ROUGH 
EDGES NEED POLISHING BUT 
NUCLEAU IS ALMOST THERE. This 
Toronto rock group should learn to 
communicate with music first you must learn 
the language better. And by then the band 
should have more to say. Greg Fitzpatrick 
(singer & songwriter), John Richardson 
(singing background), Danny Taylor 
(drums), Bob Horn (organ), Hughie Leggat 
(bass).” -- Lee Edwards, Aug. 27. 


THE OCCASIONAL FLASH 


July 18-23, 1967, Sussex Dr. The surprise 
stars of “The Royal Hullabaloo.” 


PHIL OCHS 

Apr. 11-13, 1974 Sussex Dr. b Dec. 19, 
1940, El Paso, Texas; d Apr. 9, 1976 Far 
Rockaway, NY. Folksinger/songwriter Phil 
Ochs was a man of contradictions: a patriotic 
American who came to prominence as one of 
the harshest establishment critics in the 
mid-sixties folk-protest boom; a renowned 
folkie who “went electric” and rocked out 
some time after it had been newsworthy to 
do so. Attended military school in Virginia. 
Studied journalism at Ohio State University. 
Started writing songs while in jail on a 
vagrancy charge. First musical venture with a 
late-fifties folk duo, the Singing Socialists 
who became the Sundowners. Ochs then 
went solo. Moved to Greenwich Village and 
joined the folk protest cycle. Developed a 
songwriting style that was direct and 
abrasive. I Ain’t Marchin’ and Draft Dodger 
Rag became antiwar anthems despite a ban 
that prevented him from being broadcast on 
American radio and TV. His There But for 
Fortune was a Top Fifty hit for Joan Baez in 
1965. Released a number of albums with 


some top sessionmen and Van Dyke Parks 
producing. His LP “Gunfight” saw Ochs 
dressed in gold lamé and backed by LA 
sessioneers, singing his own greatest hits and 
hits of Presley and Buddy Holly, and 
included the audience’s boos. It was released 
only in Canada. In 1973, while traveling in 
Africa, was the victim of mysterious assault 
during which he nearly strangled and his 
vocal chords were severely damaged. His 
last public appearance was in October of 
1975 at New York’s Folk City. Six months 
later Ochs hanged himself at his sister’s 
home. -- Rolling Stone Encyclopedia of 
Rock & Roll. 


ODETTA 

Sept. 10-15, 1968 Sussex Dr. One of 
America’s greatest folk music and gospel 
singers. Born in Birmingham Alabama, 
Odetta moved to LA with her father at the 
age of six, and very quickly learned that 
music was to be her language. She soon was 
receiving rave reviews not only at Carnegie 
Hall but at the Newport R.I. Folk Festival, 
where she now makes regular appearances. 
Harry Belafonte and Pete Seeger are among 
her favourites. With critical and popular 
success, Odetta has been propelled into the 
front ranks of American folk artists.(Sept. 7) 
Nov. 25-30, 1969 Sussex Dr. For 10 years 
now this folk singer has been touring in 
concert, appearing at folk festivals, on TV 
and on the legitimate stage. 


OLIVUS 
Apr. 16-21, 1968, Sussex Dr. 


1+14+141=1 
June 5-6, 1971 Sussex Dr. 


JUDITH ORBAN 


Wark 
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Aug 1-3, 1963, Bank St. Singer of songs of 
many lands, star of the Mariposa Folk 
Festival. 

Feb 12-16, 1964, Bank St. The Golden voice 
of Canadian folk song. Star of CTV “Let’s 
Sing Out.” Her adaptation of songs has 
popular appeal. 


THE OTHER DAY 

Dec, 26-31, 1967 Sussex Dr. Toronto’s 
most promising folk-rock group. 

Tuly 2-6, 1968 Sussex Dr. Canada’s most 
promising rock group 


ROOSHIKUMAR PANDYA 

June 13-14 aftemoons, 1970 Sussex Dr. 
Sitarist appearing with Suprakash 
Mukherjeam (tabla), and Montrealer Don 
Martin (tamboura). Mr. Pandya studied 
music in the North Indian tradition and later 
continued under Ali Akbarichan. -- (June 6). 
Novy. 11-15, 1970 Sussex Dr. Sitar concerts. 
@ “SUPERB SITARIST PANDYA 
TRANSCENDS WEST’S FADS Last 
night’s concert filled only a quarter of Le 
Hibou: proof North American’s most recent 
flirtation with things Eastern is over. 
Pandya’s technique is formidable. His 
flowing, seamless improvisations are 
stunning experiences of the heart and head 
working together.” -- Lee Edwards, Nov 12. 


PATH 


Sept. 5-10, 1972 Sussex Dr. Ottawa Valley 
folk group. 


THE TREVOR PAYNE SHOW 

Nov. 15-16, 1969 Sussex Dr. Afro soul. 

Jan. 20-25,1970 Sussex Dr. 

Nov. 14, 1970 Sussex Dr. In the mid-1960s 
Trevor Payne was the singer for R&B group 
The Triangle in Montreal. Tired of playing 
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backup, the group left Payne and changed its 
name to Mashmakhan. Meanwhile Payne put 
together The Young Ones, an early 
Afrocentric jazz rock group that thrilled 
audiences at Yorkville’s Penny Farthing. -- 
Before the Gold Rush. 


PEARLS BEFORE SWINE 


Tuly 25-30, 1972 Sussex Dr. 
Nov. 14-19, 1972 Sussex Dr. American 
underground group. Members: Songwriter 


Tom Rapp (guitar, vocals), Elizabeth Rapp 
(vocals), Jim Fairs (vocals, guitar, celeste) 
and Wayne Harley (vocals, banjo). Their first 
Warner/Reprise LP “These Things Too” in 
1969 also featured Richard Greene and Eric 
Weissberg. Pearls Before Swine is mostly 
Tom Rapp, a twenty-two-year-old poet 
songwriter who started out in Minnesota 
(where he beat a kid named Bobby 
Zimmerman in a local folk contest) and 
wound up in New York with three hundred 
records and even more books. Once a star 
employee of McDonald’s Hamburgers Inc., 
Tom has since been recognized as one of 
contemporary folk music’s most brilliant 
young creators. He is assisted by his lovely 
but enigmatic wife Elizabeth and two or 
three other nice young people. The group’s 
second LP “The Use of Ashes” is Rapp’s 
strongest expression to date of the themes 
which have preoccupied him since his earliest 
songs.: the search for God, innocence and 
the loss of innocence, man as exile in his own 
world, renewal, and the salvation to be found 
in love and the exercise of mutual 
responsibility. -- liner notes, Warner/Reprise 
sampler albums 1969-70. 

JAYSON SMITH PEOPLE 

Apr. 27, 1968 Sussex Dr. 


THE PERTH COUNTY CONSPIRACY 


Apr. 14-19, 1970 Sussex Dr. w/Cedric 
Smith, Richard Keelan. This trio of Michael 
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Butler (bass), Richard Keelan (guitar, vocals) 
and Cedric Smith (guitar, vocals) are from 
Stratford, Ont., in Perth County was formed 
in 1969. Their songs blend the words of 
Dylan Thomas, William Shakespeare and 
British poet Christopher Logue with gentle 
and satirical lyrics about love, freedom, and 
peace. They recorded two LPs for Columbia, 
in 1970 and 1971. A live album was released 
in 1976 called “Break Out in Berlin.” With 
the breakup of the group in the late 1970s, 
Cedric Smith turned to acting, his most 
notable role was Alec King in the CBC 
family series “Road to Avonlea.” — 
Encyclopedia of Canadian Rock, Pop & Folk 
Music 


COLLEEN PETERSON 

Apr. 23, 1967, Sussex Dr. w/The Heavenly 
Blue and Bill Hawkins. 

Dec. 18-21, 1974 Sussex Dr. A one-time 
member of Three’s A Crowd, Colleen sang 
a leading role in the Toronto production of 
“Hair,” and later toured the Northern U.S. as 
well as Ontario and Quebec as part of the 
Spriggs and Bringle duo. For the last year 
she’s been working as a “single” in the 
Nashville area and has made a number of 
recordings there. Her music is basically folk, 
with some country music now and then. -- 


(Dec. 16) 


SHAWN PHILLIPS 

Aug. 24-29, 1971 Sussex Dr. Singer, 
guitarist, sitarist. A Texan by birth, now lives 
in Italy and traveled widely in Europe and 
North America. Been playing the sitar about 
12 years although he’s never been to India. 
His music contains elements of every type of 
music that exists in the West as well as some 
Eastern influences. It is not the technique of 
his music but the effect that really matters. -- 
(Aug. 21) @ “SHAWN PHILLIPS 


WOOS AND WINS LE HIBOU 
AUDIENCE He received a standing ovation 
for his first set, creating fascinating music 
that takes the mind through valleys and over 
peaks of feelings, ideas, and a kaleidoscope 
of images. The lyrics, meaningful and 
picturesque, flow in abundance. Acoustic six 
or twelve-string or electric guitar, Phillips 
creates a beautiful highway for the whole 
journey.” -- Bill Provick, Aug. 25 
Apr. 14, 16, 1972 Sussex Dr. 


SORELLS PICKARD (J.D. Souther) 
July 18-23, 1972 Sussex Dr. Country rock 
songwriter and singer J.D. (John David) 
Souther presenting his own music and other 
modern day composers. Started playing 
music at 7, in rock bands by 13, toured rock 
and roll circuit with his own group while still 
in high school. He studied music in the 
academic tradition and plays drums, sax, 
piano, guitar and bass. — (July 15). 

Joined Eagles’ Glenn Frey in Longbranch 
Pennywhistle and later, at the instigation of 
Asylum Records chief David Geffen, formed 
The Souther-Hillman-Furray Band (Crosby, 
Stills & Nash type country rock band) in 
1973 with Byrd’s Chris Hillman and Buffalo 
Springfield’s Richie Furay, among others. 
First album went gold but second was not 
well received and they disbanded, going on 
to solo careers. ~ Rolling Stone 
Encyclopedia of Rock & Roll. 
POLY-CHROMATIC EXPERIENCE 
Jan.17, 1970 Sussex Dr. One of Canada’s 
most progressive rock attractions. 


POWERHOUSE 
Sept. 20, 1969 Sussex Dr., Oct. 4, 1969 


Sussex Dr., Aug. 1, 1970 Sussex Dr., Sept. 
20, 1970 Sussex Dr., June 26, 1971 Sussex 
Dr. 


THE POZO-SECO SINGERS 
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Aug. 2-7, 9-14, 1966, Sussex Dr. “They 
have a folk sound combined with a beat, but 
something all their own.” -- Cashbox. Folk 
trio from Texas with best selling hits Time 
and I'll Be Gone. Columbia Recording 
artists. 

See page /Z4. 


JEAN PRICE 

June 18-20, 1964, Bank St. “Brilliant.” -- 
Variety. Formerly with The Courriers, 
w/Don Smith. 

Feb. 13, 1966, Sussex. w/Champ 
Champaign Quartet. 

May 23, 1966, Sussex. w/Champ 
Champagne Quartet. 


JOHN PRINE 

Aug. 8-12, 1972 Sussex Dr. Star of the 
Mariposa Folk festival. A country boy who 
writes and sings most of his own material. A 
native of Western Kentucky, he’s been 
writing music and playing guitar since he was 
14. He was discovered in Chicago by Kris 
Kristofferson who uses many of Prine’s 
songs. Most of these songs are protest songs 
about drugs, war and despair. -- (Aug. 4) 

@ “JOHN PRINE’S MESSAGE 
RELEVANT A relative stranger exudes a 
strong presence. His arresting performance 
drew hearty applause from the enthralled 
audience. Sounds a bit like Bob Dylan. 
Stories are so funny that in a sense they have 
to be true. Whatever the subject, John Prine 
has the ability to make the listener feel. He 
now has his first album out and is to relevant 
to remain obscure.”-- Bill Provick, Aug. 9. 


RON PROBY QUARTET 
Jan.15, 29, 1967, Sussex Dr. Trumpet, tenor, 
drums, from Vancouver & Montreal. Hard 
bop sound -- Montreal’s answer to Horance 
Silver Quintet. 


MICHEL PROVISOR 


Jan. 4-6, 1973 Sussex Dr. French singer and 
songwriter. 


THE RABBLE 

July 16-21, 1968 Sussex Dr. “Montreal’s 
top group a show-stopper! A fantastic group 
which never seems to stop making new 
music.” -- Montreal Star. The elements of 
blues and jazz in their backgrounds have 
flowed together effectively. That they 
rehearse a great deal is obvious from a casual 
listening, as one can do today and tomorrow 
at the New Penelope coffee house on 
Sherbrooke Street where they’re ending a 
week-long engagement. There is 
synchronism with vitality, the sort of 
personal-drive music which sets feet tapping 
and bodies swaying, as in Buttercups Blue. 
The Rabble have rearranged Paul 
Butterfield’s Born in Chicago, Otis 
Redding’s Down in the Valley and Bing 
Crosby’s Moonlight Becomes You. Nothing 
But is a piece of soul which can last 40 
minutes. The makers of this gut-rock all are 
Pointe Claire residents. Mike Harris, 21, is 
lead guitarist and collaborator in writing the 
group’s music with second guitarist and main 
vocalist John Pim, 20. Tim Charbonneau, 20, 
plays bass and 19-year-old Teddy McMahon 
is drummer and second vocalist. Harris is the 
only original member of the 2 1/2-year old 
band. Their first LP is simply titled “The 
Rabble,” recently released in the US by 
Roulette and in Canada by Trans-World and 
appears to be heading toward a least a 
moderate commercial success. A second 
album has been taped but a title and release 
date haven’t been determined. Their newest 
single, Rising of the Sun, has been well 
received south of the border. It follows J’m 
Alaboundy Bam, Golden Girl and I Still Can 
Hear Them Laughing. For more than a year 
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now, The Rabble has been kept busy with 
engagements throughout Greater Montreal 
and in Quebec City, Ottawa, Toronto and 
Kingston. They appeared at Expo 67’s 
Garden of the Stars and last week at the Paul 
Sauvé Arena, substituted for the absent 
Cream of the U.S. (sic, Britain) Next week 
they leave for a tour of northern Ontario; 
within a month they expect to launch an 
extensive tour of the US. -- Montreal Star, 
Dick MacDonald, Apr. 1968 More than 
4,500 gathered in Toronto’s Queen Park on 
May 22, 1967 for a San Francisco-style Love 
In, dancing barefoot to the beat of The 
Rabble from Montreal, Toronto’s Isabella 
Blues Band and Buffy Sainte-Marie. -- 
Before the Gold Rush 


PETE RANDELL SEXTET 
Apr. 24, 1966, Sussex Dr. 


THE RAJA 

June 12-16, 1968 Sussex Dr. East Indian 
Electric Sitar raga rock group. Plays a 
combination of East Indian music and 
American rock known as “Raga Rock.” John 
Renton, born in Calcutta 1s leader and 
handles vocals, guitar, organ and harmonica; 
Brian Russell, also born in Calcutta sings and 
plays electric sitar; Derek Norris provides 
bass and sings as well; on drums is 
19-year-old Claudette Skrypmyk. Raja was 
recently featured on the “Let’s Go” sixty 
minute format planned for next year. 


CHRIS RAWLINGS AND GILLES 
LAUZIER 

Apr. 24-27, 1974 Sussex Dr. @ “A 
TALENTED ACT, UNAPPRECIATED” 
Only a dozen in the audience, but they liked 
Chris Rawlings smooth, easy music and 
charm. Gilles Lauzier on piano and violin, 
Rawlings on guitar and recorder. He did a lot 
well -- folk songs, nonsense songs, protest 
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songs, modern French melodies, Irish and 
Breton jigs and reels with equal facility and 
verve. Lauzier was also splendid on violin. 
Rawlings sings mostly his own maternal with 
a strong, practiced voice as varied as his act. 
Highlights were a smooth satirical 
commentary on the James Bay Hydro 
Project, Chebugamoo Bugaloo about the 
dubious natural beauty of chain saws, and a 
poignant song about Old Montreal (his home 
town) that may avoid the wrecker’s ball.” -- 
Peter Law, Apr. 25. 


DAVID REA 

Oct. 1-6, 1968 Sussex Dr. One time 
accompanist for lan & Sylvia now uses an 
acoustic guitar and sings some of his own 
songs. “A major talent.” —- Globe & Mail. “A 
singer and entertainer to be reckoned with.” 
-- Toronto Star. 

Feb. 18-23, 1969 Sussex Dr. Singer guitarist. 
“A musical philosopher whose words and 
ideas come together exactly as intended.”-- 
Globe & Mail. @ “Leather- jacketed David 
Rae resembles TV Laugh-In’s Artie Johnson, 
and plays guitar like a cross between Chet 
Atkins and Andres Sagovia. What’s more, 
he’s a compelling individual and 
singer.”--Lee Edwards,Feb. 19 

Mar. 20-25, 1969 Sussex Dr. 

Oct. 28-Nov. 2, 1969 Sussex Dr. 


TARY REBENAR 

Nov. 28-Dec, 3, 1972 Sussex Dr. Chicago 
folk artist. ® “FOLKSINGER HANDLES 
OTHERS TUNES WELL AT LE HIBOU 
Tary Rebenar openly confessed he feels quite 
uncreative when it come to composing songs 
yet turned around and showed that he is 
quite talented at performing his favourite 
compositions by other artists. His richly 
timbered voice kept tunes like Stewball, The 
Last Thing on My Mind and the Beatles’ 
Blackbird from being mere repetition of the 
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established songs. Highlight was Bessy 
Smiith’s tune Nobody Knows When You're 
Down and Out.” -- Bill Provick, Nov. 30 
Feb, 20-23, 1973 Sussex Dr. 


THE RED CATS 6 


Jan. 22, 1967, Sussex Dr. Mainstream 
rhythm and blues. 


JEAN REDPATH 

Nov. 7-10, 1962, Bank St. “A major singing 
talent.” -- New York Times. “A truly 
beautiful voice. One can only marvel at the 
results.” -- Saturday Review. Queen of 
Scottish folk singers. Electra and Prestige 
recording artist. 


TERRY REILLY 

Apr_12, 13, 15, 1972 Sussex Dr. Former 
Ottawa Citizen rock concert reviewer 
accompanies himself on acoustic guitar and 
harp, singing 30 original tunes. -- (Apr. 14) 


THE RHYTHM ROCKETS 

Nov. 6-9, 1974 Sussex Dr. Country rock 
band. Toronto good time music band who 
work individually and as a group. Play 
bluegrass, folk and country rock music on 
acoustic and electric instruments. 


THOM ROBERTS 

June 13-18, 1972 Sussex Dr. West coast 
blues artist. @ “BLUES SINGER 
PLEASING ARTIST He’s no white kid 
trying to sound black and as a result has a 
sound completely his own. Though it was 
one voice and one guitar, Roberts sounded 
neither alone nor small upon the stage. In 
addition, he served up some nice and 
naughty ragtime and convincing bottle-neck 
guitar on such songs as Robert Johnson’s 
Walking the Riverside. Surprising to learn he 


is an Ottawa musician just returned from 2 
1/2 years performing and developing on the 
Canadian West coast. Anyone who likes 
honest, non-commercial, personal blues will 
find Roberts a pleasing surprise.” -- Bill 
Provick, June 15. 
Aug. 29-Sept. 3, 1972 Sussex Dr. 
Dec. 26-31, 1972 Sussex Dr. 
Sept. 12-15, 1973 Sussex Dr. 
Feb. 14-16, 1974 Sussex Dr. Accompanied 
by Ottawa bassist Geoff McGowan. Self 
taught blues guitarist plays both ragtime and 
Delta-style music, also classical piano rags 
arranged for the guitar. 

CHAMPAGNE CHARLIE 
Feb. 5-8, 1975 Sussex Dr. (Thom Roberts) 
Delta blues and ragtime. After a stint on the 
West coast as half of the Dirty Tank Town 
Blues Band, Champagne Charlie is now 
living in Quebec City and working the 
cabaret circuit in Quebec and Ontario. An 
album of his music is due for released in 
April. -- (Feb. 1) @ “’“OLD WAY’ BLUES 
Blues guitar played unsullied, unamplified, in 
the capable hands of Champagne Charlie. 
Songs by Robert Johnson, Jelly Roll Morton, 
Willie Brown and Charlie Patton sounded 
fresh off the old 78 recordings. Rough 
around the edges but with a ring of 
authenticity. His guitar playing more than 
made up for his highly stylized mumbled 
singing.” -- Chris Krawl, Feb. 6. 
CAROL ROBINSON AND AMOS 
GARRETT 
Feb 4-7, 1965, Bank St. 
Folk songs and comedy. Garrett is from The 
Dirty Shames. 
Feb. 11-14, 1965 Bank St. The first artists 
to appear at Le Hibou’s new Sussex Dr. 
location. Special children’s show Sat. 2 p.m. 
Carol Robinson was The Dirty Shames 
consummate entertainer. With her dark hair 
in pigtails and dressed in brightly coloured 
shifts, Robinson would ham it up while 
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singing and playing autoharp and washboard. 
The musical genius of the group was Amos 
Garrett, a lanky mandolin player and guitarist 
from Toronto. Garrett brought clever 
arrangements and an eclectic repertoire to 
the band, everything from blues to Dixieland 
to country and classic ‘SOs rock. Together 
with red-bearded Chick Roberts and Jim 
McCarthy, the Shames were one of 

Y orkville’s most popular groups. — Before 
the Gold Rush 


TIM ROSE AND HIS BAND 

Mar. 14-19, 1967, Sussex Dr. A powerhouse 
performer-composer with Columbia Records 
hit Hey Joe. Rose, a 27 year old college grad 
has a style that defies classification. (Some 
musicians call it “soul”) He is a native of 
Washington. He earned his tuition and 
expenses playing and working with Lester 
Lanin’s orchestra while attending the 
University of Virginia where he majored in 
history and psychology. Says Rose of his 
music: “It’s not rock ‘n’ roll, not folk, not 
jazz, not blues, not country, not ballads, not 
any combination. If anything it’s disrupting 
music.” A versatile musician, Rose plays 
besides guitar, banjo, bass, accordion, piano, 
autoharp, and often at other artist’s 
recording sessions. He plays lead guitar in 
his own act backed by a band of three. 


A ROSEWOOD DREAM 

Apr. 29-May 4, 1969 Sussex Dr. Ottawa 
folk singer Peter Hodgson has teamed with 
his wife Susan, formerly of The Stormy 
Clovers. 

Sept. 2-7, 1969 Sussex Dr. 

Dec, 30-31, “69, Jan. 1-4, 1970 Sussex Dr. 
See page /25. 

May 5-10, 1970 Sussex Dr. w/Neville Wells 


DICK ROSMINI 


May 26-30, 1965, Sussex Dr. Adventures for 
12 and 6-string guitar and banjo. Electra 
recording artist. New York folk-singer and 
guitarist has established himself as an 
entertainer since 1960 when he began as solo 
performer. Before that he was known as the 
accompanist most in demand. The 27 year 
old instrumentalist provided the sound for 
Bobby Darin, The Limeliters, and The 
Smothers Brothers to sing by. When 
comedian Bob Newhart linked with Barbara 
Dane as a concert team, Rosmini was chosen 
as accompanist for the blues, old-time tunes 
and folk songs Miss Dane specializes in. A 
folksy cowboy singer who could act was 
needed by TV’s “Bonanza.” The role went 
to Rosmini. In addition, he has provided 
guitar accompaniment for other artists in 
more then 100 recording sessions in the 
course of a single year. -- 
www.allmusic.com. 


RAOUL ROY 

Nov. 21-24, 1962, Bank St. Quebec folk 
singer. 

Jan.19-23, 1966, Sussex Dr. Folklorist, 
collector, singer. b St-Fabien-sur-mer, near 
Rimouski, Que., Jan. 6, 1936. d Montreal 
Jan. 30, 1985. In 1954 he studied the oral 
tradition of folk literature at Laval 
University. In 1959 he concentrated his 
research into the folklore and the collecting 
and recording of folksongs. Roy studied and 
performed 1959-61 in England. As a 
folksinger he took part in “Canadian Folk 
Songs: A Centennial Collection” for the 
CBC, reissued in 1990 (RCA & RCI 
“Anthology of Canadian Music”). He 
continued recording in the 1970s. His wife 
the singer Louise Poulin took part in some of 
these recordings. The 700 to 800 songs or 
variants which he collected on tape in many 
parts of Quebec are at the Archives of 
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Folklore at Laval University. -- 
www.canadianencylcopedia.com 


TOM RUSH 

Jan_26-30, 1966, Sussex Dr. 

24-year-old singer-guitarist from Boston. 
Harvard graduate in English Literature. 
Traveled throughout Europe as a student 
working and saving to cover expenses. Since 
graduation he has joined the “electric guitar 
circuit.” Performed at many coffee houses 
and clubs in the U.S. and Canada. Repertoire 
encompasses blues, jazz, Woody Guthrie, 
cowboy ballads & southern mountain music. 
Has four albums on Electra and Prestige. 
Aug.16-21, 1966, Sussex Dr. 
Sept.19-24, 1967, Sussex Dr. 

Sept. 17-22, 1968 Sussex Dr. Has made TV 
appearances in Canada, England and the US, 
made four albums, and recently completed 
two tours of the British Isles. 

Sept. 23-28, 1969 Sussex Dr. Background 
includes nine years of classical piano study, 
taught himself to play guitar, collected songs 
while traveling in the U.S. and Europe. His 
many original songs include On The Road 
Again, No Regrets. After hours Sept. 27 & 
28 played with local musicians Trevor 
Veitch, Duke Bardwell, David Wiffen and 
Rick Patterson. 

Mar. 27-30, 1972 Sussex Dr. Accompanied 
by Trevor Veitch (guitar), David Brodrick 
(bass) and Rick Patterson (drums). Rush has 
appeared on the “David Frost Show” last 
year and will perform at the Kennedy Centre 
for the Performing Arts in Washington, D.C., 
Apr. 1. -- (Mar. 22) 

Oct. 31-Nov. 4, 1972 Sussex Dr. American 
folk singer, Columbia recording artist latest 
LP “Kids These Days.” After being on the 
road for 5 years, he spends more time at 
home these days -- home being a house of 
1795 vintage which sits on 165 acres of New 
Hampshire land. Rush’s song Merrimac 
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County was written about the house, he says, 
even before he saw it. -- (Oct. 28) 


ST. PATRICK STREET ROOMING 
HOUSE 
May 21, 1967, Sussex Dr. 


BUFFY SAINTE-MARIE Oct. 15-17, 
1965, Sussex Dr. Folk singer composer. 
Vanguard recording artist. 

See page /Z 6. 


BEV SAMMONS AND JACK 
NISSENSON Nov. 10-14, 1965, Sussex Dr. 
Replaced Anita Sheer, postponed due to 
illness. 


MOSE SCARLETT 


Week of Apr. 23,1972 Sussex Dr. Special 
guests with Bruce Cockburn. 


TED SCHAFER Dec, 11-15,1963, Bank 
St. Toronto folk singer, country music and 
ballads. 


MOLLY SCOTT Dec. 7-10,1961, Bank St. 
First Canadian appearance. “Excellent 
dramatic delivery.” — Christian Science 
Monitor. “Combine soft beauty of 
appearance with warmth and understanding 
in her delivery of the songs of many cultures. 
The instincts of a true artist are readily 
apparent.” -- New York Times. Style and 
language ranges from southern mountain 
songs to a Macedonian love call. Prestige 
recording artist. 


SCOTT AND BRYANT 

Dec. 1-2, 1961, Bank St. The stars of 
CBOT?’s “Nightcap.” “Smooth and hilarious, 
biting satire and extremely funny.” -- 
Variety. “Had us rolling in the aisles.” -- 
Houston Press. “The freshest and funniest, 
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wickedly satirical.” -- Houston Post. “The 
most academically brilliant team in show 
business.” --- Dallas Times Herald. 


May 8-11, 1962, Bank St. A laugh filled 


evening. 


SEALS AND CROFTS 

Feb, 17-21, 1970 Sussex Dr. 

Sept. 1-6, 1970 Sussex Dr. “Bor in Texas, 
duo have mastered a variety of instruments 
including the mandolin which Crofts learned 
to play in three months for their first album.” 
-- (Aug. 28). 


TOM SEE 

June 22-July 2, 1972 Sussex Dr. Playing lead 
guitar for bluesman T-Bone Walker is a 
white blues musician from Mansfield, Ohio, 
who has made Ottawa his home for the last 
two years. Tom See got his first guitar at 8, 
joined his first rock band at 13, attended 
school by day and played dates in the 
Northern U.S. at night. Last year he met 
Jack McAndrew, Gene MacLelland’s 
manager and he played with Gene’s group 
till it disbanded. He landed back in Ottawa 
with his knapsack guitar and $3.57. See 
played the coffee house at Pesalozzi College 
and was offered a job to manage it. He 
formed a house band with Bill Stevenson 
with free room and board at the college. See 
also taught guitar. In February, T-Bone 
Walker asked him to play second act after 
hearing him and he soon became a member 
of the band. -- Neil Whiteman, June 24. 
Dec. 12-17, 1972 Sussex Dr. w/T-Bone 
Walker Blues Band. 

Dec. 19-24 1972 Sussex Dr. Solo. 

Mar. 6-10, 1973 Sussex Dr. Solo. 


Mar. 19-22, 1975 Sussex Dr. Rock and blues 
artists. 


MIKE SEEGER 
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Jan 9-12, 1963, Bank St. Virtuoso performer 
on a variety of instruments. Banjo, mandolin, 
guitar, autoharp, fiddle. Folk and old-timey 
songs. 


MIKE SETTLE 

Apr 5-8, 1962, Bank St. “America’s most 
exciting young folk singer and composer.” 
Formerly lead vocalist of The Cumberland 
Three. b Tulsa, Oklahoma, March 20, 1941. 
In 8th grade bought a 4-string ukulele. At 
university met Mason Williams (composer/ 
performer of 1968 hit Classical Gas) and 
formed folk trio — his introduction to the 
coffee house scene. Dropped out of college 
to tour with John Stewart’s group The 
Cumberland Three. When Stewart joined 
The Kingston Trio, formed duo with 
Williams. Bob Gibson got him a job as an 
opening act at The Bitter End in New York 
City. Stayed in New York 5 to 6 years 
managed by the club’s owner Fred 
Weintraub. Went to the West Coast to be 
musical director of The New Christie 
Minstrels (he auditioned Kenny Rogers over 
the phone). Members of the Minstrels 
including Settle and Rogers left to form The 
First Edition (psychedelic hit Just Dropped 
In) and performed on most of the music and 
variety TV shows of the day. Cut self-titled 
LP in 1971 and wrote three songs for the 
film “Vanishing Point.” Joined Glenn 


_ Yarbrough and The Limeliters towards the 


end of the 70s. Mike Settle has written and 
published 127 songs (But You Know I Love 
You recorded by Alison Krause in 2002). As 
a producer, songwriter and journalist he now 
lives in Nashville, penning songs and writing 
reviews. -- www.allmusic.com 


SHAKEY AL BLUES & BOOGIE BAND 


Oct. 23-26, 1974 Sussex Dr. @ “OUT OF 
THE BLUE, UNKNOWN BAND 


REWARDS SMALL AUDIENCE Some of 
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the most genuinely exciting blues-rock heard 
here in recent months. From funky sounding 
Loretta to blues strains of Blueberry Hill, 
the band was downright compelling. This 
Detroit-Montreal musical alliance is led by 
Shakmal Werneken (lead vocals, rhythm 
guitar), pyrotechnics by Jean Millaire (lead 
guitar) formerly of Expedition (rock band) 
and a Best Quebec Guitar award winner, Bill 
Landless (bass), Val Condina (drums) and 
Jim Zeller (electric harmonica). They were 
turning heads at the Toronto blues festival 
last July and on a tour of New England.” -- 
Oct. 22, Peter Law. 


SHALOM 

Apr. 17-18, 1964, Bank St. 

“Tremendous verve that drew the audience 
willingly into active participation.” -- Santa 
Barbara News. “Fascinating performers. 
They offer a wide variety of exotic sounds.” 
-- New York Post. “The audience was still 
catching it’s breath after enthusiastic 
applause.” -- Ottawa Citizen. As either a duo 
or trio, its Israeli-born members in addition 
to presenting Israeli and international folk 
songs and music accompany themselves on 
several musical interments, including the 
shepherd’s flute, tambour, drum, guitar and 
accordion. They are Arie Kaduri, Geula 
Zohar and Nehemia Sharaby. 


ANITA SHEER 

Nov. 10-14, 1965, Sussex Dr. Postponed 
due to illness, replaced by folk singers Bev 
Sammons and Jack Nissenson. 

Mar, 2-6, 1966, Sussex Dr. “The best girl 
Flamenco guitarist in the world.” -- The New 
Yorker. The first person ever to be accepted 
as a pupil of Carlos Montoya. Also studied 
guitar in Spain, learning the art of Flamenco 
from its creators, the gypsy minstrels. She 


includes folk music in her repertoire & songs 
from around the world. She sings in a dozen 
languages, and performed at bistros in the 
U.S. and Europe. 

May 1-15, 17-22, 1966, Sussex Dr. “A 
musician of considerable talent, she has the 
infinitely rewarding art of Flamenco at her 
fingertips.” -- Ottawa Citizen. “Displayed a 
fiery feeling.” -- Ottawa Journal. 


SHELTERED SOULS 

Apr. 28, 1968 Sussex Dr. The Sheltered 
Souls are unique. We have seven good- 
looking, talented young musicians. We sound 
like the record (and there are few bands that 
can say that with the involved music of 
today). Catch The Sheltered Souls at the 
Civic Centre, with headliners The Everly 
Brothers and Glenn Yarbrough Jan. 30, 
1968. This seven-man band includes a brass 
section that adds a new dimension to the 
sound on stage. Today’s music demands 
musical diversification and between them 
they play ten instruments, including trumpet, 
sax, flute, organ, electric piano, as well as 
the regular compliment of bass guitar and 
drums. Besides doing “commercial blues” 
numbers by Wilson Pickett and Sam and 
Dave, The Sheltered Souls also do Love is 
Blue and other instrumentals ideal for end of 
year formals and semi-formals. -- ad, CFRA 
Swing Set Charts Jan. 26, Mar. 29, 1968 


TRAVIS SHOOK & THE CLUB WOW 


July 20-25, 197] Sussex Dr. 

May 9-14, 1972 Sussex Dr. ®@ “SMALL 
AUDIENCE INHIBITS PERFORMERS 
Appearing daunted, but not defeated by the 
abundance of empty seats, Chandler Travis 
on electric bass and Steve Shook on acoustic 
guitar wisely opted for a casual, shoes-off 
living room style of performance. They 
managed to display flashes of witty 
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cleverness and some flair for humourous 
nonsense. The vocals were mostly crazy 
lyrics spoofing early 60’s rock, sung in 
mellow voices spoofing the sound of the 
30s.” -- Bill Provick, May 10. 


PAUL SIEBEL 

Apr. 13-18, 1971 Sussex Dr. & 
“Accompanied by Gerry White (bass) and 
Jack McGann (guitar), Paul Siebel is a 
singer-composer who sounds at first like 
Dylan. Jasper and Captain’s Daughter were 
two of Siebel’s originals, the later featuring 
fiddle-scat singing by Siebel demonstrating 
his vocal versatility. Pinto Pony, a tribute to 
John Wayne, had a great solo by McGann. 
Bassist White was at his best on My Town, 
another Siebel tune that also projected the 
irony and poetry of his lyrics.” -- Lee 
Edwards, Apr. 19. 


PATRICK SKY 

Aug. 6-11, 1968 Sussex Dr. Folksinger, 
songwriter and sometime comedian. Born in 
Louisiana of Cherokee Creek blood, Mr. Sky 
is actively involved in the Federation for 
American Indian Rights movement. 

In October, 1965, Joni Mitchell appeared on 
CTV’s “Let’s Sing Out” program with US 
folksingers Dave Van Ronk and Patrick Sky. 
She was looking to them for encouragement, 
but she feels didn’t get it. ... “Van Ronk was 
saying things like ‘Joni, you’ve got groovy 
taste in clothes, why don’t you become a 
fashion model?’” she says, “and Sky was 
saying ‘It sucks.’”” But, she added, “David 
did like “Urge for Going.’ ... I was that 
insecure about my writing.” -- Before the 
Gold Rush 

Oct. 12, 1968 Sussex Dr. SKY 


ALAIN SLAKMAN 
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Dec. 8-12, 1965, Sussex Dr. Singer-guitarist 
from France, singing in the style of Georges 
Brassens. 


CEDRIC SMITH 

Oct 16-20,1963, Bank. St. “Excellent.” -- 
Variety. Direct from a jong-run engagement 
at Stratford’s Black Swan. 

Nov. 29-Dec. 4, 1966, Sussex Dr. 
Folksinger, actor, humourist. Pure strong 
voice, tremendously moving, excellent 
guitar-player. 

Apr. 30-May 5, 1968 Sussex Dr. Actor, 
folk singer and humourist. Made a name for 
himself at the Black Swan Coffee House in 
Stratford, Ont. Repertoire consists of such 
diverse items as songs with words by Dylan 
Thomas, Bertholt Brecht and Brendan 
Behan, and music from the Elizabethan era, 
as well as excerpts from Shakespeare. Mr. 
Smith has played minor roles at the Stratford 
Festival. -- (Apr. 27) 

Apr. 14-19, 1970 Sussex Dr. w/The Perth 
County Conspiracy and Richard Keelan. 
Jan_ 4-9, 1971 Sussex Dr. Columbia 
recording artist, singer, actor, humourist 
from Perth County Conspiracy.-- (Jan. 3) 
@ “HIBOU PERFORMANCE PATCHY 
Sometimes pleasant, sometimes entertaining, 
at other times all too boring. He never stood 
still verbally or physically. As a singer he has 
a good voice. He’s a competent guitarist. As 
an actor, the assumed characters were well 
received. As a humourist, his monologues 
were disappointing and disjointed. With 
large-scale editing, Smith could be more 
popular.” -- Bill Provick, Jan. 5. 


DON SMITH 

Jan 8-12, 1964, Bank St. An exciting new 
folk singing personality with a wide range of 
songs, outstanding 12-string guitarist. 
“Donald Smith, 21, is an albino with only 10 
percent of normal vision, Learned to play 
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guitar 5 years ago and began to sing 3 years 
ago. A semi-purist in his folk music tastes, he 
likes to do off-beat songs, as well as 
American, Calypso and Irish songs. Don 
attends University of Ottawa on a grant from 
Canadian Institute for the Blind and has three 
pre-school children at home with Mrs. 
Smith.” -- Brenda Large, Nov. 28. 

Mar. 28-29, 1964, Bank St. 

June 18-20, 1964, Bank St. Star of CBC TV. 
Also Jean Price. 

Dec, 24, 26-27, 1964, Bank St. 

Jan_2-3, 1965, Bank St. and Cayla Mirsky. 


JACK SMITH 

June 29-July 4, 1971 Sussex Dr. @ “Solo 
performer Jack Smith led off with a long set 
of his own tunes. Sardonic Neanderthal Rag. 
Stronger All The Time, a love song with the 
best lyrics of the set. Out Sister, about an 
Indian girl who died in a cheap hotel took 
care of the “social comment.” -- Lee 
Edwards, July 2. 


SOMA 
June 9-14, 1970 Sussex Dr. 


THE SORRY MUTHAS 

Dec. 8-13, 1970 Sussex Dr. “Rural & urban 
blues, ragtime, bluegrass, jug band, gospel, 
country and contemporary. Group consists 
of John Kolstad, Bob Stelnicki, Cal Hand, 
Bill Hinkley & Judy Larson.”-- (Dec. 5) 

Aug. 31-Sept. 5, 1971 Sussex Dr. Washtubs, 
spoons, harmonicas mixed with 12-string and 
6-string guitars, banjos and fiddles for 
“Muthus music.” A lot of free wheelin’ 
percussionless music and sing some popular 
as well as blues and bluegrass.” -- (Aug. 28) 


BOB SOUCY 


Aug. 8-13, 1972 Sussex Dr. Warm-up act 
for John Prine. Local folk singer and 


guitarist. ® “His voice may not appeal to 
everyone but his instrumental numbers are 
delightful.” -- Bill Provick, Aug. 9. 

Mar. 20-23, 1974 Sussex Dr. w/Bob Stark. 
Nov. 13-16, 1974 Sussex Dr. w/Ian 
Tamblyn. 


Apr. 17-19, 1975 Sussex Dr. w/Bob Stark, 
J.D. Souther (see Sorrells Pickard) 


OTIS SPANN BLUES BAND WITH 
LUCILLE SPANN 

May 27-29, June 1, 3-8, 1969 Sussex Dr. 
® “Otis Spann represents the most inspiring 
blues experience of the lot. Spann only 
recently left the Muddy Water Blues band 
and surrounded himself with four other 
strong individual stylists: wife Lucille 
(vocals), Johnny Young (vocals & electric 
mandolin), S.P. Leary (drums), Doug Orr 
(bass) from Ottawa’s M.R.Q. subbing this 
week. Spann’s wife breathed new life into a 
war-horse like Stormy Monday. The band 
played with that perfect blend of tension and 
relaxation for great blues.”-- Lee Edwards, 
May 28. 


MARK SPOELSTRA 

May 22-26, 1963, Bank St. Folk singer- 
composer & 12-string guitarist from 
California. Current hit Walkin’ Around 
Town. Electra, Folkways recording artist. 
Jan. 12-16, 1966, Sussex Dr. 

SPRIGGS AND BRINGLE 

July 18-21, 1973 Sussex Dr. Kingston folk 
singing duo Colleen Peterson and Mark 
Haines. 


Jan, 2-5, 1974 Sussex Dr. 


THE STAMPEDERS 
Oct. 31, 1970 Sussex Dr. 


GEORGE STANISLAV 
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July 6-11, 1971 Sussex Dr. 25 years old 
mime artist was born in Czechoslovakia. He 
studied mime at university and came to 
Canada in 1968. He was a former member of 
the Canadian Mime theatre and appeared in a 
play called “Lamplighter” at the NAC in May 
1971. He plans to make a short film in 
Ottawa and is waiting for a Canada Council 
grant. -- (July 24) 


DAYLE STANLEY 

Sept. 24-28, 1963, Bank St. “Just 
wonderful!” — Jackie Washington. Voted 
Boston’s Female Folk Singer of 1963. 
Accompanies herself on guitar, sings new & 
traditional English & American songs. 

Dec. 5-8, 1963, Bank St. 


BOB STARK 

Jan. 9-12, 1974 Sussex Dr. 

Mar. 20-23, 1974 Sussex Dr. w/Bob Soucy. 
Apr. 17-19, 1975 Sussex Dr. w/Bob Soucy. 


BILL STEVENSON AND LYNN 
FAIRWEATHER 

June 16-20, 1965, Sussex Dr. A new & 
exciting duo destined for fame. 

July 10,1966, Sussex Dr. Bill Stevenson 
Quartet. 

Aug. 7, 1966, Sussex Dr. Bill Stevenson 
Quartet & Dorothy Krikorian. 
Sept. 4, 1966, Sussex Dr. Bill Stevenson 
Quartet. 

Noy. 6, 1966, Sussex Dr. Bill Stevenson, 
Quartet and Bruce Cockburn. 
Dec. 4, 1966, Sussex Dr. Bill Stevenson 
Quartet and Terry Brown. 
May 22, 1967, Sussex Dr. Bill Stevenson 
Tnio. 

Dec. 9-14, 1969 Sussex Dr. Solo. 

Dec. 26-28, 1969 Sussex Dr. Solo. 

Mar. 17-22, 1970 Sussex Dr. w/Judy 


Lander 


Sept. 8-13, 1970 Sussex Dr. Solo. Singer, 
songwriter, formerly of Earth Opera. 
@ “TALENTED MUSICIAN AT LE 
HIHOU Still can’t understand why the club 
is half full since his music is very strong. He 
plays guitar, piano and sings. The voice is 
always connected to the compositional ideas 
at hand. For a year or so he’s been the 
“warm-up” act for American stars, usually 
the main act was anticlimactic.” -- Lee 
Edwards, Sept. 12. 
Mar. 30-Apr. 4, 1971 Sussex Dr. 
May 25-29, 1971 Sussex Dr. Friday after 
hours accompanied Peter Jermyn on piano. 
Nov. 16-19, 197} Sussex Dr. Replaced 
Goose Creek Symphony. 

Sussex Dr. @ “SUCCESS 
SLOW IN COMING TO MUSICIAN BILL 
STEVENSON He’s watched friends like 
Brice Cockburn and David Wiffen cast 
Ottawa behind them and gain a measure of 
national success. And he’s had a whiff of it 
himself with the Boston band Earth Opera. 
But that was too many years past. The coffee 
house circuit has shrunk and the audience 
with it. Bill Stevenson stays in Ottawa, 
looking tired and playing tired, one of the 
many musicians in a rut, still struggling to be 
heard yet falling short by the narrow margin 
that separates good from better. The big 
sound is king, soloists must shout to be 
heard and that’s not Bill Stevenson’s style.” 
-- Michael Bate, Apr. 19 
Week of Apr. 23, 1972 Sussex Dr. Special 
guest with Bruce Cockburn. 
Jan. 25-27, 1973 Sussex Dr. w/Heaven’s 
Radio. 


STONEY CREEK 


Feb. 27-Mar. 2, 1974 Sussex Dr. w/Bill 
Hawkins. Country jazz band. 


June 19-22, 1974 Sussex Dr. 


@® = shortened review 


Performances at Le Hibou 


THE STORMY CLOVERS 

May 25-28, 1966, Sussex Dr. Toronto 
folk-rock group. 

June 6-11, 14-18, 1967, Sussex Dr. Stars of 
TV and radio and Expo ‘67. “A tno of long- 
haired, leather-jacketed males, all in their 
early 20s, are accompanied by 22-year-old 
Mod singer Susan Jains. Leader of the group 
is Ray Perdue who sings and plays guitar. 
Pat Patterson adds drums, harmonica and 
more vocals to the quartet, while D.D. 
Fraser plays the bass. Together for less than 
a year, they are already booked for a list of 
TV appearances and many of their new 
songs have been written for them by Jan & 
Sylvia and Gordon Lightfoot.” -- (June 10). 
Apr. 2-14, 1968, Sussex Dr. 

Feb. 27-Mar. 3, 1968 Sussex Dr. Personnel 
changes: Richard Grand (new drummer) 
formerly with the Mynah Birds; Michael 
Bowser (new bass player) formerly of the 
Big Town Boys, Natural Gas Band; William 
Speers (added organist, clavichordist) 
formerly of the Big Town Boys, the Natural 
Gas Band. Result is low-key folk-rock. Same 
leaders Rayond Purdue and Susan Jains. -- 
(Feb. 28) 


THE STONE SOUL CHILDREN 
May 30-31, 1969 Sussex Dr. Toronto’s best, 


featuring Shawne Jackson. 


ALICE STUART 


Apr. 15-18, 1965, Sussex Dr. Star of the 
Berkeley, California Folk Music Festival. 


Direct from New York’s Gaslight Café. 
JEREMY STYGE QUARTET 

July 25-28, 1973 Sussex Dr. Famous 
American jazz quartet. 


SUPPLY, DEMAND AND CURVE 
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Mar. 21-25, 1973 Sussex Dr. Jazz folk 
group from Ireland. 


SYNDICATED BRASS 
Dec. 15, 1968 Sussex Dr., Feb. 8, 1969 
Sussex Dr., Feb. 23, 1969 Sussex Dr. 


Mar. 29, 1969 Sussex Dr., Jan. 11, 1970 
Sussex Dr. 


KEITH SYKES 

May 16-21, 1972 Sussex Dr. ® “Memphis 
born singer songwriter appeared shy and 
nervous but soon had the audience laughing, 
feeding on his energy and generally having a 
good time.” — Bill Provick, May 17. 


SYRINX 

Jan. 5-10, 1970 Sussex Dr. Group consists 
of John Mills-Cockell (Moog synthesizer), 
Doug Pringle (electric sax) and Allan Wells 
(hand drums, gongs). 

May 1]-16, 1971 Sussex Dr. @ “SYRINX 
SOUND IMPROVED The sound is more 
their own than ever. Despite the advanced 
equipment, Mills-Cockell who composed all 
the music seems to be striving for a more 
primitive sound. There was an hypnotic, 
almost ritualistic flow to much of the music.” 
~- Lee Edwards, May 12. 

Oct. 26-31, 1971 Sussex Dr. Their music 
leans heavily toward impressionism. 
Composed theme for the TV show “Here 
Come the Seventies.” Besides concerts have 
been commissioned to write works to be 
played by Toronto Repertory Orchestra. 
Wrote music for the play “The Effects of 
Gamma Rays on Man in the Moon 
Manigolds,” which played earlier this year at 
the N.A.C. -- (Oct. 23) ® “SYRINX 
DEFIES LABELS Pronounced “si-rinks”: it 
is the reed from with pan made the panpipes; 
a narrow corridor in an ancient Egyptian 
tomb. Later next month, Syrinx will switch 
from a quartet to a quintet with the addition 
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of a lead guitarist. Syrinx reaches new 
frontiers in amplified sound.” -- Michael 
Bate, Oct. 27. © 

Mar. 21-26, 1972 Sussex Dr. @ “SYRINX: 
PLEASANT BUT STRANGE SOUNDS It 
was obvious they are a group racing ahead of 
its time with appreciative followers 
scrambling to follow and help explore the 
musical directions the group is opening up. 
The music was a unique blend of jazz, 
classical, rock, western and blues. Yet 
couldn’t be filed under any of those 
headings. C-Stop Shuffle was a bnght 
kaleidoscope of sounds. The first three 
quarters of December Angel was delightful 
until it became repetitious near the end. 
Being in an innovative stage, Syrinx’s music 
wasn’t always pleasant or easy follow, but 
on the whole interesting and enjoyable for 
the appreciative full house.” -- Bill Provick 
Mar. 22. 


TAKE IT EASY BLUES BAND 
Apr. 3, 197] Sussex Dr. 
Apr. 10, 1971 Sussex Dr. 


IAN TAMBLYN 

Sept. 5-8, 1973 Sussex Dr. 

Nov. 13-16, 1974 Sussex Dr. Jan Tamblyn 
and Bob Soucy. Ian Tamblyn was a featured 
artist at the folk evening in the Festival 
Canada celebrations last summer at Nepean 
Point. ® “COUNTRY FOLK DUO HAS 
NEW GROUP’S PROBLEMS Duo has 
acoustic and organizational problems. 
Tamblyn on vocals, piano and rhthym guitar, 
and Soucy on lead acoustic guitar are not 
familiar with each other’s playing to present 
a consistent, unified style.” -- Chris Kraul, 
Nov. 14. 


ALEX TAYLOR WITH FRIENDS AND 
NEIGHBOURS 


Feb, 2-6, 1971 Sussex Dr. @ 
“CONVINCING VOCALIST Alex Taylor 
and group is a tight, straight ahead 
aggregation that easily communicates the 
joys of collective music making. The material 
has a rock format with room to roam, like 
brother James Taylor’s Night Owl. It was 
good to hear Jesse Winchester’s Pay Day 
again. Alex Taylor sings in a blunt style that 
seems to scrape everything down to 
essentials. His friends are Johnny Sandlin 
(bass), Joe Rudd (guitar) and Paul Hornsby 
(keyboards). No pretension, no ego, no 
musical rhetoric, just a relaxed, affirmative 
groove that’s hard to resist.” -- Lee Edwards 
Feb. 3. 


T.C.B. (Taking Care of Business) 

Apr. 9-10, 1969 Sussex Dr. 

Apr. 7-12, 1970 Sussex Dr. @ “T.C.B. 
SUPERIOR SORT OF ROCK GROUP 
Eight piece jazz rock band plus singer. For 
one thing the volume level is too loud for the 
singer. Organist Frank Yanni fell into those 
second-nature Jimmy Smith licks. Guitarist 
Pat Kerwin messed up his solos. Sax Rick 
Centalonza played the surface of Coltrane. 
Trumpeter Kevin Lager sounded like Miles 
Davis at times. T.C.B. is worth hearing.”-- 
Lee Edwards, Apr. 9. 


SONNY TERRY AND BROWNIE 
McGHEE 

Oct. 31--Nov. 3, 1962, Bank St. “America’s 
best blues singers.” -- Variety. Columbia, 
Prestige, Folkways recording artists. Two of 
the great names in blues singing, Sonny 
Terry with his harmonica and Brownie 
McGhee with his guitar have traveled a long 
road from the deep South to New York’s 
Carnegie Hall, Town Hall, and the Festival 
Hall in London. Wherever they play, 
audiences are captivated by the strange, 
insistent rhythms of these exponents of the 
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basic folk art. This combination is regarded 
as one of the finest of its kind. Featured on 
TV’s “Quest.” 
See page /2 7, 
Apr. 17-20, 1963, Bank St. 
Feb. 2-6, 1966, Sussex. Dr. 
See page /2G- 
Aug. 23-28, 1966, Sussex Dr. Last 
appearance was an attendance record broken 
only by Gordon Lightfoot two months ago. 
Aug. 8-13, 1967, Sussex Dr. 
Mar. 5-10, 1968 Sussex Dr. 
Nov. 26-Dec. 1, 1968 Sussex Dr. 
Nov. 4-9, 1969 Sussex Dr. @ “Brownie 
solid as a rock, Sonny salty and capricious. It 
was good to hear things sounding new again, 
even the old tunes. Like all good music, 
theirs is timeless.” -- Lee Edwards, Nov. 5. 
Sept. 22-27, 1970 Sussex Dr. 
Dec. 22, 1970-Jan. 3, 1971 Sussex Dr. 

71 Sussex Dr. @ “SONNY 
TERRY & BROWNIE McGHEE 
REMINISCE. Between sets Brownie 
expressed some of his thoughts on the blues. 
“Too many people only want to hear the old 
standards. But that is what happened 40 
years ago or so. We change the content to 
what’s happening today, keeping the forms 
to keep the blues. Blues is a confession and it 
has to be true. People are listening up to the 
blues and feeling the guilt, while the young 
are realizing they’re not responsible for the 
mess that started so many years ago.” —- Bill 
Provick, Sept. 8. 
Mar. 7-12, 1972 Sussex Dr. 
Dec, 26-31, 1972 Sussex Dr. 


THEODORE’S SMOKE SHOP 
Mar. 22, 1969 Sussex Dr. 


RUSS THOMAS TRIO 

Nov, 10-11, 1961, Bank St. Special jazz 
weekend. Also folk singer Don Burton. At 
nine, Russ Thomas studied saxophone & 
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clarinet with Cecil Scott in his native New 
York City. A graduate of the New York 
School of Music & Art. Came to Ottawa in 
1957 and played the Circus Lounge at the 
Ottawa House. After a 6 year stint, played 
the Gatineau Golf & Country Club with his 
own orchestra. Starting his second year of 
teaching instrumental music at Fisher Park 
High School, also teaches classical guitar at 
schools in Hull and Aylmer. Accompanied 
Ear] Grant at the Gatineau Club, and he’s 
also part of Tom Kines’ folk-singing group 
The Song Peddlers Pack. Will be musical 
director for “Annie Get Your Gun” at the 
Ottawa Little Theatre, & for its centennial 
play in Jan.‘67. -- (Oct. 7) 

June 5, 1966, Sussex Dr. 

Apr. 18, 1970 Sussex Dr. Russ Thomas 
Quartet. 


THREE 

Oct. 25-27, 1962, Bank St. Don Franks, 
comedian, jazz singer, actor, star of stage 
“Spring Thaw” and TV; Lenny Breau, 
outstanding jazz and flamenco guitarist; Ian 
Henstridge, bass. An exciting evening of 
jazz, comedy and flamenco music and more. 
Feb. 20-23, 1963, Bank St. Replaced by 


comic Stanley Myron Handeleman. 


3’s (THREE’S) A CROWD 

Feb. 24-26 & 28-Mar. 5, 1967. Sussex Dr. 
Canada’s most exciting folk-rock group. 
Stars of CBC, CTV, Epic recording artists. 
“The pitching, turn-on excitement of the 
group’s folk-rock, jug-band, hill-billy blues 
sound exploded off the stucco ceiling in 
bizarre musical madness that’s all their own. 
Fresh, vibrant and tasteful.”-- Globe & Mail 
See page /2.7- 

Mar. 28-Apr. 2 1967, Sussex Dr. 

July 27-30, Aug. 1-6, 1967, Sussex Dr. 

See page/Z0, 
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May 14-19, 1968 Sussex Dr. Canada’s top 
folk group. They’ve kept their original name 
but are now six: Donna Warmer (vocalist); 
David Wiffen (guitar, singer); Ken Koblun 
(bass); Rick Patterson (drums); Brent 
Titcomb (rhythm guitar) and Trevor Veitch 
(lead guitar). 

Nov. 19-24, 1968 Sussex Dr. Members 
include Colleen Peterson, Bruce Cockburn, 
Richard Patterson, Dave Wiffen and Dennis 
Pendrith. Bruce Cockbum writes most of the 
new songs for the group and handles vocals 
along with Colleen and Dave. 


TEMES SQUARE TWO 

June 4-9, 1968 Sussex Dr. A duo that 
parodies the Edwardian age, wearing four- 
button, single-breasted suits with matching 
vests and cutaway coats with narrow lapels. 
Their repertoire includes parodies of such 
old favourites as Ain't She Sweet, Sweet 
Lorraine, Just A Gigolo and I Wish I Could 
Shimmy Like My Sister Kate. Recently held 
rallies on the Johnny Carson and Dean 
Martin TV shows. Current themes: “Two 
heroes are better than one! Restore Canada 
to it’s former glory - vote Times Square 
Two.” -- (June 1). 


TORONTO ELEVATOR 

Dec, 27-29 & 31 ‘68, Jan. 2-5 ‘69 Sussex 
Dr. Folk duo: Donna Marie Debolt from 
Toronto and Maurey Haydn from 
Philadelphia. Haydn is a folk singer and 
satarist. She was formerly with The Turtles 
and her songs appear on Richie Haven’s 
latest LP. ® “Toronto Elevator is a dual 
trip except when the female half of the duo, 
Donna Marie Debolt takes over -- but she is 
usually background vocals to songs and 
poetry by Art Gee who writes some of the 
dullest musc I’ve ever heard, and adds to the 
tedium with heavy meaningful lyrics. Maurey 
Haydn’s monologue is often funny and her 


@® = shortened review 


singing reminds one of the great Billie 
Holiday. She talks and sings from the heart. 
Get down to Le Hibou before this exciting 
young lady from Philly leaves town!” -- Lee 
Edwards, Jan. 3. 


THE TRAVELLERS 

May 5-8, 1966, Sussex Dr. Canada’s 
internationally famous folk song group. 
“They have done Canada much honour.” -- 
Musical Life, Moscow. “Toronto’s first and 
still its best folk quartet - proved their claim 
to that title from the outset of their 
performance” -- Globe & Mail. 


SHARON TROSTIN 

Mar. 29-June 1, 1962, Bank St. Folk singer 
from Toronto. Sharon learned the 
relationship between music and social 
activism when she was a child. In her home, 
she was surrounded by the songs of Paul 
Robeson and Pete Seeger. As a teenager, she 
was natually drawn to the folk music 
movement and made her stage debut as a 
folk singer in a Toronto coffee house. Tht 
performance eventually led her to the 
Mariposa Folk Festrval where she made 
several appearances. When she heard about 
bringing folk music into the schools, she 
helped organize the program call Mariposa in 
the Schools. -- Making Music. 

Sharon Trostin, Bonnie Dobson and Zal 
Ynovsky all attended Camp Nivelt, located 
on a hundred acres west of Toronto, in the 
1950s. It attracted families with ties to 
labour groups or Canada’s Communist Party. 
Yanovsky went on to be a member of The 
Lovin’ Spoonful, Dobson to write Morning 
Dew and reap royalties, while Trostin, as 
Sharon Hampton, became part of pre-school 
pop stars Sharon, Lois and Bram. -- Before 
the Gold Rush. 


TUMBLEWEED 
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June 29-July 4, 1971 Sussex Dr. @ “This 


trio with two acoustic guitars came out 
roaring People Dance In The Night. Floyd 
Marcus rhythm guitar, Pat Karwan lead 
guitar and Steve Mortkowitz on bass. All 
three did vocals and the vocal work was 
superficially similar to Crosby, Stills and 
Nash, but with more thrust.” -- Lee 
Edwards, July 2. 


TWO MINUTE WARNING 


Sept. 21, 1969 Sussex Dr. 
Oct. 5, 1969 Sussex Dr. 


IAN TYSON 

Mar. 29-Apr 3, Apr 5-10, 1966, Sussex Dr. 
Solo. (Sylvia awaiting birth of their child.) 
See page /3}- 


VALDY 
Oct. 17-22, 1972 Sussex Dr. West Coast 
Haida recording artist with hit Rock and Roll 
Song. After starting his musical career 
playing Irish folk music he progressed 
through rhythm and blues to rock music 
since his graduation from university. His 
concerts have taken him across the country. 
-- (Oct. 14) @ “WARM PERSONAL 
SHOW BY VALDY Before the man himself 
came the press releases, copies of reviews 
from Vancouver, Calgary, and Edmonton, 
where as a warmup act Valdy had stolen the 
show from Uriah Heep, Goose Creek 
Symphony and Delaney, Bonnie and Friends, 
respectively. But Tuesday night, Valdy 
wasn’t amazing or fantastic -- he was simply 
and solidly good! His warm and personal 
performance was quite basic -- uncluttered 

- acoustic guitar work backing a peaceful 
voice that was entrancing in its depth. Valdy 
doesn’t steal the show by hitting people on 
the head -- he just remains in their head a 
long time after.” -- Bill Provick, Oct. 18. 
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Oct. 3-5, 1974 Sussex Dr. Valdy traveled 
87,000 miles last year taking his music to the 
people. “I have a shelf full of dusty songs,” 
says Valdy, “And my latest tune is invariably 
the best.” -- (Sept. 28) 


DAVE VAN RONK AND THE HUDSON 
DUSTERS 

Jan. 2-7, 1968 Sussex Dr. Direct from New 
York. This group took their name from a 
street gang which used to roam what is now 
New York’s West Village back in the 1800s. 
5 member group: gravel-throated vocalist & 
guitarist Dave Van Ronk; lead guitar, 
arranger & counter-tenor Dave Woods; bass 
Ed Gregory; drummer Erik Henderson; 
organist, singer, flute player goes by the 
name of Pot. Van Ronk has 8 records to his 
credit & has appeared at the N.Y. Town 
Hall, Carnegie Hall & the Newport Folk 
Festival. @ “They defy description. 
Experience is the key to their performance. 
Dave Van Ronk’s throaty singing style is 
suited more to blues and it is as a blues 
singer that he stands out. While singing the 
old rock hit Alley Oop, he snarled, shouted 
and intimidated the audience, but the next 
song sees him softly chortling a lullaby. Bass 
Ed Gregory has recorded with the Jimi 
Hendrix Experience, The Isley Bros. and 
Maxine Brown. His solo runs are of a 
“tum-‘em-on” style.” -- Bill Fox, Jan. 3. 
Sept. 9-14, 1969 Sussex Dr. @ “For Dave 
Van Ronk, everything’s true, emotionally 
and musically.” -- Lee Edwards, Sept.13. 


VOS VOISINS 

Aug. 2-6, 1972 Sussex Dr. Montreal rock 
group. @ “Vos Voisins has an LP out and is 
well known in Quebec. The almost 
completely French audience reponsed well to 
what was being said, including the satire. 
Lyrics were often lost due to hurried style 
and overriding volume of the music. Strong 
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lead guitar Serge Valieres, thunderous rock 
sound of Jacques Perron on organ, Andre 
Parenteres on bass, and Pierre Rinquet on 
drums. The guest set was performed by local 
French Canadian duo, Montique Houle and 
Pierre Sabourin.” -- Bill Provick, Aug. 3. 


FRANK WAKEFIELD 

July_15-20, 1969 Sussex Dr. From 
Tennesseee, formerly with The Greenbrier 
Boys, with his southern bluegrass classics. 
One of the chief innovators of the mandolin. 
Played straight bluegrass with a number of 
well-known bands, including Red Allen and 
The Greenbrier Boys. Born in Tennessee, by 
8 he could play harmonica, guitar and bass. 
In 1950 he took up the mandolin and formed 
the gospel oriented Walkefield Brothers 
group. In 1952 he teamed with Red Allen 
and remained partners until 1972. While with 
Allen, mastered the banjo and dobro. In 1960 
he offered mandolin lessons (his star pupil 
young David Grisman). Joined the 
Greenbrier Boys in 1965 and remained until 
1970. He also formed Good O!’ Boys and 
continued to teach. -- www.allmusic.com. 


JERRY JEFF WALKER 

Oct. 8-13, 1968 Sussex Dr. “Mr. Bojangles” 
Canadian premiere. First Dylan, then Arlo 
Guthrie, now ‘Mr. Bojangles,’ America’s 
most talked about new poet-singer 
songwriter. 

Mar.1 1-16, 1969 Sussex Dr. America’s 
most talked about new singer songwriter. 
Dec, 16-21, 1969 Sussex Dr. 

July 7-12, 1970 Sussex Dr. 

Oct. 13-18, 1970 Sussex Dr. @ “This time 
solo, no guitar accompanist. The poetry and 
music seems more striking. Tuesday night he 
spent a lot of time mocking conformity, 
puritan ethics, the nine-to-five scene, etc., 
but other than that the evening rolled along, 
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mixing talk and song like scotch and water.” 
-- Lee Edwards, Oct. 14. 

May 16-21, 1972 Sussex Dr. ® “WALKER 
A CASUAL TROUBADOUR The 
casualness of much of Jerry Jeff Walker’s 
performance was a flirtation with boredom. 
He tended to slur whole lines of lyrics, move 
restlessly around the microphone making it 
an uneven vocal sound. Though many of his 
songs seem tired and sad, his lyrics can be 
serious or funny, and are always beautiful.” 
-- Bill Provick, May 17. 


T-BONE WALKER BLUES BAND 
Sept. 28-Oct. 3 & after brs..1971 Sussex Dr. 
T-Bone Walker has been playing the blues 
music for most of his 61 years. He began 
playing piano and guitar at an early age in his 
native Texas and made his first recording 
back in 1926. He eaked money from local 
medicine shows that needed music to draw 
an audience. For a time he worked with the 
Cab Calloway band and the James Moody 
band, and in 1945 wrote and recorded 
Stormy Monday, his first million selling 
record. In recent years, T-Bone Walker has 
spent a lot of time in France where he met 
producer Robin Hemingway. Together they 
assembled a group of French and French- 
African rock and blues musicians, and out of 
this group came an album that won the 1971 
Grammy Award for the best ethnic or 
traditional blues recording. -- (Sept. 24) 

@ “BLUESMAN T-BONE WALKER 
PLEASES He’s a bluesman’s bluesman, 
with Muddy Waters and James Cotton listed 
among his followers, and B.B. King but one 
of the many great bluesmen he has 
infleuenced. He’s chosen his band members 
well -- Paul Gerard Pena, 20 years younger 
than T-Bone and is also blind, playing 
exciting blues guitar; Phil Morrison constant 
and solid bass work; Vinnie Johnson on 
drums urges the band on to amazing heights; 
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Hartley Severns on alto or tenor sax makes 
them wail, or provides effective backing on 
electric violin. T-Bone can play jazzy blues 
piano or screaming wild guitar while expertly 
singing the blues. Lenny Breau joined the 
band in a closing jam that soon had Breau 
and Pena exchanging beautiful blues riffs.” -- 
Bill Provick, Sept. 29. 

Jan. 20-23, 25-30, 1972 Sussex Dr. 

June 22-July 2, 1972 Sussex Dr. With house 
guest Tom See. ® “BLUES MAN PACKS 
THEM IN At 61, he is the grand fther of the 
blues. Once he makes himself comfortble at 
the piano, the years quickly evaporate. He 
can draw a young crowd and there is no 
generation gap. He does one thing so well 
that he gets their praise and respect.” -- Bill 
Provick, June 23. 

Dec.12-17, 1972 Sussex Dr. w/Tom See 


July 2-7, 9-14, 1973 Sussex Dr. T-Bone 
Walker and Airplane. 


JACKIE WASHINGTON 

Feb. 22-25, 1962, Bank St. Whether singing 
a ballad or a spiritual, burlesquing a rock ‘n’ 
roll hit, performing one of his many Puerto 
Rican or Mexican songs, or telling a human 
anecdote, he amazes and captivates his 
audience. Vanguard recording artist. 


Dec. 27-30, 1963, Bank St. New star of the 
Newport Folk Festival. 

Apr. 19-24, 1966, Sussex Dr. Canada’s own. 
May 9-14, 17-22, 1967, Sussex Dr. w/Blues 
Band. A popular folk singer. His repertoire 
includes songs in French, German, Hebrew, 
Spanish, as well as blues, hillbilly and protest 
numbers. b Jackie Washington Landron 1919 
in Hamilton, Ont. to a family of West Indian 
and Puerto Rican parents Began performing 
music from the age of 5 in The Washington 
Brothers, influenced by The Mills Brothers. 
The group was together for 8 years in the 
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1930s. In the 1940s worked as a disc jokey 
and sang in nightclubs. In early 1960s 
became part of the folk revival with strong 
singing and guitar skills -- a kind of Canadian 
Josh White. Toured the US and played 
Gerdes’ Folk City in Greenwich Village. Bob 
Dylan based his Masters of War on 
Washingnton’s version of Nottamun Town. 
Washington talked of suing but never did. 
He took a swipe at Dylan with Long Black 
Cadilac, which sounded like a parody of 
Dylan’s Like A Rolling Stone, in an electric 
arragement by Felix Papalardi, featuring The 
Yougnbloods in May 1967. Had 1200 songs 
at his fingertips though his label, Vanguard, 
never really pushed his recordings. 
Continued to perform and record blues in the 
1970s through early 2000’s while into his 
80s, in Ontario. -- www.allmusic.com. 


THE MUDDY WATER BLUES BAND 
Jan. 23-28, 30-Feb. 4 1968 Sussex Dr. This 
blues band is well known for their 
appearances on TV and major folk festivals 
and consists of Muddy Waters, Otis Spann, 
S.P. Leary, Samuel Langhorn, George 
Bufort, Luthor Johnson and Laurence 
Wimberley. @ “MUDDY WATERS 
PLAYS CLASSIC SOUL Muddy Waters 
and Otis Spann have been playing soul 
longer than most of today’s headliners have 
been alive. Opening with a catchy rendition 
of Watermellon Man, the band features 
songs recorded by Waters in the late 1940s 
and early “SOs. One of the songs, Baby 
Please Don’t Go, was highlighted by the 
harmonica run by G. Buford cupping the 
harp against the mic with his hands Paul 
Buttefield-style producing low gutteral 
sounds. Songs varied from pure soul to rock 
and roll, but all are delivered in soul fashion. 
Hits such as Corina Corina have been 
arranged to suit the Deep South style of 
band. J Got My Mojo Workin’, a song 
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introduced by Waters at Newport in 1965 
received the most favourable reaction, with 
Goin’ Down To Louisiana a close second.”-- 
Bill Fox, Jan. 24. 

Jan. 20-25, 1969 Sussex Dr. w/Otis Span. 
Born McKinley Morganfield, ‘Muddy 
Waters’ lives in Chicago and writes his own 
material. 


DOC WATSON 

Oct. 14-19, 1969 Sussex Dr. At a time when 
most singers on the folk circuit are busily 
protesting and singing their own home-made 
tunes, Doc Watson almost amounts to an 
anachronism. He’s a folk singer who sings 
folk songs, the old ballads of his native 
Appalachians, and what he calls old-time 
country music. Blind since birth, Doc 
Watson comes from Deep Gap, North 
Carolina. When he was 11, his father, “a 
pretty fair country picker,” made him a fret 
less bajo, and by the time he was 17 he was 
able to duplicate guitarist Merle Travis’ 
individual style. While eking out a disability 
pension by chopping wood and playing at 
local dances, he was discoverd by a talent 
scout, and the rock revival of the 1960’s set 
him on the road to success. Now at the age 
of 49, Doc Watson travels the country aided 
by his 18 year old son Merlo. -- (Oct. 11) 

@ “VARIETY -- THAT’S THE DOC’S 
SECRET Doc Watson’s music could be 
called bluegrass but it has a much broader 
appeal, ranging from country singer Johnny 
Cash’s Folsom Prison Blues to the British 
Isles-derived ballads like Georgie. So sparce 
and unadorned is his vocal style that the 
slightest tonal nuance conveys much 
emotional weight.” -- Lee Edwards, Oct. 16. 
Oct. 27-Nov. 1, 1970 Sussex Dr. Doc 
Watson And Son. @ “Belts out Southern 
blues and does it well. His music is a kind of 
country bluegrass-blues amalgam, standards 
like Wabash Cannonball, but what he does 


® = shortened review 


to those things is unique. A song like Hobo 
Bill’s Ride in Watson’s hands is superior to 
most so-called art music both in terms of 
purity of form and purity of execution. It 
moves people.” -- Lee Edwards, Oct. 29. 


WEATHER REPORT 

Sept. 26-Oct. 1, 1972 Sussex Dr. Comprised 
of contemporary musician-composers: Josef 
Zawinal (keyboard) played with Miles Davis 
and for 9 years with Cannonball Adderly; 
Wayne Shorter (reed man) wrote an opera at 
17; Miroslav Vitous, 23, has been a musician 
for 17 years and came to the U.S. from 
Czechoslovakia on a Berklee scholarship. 
The 3 have special concepts of music which 
they feel could evolve into a new musical 
direction. -- (Sept. 23) @ “WEATHER 
REPORT FAIR TO EXCELLENT A 
progressive jazz quintet. Drummer Eric 
Gravatt has a stready traditional jazz rhythm 
while other players phase in and out with 
him. Dom Um Romao plays anything you 
can hit with a stick. Zawinal on synthesizer 
wanders around the scales. Shorter on sax 
plays bits and pieces of modern jazz themes. 
Vitous plays bass and competes with the 
soprano sax for top note.” -—- Phil Kinsman, 
Sept. 27. 


WEIGHT 


Aug, 2, 1970 Sussex Dr., Aug. 30, 1970 
Sussex Dr., Sept. 13, 1970 Sussex Dr. 
Sept. 19, 1970 Sussex Dr., Aug. 25, 1970 
Sussex Dr., Nov. 29, 1970 Sussex Dr. 

Feb. 21, 1971 Sussex Dr., Mar. 6-7, 1971 
Sussex Dr., Apr. 4, 197] Sussex Dr. 
Apr. 12, 1971 Sussex Dr., Apr. 18, 197] 
Sussex Dr., June 27, 197], Sussex Dr. 

Aug. 17-22, 197] Sussex Dr. @ “Randy 
Bachman’s group Brave Belt didn’t show. 
This opened the door for Weight. Every 
member of the group carries his share of the 
load! Peter Beaudoin (drums), Norm Smith 
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(bass), Drew King (organ), Bruce Ireland 
(guitar), Larry Williams (tenor sax, flute) and 
Ron Henry (alto sax). Wednesday night had 
a medley of footstompers such as Rock and 
Roll Music, Nadine, Tossing And Turning, 
Marybeline and shooby-doo tear-jerkers 
Donna and Young Love. Stronger numbers 
included Feeling All Right. The strength of 
the group is when they go full tilt as in the 
closing number Freedom.” -- Bill Provick 
Aug. 19. 


whimsical name includes Peter Benoit, Don 
Davidson, Don Manders and Paul Gaffney. 
Sept. 12-15, 1963, Bank St. Direct from a 
successful tour of western Canada. 
“Powerful, a sock vocal evening.” -- Variety. 
“Rollicking, rousing, extrodinary power!” -- 
Regina Leader Post. 


NANCY WHITE 
Aug. 22-27, 1972 Sussex Dr. @ “Toronto 


folk singer was in complete contrast to the 
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= Sussex Dr. 
See page /4Z- 
Oct. 5-10, 1971 Sussex Dr. ® “He has 
recorded one album self-titled and is 
likended to old time travelling troubadours 
Y oung old David Wiffen recalls the ups and 
downs and can be casually filed somewhere 
between fellow Canadians Gordon Lighfoot 
and Anne Murray. He has a mellow, relaxing 
voice that makes his songs a pleasure to 
listen to. Highlights were One Step, More 
Often Than Not, Blues for Jerry Jeff, all 
from his latest album.” -- (Oct. 6) 
Apr. 4-9, 1972 Sussex Dr. 

- Sussex Dr. @ 
“OLD-HOME NIGHT RECALLED The 
crowd last night at Le Hibou was sprinked 
with old “folkies” who remember Wiffen’s 
journeymen’s days at the coffee house during 
the mid-sixties. Backing Wiffen were Wayne 
Leshie (bass) and Frank Koller (guitar). Both 
play throughout the Ottawa Valley with 
Neville Wells. Wiffen’s songs have deep 
personal meaning -- You ‘ll Never Make a 
Dollar that Way was inspired by Ottawa 
poet Bill Hawkins. Another, Mr. Wiffen is 
Incommunicado Today, he wrote for his 
answering machine messege.” -- Steve 
Forster, June 1, Ottawa Citizen 
Qct. 24-27, 1973 Sussex Dr. With David are 
Richard Patterson (drums) and Wayne Leslie 
(bass). Both were formerly with Tom Rush 
and Frank Koller. David has recorded a new 
album “Coast to Coast Fever,” produced in 
Toronto by Bruce Cockburn. It includes 7 of 
Wiffen’s own compositions. -- (Oct. 20). 
See page { 33. 

Mar. 27-30, 1974 Sussex Dr. w/band. 


JESSE WINCHESTER 

Feb. 13-18, 1968 Sussex Dr. Folksinger 
from Memphis, Tenn. b May 17, 1944, 
Shrevesport, Louisiana. Singer/songwriter 
whose early albums were tales of exile from 
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a Southemer who had moved to Canada to 
avoid the draft. His later work, after he was 
granted amnesty, has leaned toward 
easygoing love songs, but Winchester still 
has a distinctive voice and a style that 
encompasses acoustic folk and Memphis 
rockabilly. Grew up in Memphis, played 
piano and sang in church choir. Learned 
guitar and joined unsucccessful rock bands. 
In 1967, went to study in Munich, Germany, 
and when he found out that his draft notice 
had arrived at home, he went to Canada. 
where he’s kept a residence ever since. In 
1970 met Robbie Robertson of the Band 
who got his management contact with Albert 
Grossman. Robertson produced and played 
on Winchester’s debut LP, which includes 
much-covered songs Yankee Lady and The 
Brand New Termessee Waltz. Became 
Canadian citizen in 1973. Didn’t tour the US 
until after President Carter declared amnesty 
for draft evaders in 1977. Since then, 
appreared regularly in US clubs both with a 
band and as a solo performer. -- Rolling 
Stone Encyclopedia of Rock & Roll. 


JOHN WINN 

Feb 6-9, 1963, Bank St. 

“Polished, poised, impressive!” — New York 
Times. Outstanding voice, excellent guitarist, 
an evening of ballads, formerly with the 
Belafonte folk singers. Besides being a kind 
of modern minstrel, has sung with the St. 
Louis Municipal Opera and its Opera Guild, 
also a classical and flemenco guitarist. 

Jan 22-26, 1964, Bank St. A glorious voice, 
a polished classical and folk guitarist. 


KELL WINZEY 
May 3-5, 1962, Bank St. Folk singer from 


Vancouver. 
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WOODY WOODLAND QUARTET 
May 15, 1966, Sussex Dr. 


PETER WYBORN 
Mar 29-June 1, 1962, Bank St. Folk singer 


from Vancouver. 


THE YOUNG ONES 

June 26-July 1, 1968 Sussex Dr. A group of 
musicians who seek their inspriation in 
Egypt’s third dynasty, wear colourful, 
flowing robes and present their music in 
“cycles”, some of which may last as long as 
forty minutes. Led by Duke Edwards, all the 
numbers have blues and jazz backgrounds, 
but they mixed their styles together and 
spent nine months learning seventy two of - 
their song cycles which they call Ratamalic. 
The third dynasty, according to Edwards, 
was the only period in history when man had 
a spiritual unity born of inner awareness. -- 
(June 22) 


JESSE COLIN YOUNG AND THE 
YOUNGBLOODS 

Feb, 23-27, 1966, Sussex Dr. America’s 
fastest rising folk-rock group. Capitol & 
Mercury recording artists. 

Mar. 15-20, 1966, Sussex Dr. 

May 23-28, 30, June 1, 1967, Sussex Dr. As 
The Youngbloods. The Youngbloods were 
a rock rock group led by Jesse Colin Young. 
Though they had a jazzy mellow West Coast 
sound, their roots were in Boston and New 
York. Young started out playing the folk 
circuit in Greenwich Village, where he met 
Bobby Scott, a composer/singer/pianist who 
played with Bobby Darin, among others. 
Scott financed and produced Young’s debut 
“Soul of a City Boy.” Reputedly cut in four 
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hours, the solo LP of Young and acoustic 
guitar was released on Capitol in 1964. He 
began to play the Boson clubs and then cut 
“Youngbloods” for Mercury with a backup 
band including John Sebastian. Inspired by 
The Beatles, Young formed a group with 
folkie Jerry Corbitt, Joe Bauer and Lowell 
“Banana” Levinger. Later in ‘65 the 
Youngbloods cut some trcks for Mercury, 
relased years later, on “Two Trips.” Their 
official debut release was “Youngbloods” in 
1967. It included the hit Grissly Bear and 
Get Together written by Dino Valenti, later a 
signer with Quicksilver. It didn’t take off 
until it was used in a public service ad for 
brotherhood. RCA then re-released it in 
1969 and it went gold. In the 1970s they 
released albums produced by Felix Papalardi 
and Charlie Daniels. Young continued to 
tour and record through the 1970s. -- 
Rolling Stone Encyclopedia of Rock & Roll 


NEIL YOUNG 


. Jan. 28-Feb. 2, 1969 Sussex Dr. Formerly of 


the Buffalo Spnngfield. @ “BUFFALO 
SPRINGFIELD ECHOES The Buffalo 
Springfield broke up in May, 1968. Neil 
Young was its major creative force and his 
basic material remains what he wrote for 
them: Broken Arrow, Mister Soul, Expecting 
To Fly. The rest sounds like Dylan ‘63-64, 
but some new work is quite strong. Hello 
was the highlight of the evening, Last Trip 
To Tulsa was evocative High Art. Good 
guitar work on My Side and Perfect 
Stranger. A lot of poetry and wit in his 
music.” -- Lee Edwards, Jan. 29. 


ZAHARIA 

Oct 1-4, 8-1], 14-18, 1964, Bank St. 
Guitarist, singer. “There’s a pert 16 year old 
girl at Le Hibou this week who belts out 
blues songs in a husky voice with all the 
fever of a woman twice her age.” -- Ottawa 
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Citizen. “She has a wonderful voice and the 
time to make things big.” -- Ottawa Journal. 
Nov. 24-28, 1965, Sussex Dr. “Folk singing 
extraordinary comes from the lips of 
Zaharia” -- Cleveland Press. “Spine-tingling 
entertainer.” -- Variety. “She doesn’t sing a 
song, she feels it.”-- Ottawa Journal. “She 
ceftainly has a way with this kind of music.” 
-- Ottawa Citizen. 


Dec. 1-5, 1965, Sussex Dr. 


ALEXANDRE ZELKIN 

Aug. 22-27, 1972 Sussex Dr. International 
folk artist from Montreal. Sings songs from 
Fance, Russia, Israel, Spain, Rumania, 
Argentina, Bolivia, Pern and from Yiddish 
and gypsy repertoires. Also tells stories, 
recites poems and plays the guitar and the 
balalaika. Born in France of a Russian father 
and French mother, Zelkin studied classical 
singing in his native country before setting 
out at the age of 20, going through Europe, 
the Middle East and Africa. In 1964 he 
moved to the U.S. where he appeared on TV 
with Peter Seeger. Since then he has been 
touring colleges and universities in Canada 
and the U.S. @ “ZELKIN DELIGHTS 
AUDIENCES IN MANY LANGUAGES A 
husky, friendly man with a strong, deep 
voice, Zelkin is musically at home in any 
language. Though the words in unfamiliar 
language were remote in individual meaning, 
Zelkin did a masteful job of conveying the 
feeling -- the soul of each song. The 
audience eagerly applauded each song and 
game him a strong ovation as he left the 
stage.” -- Bill Provick, Aug. 23. 

Dec. 12-15, 1973 Sussex Dr. 
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THE CHILDREN /O+ 


It's a second childhood but it beats 

the jug band 

The Famous Carleton County String-‘n’ Reed . 
Marching Society is in its second childhood. 

And they never had it so good. 

But the weird name (it’s past history now) isn’t. 
the only thing that marks The Children as a little 
different from the rest. For one thing, they'rea: 
folk-rock group. Maybe the only one in Ottawa. 
And for another, well, just look at their 
educational backgrounds. 

Out of a group of five, three go to university 
(Carleton), and one studied for two years at 
Boston’s Berklee School of Music. 

Formed in fall 

The Children first got together under that name. 
last fall, after they kept bumping into each other 
at Le Hibou. 

Twenty-five year old leader Neville Wells plays 
rhythm guitar. Nev is taking the final course 
towards his BA this summer and:piansto go-on: 
for an MA and maybe a PhD. 

Peter Hodgson, 21 years old, teaches guitar at 
the Treble. Clef when he isn’t playing bass in the 
band. Sandy Crawley, 18, plays lead guitar. 

When the would-be jug band with.that strange, 
long name walked into a store to buy equipment 
the salesman sold them $6,000 worth and 
convinced them they should switch to rock and 
roll. Well, almost convinced them. Folk-rock is a 
halfway compromise. 

Leader music. 

As drummer Chris Anderson, 20, puts it, “The 
music we play now is the same thing as folk, but 
louder.” 


The poet in the group isn't quite inthe group. 


He’s Bill Hawkins, the young man who soid 
them their-equipment and talked them into. 
changing their style. He also talked his way into 
writing the words to their songs, and becoming . 
their manager. 

The music is written by Bruce Cockburn, the 
20 year old organ player with the Berklee 
background. He got into the band because he 
knew Chris in high school. 


‘Chris“Andersou;—Peter— Hodgson, Sandy Crawley, Bruce Cockburn and Nev. 


At Berklee, Bruce majored in composition and 
arranging, and-developed:definite ideas apout 
music. “If there are words, they should mean 
something, otherwise they should just be 
sounds” he says. “Composing is my main 
interest,” he adds, “but if! had to play music for 
the rest of my-life; I'd probably play jazz.” 

Revolutionary Army 
The Children’s Revolutionary Army sprang up 
three weeks .ago.and its well on.its way toa 
hundred members. They call it a fan club. It's 
“dedicated to ending the cosmic woe’ and it 
costs 50-cents for a membership card. 

Plans calls for a manifesto, their own comic 
book, and autographed photos to.all members. 

They are also thinking of rallies, parades, 
marches, acts-of-God; burnings and bump. They 
hope to get all their members together for a 
march on Parliament Hill carrying “bump” signs... 
the:kind-you-see at the side of: highways. 
Photostats of “bump” signs will do. 

(Jim Robinson, Ottawa Citizen, June 24, 1966] 
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BRUCE COCKBURN 


Honesty marks 


Cockburn’s music 

How does it feel to be an overnight success 
after seven years of hard work? 

“Well, for one thing, says Bruce Cockbum, “it 
used to be when someone came up and talked 
they usually had a good reason. Now there's less 
honesty.” 


Honesty is the main characteristic of 
Cockbum’s music and life-style, and probably the 
chief reason why success in the financial sense, 
has heen sn Inna in reaming = Inhe Digan: 
composer's early supporters, has said, “With his 
talent there are all sort of ways he could make 
his music more salable, but Bruce just refuses to 
compromise.” 

For a long time the absence of compromise 
seemed to be more important than the presence 
of talent, but now, one way or another, the talent 
-- undiluted — is finally receiving its due. 

Triumphs at the Mariposa Folk Festival, the 
release of his first record, and the music credit 
for the successful Canadian film Goin’ Down The 
Road have all contributed to making Cockbum, if 
not a household word, at least one of the few 
Canadian artists with a chance to some day 
command the sort of following Joni Mitchell or 
Neil Young have at present. 

His record, released on the True North label 
and selling “moderately well,” comes very close 
to capturing Cockburn’s magic impact and is, as 
a result, superior to many of the over-produced, 
over-publicized albums released south of the 
border. 

Speaking of the United States, Cockbum, 
quietly refuses to work there though it would be 
in his own interest to do so, especially now that 
things are beginning to happen to his career. 

But his reason for not going, like the man 
himself, betrays all the strange but unmistakable 
symptoms of sanity. “The atmosphere there is 
unhealthy, physically and mentally,” he says, 
“and I'd just as soon stay away.” 

As far as Canada is concemed, Cockbum is 
busy enough anyway, playing clubs, festivals 
and preparing to cut his second record in 
Toronto next month. He'll have a free hand to do 
what he wanis for that record, too. 

I'd recommend getting out to Le Hibou tonight 
or Sunday to hear what words like “honest” and 
“artistry” don’t even begin to describe. 

- Lee Edwards, Oct. 3, 1970, Ottawa Citizen 


The Courriers on 


‘While We’re Young’ 

The Courriers, Mark Max, Cayla Mirsky, and 
Russell Kronick, all of Ottawa, who will be on 
While We're Young Monday September 4, 1961 
at 8.30 p.m., have been kept busy in recent 
months. 

Local television appearances have included 
Contact, Vue and Tow’s Company. This pat April, 
The Courriers videotaped a series of five shows , 
produced by Bill Glenn in the CBOT studios, 
which will be shown nationally this fall as inserts 
in Junior Roundup. 

Personal appearances have included three 
weeks at the De Milo room in Montreal, an 
appearance at Gerdes Folk City in New York, 
and a number of successful appearances this 
summer in Toronto and at the Purple Onion. 


THE (NEW) COURRIERS 


It was at the Purple Onion that Dave Thomas, 
the producer of While We're Young saw The 
Courriers’ show and asked'them to appear. 

Following their TV work in Toronto, The 
Courriers travel to Chicago for an appearance at 
the famous Gate of Horn, and ther on to 
Minneapolis to the Padded Cell, which is one of 
the top folk music clubs in the U.S. 

A-major. engagement is forthcoming next spring 
when The Courriers are booked for nine weeks 
at the Playboy Clubs in Miami, New Orleans and 
Chicago. Their first recording which was 
released only a few weeks ago is doing very well 
in Toronto and Ottawa. The Joe Bean Song, 
which is a slightly sick but clever novelty tune is 
attracting the attention of disc jockeys and record 
buyers. [Ottawa Citizen, SEPT.2,}761] 
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£ The Rev. GARY DAVIS 
REV. GARY DAVIS AT LE HIBOU Born in 1896. Influential in both blues and folk, 
the Reverend Gary Davis’ percussive 
Among the singers who appear at Le Hibou finger-picked guitar style lives through the work 


from fime fo fime are familiar names and 
not-so-familiar ones, offering a wide range of folk 
music in all its aspects. 

The Rev. Gary Davis whe wilt be at the 
coffee house from Thursday October 37 to 
Sunday November 3, is a specialist in a kind of 
music which has been described as “holy blues,” 
and-among devotees of this particular art, his: 
name is legendary. 

Born in 1896 in Lawrence County, South 
Carolina, Gary Davis was the san of a poor 
farmer, with a seemingly inborn feeling. for: music.. 
He could play the mouth harp by the time he was 
five, the banjo when he was six, and the guitar at 
seven. For a time, as a young man, he played in 
a string band in Greenville, S.C., his. only. 
experience as a group instrumentalist: 

Although he will not talk about how he 
became blind, or when, itis felt by some that the 
cause probably had something to do. with his 
turning to religion: 

He was ordained a minister in Washingtor, 
N.C., in 1933, and since then has refused to sing 
anything but religious. music. 

Examples of his early blues singing have 
been preserved, although they are only available 
through collectors of rare jazz recordings. 

For the past 16 years the Rev. Davis has 
lived in N.Y.C., where he has made.two long- 
playing records and has sometimes sung ofr 
radio and in folk music concerts. He can be seen 
on the streets of Hariem or catering to the 
religious needs of storefront congregations, as. 
well ag at smal! folk song gatherings where- 
aspiring young musicians hope to-pickup some of 
his unique instrumental tricks. 

His performances are a combination of the 
deep religious intensity of early Negro spirituals, 
the blues, plain and simple jazz; and the sermon. 

[Citizen Sat. Oct. 26, 19637 


of Ry Cooder, Taj Mahat and Jorma Kaukonen. 
He suffered from ulcerated eyes and was totally 
blind by age thirty. 

Davis jammed the blues with Sonny Terry, Blind 
Boy Fulfer, Big Rec anctothers. 

By the end of the Twenties Davis decided blues 
was the “devil's music.” 

In 1935. he was discovered bya.talent scayt for 
the New York “race” labet Perfect Records, for 
whom he recorded religious songs. 

He lived as a street singer for almost three 
decades, made recordings in 1956. and 1957, 
lived off royaities, music lessons and passing the 
plate whenever he hada congregation. 

He emerged in 1959 at the Newport Folk 
Festival, toured American and.England. 

Davis died of a heart attack in 1972. 

[Rolling Stone Encyclopedia of Rock & Roll} 


‘Shames’ lack 
polish in their 
brief 


appearance. 


Considering the rather gruby 
appearance of the group... for the 
25 minutes they were on stage, 
they gave out with the cheerful 
beat which is their trademark. 
Incorporating into the act three 
guitars, one. banjo, drums, 
tambourine, harmonica, 
washboard, and five mikes. 


Carol Robinson, the. girl with 
the Charles:Addams: hair-de, put 
everything she had got into-her 
speciality number, How Come 
You-Do Me Like You Do. 


Jim McCarthy was less 
successful in his feeble 
between-numbers patter, which 
could easily. be dispensed with. 


Vocat tatentis not the 
group's strong point, but they 
make a pleasant enough sound 
with things like Sweet Georgia 
Browne (their theme song) and / 
Wish | Was In Peoria. 


Their presentation needs a 
great deat more polish, though, 
to lift it out of the amafeur class. 


{Audrey M. Ashley, Ottawa 
Citizen Theatre/Music Editor, 
Sept. 8, 1965] 


Ramblin’ Jack Elliot 


| Awandering 
minstre} by the name of Jack Eltfot is 
sometimes called the “Cowboy from Brooklyn.” 


Jack Elliot has wandered so far away from’ 
his own ferritory in search of the American ballad 
that his origins are hidden behind a lazy drawl 
anda Stetson hat. He has built a reputation as a 
folk singing’s folk singer, and has been 
influenced chiefly by Wood Guthrie, with whom 
he spent 5 years traveling the country 
intermittently. In addition to singing at a private 
party for England's Princess Margaret, Mr. Elliot 
claims to have appeared in every dive on 
Highway 40,” not to mention the boites of Paris’ 
Left Bank. 


Ramblin’ Jack Elliot is a globe trotter - 
raconteur - first class guitar picker - comedian - 
singer of Woody Guthrie sangs, mountain 
ballads, folk songs, Jimmy Rodgers, blues and 
yodels, county and western songs. 


A Jew from Brooklyn, born 1931. One-of the last 
roamimg cowboy-troubadours. 

Elliot left home in 1946 to join the radeo in 
Chicago beginning years. of traveling that 
provided the stories he toid on-stage. 


As early as 1953, Elliot was. performing regularly 


in Greenwich Village’s Washington Square Park, 


helping to tay the groundwork for the 
early-Sixties folk.boom. 


After calling himself Buck Elliot for a while he 
settled on Ramblin’ Jack. 


Toured England and Europe, jamming with 
Peggy Seeger, Ewan McColl and British R&B 
stalwart Long John Baldry. 


In F961 his Vanguard debut album was 
well-received. 


He claimed Bob Dylan wrote Don't Think Twice, 
It's Alright for him. 
[Rolling Stone Encyclopedia of Rock & Roll] 
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The Enchanted Forest 


Enchanted’s Canadian debut here 
The Enchanted Forest is a rock group with a 
difference -- they actually play their instruments 
and play them well. 
Each of the 5 girls, making their Canadian 
debut at Le Hibou Coffee House, is an 


accomplished musician with a strong background 


in the music business. 

Bass player Sanna Groseth and drummer 
Sally Halbert are former Luvs. Singer Laurier 
Stanton played drums with UFO, a successful 
all-girl band on the west coast. 

Organist Judy Hunter toured Europe as:a jazz 
pianist during her free summers while a student 
at Cornell. A computer programmer, Judy left 
work fo join the group. 

Sister Carol Hunter, the lead guitarist, played 
and sang in solo performances at places like the 
Bitter End; New York, and Unicorn in Boston. 

On stage, attired in floor-length. gowns, long. 
hair and an assortment of beads and necklaces, 
the girts divide their show about half and half 
between their own material and other songs. 

Each member of the group contributes her 
musical talents. and regional characteristics to 
create the new “enchanted” sound. 

The rhythm and blues. of Sally and Sanna, the 
jazz overtones of Judy, the folk influences of 
Carol, and Laurie's. California. sound, are.blended 
together. 

The group’s real forte is the instruments. They 
come on strong, each contributing to a “total 
sound,” Sally’s drum beats seem to.convey a 
message all her own, in a hard-driving style. 

Carol draws.on her extensive folk.experience 
and is a master at playing lead guitar. 

Judy’s jazz orientation rendered her an 
accomplished organist, as did Sanna’s previous 
association with the Luvs. 

The group was formed about six months ago, 
when Sally and Sanna -- who had just finished a 
two month stint with the Luvs at Sybil Burton 
Christopher's. Arthur club in New York.-- met the 
Hunter sisters. Laurie then joined the group from 
the west coast. 


They practiced in New York for about six 
months. and are now on their first road trip.as the 
Enchanted Forest. 

They have recently recorded a song entitled: 
You're Never Gonna get My Lavin’ 

Cash Box, the leading trade magazine of the 
music industry says of it: “An attractive beginning 
leads into. an equally stunning session from the 
Enchanted Forest on this spectacular soft-rock 
side. 

“Bright things should be well in store for the 
team via this exquisitely produced side.” 

Powerful, moving renditions of two Beatles: 
hits, Good Day Sunshine and Money, along with 
their own You’re never Gonna Get My Lovin’, 
highlight a stage show. 

Skillful voice blending, strong instrumentation, 
and personality-plus leads to an immediate 
rapport with the audience, and.adds up tg an 
entertaining group. 

[Bill Fox, Ottawa Citizen, Nov. 3, 1967] 


_ | Enchanting performers: 
- : z I <i 
She Enchanted Forest, girls’ rock group now in action at the Le 
_Hibou (from left): Sally Halbert, drums; Judy Hunter, organ; 
. Carol Hunter, lead guitar; Sanna Groseth, bass guitar; 
__and Laurie Stamon, special effects. ; 


BILL HAWKINS 


Profit poetry goes rock ‘n’ roll 


Honored as one of Ottawa’s outstanding young 
men, one of six literary figures to represent 
Canada at the 1965 Commonwealth Festival in 
Wales ...Father and author of four books of 
poetry, composer of a hit rock ‘n’ roll song, Dirty 
Shame ... 

This doesn’t sound much like a young man who 
once wrote: 

“Generally the past is more difficult than the 
future. And | don’t know what | can say about my 
lack of either.” 

But at 25, versatile William (Bill) Hawkins has 
accomplished ail this. 

To meet Hawkins in his blue jeans and suede 
jacket, with his long brown hair, Lord Dufferin 
mustache and steel rimmed glasses, one would 
pass him off as a typical mod young man. But 
there is much more to him than meets the eye. 

His career as a writer started when he joined 
The Canadian press as a copy boy at the age of 
16. “It seems, however, that! wasn’t really suited 
fo being a reporter, so the night editor suggested 
that | try writing poetry. 

Didn’t make a cent 

Shortly after this he published his first volume 
of poetry, Shoot Low Sheriff, They’re Riding 
Shetland Ponies. Within a year it was out of print. 

“The disappointing part however, is that we 
later learned it was being put out in hard cover by 
a Toronto firm and selling at $4.50 a copy — and 
we didn’t get a cent from it. Very disillusioning.” 

Since then he has published three other books 
of poetry, Louis Riel, in 1962, Hawkins, 1963, 
and Ottawa Poems, 1965. 

“t guess the greatest influence of my writing 
was the summer | spent at the University of 
British Columbia studying under Olson and 
Ginsberg. Other poets have always been 
encouraging, especially Irving Layton. 

“Of course, | have an incentive — hunger. But in 
Canada one can't expect to live by poetry. It's a 
doomed art form. That's why so many poets are 


turning to the music industry. And what would be 
more natural; after ail, that's where it all started. 

Hawkins, whose songs have been recorded by 
The Esquires, The Stormy Clovers and The 
Townsmen, also manages The Children, a 
well-known Ottawa rock ‘n’ roll group, and has 
Started his own blue band, The Heavenly Blue. 

Steals from classics 

“Rock ‘n’ roll is the strangest business I've ever 
encountered. | was first attracted to it by the great 
surge in its quality just before the Beatles. It 
attracts a large, enthusiastic audience which is 
great to play to, but for someone like me who 
only had experience with folk music, it's a real 
education.” 

Classical recordings, however, make up the 
largest part of Hawkin’s collection. 

“I've stolen a lot from Bartok for my rock ‘n’ roll 
songs but that’s ali right since he stole them from 
Hungarian folk songs. 

Writing is not a vocation for Bill Hawkins, it's an 
obsession. 

“| often got up at three in the morning to write. 
“The most common failing with writers is that 
they take themselves too seriously. The essence 

is in simplicity and directness. It's exceedingly 
hard to achieve this. People are just not prepared 
to take.a simple statement; they expect the 
complicated.” 

At present he is working on a small collection of 
poems cailed Railroad Bill, which he hopes to get 
published in hard cover. 

Success didn’t come easily for Hawkins. He 
grew up in a tough Ottawa neighbourhood and 
quit school early. He fater put himself through this 
missed schooling. He first attracted attention with 
his poetry readings in Ottawa's first coffee shop 
for the beat generation. 

Now, his big drearn is to make enough money 
out of rock ‘n’ roll to move to the Mediterranean, 
with his pretty wife, Sheila, a school teacher, and 
their young son and daughter. 

{Carol Anderson, Canadian Press, 
Jan. 13, 1967] 
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Playing covers was quite common, even 
for groups with strong songwniters. 


The Children, Ottawa’s leading folk-rock 
act, played cover tunes at Ottawa 
high-school. dances. But.the group, 
comprising composers Bill Hawkins, Sandy 
Crawley and Peter Hodgson, who later 
became better known as Sneezy Waters, 
saved their original material. for eveniiigs at 
Le Hibou coffee house. 

Bruce Cockburn had already written. a 
number of songs by the time he joined The 
Children in the summer of 1966. But it was 
the influence of the group’s Bill Hawkins, an 
established poet, that really inspired him. 
“Bill taught me about using words,” recalls 
Cockburn. “T already had a sense of it 
because I always loved poetry, but he was 
more focused on that. He did a lot to get me 
to understand the importance of words, and 
was Critical, in.a useful way, of anything I 
wrote.” 

Initially, Cockburn just composed.music 
for Hawkins’ lyrics. And he estimates that 
there may. be as many as.a hundred. of those 
songs “floating around out there.” But 
writing with Hawkins gave Cockburn some 
much-needed experience, as did his 
performing with The.Children, who got to 
open for The Rolling Stones. 
[Before The Gold Rush, 
Nicholas Jennings, 1998] 
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OTTAWA FOLK-SINGER 
RETURNS FROM TRAVELS 


A five-day engagement at Le Hibou represents 
an unusual measure of security for 22 year old 
John Hodgson. 


He ha returned to Ottawa after a four month 
Safari through the United States and Canada as 
an itnerant folksinger. In St. Louis, Oklahoma, 
Amarillo, Los Angeles, San Francisco, . 
Vancouver, Edmonton and Calgary, he’sangin 
coffee houses, bars and even on street corners 
“when things got foo bad.” 

Between San Francisco and Vancouver he 
went for three days without eating. In Edmonton 
he lived on macaroni and potatoes, and put on 
thirty pounds. 

“This rambling life is pretty good in the 
summertime,” he says, “but not in the winter.” 
Finally, after working for a time in a Banff resort 
(“So | could ski”) he found himself with the train 
fare back to. Ottawa, plus four dollars. 

On his travels, John has met a great many 
other foik-singers, good, bad, and indifferent. San 
Francisco, particularly, seems to be something of 
a Mecca for singers, and competition in the North 
Beach coffee houses was pretty keen. 

Often there is a considerable professional 
jealousy, but John takes the philosophical view 
that a singer worth being jealous of is also a 
performer you can respect and learn from. 


NEW SONGS 

John picked up a lot of new songs, and 
estimates that he now has some 200 in his 
repertoire. He never plans a program ahead of 
fime, but gauges it to suit the audience he is 
playing to, and his own particular mood. Although 
he:believes that a widely varied repertoire of folk 
music is best, he does lean towards cowboy 
songs, especially after having heard many 
ballads first-hand from the Texans he met. 

A singer he particularly admires is Jack Elliott, 
one of the foremost interpreters of the late 
Woody Guthrie’s music. 

Formerly a student of history at Carleton 
University, John plans to go back there next fall. 
to finish his studies. He feels that his travels have 
not only given him a more professional attitude 
towards his singing, but have also taught him the 
necessity of getting along with people and being 
able to fit in. 

What conclusions did he reach during his 
travels? 

“It's impossible for anybody with any initiative at 
all to starve to death -- though you might go 
hungry!” 

John Hodgson is the son of Dr. and Mrs. J. H. 
Hodgson, and a brother of Peter Hodgson who 
has also sung at the coffee house on numerous 
occasions. 

[Ottawa Citizen, Jan. 6, 1965] 
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SNEEZY WATERS 


coffee house was over a paint shop on Bank 
Street He started working in the kitchen on 
weekends so he could afford to see people like 
Odetta, Judy Collins, Ramblin’ Jack Elliot and 
Sonny Terry and Brownie McGhee. 

In 1964 he hitch-hiked to Banff, Edmonton, 
Vancouver, Seattle, San Francisco and Mexico, 
working in construction, car washes, hotel 
diswashing, coming back to Ottawa that fall with 
a head full of musical information. That was when 
The Children started, first as a jug band, but later 
as areal rock band, with most of the music 
written by Bruce Cockburn. But “everybody 
wanted to be captain,” he said, and eventually 
the group split up. 

It was in 1968, that he joined forces with Susan 
Jains as A Rosewood Daydream and together 
with Lawrence Brown on electric bass they 
traveled to a lot of different countries, eventually 
disbanding the group in India, before Peter made 
his way overland to Denmark. 
fm _ Back in Canada, Peter lived in Newfoundland 
F.. for ayear teaching guitar and giving workshops 
on folk guitar styles. He came back to Ottawa to 
work with Nev Wells again, playing at country 
bars, dances and weddings, and to reappear 
locally as The Great Sneezy Waters. In that 
guise, he will be performing at Le Hibou from 


. Dec. 26 to 29. 
Sneezy Waters at Le Hibou -- Uncredited, Dec. 22, 1973 Ottawa Citizen 


The Great Sneezy Waters, who plays an 
engagement at Le Hibou this week, was a 
familiar figure to passers-by on the Sparks Street 
Mall this past summer. All through those long, hot 
days, Sneezy would stand beneath the windows 
of the old Citizen building on Sparks Street, 
entertaining shoppers, tourists and anyone who 
happened by, with his guitar and his songs. 

Before being known as The Great Sneezy 
Waters, he was a member of a group called The 
Children (with Bruce Cockburn, Chris Anderson, 
Nev Wells and Sandy Crawley), and then half of 
A Rosewood Daydream with Susan Jains. 

Actually he was born Peter Hodgson in 1945. 
His association with Le Hibou began when the 
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[an & Swe have been an integrat part of 
the Canadian music scene since the late 1950s. 
They were also one of the first duos. to. make it 
big in the U.S. with their songs. 

. kan Tyson’s career began when he performed 

at the Heidelberg Café in Vancouver. He also 
played guitar in a rack band called The Seasonal 
Stripes in southern B.C. before moving to 
Toronto in 1959. There he sang biues with actor 
Don Franks and foik music with Sylvia Fricker, 
his future wife. 

Sylvia had left her home town with aspirations 
of becoming a singer, ending up in Foronto 
where her repertoire included traditional balfads. 

lan and Sylvia became a team in 1959 and five 
years later they were married. They performed at 
the Mariposa Folk Festival for the first fime-in 
1961, and later toured fotk clubs in New York and 
Chicago. Their second single Four Strong Winds 
was an instant hit. By 1967 they had became one 
of the nation’s top folk duos. 

int +968 they decided to form their own backup 
group, The Great Speckled Bird. For the next 
eight years they played country rock instead of 
traditional folk. 


lan and Sylvia made their last public 
appearance together in 1975, and The Great 
Speckled Bird split up a year later. 

In. 1986, they reunited at the Kingswood Music 
Theatre for one concert which was taped for 
broadcast by the CBC. 

Since their breakup, they have carved out 
successful careers in the country field. 

DEBUT LP: lan & Sylvia, 1962 
SINGLES. DISCOGRAPHY 
House of Cards, t962 
Four Strong Winds, 1963 
You Were.on My Mind, 1964 
Lovie Sound, 1967 
Creators of Rar, 1971 
More Often Than Not, 1971 
[Encyclopedia of Canadian Rock, Pop & Folk 
Music] 


NOTE: After recording two couniry-flavoured 
LPs, Nashville and Full Circle, the couple 
recruited Amos Garrett, former Dirty Shame 
guitarist, bassist Ken Kalmsuky, drummer N.D. 
Smartt, and Buddy Cage cn steet prayer: 

Their album Great Speckted Bird was released 
in 1969, featuring lan’s. Lang Lang Time to Get 
Old and Sylvia's. Trucker's. Cafe. 


[ ir the summer of 1970, tan & Syivie and The 


Great Speckled Bird were among the Canadian 
acts aboard the Transcontinental Pop Festival. 

The million dollar rock show traveled across 
the country on a twelve coach CN train, with 
FESTIVAL EXPRESS In ten-foot fetters painted 
on a baggage car. The train stopped in Toronto, 
Winnipeg and Calgary. 

The Speckled Bird's ace guitarist remembers 
included The Band, Janis Joplin and The Grateful 
Dead. “The amount of alcohol consumed aboard 
the train is legendary,” laughs Garreti “We 
partied morning, noon and-night. We were almost 
reficent to get off the train to go out to the 
stadiums because there were so many amazing 


jams going on.” [Before The Gold Rush] 


Christopher Kearney 


Talented newcomer 
No imitations for this musician 

Christopher Keamey is a typical member of 
the Canadian folk music scene — he’s not a folk 
singer. 

He is a Singer-songwriter who writes for and 
from himself and performs his music for anyone 
willing and interested enough to listen. 

Canada has produced a number of highly 
talented artists of this type, performers like 
Murray McLauchlan, Bruce Cockburn and David 
Wiffen who toil away in semirecognition and 
respectful admiration on the coffee house circuit 

Others like Gordon Lightfoot, Neil Young, Joni 
Mitchell and Buffy St-Marie have graduated and 
broken through to big and presumably better 
things. 

Kearney is not as well known, yet one brief 
exposure to him and the thought comes - is this 
another Lightfoot, or even Kris Kristofferson? 

Fortunately, Kearney’s not out to copy anyone 
and may even inspire his own imitators. 

During a recent promotional visit to Ottawa, 
when he realized he could skip the |-hope- 
you-like-me - |-plan-to -- be-big-someday mask, 
his weariness disappeared with the open 
comment that he doesn’t fully understand or even 
like this selling of a folk star. He chatted freely, 
with topics ranging from the time he performed 
before the Queen on Parliament Hill to the old 
remembering-trivia game — the subject being 
morbid love ballads of the 1950s. 

Departing for one last interview before 
returning home to Toronto, he left one final 
impression: at 25, neither too young nor old for 
his profession, he seems ready. 

He isn’t currently performing in town so his 
music came in the form of an album. 

It was mainly recorded live in the studio and 
with excellent back-up musicians, including Josh 
Onderisin on guitar, Dave Bromberg on slide 
guitar and dobro and Terry Clarke on drums, it 
radiates an acoustic-electric energy and is a 


good first abum. The songs, as expected, are 
personal yet easy to relate to and enjoy. 

The cuts are varied in style, with touches of 
country and traces of rock, but fairly consistent in 
quality with Kearney’s voice weil suited to his 
material. 

Subject matter runs from a brown-eyed Country 
Lady to a Long Ofd Train and includes a 
message to the young, in Special Day, that is a 
good example of Keamey’s basic lyrics, fitted 
into musical structure that causes them to be 
remembered. 

As the album shows, Kearney is truly a fine 
talent but now that his name has been mentioned 
it’s up to the people to decide whether they will 
listen in and enjoy his music. 

— Bill Provick, Apr. 29, 1972, Ottawa Citizen _ 
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Not a folk-singer but a 
‘song-peddler’ 

Tom Kines’ many admirers may be surprised 
to know that, strictly speaking, he doesn’t 
consider himself a folk-singer. For his numerous 
radio shows he uses the title of “The Song 
Peddler,” as he feels this is a more accurate 
definition. 

"| visualize this role as a purveyor of songs,” he 
says, “because | don’t leave them be -- | mess 
around with them a little bit, re-write them, put 
them in settings, present all kinds of stuff which 
couldn't really be called folk music. So | don’t 
want the restriction of this title.” 

Folk-singer or not, the Ottawa tenor’s fourth 
recording has just been released (under the title 
Folk Songs of Canada), and he is the author of a 
104-page book Songs From Shakespear's Plays. 

These are the latest achievements in a 
versatile musical career. Born in Western 
Canada, Tim Kines began formal music lessons 
at the age of seven, and in his teens was 
performing in bands and choirs. His studies at 
the University of Manitoba were interrupted by a 
four-year stretch in the Royal Canadian Navy 
during the Second World War. 


Tom Kines 


On leave in Ireland, he became interested in 
the songs of that country, some of which he had 
already heard from his two Irish grandfathers. 
After his return to Canada, it was his search for 
good piano accompaniments for such songs 
which began to lead him into the fascinating 
byways of folk music. His family bought him a 
guitar, and he was on his way. 

When the National Film Board made a cartoon 
strip illustrating Jack Was Every Inch A Sailor, it 
was Tim Kines who recorded the song. In 1959, 
he took a tape of it to the Electra Company in 
New York, and the outcome was his first 
commercial record, Maids and Mistresses. (And, 
incidentally, the only time an unsolicited audition 
tape has resulted in an Electra recording.) 

An invitation to record for Folkways followed, 
and for them he made Popular Songs of 
Shakespeare's Time (which initiated his book), 
followed by An Inshman In Americay. 

For the past five years, Mr. Kines has done 26 
programs a year for the CBC, as well as a 
television series. Right now he’s working on a 
series of 26 half-hour programs with Jean Price, 
Russ Thomas and bassist Ron McGee, for the 
CBC’s mid-East network. 

He has sung in three Mariposa Folk Festivals, 
and last summer a series of children’s concerts 
took him to many of the smaller centres of 
Saskatchewan, where he gave 32 performances 
in three weeks, singing to some 20,000 children 
(“Fabulous audiences, kids!”) 

Mr. Kines’ full-time job.is.that of Director of 
Administration at Canadian Legion 
Headquarters, where he has worked for the past 
20 years. 

Asked why he doesn’t pursue a full-time career 
in the music world he says he’s not sure he could 
be happy. 

“Take Burl Ives,” he says, “who's had 15 years 

at the top and.is thoroughly commercial now. | 

couldn't look myself in the eye if | had to sing 


‘some of the junk he sings now to keep his record 


sales up, even though | envy him his yacht in the 
Bahamas!” [Ottawa Citizen, Apr. 17, 1965] 
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KRIS KRISTOFFERSON 


Singer-composer comes on 


strong 

Anyone who might think that Kris 
Kristofferson is riding along on the reputation of 
one great song -- Me And Bobby McGee - hasn't 
been to Le Hibou this week. 

Kristofferson and his Band of Thieves (Billy 
Swain (bass), Donny Fritts (organ), Terry Paul 
(guitar), are at the Sussex Drive coffee house 
until Sunday, and if you’re interested in feeling 
good, that’s the place to be. 

Every song he’s written is as fine, as unique, as 
Me And Bobby McGee. And when you add in 
Kristofferson’s singing and the understated 
authority of Swarn, Fritts and Paul, the total effect 
is kind of shattering in its simplicity. 

Though Kristofferson’s singing style is very 
personal, there is a similarity to Johnny Cash in 
the way he gets maximum feeling from minimum 
movement. Actually, the same applies to Miles 
Davis, or Joao Gilberto, or anyone else who 
sounds good. 

Kristofferson’s songs and lyrics sound simple 
because he doesn’t cover up his feelings with a 
lot of symbolic garble. His songs are 
autobiographical for sure, but they’re 
biographical, too, since listeners can hardly fail to 
hear themselves. 

To select highlights from the set would be 
impossible since all the songs were great. 
Sunday Morning Coming Down, The Lady's Not 
For Sale, The Law Is For Protection Of The 


People -- all the writing in the world’s not going to 
get across how strong this music is. You've got to 
hear it. 

--Lee Edwards, May 6, 1971, Ottawa Citizen 


Kris Kristofferson is a Rhodes scholar who 
studied literature at Oxford, taught English at 
West Point and flew helicopters to off shore oil 
rigs in the Gulf of Mexico. 

He is perhaps best known to the world at large 
for his song Me And Bobby McGee. The Texas 
born singer composer is accompanied by a six 
man band called The Nashville Cats. He has 
recently won an award as Nashville Song Writer 
of the Year. 

Many of his song are autobiographical and 
reflect a life that has taken him through the 
English rock ‘n’ roll scene, into the U.S. army in 
Germany, to the Nashville recording contacts, 
L.A. nightclubs, and most recently to Peru for a - 
role in Dennis Hopper’s film “The Last Movie” 
which will feature 12 of his songs. 

Hopper pans to make a film on Kristofferson’s 
hit song. - May 1, Ottawa Citizen, 19 71- 
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MONTREAL 
POET 
LAYTON 
A SELLOUT AT 
LE HIBOU 


A LITERARY DYNAMO 
STORMED INTO OTTAWA 
LAST NIGHT (WED, JAN. 10, 
1962), CAUSED A TRAFFIC 
JAM, AND CAPTIVATED A 
RECORD AUDIENCE AT LE 
HIBOU COFFEE HOUSE. 

IRVING LAYTON, ONE OF 
CANADA'S BEST-KNOWN 
AND MOST UNINHIBITED 
MODERN POETS CAME TO 
TOWN FOR A SHORT 
RECITAL AT THE BANK. 
STREET HOUSE OF 
CULTURE BUT STAYED 
UNTIL THE WEE HOURS OF 
THE MORNING. 

SCHEDULED TO FLY 
BACK TO MONTREAL ON A 
TEN O'CLOCK PLANE, THE 
SOMETIMES SHOCKING, 
ALWAYS ENTERTAINING 
MR. LAYTON PROLONGED 
HIS VISIT SO HUNDREDS 
OF FREEZING CULTURE 
SEEKERS WOULD NOT BE 
SENT HOME UNSATIFIED. 

ROOM OVERCROWDED 

LE HIBOU OPENED ITS 
DOORS AT 8 O'CIOCK AND 
BY 8.30 P.M. YOU 
COULDN'T BUY A SEAT OR 
A PLACE TO STAND iF YOU 
OWNED SHARES IN THE 
ESTABLISHMENT. 


IRVING LAYTON 


A UNE UP FORMED 
OUTSIDE THE COFFEE 
HOUSE FOR ALMOST A 
BLOCK, AND ACCORDING 
TO MANAGER DENIS 
FAULKNER, THE SUB-ZERO 
TEMPERATURES FAILED 
TO DISCOURAGE ANY OF 
LAYTON’S PATIENT 
FOLLOWERS. 

CURIOUS MOTORISTS 
AND PEDESTRIANS 
CLOGGED BANK STREET 
WHEN THEY STOPPED TO 
SEE WHAT WAS CAUSING 
THE CROWD AND POLICE 
WERE CALLED IN TO 
UNTANGLE THE 
RESULTING TRAFFIC 
SNARL. 

THE POET REWARDED 
THEIR FRIGID ONE HOUR 
VIGIL WITH AN 
UNSCHEDULED SECOND 
SHOW. 

SURPASSED 
McCURDY SHOW 

MR. FAULKNER CLAIMED 
THE LAYTON RECEPTION 
EASILY SURPASED A 
SUCCESSFUL 
APPEARANCE HERE BY 
PROMINENT CANADIAN 
FOLKSINGER ED 
McCURDY. 

“WE EXPECTED A 
CROWD BUT NOTHING 
LIKE THIS,” SAID MR. 
FAULKNER . HE ADDED 
THAT HE WOULD TRY TO 
BRING LAYTON BACK AT A 
LATTER DATE. 

THE MANAGER SAID 
LAST NIGHT’S CROWD 
WAS MOSTLY ADULT, A 
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CHANGE FROM THE 
PREDOMINENTLY 
STUDENT GROUP WHICH 
REGULARLY FEQUENTS LE 
HIBOU. 

FAULKNER SAID THE 
COFFEE HOUSE FIRST 
STARTED TO FEATURE 
POETRY READINGS IN 
MARCH OF 1961, BUT 
COULD NOT FINANCE 
APPEARANCES HERE BY 
MAJOR CANADIAN POETS. 

COUNCIL SUPPORT 
GIVEN 

HE SAID A $600 GRANT 
FROM THE CANADA 
COUNCIL HAS MADE IT 
POSSIBLE FOR THE 
SERIES WHICH GOT OFF 
TO A BANG-UP START 
LAST NIGHT. 

IN THE NEXT 6 WEEKS LE 
HIBOU WILL OFFER 
POETRY READINGS BY 
PETER MILLER, 
GWENDOLYN MacEWAN, 
JOHN ROBERT COLUMBO, 
JACQUES GODBOUT, 
JAMES REANEY AND LOUIS 
DUDEK. 

THEY WILL BE PLAYED A 
FLAT $50 FEE FROM THE 
CANADA COUNCIL, AND LE 
HIBOU WILL PAY THE 
EXTRA COSTS OF A 
RECEPTION, PUBLICITY 
AND LODGINGS. 


[OTTAWA CITIZEN, 
JAN. 11, 1962] 
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Folk-Singer at Le Hibou 

Orillia-born Gordon Lightfoot, a folk-singer, 
guitar-playing composer, with a growing 
reputation, will be appearing at Le Hibou, from 
June 23 to July 7, 1965. 

The 26-year-old artist wrote For Lovin' Me, 
recorded this year by Peter, Paul and Mary; 
Ribbon of Darkness recorded by Marty Robbins, 
and /'m Not Saying, which he himself has 
recorded. 

Graduating from high school where he had 
already gained popularity as a singer, young 
Lightfoot went to Westlake College, Los Angeles. 
There he studied music theory, voice, piano and 
orchestration. 

On his return to Canada he joined the CBC as 
a Staff coral singer and gradually became 
interested in folk songs. Taking up the guitar and 
broadening his scope from traditional to 
contemporary folk-singing, he went off to 
England, was host on a special series on the 
BBC, and eventually decided to write his own 
lyrics. 

Back in Canada he is finding fresh fields of 
opportunity. On the CBC he has already 
appeared on more than 250 shows. 

[Ottawa Citizen June 19, 1965} 


At 8 years of age he took piano lessons and 
later sang in the local United.Church junior choir. 


He played at civic centres and local radio shows 
in his teens, also in various jazz groups. In junior 
high he gave up the piano for the guitar and 
drums. 

in 1957 when he left high school, he wrote The 
Hula Hoop Song. On CBC’s Country Hoedown, 
he was one of the Singing Swinging Eight. When 
he heard The Weaver’s Camegie Hail album, he 
turned to traditional folk music. 

In the early 1960s Lightfoot recorded for 
Chateau Records, owned by Norman Snider, 
who was instrumental in launching the young 
singer’s recording career. Lightfoot and Terry 
Whelan (ex-barbershopper) formed a duo called 
The Two Tones and recorded a live album in 
1962 for Chateau. 

By 1965 Lightfoot was becoming well known: 
he frequently played at Toronto’s Riverboat and 
appeared on The Tonight Show With Johnny 
Carson. 

Lightfoot signed a contract in 1966 and his self 
titled debut album was released. His hit songs 
around this time were Spin Spin, Go Go Round, 
and The Way | Feel, which all made the 
Canadian Top Ten. 

in 1969 he signed a million dollar deal with 
Reprise/Warner which was unheard of for an 
artist at that time. In 1970 he received the Order 
of Canada. 

Lightfoot became an international star in the 
1970s. The song /f You Could Read My Mind 
was a smash in both Canada and the U.S. In 
1974 Sundown became his first U.S. gold single. 
The end of the decade saw Lighfoot tour more of 
the U.S., Canada and the British Isles. 

In the 1980s Lightfoot recorded infrequently. 
He lives in Toronto where he continues to 
perform annually. in the spring of 1993, Warner 
Music released his first album in seven years, 
Waiting For You. 


[Encyclopedia of Canadian Rock, Pop & Folk 
Music] 
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CHUCK MITCHELL 


Versatile folk singer featured 
at Le Hibou 


Love songs, protest songs, nonsense songs 
and American folk songs — pure folk music — are 
featured at Le Hibou Coffee House this week in 
the person of Chuck Mitchell. 


Making his second appearance at the 
Sussex Drive club, Mitchell is as diverse as the 
world around him. 


At one moment he is singing love songs, at 
another light hearted tunes such as / Am A Gnu. 


Tuesday, after warming up with a few 
ballads, Mitchell swung into an old American folk 
song, Stag-O-Lee, recently recorded rhythm and 
blues style by Wilson Pickett. 


Completely folk 
Mitchell’s version in contrast to Pickett’s is 
completely folk. 


Sensing the audience was ripe for it, Mitchell 
then sang a Brecht Weil tune, The Mandelay 
Song, a biting satire on “good sailors.” 


Another in the lighter mood was The 
Handsome Cabin Boy, the story of an 18th 
century miss, fed up with her life, who ran away 
and signed on as a ship’s cabin boy; an event 
which altered the course of her life considerably. 


He sang some of his own music, one of 
which, Song of Stillness, seems to reflect 
Mitchell’s philosophy of life. 


The haunting tune, structured somewhat like 
Wordsworth’s |mitations, begins as the singer 
questions the justification of hope in today’s 
world. It ends with the feeling that the concept is 
justified. 


Opinions forced 
Itis definitely a “think” song, one which 
seems to compe! the listener to form an opinion 
on the central idea. 


Then, with a happy love song, Mitcheil sang 
his way off stage to his dressing room. 


Presentation is the key to any performer's 
entertainment value, and for this Mitchell 
warrants full marks. 


His stage presence, perfected through tours 
of the coffee house circuit from Florida to 
California and Canada, is one of relaxed poise. 


Between numbers he tells stories, relates the 
history behind some of the songs he sings and 
even spins a few yarns. 


He performs to his audience rather than for 
them. His songs follow no set pattern. He sings 
what he feels the audience would like to hear. 


Instrumentally, he supplies his own backing 
with a 12-string or six-string guitar. 


Contrary to most of today’s folk singers, his 
material is not for any particular age group. Like 
a three-ring circus, Mitchell has something for 
everyone. — Bill Fox, Feb. 21, 1968, Ottawa 
Citizen 


joni mitchell 


The Circle Game, to take one example, may as it 


so = iS pointed out in the introduction, have been written 


as a song for “people over 20,” but the harmonic 


-} phrasing and evocation of images that she has put 


. into. it, gives it a far more touching and universal 


application. 


There is a touch of poignancy to most of her 


~"| compositions, in fact, more pronounced at certain 
| times than at others (and very smoothly injected 


into something like ! Don't Know. Where / Stand). 
But Miss Mitchell is not without a sense of humour 


j- || as well. Her Doctor Junk the Dentist Man proved 
_ that very handily. 


At any rate, she's a most-talented young lady, and 


| for anyone who has yet to acquire a taste for what 


might be called “contemporary music’ Joni Mitchell 
provides a perfect instruction. -- Gordon Stoneham, 


Ottawa Citizen, June 24) 


A rare three-week booking at Denis Faulkner and 


|, Harvey Glatt's Le Hibou javary brings in Toronto's 


Joni Mitchell, who has just moved to Gotham’s 


: :| Chelsea District to be near the action. A looker, 23, 


At Le Hibou on Sussex (June 20-July 10, 1967) 
there’s the pure tone and folk-singing flavouring of 
Joni Mitchell. Miss Mitchell is a rarity even among 
the group of popular folk-singers who accompany 
themselves on the guitar as they deliver numbers of 
their one devising. 

Not only is she visually striking, with her arresting 
bone structure, long blonde hair and flashing smile, 
but she has.a warm and appealing. personality to.go. 
with it. 

The voice itself is remarkably true, a clear soprano 
that can lower itself into a rich, lower range when- 
ever the mood calls for it 

However, her principle asset is.the wealth of 
feeling she can bring to a song, which along with 
the clarity of her lyric expression makes each piece 
practically meaningful. 

In her case, too, it is important to grasp the words, 
for Miss Michell actually writes about simple things, 
and does so in an almost poetic way. 


=" with extremely long golden hair, she has a 


remarkable vocal range plus fine quality guitar 
Savvy, and patter that’s bright, pleasant and often 
bubbling with humour. 

Miss Mitchell, who pens her own stuff (and has 
her own Detroit pubbery) did 4 straight sockeroos 
when caught: Song To a Daydreamer (preluded by 
an amusing account of an eavesdropped teen 
conversation}; Chelsea Moming (quite upbeat); 
From Both Sides Now (inspired by a Saul Bellow 


| novel); and Night Over The City, a powerful finale. 


Ere those, standouts were Play, Little David, Play 


} ~ an ode to David Rae, lan and Sylvia's 


accompanist; Circle Game, which has been: 
recorded by a couple of American artists; and Dr. 
Junk the Dentist, based on a character she ran into 
during.a recent stint.in North. Carolina. If the first 
6/8 she’s ever tried writing and she’s still working 
on it but it holds a lot of promise. So does she. 

-- Gard., www jonimitchell.com/variety. 

(Originally from Variety, June 28, 1967 issue) 
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Joni 
Mitchell 
pleases 
audience at 
Le Hibou 


Picture the ideal 
female folk singer -- long 
blond hair, beautiful, witty, 
a good guitarist, and a 
clear soprano voice -- the 
kind you believe didn’t 
exist anymore -- this is 
Joni Mitchell 

Returning to Le Hibou 
Coffee House for a two 
week engagement, Joni has 

. come a long way from her 
early days as a performer 
and songwriter. 

Her songs have been 
recorded by established 
stars like Judy Collins, 
Buffy St. Marie and Ian 
and Sylvia. 


TV appearances 


She has appeared on 
television programs such as 
Let’s Sing Out, Take 30, 
and The Way It Is. 

Recently she recorded an 
album of her own songs to 
be released in April on 
Frank Sinatra’s Reprise 
label. 

But, most noticeably, to 
Canadian audiences, Joni 
wrote and sings the theme 
song for the CBC public 
affairs program, The Way 
It Is. 


Jow: Mitchell 


Appearing on stage in a 
rust-coloured mini-dress, 
Joni opened the set with 
one of her more famous 
songs Urge For Goin’. 


Rare treat 


She sings in a clear 
soprano voice, a rarity in 
this day of electronic 
music, accompanying 
herself on an acoustic 


She easily switches from 
a ballad to a semi-rock 
protest song. her voice is 
haunting at times, and at 
others, is like a young girl 
singing in a small town 
music festival. 

The themes of her songs 
vary from love and the 
eternal triangle, to the sea, 
or war. 

She smiles easily, 
resulting in an immediate 
rapport with the audience. 

Between numbers, she 
tells the story behind some 
of her songs or relates an 
amusing incident connected 
with them. 

But the best example of 
her polished stage 
presentation occurred as 
Joni was preparing for the 
last number of the set. 

As she was tuning her 
guitar for And So Once 
Again, one of the stings 
broke. 

Undaunted, Joni set the 
guitar against a stool and 
sang the number, the story 
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of a young man and his girl 
who break up when he 
goes off to war, without 
accompanyment, 
something a lesser 
performer would never 
have attempted. 

Joni Mitchell, perhaps 
Canada’s formost female 
folksinger, seems to be well 
on the way to the big time. 
-- Bill Fox, Mar. 13, 1968, 
Ottawa Citizen. Reprinted 
here from the Joni Mitchell 
Discussion List website: 
www jmdl.com/articles/ 
view.cfim?id=1146 


[at 


The Pozo-Seco Singers 


Le Hibou features Singers 


The Pozo-Seco Singers of Texas met back 
stage several months ago at a folk festival on the 
campus of tiny Del mar College, Corpus Christi, 
Texas. Separately they were known as Susan 
Taylor, the pretty blonde soloist, and The 
Strangers Two -- Lofton Kline and Donnie 
Williams. 


Practicing before the curtain went up, Susan 
started singing along with the guitar-stumming 
duo. They became a trio. They had “clicked” 
spontaneously with the sound they wanted. 


Donnie Wiliams, Susan Taylor and Lofton, Kline ne 


The trio cut an audition record which swiftly 
won them a long-term contract with Columbia 
records. Their first single, Time, became a bet 
seller, and following that the ballad [1 Be Gone 
continued the success pattern. More records and 
numberous in-person appearances have 
resulted. In addition to touring night clubs and 
concert stages the trio have performed at the LB 


ranch for U.S. President Lyndon Johnson, his 
family and friends. 


Susan, youngest of the trio, is proficient on 
the guitar, piano, harmonica and bass violin. 


Donnie served in the Army after high school, 
before going on tour as a musician. He and his 
wife Joy have one son, Gary. 


Lofton, like the other two members of the trio, 
is anative Texan and a singing guitarist The 
group had their first professional engagement at 
the Naval Air Station’s Officers Club in Kingsville, 
Texas. 


[Ottawa Citizen, July 30, 1966] 
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A Rosewood Daydream — Lawrence Bronte’ Es Hawthorn, Peter Hodgson .. 


HONG KONG — Ottawa folk group A 
Rosewood Daydream have been playing to 
record audiences at the prestigious Dragon Boat 
bar of the Hong Kong Hilton. 

Their smash-hit run came just weeks after a 
successful spell at a number of top Tokyo 
nightclubs following a show-stopping season at 
Expo ‘70. 

“We could have stayed much longer,” said 
Peter Hodgson, 25, of Scott Street, Ottawa, the 
group’s lead singer and guitarist 

“We had some really tempting offers, but just 
ran out of time. We want to see more of the 
Orient and got ourselves fixed up at the Hong 
Kong Hilton.” 

Also in the group is Eo Hawthorn, 28, from 
Toronto. A Canadian government Expo press 
release says she began singing six years ago 
with the Stormy Clovers, has written scores for 
films and several TV shows and worked for the 
National Film Board of Canada. 

Bass player Lawrence Brown, 39, is from 
Hamilton and has worked as an actor, 
longshoreman and was formerly a jazz musician. 


The group got its big break at Le Hibou in 
Ottawa early this year when blues singer Otis 
Spann canceled a week’s engagement at short 
notice. 

“That really let us in,” said Peter Hodgson. “We 
were spotted by a young government official. He 
thought it would be a good idea for us to appear 
in Osaka as an example of Canadian folk music.” 

Peter Hodgson has been playing professionally 
for eight years. He taught guitar for three and has 
had two groups — The Children and later 
General Electric And The Walking Wounded. 

After living and studying and living in Europe 
and Mexico, he ran the Denver Folklore Centre in 
Colorado and then returned to Canada. 

The group’s main influences are from the 
1920s and 30s - the style, techniques and 
simplicity of the music of a great land in an era of 
great social change. 

Said Peter. “! used to curse the snow when | 
was at home, but now | miss it. | know where my 
heart will be at the end of the month.” 

-- Bob Blair/CP, Dec. 4, 1970, Ottawa Citizen 
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Popular folk artist 
slated for Le Hibou 


Saskatchewan-born Buffy Sainte-Marie, who 
will be appearing at Le Hibou Oct. 15.to 17 
(1965), has been writing songs since her 
childhood, and now has some 200 to her credit, 
though it wasn’t until her last year of college that 
she made her initial folk singing appearance. The 
reception she received then encouraged her-to 
concentrate on a professional career as a singer 
and composer. 

She has appeared in most of the major folk 
clubs in the U.S. and Canada, and has been: 
featured in several Canadian television specials. 

This past summer her engagements included a 
three-week tour of Britain, and performances at 
the New York and Newport Folk Festivals. Her 
recording of The Universal Soldier, is currently 
on the hit parade. 

Miss Sainte-Marie is an American Indian (a 
member of the Cree tribe) and an alumna of the 
University of Massachusetts, where she earned 
a degree in education and Oriental philosophy. 
She attended Smith, Mount Holyoke and Amherst 
on a special program sponsored by those 
colleges. [Ottawa Citizen Oct 13, 1965} 


OR: 
Buffy Sainte-Marie was born of Cree parents in 
Maine, 1941, and adopted as an infant. She.is.as 
well known through other artists versions of her 
songs as for her own vibratoed vocal delivery. 
She was discovered singing in a Boston coffee 
house by Vanguard producer Maynard Soloman. 
Her debut LP contained the protest song The 
Universal Soldier, which became a classic of the 
genre, mainly through well-known cover versions 
by Donovan and Glen Campbell. Elvis Presley 
had a Top Forty hit in 1972 with her Until. it’s 
Time For You To Go. 

Initially a solo folksinger, as her career 
progressed, Sainte-Marie infused rock, classical, 
orchestral and native-Indian styles into her 
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‘albums. The Saledie LP pane backing from 

Ry Cooder, and Neil Young and Crazy Horse. 
She appeared.on the 1983 Academy Awards 

telecast to pick up the award for Best Song Up 

Where We Belong, from An Officer and a 

Gentleman. 

[Rolling Stone’s Encyclopedia of Rock & Rail] 

OR: 

Born to Cree parents on Piapot Reserve, 

Saskatchewan in 1942. 

Adopted by Winifred Kendrick Saint-Marie. Her 

adopted parents were part Micmac. 

in 1963 performed at the Gaslight Cafe in 

Greenwich Village. The New York Times hailed 

her as a promising new talent. 

‘Signed with Vanguard in 1964, released debut 


LP ITS MY WAY. |In 1965 made her first 


appearances. at Carnegie Hatt, Newport 
Festival and The Royal Albert Hail-in London. 
NETL DIAMOND recorded her song Until if's 
Time. 
Released her 14th albumin 1992 called 
Coincidences and Likely Stories. Earned her 
doctorate in fine arts, and holds due citizenship 
papers for both Canada and the U.S. 
[Canadian-Encyclopedia Reck Pop Folk] 
~ singles 

Circle Game 1971 
’m Gonna Be a Country Girl Again 1972 
Mister Can't You See 1972 
He’s An Indian. Cowboy In Fhe Rodeo 1972 
Can't Believe the Feelin’ 1974 

| Can't Take ff 1974 
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Sonny Terry and Brownie McGhee 


under pseudonyms like Spider Sam, Big Tom 
Collins, Henry Johnson and Blind Boy Williams. 
After being discovered by folk revivalists in the 
Fifties, notably Pete Seeger, they went on to 
perform in clubs, in colleges, and at jazz and 
blues festivals around the world. They've made 
dozens of records. As of 1983, een was 


touring with his own band. +1962 
as of IZEN 
ALBUMS: 


Live at the Second Fret (Prestige), 1962 
Back To New Orleans, date N/A, (Fantasy) 
Midnight Special, date N/A, company N/A. 


{Rolling Stone Encyclopedia of Rock and Roll] 


Teddell Sanders “Sonny” Terry, born Oct. 24, 
1911, Greensboro, North Carolina. 

Walter Brown “Brownie” McGhee, born Nov. 30, 
1915, Knoxville, Tennessee. 


Sonny Terry and Brownie McGhee are 
Southern blues musicians with church roots. 
They paired up in the early Forties and became a 
popular and influential folk-blues team, despite 
the fact that both suffering crippling childhood 
diseases. 

Terry was blind, the result of two separate 
accidents in 1922 and 1927. He spent his early 
years playing harmonica around North Carolina, 
slowly achieving a wider reputation in the late 
Thirties, thanks to performances with Leadbelly 
and Blind Boy Fuller. 

McGhee contracted polio at the age of four, 
though he made a substantial recovery that left 
him only with a limp. His entire family was 
musical, and he was performing with them by the 
age of eight. He quite school at 13 to become a 
full-ime musician, and had just begun his 
recording career when he was introduced to 
Sonny Terry. 

They were a steady duo after that, although 
they worked apart extensively as well, McGhee 


SONNY TERRY AND BROWNIE MCGHEE 


Terry, McGhee sing 


at Le Hibou 


Folk-singers Sonny Terry and Brownie 
McGhee, two of the best known authentic folk 
singers and musicians, will appear at Le Hibou 
Feb. 2 to 6 (1966). 

Both hail from the deep south of the U.S. Terry 
has a percussive, whopping harmonica style, 
and McGhee plays the guitar with picks fastened 
to thumb, fore and middle fingers. 

The partners have shared a steady rise to 
popularity for more than 25 years. 


TENNESSEE BLUES 


McGhee learned to sing the blues on the 
Tennessee farm where he grew up. In school he 
_ won the major parts in group singing activities 
and later moved on to sing in cellar taverns, 
concert halls, churches and leading universities. 
He has made Broadway appearances in Finian’s 
Rainbow and Tennessee Williams’ Cat on a Hot 
Tin Roof. 


Terry was born in North Carolina. He learned 
the harmonica while recuperating from an injury 
that cost him his sight, and he formed an early 
association with another blind singer Blind Boy 
Fuller. More recently he has lived in New York 
where he has made many recordings and given 
hootenanny and concert performances. 

McGhee and Terry met during the Spirituals To 
Swing concerts at Camegie Hall, and have been 
friends and associates ever since. 

They sing of themselves and their people, and 
the life they know. Some of their songs are loud 
and joyous; others are muted with deep racial 
feeling. They sing blues to the manner born. 


{Ottawa Citizen, Jan. 20, 1966] 
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3’s A CROWD 


Relax, Dad, there’s relief 

There’s fast, fast relief for the rawest nerve 
ends available right now at Le Hibou. It comes 
under the label of 3’s A Crowd, and in the form 
of a trio with talent enough for 20 anda 
contagious case of effervescence that makes it 
one of the happiest happenings on the Ottawa 
club scene in many a blue moon. 

Although the trio, as individuals and 
collectively, have been making their agreeable: 
presence felt for some years in the upper circles 
of Canadian entertainment (Prime Minister 
Pearson became a fan at last week's :prime - 
minister's dinner in Toronto), this is their first trip 
to Ottawa. 

Up until Tuesday, Feb. 28, when the audience 
numbered a sparse 22, the capital city’s 
response to the occasion hasn't been exactly: 
overwhelming. 

Fortunately, the group is philosophical about 
such things, being neither surprised (“Ottawa is 
the only place where our record isn’t selling’), nor 
depressed by the empty table vista at Le Hibou: 


Or if they were depressed, they weren’t about to - 


let the audience know it. 

Among them — petite Donna Warner, a-honey: 
blonde with a big electrifying voice -- 6’4” Brent 
Titcomb with a sesquipedation grin, plus a 
rhythm guitar, washboard, bicycle horn, penny 
whistle, harmonica and kazoo -- and Trevor 
Veitch on tead guitar (with bass accompanist 
Comerie Smith), the group stormed Hibou walls 
with purely happy sounds laced together with 
espresso wit. 

If you've a foot to tap, an ear for originality in 
rhythm folk and blues music, and a need for a 
mid-winter pick-up, well, they'll be here until 
Saturday Night. 

[Night Life -- Ottawa Citizen Mar. 4, 1967] 


Founded in 1964 in Vancouver by Donna 
Warner, Trevor Veitch and Brent 
Titcomb, this folk-rock band was first 
known as The Bill Schwartz Quartet, with 
apologies to Schwartz’s absence since he did 


not exist. They performed in coffee houses in 
Western Canada for a year, then moved ta 
Toronto in 1965. They released their first hit 
single; Bound To Fly, in 1966 on Columbia 
Records. Also that year, singer-songwaiter 
David Wiffen and bass guitarist Comerie 
Smith were added when the trio played at 
Ottawa Le Hibou Coffee House. Richard 
Patterson, who was a member of The 
Children.at the time, also joined on.drums. 
The new group moved to Toronto and 
played at many venues throughout Canada 
and the northeastern U.S. They. also 
performed at the Ontario Pavilion at Expo 
67. When Mama Cass Elliot and Papa: 
Denny Doherty saw them play, the former 
arranged for 3’s A Crowd to record a demo 
tape in New York. Signed to Dunhill in 
1968, they made two hit singles, Bird 
without Wings, which was written by Bruce 
Cockburn, and Lets Get Together, as well as 
the album Christopher’s Movie Matinee. 
After a.tour of the U.S., the-band drifted . 
apart, but in 1969, independent TV producer 
Sid Banks contacted them about appearing 
on.a weekly. TV variety series. on the. CBC 
called One More Time, hosted by Broadway 
start Gilbert Price. 3’s A Crowd now was 
comprised of Richard Patterson (drums), 
David Wiffen (vocals), Sandy Crawley 
(guitar, vocals), and Dennis Pendrith. 
(bass). When Bruce Cockburn left to pursue 
a solo career, 3°s A Crowd broke up. 
Although: this version of the. group. did not 
make a record, they did make a video of 
Cockbum’s song, Electrocution of the Word, 
which was showcased at the Youth Pavilion 
of Ottawa’s Central Canada Exhibition. 
Wiffen had a brief solo career in the early 
1970s, and Patterson went to work. with the 
CBC in Ottawa and became a member of the 
country/swing band The Radio Kings. 
Cockburn.and Peterson went on to have 
successful solo careers. [Encyclopedia of 
Canadian Rock Pop & Folk Music, 1994] 
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The folksingers can’t be heard 

The folk-rock group 3’s A Crowd, at Le Hibou 
until Sunday, cambines musicianship and 
comedy to produce a lively mad-hatter version of 
coffee house entertainment. 

lf three’s a crowd, then the six that make up the 
group present a mob. scene! Le Hibou,.no. 
acoustical palace, helps a litte, and the words of 
the songs never reach the audience except as a 
loud pounding beat. 

Comedy is the main backdrop to fine 
musicianship, liberally salted with original 
material: The only definitive tend, however, is 
the musicianship. 

The powerful voice of the lead singer, Donna 
Warner, 21, is last ar deadened as is the 
harmony of Brent Titcomb, 26 and David 
Witten, 24. The solo artistry of Trevor Veitch, 
21, on lead guitar, really stands out. But a folk 
Singing group should be heard singing. 
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Cromrie Smith, 21, and Rich Patterson, 22, 
do the back ground on bass and drums. Smith 
keeps a steady beat, allowing for variations by 
“flying fingers” Veitch and Titcomb. Patterson 
used to play for the Esquires and the Children. 
Originally from Ottawa, he joined the new group 
nearty six months ago on its tast visit to the 
capital. 

The short stocky. drummer seems. fo. miss his 
rhythm and blues alitte. But he now has: mere of 
a chance to exhibit versatility and a litte more 
individuality. His favourite groups are the 
Mornmas and the Poppas. and the Jefferson 
Airplane. He fits-in well with the modern sound 
the “crowd” is looking for. 

The other new member is David Witten, from 
Toronto. Filling in as a straight man and 
“tambourine man’ he adds a little respectability 
with his Upper-Canadian-Loyalist air. 

The original “three,” Brent, Donna and Trevor, 
Started the group in Vancouver about 30 months 
aga. 

In 1966, they recorded Bound To Fly, and it 
was the best selling Canadian single that year. 
They are presently under contract to Epic, but 
have had offers from three other recording 
companies. 

Brent Titcomb describes their goat: “I like the 
Mothers of Invention, and of course the Beatles, 
but what we really want is good music as best we 
know. haw.” 

The material used by the group -- taken from 
Standards like Frankie and Johnny, and from 
modern -- stops in between for works produced 
by Bill Hawkins. and Bruce Cockburn, both 
from Ottawa. 

The modern trend in the group's repertoire is a 
piece of ‘ravi-rock’ by Fred Neil. Veitch produces 
a sitar-sound and everyone else jets go until 
psychedelic becomes more than just a cute 
word. 

[Richard Betoc, Ottawa Citizen Aug. 4, 1967] 


Jan alone charms Le Hibou ‘harem’ 


Guess where the girls are. 

Kicking up their Easter vacation heets om the 
Florida beaches? No. Studying for final exams? 
No. 

Looking for boys who don't look like girls? No: 

They're at Le Hibou. Because that’s where lan 
Tyson is. 

Thursday night's (Apr. 14, 1966) opening. 
crowd was a good example. When Tyson, the 
male half of Canada’s most famous ‘folk-singing 
act -- lan and Sylvia -- emerged through the 
clouds of cigarette smoke at the Sussex Drive 
coffee house, the place looked like a-harem.. 

Eight males were scattered throughout the 
rustic premises. 

But let me tell you there were females. Petite 
blondes from Saint John, N.B., willowy brunettes 
from Rupert, Que., and fetching redheads from 
Ottawa. 

lan, whose beautiful wife Sylvia is pregnant 
and not appearing with him locally. was. not. 
distracted. 

NOT SO DECORATIVE 

He strode onto the small stage with guitarist 
David Ray, who is neither as decorative nor as 
dynamic as Sylvia and launched his performance 
with a spirited frish Rover. 

Tyson has a fine lyrical voice. He put it'to good 
use on this genuine folk song. It was an 
impressive beginning. 

At this point he ‘gazed over the female audience 
and asked them where they all came from. The 
most vocal group was from New Brunswick. They 
had come to see the Parliament Buildings. But. 
you could tell by the look in their eyes they would 
stil remember the gleam in Tyson’s:eye-Jong: 
after the Peace Tower was a vague memory. 

The second number was a folk-rock tune, Girls 
Are For Giving, the composition of which Tyson 
credited to his wife. Again he displayed the fine 
range and tonal qualities which helped make hits 
out of Four Strong Winds and You're On My 
Mind. 


Tyson set aside his guitar for the song Wild 
Geese and proved his mastery of the autoharp. 
His singing of this selection was final proof that 
he.is that rare folk-songhird who cares not only 
what he sings. but how he sings it. 

HE PLAYED WELL 

Guitarist Ray -- a slight blonde, bookish looking 
individual who wears “Grampa” rimless glasses 
that look just right on him, was featured on the 
country tune Buckaroo. On this tune, and all 
others, he played well: 

Ray is obviously the complete instrumentalist. 
He sang nothing. In fact he said nothing. He 
merely stamped his Concho-style boot.and 
strummed. 

On the rousing closer, Truck Drivin’ Man, 
described by the featured artist as that most 
commercial of ail songs, “a modern country folk- 
rock type:tune;” Tyson demonstrated a technique 
more familiar here when Johnny Cash and his 
hombres came to town. 

He aimed his guitar Winchester-like.at the 
crowd, just like the country music-makers. 

The show was a demonstration of talent and 
versatility. lt was performed in a setting unique in 
Ottawa. (Where else do they play Miles Davis 
records: during.intermission?): 

For the girls, Le Hibou is obviously THE place 
to spend a few evening hours this week. 

For the boys it should be -- that’s where the 
girls are. 


[Rob Rupert, Ottawa Citizen, Apr. 15, 1966] 
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DAVID WIFFEN 


MR. WIFFEN - INCOMMUNICADO 


Several hundred years ago traveling 
troubadours roamed the country side of Europe 
singing songs and felling stories. 

The troubadours are still with us but now they 
are Called folk singers. The lyres and lutes have 
been replaced by the guitar and today’s 
troubadours play for everyone rather than a 
select few at some noble court. The songs they 
sings are still songs of conscience, loneliness 
and freedom. The roads are still long and the 
grind towards success still uphill, tough and 
sprinkled with varying degrees of elation and 
despair. 

David Wiffen has traveled that road for the last 
10 years. 

“The Village Corner Club was one of the first 
coffee houses in Canada. The night | was 
introduced to the place the singer who was 
booked didn’t show, and the management asked 
the audience if there was anyone who could play 
and sing. So up | went and that | think is what 
turned my head.” 

From there David eventually played in all the 
coffee houses in Toronto and then went to 
Calgary. His history then becomes a series of 
place names which sounds like a cross country 
travel timetable: Winnipeg, Regina, Saskatoon, 
Calgary, Banff, Prince George, Vancouver. 

There were good times meeting many of the 
people in the business: Will Miler of the Irish 
Rovers, lan and Sylvia Tyson and many others. 
Talking with David though, one senses there 
were bad times, too. 

“| played with a group in Prince George called 
The Pacers where | earned $15 a week plus 
food and board. In Vancouver | didn’t work for six 
months. In Montreal there was nine weeks of 
nine sets a day, living on cigarettes and coffee.” 

David, who was born in England, moved to 
Toronto with his parents in 1958, came to Ottawa 
in 1966 and joined a group called The Children 
which contained another of today’s well known 
folk figures, Bruce Cockburn. In 1967, David 


joined 3’s A Crowd which played at the Ontario 
pavilion at Expo. 

After that a 26-week show on TV from Montreal 
followed by a 39-week series on CJOH here in 
Ottawa entitled Both Sides Now, established 
David firmly in the eyes of folk followers around 
these parts. 

David received a certain amount of publicity a 
while back when the Anne Murray show was at 
the Arts centre. He was booked as the 
supporting act. A few patrons grew impatient, but 
David with the experience of 10 years behind 
him, held the show together, put the agitators to 
shame, and walked off at the end of his set with a 
very appreciative audience reaction. 

Currently he is negotiating with United Artists 
about a new recording contract now that his first 
contract with Fantasy has run out. The album he 
produced with Fantasy has done well, received 
good reviews, and the single More Often Than 
Not has become a mediun-sized national hit 

“!’'m not quite so much a bohemian anymore. | 
have the house and a car and TV. And a wife of 
14 months.” ~ Robert A. Fowler, Sept. 11, 1971, 
Ottawa Citizen 
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DAVID WIFFEN 


Ottawa singer struggles back to top 
after being alcoholic 


David Wiffen lived to sing his songs 


Since he gave up the booze, David Wiffen has found 
that his fingemails don’t break so easily. As a guitarist, 
that’s one small consolation. 

But it has also meant that this veteran performer has 
lived to sing his songs. 

After 14 tough years of ups and downs trying to make a 
living as a folk singer, David has finally come up with the 
right sound at the right time. 

The songs on his album “Coast to Coast Fever,” coupled 
with his magnetic appearances on the coffee house tour, 
have, it seems, paved the way to establishing David 
among Canada's finest songwriters and performers. 

Reputation hurt 

Apart from the struggle of making his own music and 
getting it across to an often uninterested public, the 
British-bom musician was faced for 11 years with an 
additional hardship of being an alcoholic. His reputation as 
a musician suffered on many occasions and his ties with 
family and friends were often strained. 

“Sometimes |'d tum up a week late for an engagement.» 
It was horrifying. All | could do was crawl into the nearest 
bar and get smashed.” 


But about a year ago he spent "three weeks of hell on 
wheels” in a hospital breaking the habit. The treatment 
worked and David emerged to piece together his life and 
his music. 

“Now, | really want to be a star,” he said. “I've been 
around since the beginning when singers like Gordon 
Lightfoot were just starting out. Now I'm 31 and I’m hot 
and | hope to heil | can make it this time.” 

Along the many paths he has followed during his career, 
David has enjoyed momentary tastes of glory. He played 
in bands like The Children and Three’s A Crowd with the 
talented Bruce Cockburn and also with Dave Brubeck’s 
son Darius in Heavenly Blue. 

Another time he served as a co-host on an Ottawa 
television music show playing alongside several popular 
artists from the United States. 

Big break 

A big break for him appeared in 1971 when he was lined 
up to record an album in San Francisco. But after 10 crazy 
weeks in the studio with musicians and producers he didn't 
know, David “freaked out" and the venture, like many of his 
other ventures, ended in disasier. 

However, some of this songs gained recognition. In 1965 
Anne Murray recorded one of his tunes and later Harry 
Belafonte added a David Wiffen song to his repertoire. 

After his rehabilitation, David went back into the 
recording studias in October 1972, this time in Toronto, to 
record “Coast to Coast Fever’ with his close friend Bruce 
Cockbum as producer. At last, David had come up with the 
right sound and when the album was released it was 
hailed as the finest Canadian folk album of 1973. 

Band a ‘jewel’ 

Working with him today is a ‘Jewel of a band,” David 
said. Wayne Leslie on bass. Frank Koller on electric and 
acoustic guitars, and drummer Richard Patterson 
complement David's deep, emotional songs with 
sophistication and style. 

“They play my music the way | wrote it and the way | 
want it to sound,” he said. “And they play it very well.” 

His appeal, he feels, lies with people who want “to think 
deeper about important personal things.” Not surprisingly 
his audiences are quiet and attentive. 

On stage David is the veteran professional, amusing the 
audience with funny one -liners, telling stories of people 
and places and then performing his songs with sincerity 
and polish. 

Back in the dressing room he is a happy but tired man. 

“I've come a long way since it all started. If | don’t make 
it this time,” he sighed, “I don’t think | have another 
superhuman effort inside me to try again. I'll just go off and 
live quietly in the hills of Califomia.” 

— lain MacLeod, CP/Dec. 5, 1973 Ottawa Citizen 
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CHRONOLOGY OF ADVERTISED 
PERFORMANCES AT 
LE HIBOU 
AND OTHER VENUES 
1961-1975 
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Fri.-Sat., Aug.18-19, 1961 Orillia, Ont. 
The Mariposa Folk Festival -- the first Canadian folk 
music festival. See page 212, 


Oct. 13-14, 1961, Bank St. 
TOM KINES 


Oct. 20-21, 1961, Bank St. 
THE COURRIERS 


Oct. 26-29, 1961, Bank St. 
JOSH WHITE Jr. 


Nov. 2-5, 1961, Bank St. 
ED McCURDY 


Nov. 10-11, 1961, Bank St. 
THE RUSS THOMAS TRIO, 
DON BURTON 


Nov. 17-18, 1961, Bank St. 
KAREN JAMES 


Nov. 23-25, 1961, Bank St. 
ALAIN DENYS, 
JIM McCARTHY 


Dec. 1-2, 1961, Bank St. 
SCOTT and BRYANT, 
JIM HODGINS 


Dec. 7-10, 1961, Bank St. 
MOLLY SCOTT 


Dec. 15-16, 1961, Bank St. 
THE COURRIERS 


Dec. 23, 1961, Bank St. 
Hootenanny Night 


Dec. 28-30, 1961, Bank St. 
CAROLYN HESTER 
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Jan. 5-7, 1962, Bank St. 
SIMON ASH, 
TOM MISKA and KAY McBURNIE 


Jan. 10, 1962, Bank St. 

IRVING LAYTON READS IRVING 
LAYTON. The first in a series of reading by 
major Canadian poets. First reading at 9pm. 
Sponsored by The Canada Council. 


Jan. 12-14, 1962, Bank St. 
CLAUDE GAUTHIER 


Jan. 18-21, 1962, Bank St. 
RAMBLIN’ JACK ELLIOT 


Jan. 26-28, 1962, Bank St. 
STEFANE GOLLMAN 


Feb. 1-4, 1962, Bank St. 

CRAWLING ARNOLD Canadian premiere 
of Jules Pfeifer’s first play. A satire on 
modern society. Curtain 10pm. 


Mon., Feb. 12, 1962 Glebe Collegiate 8pm 
THE MODERN JAZZ QUARTET: John Lewis 
(piano), Milt Jackson (vibraphone), Connie Kay 
(drums), Percy Heath (bass). Constant winners of 
Downbeat, Metronome & Playboy polls. 
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Feb. 8-11, 1962, Bank St. 
LEN CHANDLER 


Feb. 15-18, 1962, Bank St. 
LOGAN ENGLISH 


Feb. 22-25, 1962, Bank St. 
JACKIE WASHINGTON 


Fri., Feb. 23, 1962 Coliseum 8-midnight 
GIANT TWIST PARTY! JOEY DEE & THE 
STARLITERS, THE REGALS. Joey Dee & The 
Starliters started it all at the Peppermint Lounge; 
famed for the nation’s No. | hit record The 
Peppermint Twist and the nation’s No. 1 record 
album Doin’ The Twist at the Peppermint Lounge! 
Stars of Paramount Pictures Hey, Let’s Twist. M.C. 
Dean Hagopean. Adv. $1.50, door $2. 


Sat., Feb. 24, 1962 National Museum 8.15pm 
ALAN MILLS. A program of folk songs. Free 
admission. National Museum presentation. 


Mar. 1-4, 1962, Bank St. 
BARRY KORNFELD, 
RICH LITTLE 


Mar. 9-11, 1962, Bank St. 
SCOTT and BRYANT 


Sat., Mar. 10, 1962 Coliseum Ipm-2.30pm 
CJOH-TV’s Club 13 dance party Saturday afternoon, 
staged in celebration of station’s first birthday (Mar. 
12). Two 5-piece dance bands, lots of prizes. High 
school students with I.D. Host Peter Jennings. 


Mar. 15-18, 1962, Bank St. 
JUDY COLLINS 


Wed., Mar. 21, 1962 Glebe Collegiate 8.30pm 
PETE SEEGER. “I would place Pete Seeger in the 
first rank of American folk singers.” — Carl 
Sandburg. A modern troubadour. Third appearance 
in Ottawa in last 4 years. $2.00-3.50. 

See page 214-, 


Mar. 22-25, 1962, Bank St. 
PAULINE JULIEN 


Mar. 29-June 1,1962, Bank St. 
PETER WYBORN, 
SHARON TROSTIN 


Apr. 5-8, 1962, Bank St. 
MIKE SETTLE 


Fridays, Apr. 7&on, 1962 Midtown Ballroom. 

THE HI-TONES, well known local group is the new 
house band specializing in The Twist. Members: Bob 
St. George (vocalist), Bob Arsenault (drums), Don 
Billows (lead guitar), Bill Billows (tenor sax) and 
Lionel Vachon (organ). Formed three years ago the 
band has played dates in Quebec City, Massena, 
N.Y., Pembroke and Toronto. -- Gord’s Corner 


Mon., Apr. 9, 1962 Capitol Theatre 8.30 pm 
THEODORE BIKEL. “Brilliant!” -- New York 
Times. “Magnetic personality!” -- Chicago 
American. “The greatest audience response of over 
30 concert presentations during the last four years.” 
— Harvey Glatt. Internationally renowned folk 
singer, co-star of Broadway’s “The Sound of Music,” 
Academy Award nominee for “The Defiant Ones.” 
$2.00-3.50. Treble Clef & Saul Hurok presentation. 


Apr. 12-16, 1962, Bank St. 
LEN CHANDLER 


Apr. 19-22, 1962, Bank St. 
JACKIE WASHINGTON 


Apr. 24-29, 1962, Bank St. 
ED McCURDY 


May 3-5, 1962, Bank St. 
KELL WINZEY, 
JIM McCARTHY 


May 10-13, 1962, Bank St. 
LOGAN ENGLISH 


May 30-31, June 1-2, 1962, Bank St. 
JOSH WHITE Jr. 
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June 7-9, 1962, Bank St. 
THE NEW COURRIERS, (See Courriers) 
THE LEMMING PUPPETS 


June 14-16, 1962, Bank St. 
TOM KINES 


June 21-23, 28-30, 1962, Bank St. 
RICH LITTLE 


July 6-8, 12-14, 19-21, 26-28, 

Aug 2-4, 1962, Bank St. 

ON THE ROCKS “Every one came away 
laughing.” — July 7. An adult revue of a 
political, topical and satirical nature. 
Presented by Instant Theatre, with Victor 
King and Esther Stevens. Directed by 
Stephen Mellow. Curtain 9.45 & 11.30pm. 


July 7, 1962, Bank St. 

CHILDREN’S SHOW Children and their 
parents suggest characters who will act out 
an unprovised playlist. Fun starts at 2.30. 


Wed, Aug.1,1962 Coliseum 8.30-midnight 
MAMMOTH DANCE PARTY! Featuring A/r. 
Heartache giti PAT HERVEY, GORD 
LIGHTFOOT Remember Me, MARK LONDON 
How Much Longer Must I Wait, plus the fabulous 
HI-TONES, and the ART SNYDER TRIO. Adv. 
$1.25, door $1.50. Brenwell Enterprises 
presentation. 


Aug. 4, 9-11, 1962, Bank St. 

ON THE ROCKS Adult revue has been 
replaced this week by TEA AND 
SYMPATHY by Robert Anderson, directed 
by Basil Hatch. Originally scheduled for 
presentation at the Ottawa Little Theatre but 
canceled because of renovation work in 
progress at the Theatre. Production will 
employ minimum of settings. 9.30pm. 


Fri.-Sun., Aug. 10-12, 1962 Orillia, Ont. 
2nd ANNUAL MARIPOSA FOLK FESTIVAL 
See page 2)5, 
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Aug. 23-25, 1962, Bank St. 
BASIL and KAY w/ED HONEYWELL 
(See Basil, Honeywell) 


Aug. 30-31, Sept. 1,1962, Bank St. 
CANDLES OF WINTER A new play by 
Phyllis Anthony. 


Sept. 5-8, 1962, Bank St. 
BOB GROSSMAN 


Sept. 12-16(Eng.), 20-22(Fr.),1962, Bank St. 
THE LESSON. Edgard Demiers directs both 
French and English versions of Eugene 
Innesco’s one-act play. Described as a tragic 
comedy, play has cast of three. Gerard 
Gravelle as the professor, Huguette White as 
the student and Madeleine Sanscartier as the 
maid. 


Thur., Sept. 13, 1962 Coliseum 8pm 
BOBBY VEE & his band. Also the HI-TONES. 
Adv. $1.50, door $2.25. Brenwell Enterprises 
presentation. 


Sept. 26-29, 1962, Bank St. 
THE GREENBRIER BOYS 


Oct. 4-6, 1962, Bank St. 
RENEE CLAUDE 


Wed., Oct. 10, 1962 Capitol Theatre 8 pm 
MAHALIA JACKSON See page 2} 6.4 


Oct. 11-13, 1962, Bank St. 
BONNIE DOBSON 


Fri., Oct. 12, 1962 Coliseum 8pm 
BOBBY CURTOLA, THE COUNT VICTORS, the 
fabulous HI-TONES, also THE CHECKERS. $1.50 


Sat., Oct. 13, 1962 Auditorium 8.30pm 

BIGGEST SHOW IN COUNTRY & WESTERN! 
MARTY ROBBINS & The Teardrop Band with hits 
Devil Woman, El Paso. Featuring BOBBY SIKES, 
SKEETER DAVIS, DON WINTERS, BILL 
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CARLISLE & The Carlisles, “Grand Ole Opry.” 
Adv. $1.75, door $2.25. 


Oct. 18-20, 22-23,1962, Bank St. 

LADY AUDLEY’S SECRET An old 
fashioned melodrama. A two-act play of 
passion, tears and tragedy with all-star cast. 
Performances 9.00 & 11pm. 


Oct. 25-27, 1962, Bank St. 
THREE: (DON FRANKS, LENNY 
BREAU & LEON HENSTRIDGE) 


Oct. 29-Nov.3, 1962, Bank St. 
SONNY TERRY and BROWNIE 
McGHEE (See Terry) 


Mon., Nov. 5, 1962 Capitol Theatre 8.30pm 
THE LIMELITERS See page 217, 


Nov. 7-10, 1962, Bank St. 
JEAN REDPATH 


Nov. 14-17, 1962, Bank St. 
DON CRAWFORD 


Nov. 17, 1962, Bank St. 

LE HIBOU STARTS CINE CLUB 

The first film is J Vitelloni (1953) Dir. 
Federico Fellini. Tomorrow 7.30 & 9.30. 


Nov. 21-24, 1962, Bank St. 
RAOUL ROY 


Nov. 26-Dec.1, 1962, Bank St. 

TOO MANY GUYS FOR ONE DOLL 

An original musical satire on municipal 
affairs & Charlotte Witton. Stars Elsa 
Pickthome as Lotti Lollard, with Tom 
Donleavy, Maurice Bigras, Charles Gravelle, 
Peter Hodgson. Dir. Denis Faulkner, script 
Isabel Edward, music Julian Leigh. 9.30pm. 


Dec. 2, 1962, Bank St. 
Cine Club: Eisenstein’s Battleship Potemkin 


Dec. 5-8, 1962, Bank St. 
BOB GIBSON 


Dec. 10-11, 1962, Bank St. 
TOO MANY GUYS FOR ONE DOLL 


Dec. 12-15, 1962, Bank St. 
KAREN JAMES 


Dec. 16, 1962, Bank St. 
Cine Club: Three Strange Loves (Sweden, 
1949) Dir. Ingmar Bergman. 7.30, 9.30pm. 


Dec. 19-22, 1962, Bank St. 
RON ELIRAN 


Wed., Dec. 19,1962 Oak Door 485 Bank St. 
BEAU-MARKS Plus returning from night club 
engagements Ottawa’s fabulous HI-TONES. Guest 
artist ANDY PARSON. 


Dec. 26-29 & 31, 1962, Bank St. 
JACKIE WASHINGTON 


Dec. 27, 1962 -Jan. 5, 1963 Oak Door Bank St. 
RAY PETERSON Appearing all week. Hits Tel! 
Laura I Love Her, You Thrill Me, Is It Wrong, plus 
the fabulous HI-TONES. Adm. $1.50. 
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Jan. 2-5, 1963, Bank St. 
JOSH WHITE Jr. 


Tuesdays, Jan. 8&on, 1963 Oak Door Bank St. 
WESTERN NIGHT. Dancing to TED DAIGLE & 
his band. $1. Wed.-Thur. dance to THE 
CHECKERS. 
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Jan. 9-12, 1963, Bank St. 
MIKE SEEGER 


Sat., Jan. 12, 1963 Oak Door Bank at Argyle 
DEAN HAGOPIAN and THE STACCATOS, the 
new house band. Plus THE CHECKERS 


Jan. 16-19, 1963, Bank St. 
KATIE LEE 


Sat., Jan. 19, 1963, Oak Door Bank at Argyle 
JOHNNY TILLOTSON Hits /t Keeps Right On 
Hurtin’, Send Me The Pillow That You Dream On. 
Plus THE CHECKERS. $1.50 


Jan. 24-26, 1963, Bank St. 
THE ZOO STORY by Edward Albee’s 
Presented by The Sock & Buskin Club. 9.30. 


Sat., Jan. 26, 1963 Oak Door Bank at Argyle. 
RONNIE HAWKINS and THE HAWKS. $1.75. 


Jan. 30-Feb. 2, 1963, Bank St. 
CLAUDE GAUTHIER 


Feb. 3, 1963, Bank St. 
Cine Club: //licit Interlude (Sweden, 1951) 
Dir. Ingmar Bergman. 7.30 & 9.30pm. 


Feb. 6-9, 1963, Bank St. 
JOHN WINN 


Sat. Feb. 9, 1963 Oak Door Bank at Argyle. 
DEL SHANNON Hits Run Away, Hats Off To Larry 
and Little Town Flirt. Plas THE PROFILES. $1.50 


Feb. 13-16, 1963, Bank St. 
JOHN LEE HOOKER 


Feb. 20-23, 1963, Bank St. 

STANLEY MYRON HANDLEMAN 
Replaced THREE: Don Franks, Lenny 
Breau and Eon (sic, Leon) Henstridge. 


Wed., Mar. 13, 1963 Glebe Collegiate 8.30pm 
THE CLANCY BROTHERS AND TOMMY 
MAKEM. “Front rank of this country’s folk 
performers.” - New York Times. Setting the 
folk-singing world on its ear since their appearance 
at New York’s Blue Angel in 1961. Direct from 
sell-out Carnegie Hall appearance. $2.50-3.75. 
Treble Clef presentation. 


Feb. 24, 1963, Bank St. 
IRVING LAYTON Two readings: 3, 8pm. 


Feb. 27-Mar 2, 1963, Bank St. 
PAUL “TEX” LECORS (sic, Lecor) 
Replaced BILL COSBY 


’ Wed., Mar. 6, 1963 Capitol Theatre 8.30pm 


PETER, PAUL AND MARY. American folk 
singing trio. $2.50-4.50. Treble Clef and The Fifth 
Peg of Toronto presentation. See pages 213,219 - 


Mar. 7-10, 13-16, 28-30, 1963, Bank St. 
THE LITTLE HUT Nancy Mitford’s 
adaptation of André Roussin saucy three-act 
comedy in English. Dir. Edgard Demers. 
Cast: Huguette White, Ed Gibbons, Patrick 
Spence, Thomas and Irwin Stahr. 9.00pm. 


Mar. 17, 1963, Bank St. 
Cine Club: Harp of Burma (Japan, 1956) 
Director Kon Ichikawa. 3 and 8pm. 


Mar. 18-23, 1963, Bank St. 
IAN & SYLVIA 


Mar. 24, 1963, Bank St. 
Cine Club: [kiru (Japan, 1952) Dir. Akira 
Kurosawa. 8.30 and ] 1pm. 


Apr. 1-2, 1963, Bank St. 
LIFE WITH GUSTO Robert Whelan’s 
one-act play. Curtain 8.30pm. 
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Wed.. Apr. 10, 1963 Gatineau Country Club 
LaVERN BAKER Fabulous recording & singing 
comedienne, with sensational singing pianist Cal 
Bostic. 2 shows nightly. The showplace of the stars. 


Apr. 10-13, 1963, Bank St. 
PAUL CLAYTON 


Apr. 17-20, 1963, Bank St. 
SONNY TERRY and BROWNIE 
McGHEE (See Terry) 


Thur., Apr. 25, 1963 Glebe Collegiate 8.30pm 
EVENING OF BLUEGRASS & COUNTRY 
MUSIC! LESTER FLATT AND EARL SCRUGGS 
& The Foggy Mountain Boys with king of couniry 
guitar MERLE TRAVIS. “Number one instrumental 
group in a nation-wide poll” - C&W Jamboree. 
“Earl Scruggs bears about the same relationship to 
the 5-string banjo that Paganini does to the violin.” 
-- N.Y. Times. $2.50-3.50. Treble Clef presentation. 


Apr. 25-27, 1963, Bank St. 

MISS JULIE by Strindberg, Dir. Jean 
Herbiet. Cast Pierre Vachon, Hedwige 
Herbiet & Gerard Gravelle. Co-production 
Theatre de la Couine et Le Hibou. 9 p.m. 


Thur., May 2, 1963 Auditorium 8.30pm 

RAY CHARLES & his orchestra & the Raelets. The 
most creative musical talent of the generation. 
$2.75-4.50. Treble Clef presentation. 


May 2-5, 1963, Bank St. 
PIERRE DUDAN 


May 8-11, 1963, Bank St.. 
MICHEL CHOCQUETTE 


May 15-18, 1963, Bank St. 
THE WHAT FOURS (sic, Four) 


Fri., May 17, 1963 Coliseum 8.30pm 
COUNTRY MUSIC SHOW OF THE YEAR! 
WILF CARTER, KITTY WELLS, JOHNNY 
WRIGHT & Tennessee Mountain Boys, CLAUDE 


KING & Wolverton Mountain Boys, BILL 
PHILLIPS. Cast of 15! $1.50, children 50 cents. 


Fri., May 17-18, 1963 Gatineau Country Club 
JOHNNY RAY, fabulous Decca recording star. Two 
shows nightly. The showplace of the stars. 


May 22-27, 1963, Bank St. 
MARK SPOELSTRA 


June 5-8, 1963, Bank St. 
JACQUES LABRECQUE 


June 12-15, 1963, Bank St. 
ED HONEYWELL, JAMIE BUELL 
Replaced RAMBLIN JACK ELLIOT 


June 19-22, 26-29, 1963, Bank St. 

DO YOU HAVE PRINCE ALBERT IN 
THE CAN? An original musical satire on 
federal politics. Book & lyrics Isabel 
Edward, music Julian Leigh, director Dennis 
Faulkner, cast: Nika Rylski, Joe O’Brien, 
George Tremblay & Ken Wilson. 9.15 p.m. 


Tue.-Sat., Juty 2-6, 1963 Capitol Theatre 8.30pm 
HARRY BELAFONTE & company of 56 singers, 
dancers, musicians. $3-5.00. Saturday matinee. 
Tremblay Concerts presentation. See page 2 2O - 


July 4-6, 1963, Bank St. 
NEV and PETER (See N. Wells, P. Hodgson) 


July 11-14, 1963, Bank St. 
ED HONEYWELL, 
JAMIE BUELL 


July 19-21, 1963, Bank St. 

A STITCH IN TIME SAVES SEVEN 
(WHAT WITH THE COST OF LIVING AS 
IT IS NOW) A review, script by Chris 
Bryant. Cast: Elsa Pickthorne, Barbara 
Luther, Joe O’Brien and George Tremblay. 
Curtain 9.15 and 10.30pm. 
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July 25-28, 1963, Bank St. 
AL CROMWELL 


Aug. 1-3, 1963, Bank St. 
JUDITH ORBAN 


Aug. 8-11, 1963, Bank St. 
LEON MORENZIE 
Replaced B. DAVENPORT 


Fri.-Sat., Aug. 9-11, 1963 Orillia Ont. 

3rd ANNUAL MARIPOSA FOLK FESTIVAL. Ian 
& Syhvia, Michel Chocquette, Bonnie Dobson, 
Jacques Labreque, The Travellers, Alan Mills, Jean 
Carignan, Sharon Tostin, The Spokesmen, Valerie 
Siren, The Town Criers. Major concerts Fri. & Sat. 
evenings and Sun. afternoon. Also workshops for 
banjo & guitar instruction, seminars & folk music 
collecting sessions coordinated by The Guild of 
Canadian Folk Artists. Last year’s attendance was 
15,000. 25,000 visitors expected on 3-day weekend. 


Aug. 22-25, 1963, Bank St. 
Hootenanny. Bring your guitars and banjos! 
Continuous from 9pm. 


Aug. 29-Sept. 1, 1963, Bank St. 
DAVID WHIFFEN 


Sept. 5-8, 1963, Bank St. 
MITCH GREENHILL 


Sept. 7, 1963 CTV-TV 
“CANADA’S FOLK MUSIC SALUTED” 
See page 224. 


Wed., Sept. 11, 1963 Auditortum 8.30pm 
CKOY COUNTRY SPECTACULAR! The biggest 
country show to ever hit Ottawa! JOHNNY Ring of 
Fire CASH, GEORGE Abilene HAMILTON IV, 
WILMA LEE and STONEY COOPER, JUNE 
CARTER, TEX RITTER. Special guest star 
GEORGE JONES & The Jones Boys. $2. Reserved 
section $3. Treble Clef presentation. 


@® = shortened review 


Sept.12-15, 1963, Bank St. 
THE WHAT FOUR 


Sept. 19-22, 1963, Bank St. 
DAVID WIFFEN 


Sept. 24-28, 1963, Bank St. 
DAYLE STANLEY 


Wed., Sept. 25, 1963 Capital Theatre 8.30pm 

THE NEW CHRISTY MINSTRELS. The ten 
sensational folk-singing stars of the Andy Williams 
TV show, under the direction of Randy Sparks. 
Well-known for their best selling Columbia albums 
and recent hit Green Green. $2.50-4.50. Treble Clef 
presentation. 


Oct. 3-5, 1963, Bank St. 
NEV AND PETE (Sce N. Wells, P. Hodgson) 


Oct., 16, 1963 CTV-TV 
OSCAR BRAND “CAMPUS SETTING FOR FOLK 
SINGING” See page 227. 


Oct. 16-20, 1963, Bank St. 
CEDRIC SMITH 


Oct. 24-27, 1963, Bank St. 
JOHN HAMMOND Jr. 


Oct. 27, 1963, Bank St. 
Cine Chub: The Earth (Russia, 1930). Dir. 
Alexander Dovzhenko. 2.30 & 7pm. 


Oct. 31-Nov. 3, 1963, Bank St. 
THE REV. GARY DAVIS 


Nov. 3, 1963, Bank St. 
Cine Club: White Sails Gleam. 


Nov. 6-10, 1963, Bank St. 
AL CROMWELL 
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Nov. 13-17, 1963, Bank St. 
JAMIE BUELL, 
ED HONEYWELL 


Sat., Nov. 16, 1963 Coliseum 8pm 

SHOW AND DANCE for every teenager! Presenting 
BOBBY CURTOLA, Canada’s “Mr. Personality” 
and Tartan recording artist with his own recording 
dance band the fabulous Martells. Plis LYNDA 
LANE, and the sensational ARISTOCRATS. 
Continuous dancing. $1.50 


Nov. 21-24, 1963, Bank St. 
DAVE BROADFOOT 


Nov. 24, 1963, Bank St. 
Cine Club: The Magician (Sweden, 1958) 
Dui. Ingmar Bergman. 2.30 & 7pm. 


Dec. 5-8, 1963, Bank St. 
DAYLE STANLEY 


Fri., Dec. 6, 1963 Capitol Theatre 8.30pm 
HOOTENANNY! Featuring folk singing stars of 
Four Strong Winds fame LAN & SYLVIA, THE 
TARRIERS (Musical excellence, their performance 
generates excitement in the listener, powerful!” — 
Theodore Bikel), Boston’s female folk singer of 1963 
DAYLE STANLEY, Ottawa’s own stars of CTV’s 
“Let’s Sing Out” NEV AND PETE. $2.00-3.75. 
Treble Clef presentation. 


Dec. 8, 1963, Bank St. 

Cine Club: Condamné a mort s'est echappé, 
Un [A Man Escaped] (France, 1956) 

Dir. Robert Bresson. 


Dec. 11-15, 1963, Bank St. 
TED SCHAFER 


Dec.19-22, 1963, Bank St. 
NEV AND PETE (See N. Wells, P. Hodgson) 


Dec. 27-30, 1963, Bank St. 
JACKIE WASHINGTON 
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Jan. 2-4, 1964, Bank St. 
THE NEW COURRIERS (See Courriers) 


Jan. 4, 1964, Bank St. 

Cine Club: three short films: The House; Big 
City Blues (USA, 1932) Dir. Mervyn LeRoy 
A Country Party 


Jan. 8-12, 1964, Bank St. 
DON SMITH 


Jan. 15-18, 1964, Bank St. 
ROLF CAHN 


Jan. 22-26, 1964, Bank St. 
JOHN WINN 


Jan. 26, 1964, Bank St. 
Cine Club: A Lesson In Love (Sweden, 
1954). Dir. Ingmar Bergman. 


Jan. 29, 1964, Bank St. 

TRON FOR STRENGTH, VITAMINS FOR 
EFFICIENCY A provocative new one-act 
play by J. M. Maltby. Dir. Tim Bond. Cast: 
Larry Aubrey, Peter Cochrane. Staged by 
Carleton’s Sock & Buskin Company. Curtain 
9.00 & 10.30 p.m. “New play is a protest of 
youth.” -- Ottawa Citizen. 


Jan. 30-Feb. 2, 1964, Bank St. 
MICHEL CHOQUETTE 


Feb. 5-9, 1964, Bank St. 
DAVE CAMPBELL 


Feb. 9, 1964, Bank St. 
Cine Club: White Haired Girl. 2.30 & 9pm. 
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Feb.12-16, 1964, Bank St. 
JUDITH ORBAN 


Feb. 19-Mar.1,1964, Bank St. 

RAMBLIN’ JACK ELLIOT 

Feb. 29, 1964, Bank St. 

Little Owl Series featuring The Little Ow! 
Children’s Theatre & Children’s Players. 
Directed by George Bloom. Producer Denis 
Faulkner. Performance 4pm. 


Mar. 5-7, 1964, Bank St. 
JAMIE BUELL 


Mar. 8, 1964, Bank St. 
JIMMY CARDER 


Mar. 13-14, 1964, Bank St. 

Winnie The Pooh by A.A. Milne and other 
works read by Mike Maltby, a Carleton 
University arts student and author of a 
one-act play entered in the Canadian 
International Varsity Drama Festival. 


Mar. 14, 1964, Bank St. 

The Noreen Young Puppets with Fred Little, 
presented by The Little Owl Children’s 
Theatre. Starts at 4pm. 


Thur., Mar. 19, 1964 Capitol Theatre 3.30pm 
THE CLANCY BROTHERS AND TOMMY 
MAKEM. “Wildly enthusiastic” — Chicago 
Sun-Times. “Exhilarating, real artistry.” -- Ottawa 
Citizen. “Front rank of this country’s folk 
performers” — N.Y. Times. “Smashing!” — Variety. 
Top selling Columbia recording artists. $2.-3.75. 
Treble Clef presentation. 

See page 223. 


Mar. 21, 1964, Bank St. 
The Little Ow] Children’s Theatre. 4pm. 


Mar. 22, 1964, Bank St. 
Cine Club: Luci del Varieta (Variety Lights) 
(italy, 1950). Federico Fellini. 2.30 & 9pm. 


Mar. 28, 1964, Bank St. 

The Noreen Young Puppets with Fred Little. 
presented by The Little Owl Children’s 
Theatre. Special Easter Show at 2 & 4pm. 


Mar. 28-29, 1964, Bank St. 
DON SMITH 


Mar. 28, 1964 “LET’S SING OUT” (Australia) 
See page 224. 


Apr. 2-5, 9-12, 1964, Bank St. 
ED McCURDY 


Thur., Apr. 9, 1964 Glebe Collegiate 8.30pm 
THE TRAVELLERS Canada’s leading singers of 
folk songs, stars of CTV’s “Let’s Sing Out.” 
$1.50-3.00. Gilbert Levine and Treble Clef 
presentation. 

See page 225. 


Apr.17-18, 1964, Bank St. 
SHALOM 


Tue., Apr. 29, 1964 Capitol Theatre 8.30pm 
ROGER WILLIAMS “Mr. Piano” and his company 
present “An Evening For You.” With him a 5-piece 
ensemble consisting of bass, percussion, marimba, 
guitar and harp. Claims to have sold more records 
than any pianist who ever lived. Concert repertoire 
changed each year, but Autumn Leaves remains a 
holdover. Also includes Dominique, Hi-Lili-Hi-Lo, 
Misty and Exodus. $2.50-$5. Tremblay Concerts 
presentation. 


May 7-9, 1964, Bank St. 
GAIL LUTHER and JOHN HODGSON 


May 13-16, 20-23, 27-30,1964, Bank St. 
OH DAD, POOR DAD, MAMMA’S HUNG 
YOU IN THE CLOSET AND ’'M 
FEELING SO SAD. A farce in three scenes 
by Arthur L. Kopit. Cast: Elsa Pickthome, 
Mary Lou Downe, Georges Tremblay, Ed 
Gibbons.$1.75, $2.25. Curtain 9pm. 
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Fri.-Sat., May 15-16, 1964 Gatineau Country Club 
THE FOUR LADS Nightclub and recording stars. 
Two shows nightly. Showplace of the stars. 


Sat., May 16, 1964 Coliseum 2:00, & 8.30pm 
BOBBY CURTOLA Canada’s own “Mr. 
Personality” with the Martells, THE STACCATOS, 


and Ottawa’s new singing sensation LYNN HAZEL. 


CKOY’s Bill Lee, CJOH’s John Pozer. Ottawa 
Straths Clubs presentation. 


Fri.-Sat., May 18-23, 1964 Gatinean Country Club 
LaVERN BAKER Return engagement. Two shows 
nightly. The Showplace of the stars. 


June 4-6, 1964, Bank St. 
JAMIE BUELL 


June 18-20, 1964, Bank St. 
JEAN PRICE, 
DON SMITH 


Mon., June 22 &on, 1964 Talisman Motor Inn 
THE BEATLE-ETTES Those four lovely gals 
return by popular demand with songs and music for 
your listening pleasure in the Beachcomber Room. 
No cover, no minimum. 


June 25-28, 1964, Bank St. 
JULIANNE HARRIS 


July 9-11, 1964, Bank St. 
BRUCE COCKBURN and SANDY 
CRAWLEY 


Thur., July 9, 1964 Capitol Theatre 8.30pm 
LOUIS ARMSTRONG The ambassador of jazz and 
his all-star concert group. Treble Clef presentation. 


July 17-18, 1964, Bank St., Fri-Sat. 
Another evening of great comedy films. 


Complete new program. Chaplin, Turpin, 
Langdon, W.C. Fields. Shows 9 and 11pm. 


Members 50 cents, guests 75 cents. 
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July 24-25, 1964, Bank St. 
SHEILA McKENZIE 


July 30-Aug. 2, 6-9, 1964, Bank St. 

THE ROOM A one-act modern drama by 
Harold Pinter, and THE HOLE, a one-act 
play by N.F. Simpson. Presented by Upstart 
Productions. Dir. Elizabeth Hicks. Members 
$1.50, guests $2.00. Reduced rates for 
students. Curtain 8.30 p.m. “A hit, admirable 
cast!”-Ottawa Citizen.“Unusual, stimulating” 
-- Ottawa Journal. 


Aug. 4-5, 1964, Bank St. 

ARLEQUIN POLI PAR L’ AMOUR by 
Marivaux presented by Upstart Productions. 
9 and 11pm. 


Sat.-Sun., Aug. 8-9, 1964 near Barrie, Ont. 

4th ANNUAL MARIPOSA FOLK FESTIVAL will 
be held in the center of the Barrie, Orillia, Midland 
triangle. Children’s concert Sat. 8th featuring Alan 
Mills. Religious and spiritual folk music concert 
Sun. 9th at 1 p.m. The “new folk” at 2.30pm. 


Aug. 11-15, 1964, Bank St. 

THE MAIDS by Jean Gene, author of “The 
Balcony” and “The Blacks.” Cast: Marilyn 
Nixon, Pierre Vachon, Sheila McCook. Dir. 
by David Faulkner. Members $1.25, guests 
$1.75. Curtain 9pm. 


Aug. 19-23, 1964, Bank St. 
NEV AND PETE (See N. Wells, P. Hodgson) 


Fri., Aug. 21-Sat. Aug 29, 1964 Lansdowne Pk 
CENTRAL CANADA EXHIBITION Grandstand 
Shows: Aug 21-22 The Red Skelton Show; Aug. 
24-29 The Andy Williams Show w/The Osmond 
Brothers. Every performance weather protected. 
Covered grandstand, dramatic new covered stage. 


Aug. 27-30, 1964, Bank St. 
THE EASTER EGG by Reaney, presented 
by Upstart Productions. Curtain 8.30pm. 
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Sept. 3-5, 10-12, 1964, Bank St. 

UNDER MILK WOOD by Dylan Thomas. 
Upstart Productions presentation, directed 
by Tim Bond. Members $1.50, guests $2.00, 
special student rates. Curtain 8.30 p.m. 

Sept. 8, 1964, Bank St. 

Cinema 16: Knife In the Water (Poland, 
1962) Director Roman Polanski. Also Harry 
Langdon silent comedy Morning ’s Become 
Electric. 8:00 & 10pm. 


Sept. 15-20, 1964, Bank St. 

JACK B. NIMBLE, and THE DEAL, two 
new one-act plays by James Shearwood, 
presented by Upstart Productions. Dir. Tim 
Bond. Members $1.50, guests $2.00. 
reduced rates for students. Curtain 8.30pm. 


Sept. 22, 1964, Bank St. 
Cinema 16: The Cry (Italy,1958). Dir. 
Michael Antonioni. 8:00 & 10pm. 


Sept. 24-27, 1964, Bank St. 
JOSH WHITE Jr. 


Fri., Sept. 25, 1964 Glebe Collegiate 8.30pm 
HOOTENANNY! Featuring RCA recording artists 
THE COURRIERS, plus the sensational JOSH 
WHITE Jr., and THE TERRIERS. $1.25. Reserved 
$2. Glebe Ski Club presentation. 


Oct. 1-4, 8-11,14-18, 1964, Banks St. 
ZAHARIA 


Oct. 4, 1964, Bank St. 

Cine Club: Film orgy Saturday midnight to 
Sunday Sam, and from Sunday noon to Spm. 
Harry Langdon silent comedy House of 
Errors. Macbeth directed by and starring 
Orson Wells. Charles Laughton in Private 
Lives of Henry VIII. Charlie Chaplin festival 
of five films including The Immigrant. 


Oct. 6, 1964, Bank St. 
Cine Club: The Girl In Black (Greece, 1955) 
Dir. Michael Cacoyannis. 8 & 10 p.m. 


Thur., Oct. 8, 1964 Ottawa Tech. H.S. 8.30pm 
RAVI SHANKAR, one of India’s best-known 
musicians and composers, w/Alla Rakha who plays 
the tabla (the North Indian double drum), and Nodu 
Mullick who plays the Tamboura (provides the 
essential sustaining drone of Indian music). 
Sponsored in Ottawa by International House. 


Thur., Oct. 15-22, 1964 Gatineau Country Club 
“The Canadian Sweethearts:” A&M Records singing 
star of The French Song and Joli Jacqueline 
LUCILLE STARR with the world’s fastest guitar 
player BOB REGAN. Lucille is considered one of 
the finest vocalists in this country and sings in both 
English and French. Bob was featured on TV’s 
Beverly Hillbilhes, also ABC TV’s Country America 
Show for two years. They play all types of music; 
pop, country, western and rock-a-billy. Also Janice 
Jamieson, artistry in taps. Two shows nightly. The 
Showplace of the stars. 


Oct. 20, 1964, Bank St. 

Cine Club: The Passion of Joan of Arc 
(France, 1928). Dir. Carl Dreyer. 8 & 10pm. 
Series memberships still available. 


Oct. 27, 1964, Bank St. 
Cinema 16: Touch of Evil (U.S., 1958). 
Dir. Orson Wells. 8:00 & 10pm. 


Wed., Oct. 28, 1964 Glebe Collegiate 8.30 
JUDY COLLINS Electra Recording Artist. $2.50- 
3.50. Treble Clef presentation. 

See page 2&6- 


Oct. 30-31, 1964, Bank St. 

THE MAIDS by Jean Genet will again be 
presented at Le Hibou. Dir. Denis Faulkner. 
Cast: Pierrette Vachon, Marilyn Nixon & 
Sheila McCook. 9.30pm. 
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Nov. 3, 1964, Bank St. 
Cine Club: The Cranes Are Flying (Russia, 
1958) Du. Mikhail Kalatozov. 


Tue., Nov. 3, 1964 Auditorium 8.30pm 

A BIG BRITISH BASH Featuring GERRY AND 
THE PACEMAKERS, BILLY J. KRAMER AND 
THE DAKOTAS, also TOMMY QUICKLY, and 
others to be announced. $2.50-3.50. Treble Clef 
presentation. Oct. 31st. ad change: Tommy 
Quickly deleted, added LONNIE MACK, that 
Memphis Man and his Lonnie Mack Quartet. Plus 
My Boyfriend’s Back girls THE ANGELS. Nov. 3rd 
ad change: added THE STACCATOS. 


Nov. 5-8, 1964, Bank St. 
JAMIE BUELL 


Nov. 12-15, 1964, Bank St. 
SANDY CRAWLEY and PETER 
KATZNELSON 


Nov. 17, 1964, Bank St.. 

Cinema 16: Ugetsu Monogatari (Japan, ‘53) 
Dir. Kenji Mizoguchi. “Voted one of 10 best 
of all time.”-- Sight & Sound. 8 &10pm. 


Nov. 19-22, 1964, Bank St. 
NEV WELLS (Neville Wells) 


Mon., Nov. 23, 1964 Capitol Theatre 8.30pm 
THE NEW CHRISTY MINSTRELS. “The audience 
was thoroughly entertained.” -- Ottawa Citizen. 
$2.50-$5. Treble Clef presentation. 


See page 227. 


Fri.-Sat., Nov. 27-28, 1964 Standishall 
DUKE ELLINGTON and his orchestra. 
ORVILLE PROPHET in the Camero Lounge. 


Dec. 1, 1964, Bank St. 
Cinema 16: The White Sheikh (Italy, 1952) 
Dir. Federico Fellini. 8 &10pm. 


Dec. 3-5, 1964, Bank St. 
SHEILA McKENZIE 


Dec. 10-13, 1964, Bank St. 
PENNY LANG 


Dec. 15, 1964, Bank St. 

Cinema 16: Cuba Si A remarkable cinema 
verite documentary by Chris Marker, banned 
in France and Germany. Also four 
experimental shorts: Mammals (Poland, 
1962); Boomerang (Yogoslavia, 1961); But 
Where Are The Negroes Of Yesteryear? 
(France, 1963); The A. Le Monde (France, 
1963). All award winners. 8 & 10pm. 


Dec. 16-20, 1964, Bank St. 
JOHN HAMMOND Jr. 


Dec. 22, 1964, Bank St. 
Cinema 16: Yojimbo (Japan, 1961) Dir. 
Akira Kurosawa 8 and 10pm. 


Dec. 24, 26-27,1964, Bank St. 
DON SMITH 


Sat., Dec. 26 - Sat. Jan 2, 1964--65 Capitol Theatre 
A TEENAGE COMMAND PERFORMANCE: The 
first annual T.A.M.I. SHOW (Teenage Awards 
Music International) starring The Beach Boys, 
Chuck Berry, James Brown & the Flames, The 
Barbarians, Marvin Gaye, Gerry & The Pacemakers, 
Leslie Gore, Jan & Dean, Billy J. Kramer & The 
Dakotas, Smokey Robinson & The Miracles, The 
Supremes, The Rolling Stones. Produced in 
Electrovision in cooperation with Screen 
Entertainment Co. A TheatreFilm distributed by 
American International. $1.00 tax incl. One show 
daily 10am. except Sun. 
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Jan. 2-3, 1965, Bank St. 
DON SMITH and CAYLA MIRSKY 
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Jan. 7-10, 1965, Bank St. 
A reading by Archy and Mehitabel, musical 
accompaniment by J.M. Malby. 9.30,1 1pm. 


Jan. 12, 1965, Bank St. 

Cinema 16: Smiles Of A Summer Night 
(Sweden, 1956). Dir. Ingmar Bergman. 8:00 
and 10pm. 


Jan. 13-17, 1965, Bank St. 
PENNY LANG 


Jan. 20-24, 1965, Bank St. 
JOHN HODGSON 


Jan. 26, 1965, Bank St. 

Cinema 16: Buster Keaton classic The 
General, also two Keaton shorts: One Run 
Elmer and Blue Blazes. 8:00 & 10pm. 


Jan. 30-31, 1965, Bank St. 
Divource — Italian Style (Italy, 1961) Dir. 
Pietro Germi. 8 & 10pm. 


Feb. 3,1965, Bank St. 

Lecture and demonstration of modern dance 
by Elizabeth Langley. Miss Langley comes 
from Australia and has been studying in New 
York for the past four years with the Martha 
Graham School. 


Feb. 4-7, 1965, Bank St. 
CAROL ROBINSON and AMOS 


GARRETT (See C. Robinson, A. Garret) Le 
Hibou is moving next week to 521 Sussex. 


Feb. 11-14, 1965, Sussex Dr. 
CAROL ROBINSON AND AMOS 
GARRETT (First to appear at Sussex location) 


Thur., Feb. 11, 1965 Coliseum 8.30pm 
THE BROTHERS FOUR Sponsored by the 
University of Ottawa for its Carnival, Feb. 10-13. 


See page 228. 


Feb.19-21, 26-28, 1965, Sussex Dr. 
VICTIMS OF DUTY by Eugene Ionesco, a 
one-act pseudo-drama. Cast: Gerard 
Gravelle, Taunia Gravel, Robert Whelan, 
Neol Almay, Elizabeth Langley & Jean 
Honeywell. Dir. Denis Faulkner. Members 
$1.00, guests $1.50. Curtain 9pm. 


Sat., Feb. 20,1965 Auditorium 8.30pm 

THE BEACH BOYS Also THE BIG TOWN BOYS 
[fommy Graham, Brian Massey, John Henderson, 
Jimmy Arndt, Mike Lewis & Josh Collinswel] 
known coast-to-coast as the feature band on CFTO’s 
“After Four” program. Plus popular singing group of 
CBC TV’s weekly “Music Hop” THE GIRL 
FRIENDS, and THE STACCATOS. $2.50-3.50. 
Treble Clef presentation. 


Feb. 23, 1965, Sussex Dr. 
Cine-Club: The Cabinet of Dr. Caligari 
(Germany, 1919) At 8.00 and 10pm. 


Mar. 11-14, 1965, Sussex Dr. 
JOSH WHITE Jr. 


Sun., Mar. 14, 1965 University of Ottawa 8pm 
IAN & SYLVIA, folk-singing man & wife team. 
Part of the University’s Festival of the Arts. At 
University of Ottawa gymnasium. Open to public. 


Mar. 15-Apr 1, 1965 Talisman Motor Inn 

Joe Boatner’s INK SPOTS. As usual they’re packing 
them in every night. Terrific and fabulous is putting 
it mildly, so come on down with your friends and 
enjoy some real entertainment in the Beachcomber 
Lounge. No cover, no minimum. 


Sun., Mar. 28, 1965 Capitol Theatre 8pm 
JOAN BAEZ $2.75-4.50. Treble Clef presentation. 


See page 229, 


Mon., Mar. 29, 1965 Capitol Theatre 8pm 
ROGER WILLIAMS In person “Mr. Piano” and his 
company The Dutton Ensemble. A new benefit show 
for the Hadassah. $3-7.50. Among his greatest hits 
Autumn Leaves, Till and Near You. Tremblay 
Concerts presentation. 
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Apr. 1-4, 5-11, 1965, Sussex Dr. 

NO EXIT by Jean Paul Sarte. Dir. Louis 
Lemkow. Cast: Charlotte Cobeil as Estelle, 
Mado Sancartier as Izez, Kevin Conlon as 
Garcin. Curtain 9.30pm. 


Apr. 6, 1965, Sussex Dr. 

Cinema 16: British cmema night: Together 
(1954), Momma Don’t Allow (1955). Dir. 
Tony Richardson, O Dreamland (1953). 
Dir. Lmdsey Anderson. 


Apr. 15-18, 1965, Sussex Dr. 
ALICE STUART 


Apr. 20, 1965, Sussex Dr. 

Cinema 16: Viridiana (Spain/Mexico, 1961) 
Dir. Luis Bunuel. Ran for six months at the 
Elysee Theatre, Montreal. One of the most 
important, controversial films of the decade. 
6.00, 8.00 & 10pm. 


Sat., Apr. 24, 1965 Auditorium 8.30pm 

THE ROLLING STONES Also THE ESQUIRES, 
and Montreal’s J.B. AND THE PLAYBOYS. 
$2.50-3.00. Still some seats left. Treble Clef 
presentation. 

See page 230. 


Apr. 23-26, 1965, Sussex Dr. 
NEV WELLS (see Neville Wells) 


Apr. 30-May 2, 1965, Sussex Dr. 
WILLIE DUNN 


May 3, 1965, CBC-TV 

PAUL ANKA films a TV special at the Chateau 
Laurier this week featuring his socko nightclub act, 
along with visits to his old Ottawa haunts. Jack 
Entratter, owner of the plush Sands Hotel in Las 
Vegas says “The best demonstration of what we at 
the Sands think of Paul Anka is the fact that we’ve 
given him the unusual testimonial of two dates 
within a single year. This is just about unprecedented 
and so is Anka, as an entertainer.” The program will 
be shown in the fall. 
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Tue., May 11, 1965 CJOH-TV 10.30pm 
CJOH-TV’s “Mainly Music” presents a program of 
rock-and-roll with THE ESQUIRES, five young 
Ottawans whose hit recordings are on the Canadian 
best-selling lists and who have been billed with top 
recording groups from all over the world (such as 
The Beatles, The Dave Clark Five and The Beach 
Boys), hosted by CJOH Saturday Date’s John Pozer. 
The Esquires won the 1964 R.P.M. Magazine award 
as “top vocal/ instrumental group.” Members include 
Paul Huot (leader/rhythm guitar), Gary Comean 
dead guitar), Brian Lewis (bass guitar), Richie 
Patterson (drums) and Don Norman 
(vocalist/songwriter). 


May 6-9, 1965, Sussex Dr. 

VISIONS OF AN UNSEEMLY YOUTH by 
John Palmer. Five award winner of Eastern 
Ontario Drama Festival. Dir. Gilles Provost. 
Cast: Jeanne Sabourin as Sophy, Ed Hanna 
as Arden. Curtain 9.30pm. 


May 18-23, 1965, Sussex Dr. 
JOE & EDDIE 
Replaced by SANDY CRAWLEY 


May 25, 1965, Sussex Dr. 
Cinema 16: Chekov Festival. Russian film 
classic. 8 & 10pm. 


May 26-30, 1965, Sussex Dr. 
DICK ROSMINI 


June 1-6, 1965, Sussex Dr. 

I AM A CAMERA A Pulitzer prize winning 
full-length three-act comedy by John Van 
Druten. Dir. Gilles Provost. Cast: Charlotte 
Gobeil as Sally Bowles, John Palmer as 
Christopher Isherwood. Curtain 9pm. “A Le 
Hibou audience likes their coffee with 
drama... with two intermissions the coffee 
lineup grows longer as do the intermissions. 
Director Gilles Provost does very well.” — 
Ottawa Citizen 
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June 8, 1965, Sussex Dr. 

Cinema 16: Day of Wrath (Denmark, 1940) 
Dir. Carl Dreyer, one of the great influences 
on Ingmar Bergman. 8 &10pm. 


June 9-13, 1965, Sussex Dr. 
LISA KINDRED 


June 16-20, 1965, Sussex Dr. 
BILL & LYNN G&G. Stevenson, L. Fairweather) 


Mon., June 21 & on, 1965 Gatineau Club 
LaVERN BAKER One of the all-time greats of the 
rock-and-roll era. Talented comedienne as well as 
gifted singer. Miss Baker will be remembered for 
several Gatineau appearances. Two shows nightly. 
The Showplace of the Stars. 


June 23-July 7, 1965, Sussex Dr. 
GORDON LIGHTFOOT 


June 29-July 1,1965, Sussex Dr. 

Cinema 16: Hara-Kiri (Japan, 1961) Dir. 
Masaki Kobayashi. 1961 Cannes Festival 
Grand Prix winner. Cinemascope. Tonight 
till Wed 6.30pm, July Ist. at 1pm. 


July 6-11, 14-18,1965, Sussex Dr. 

A STREETCAR NAMED DESIRE by 
Tennessee Williams. Dir. Giles Provost. 
Cast: Jeanne Sabourin as Blanche Dubois, 
Charles Haynes as Stanley Kowalski, Tauna 
Gravelle as Stella. Curtain 9pm. “Power, 
skill move Le Hibou’s producing of 
‘Streetcar.’ All and all this streetcar is worth 
a ride.” -- Ottawa Citizen 


Wed.-Sat., July 21-24, 1965 Chateau Laurier. 
SHIRLEY HARMER TV and supper club singing 
personality. Shows 8 and 10pm. Dancing to Len 
Weekes and his orchestra. 


Tue.-Sat., July 27-31, 1965 Ottawa House 
THE ESQUIRES Canada’s No. I vocal and 
instrumental group all this week in the Grill. 


July 27, 1965, Sussex Dr. 


Cinema 16: La Notte (Italy-France, 1961) 
Dir. Michelangelo Antonioni. 7.30pm. 


July 27-Aug 1, 1965, Sussex Dr. 
BOSTON 5 JUG BAND 


Aug. 4-8, 1965, Sussex Dr. 
JIM CAMERON 


Sat.-Sun., Aug. 7-8, 1965 near Toronto 

5th ANNUAL MARIPOSA FESTIVAL this 
weekend at a site some 40 miles north of Toronto. 
Among the Canadians taking part are Gordon 
Lightfoot, Ian & Sylvia, The Allen-Ward Trio, and 
for one of the afternoon workshops, folk music 
collector Edith Fowke. From the U.S. will come John 
Hammond Jr., The Country Gentlemen, and 
composer Phil Ochs. John Hammond Jr. will conduct 
a blues workshop. 


Aug. 10-15, 1965, Sussex Dr. 

THE GHOST TRAIN by Arnold Ridley -- 
The petrifying, heart-rendering, 
unexpurgated classic English melodrama. 
Dir. Gilles Provost. Cast: Terry Schildkraut, 
Robert Browning. 


Wed., Aug 11, 1965 Capitol Theatre 8.30 pm 
JOHNNY MATHIS SHOW with his sensational 
Young Americans and 23 piece orchestra. 2-1/2 hour 
new show. Columbia recording artist. $3.00-$6. 
Treble Clef presentation. Ottawa only Canadian stop 
on 10-city tour. The Young Americans are 18 
talented students from high schools in southern 
California. When Mathis started out he appeared in 
Hull. Recorded 29 albums, 19 solid over a million. 
Materials from writers at Columbia Records. He 
likes Ray Charles, Sarah Vaughn, classical singers 
Joan Sutherland, Richard Tucker. His LP of religious 
songs his favourite. He has no plans to marry. — 
Ottawa Citizen 


Aug. 17-23, 1965, Sussex Dr. 

THE ZOO STORY by Edward Albee. And 
LES JUMEAUX ETINGELANTS (THE 
SPARKLING TWINS) by Rene de Obaldia. 
(In French). Dir. Gilles Provost. 8.30pm. 
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Aug. 20-28, 1965 Lansdowne Park, Bank St. 
CENTRAL CANADA EXHIBITION Grandstand 
Shows: Aug. 20-21 Bob Hope Show. Aug 23-27 
Tennessee Erie Ford Show. Aug. 28th Victor Borge 
Show. Car awarded each evening. 


Aug. 25-29, 1965, Sussex Dr. 
NEV AND BRUCE WN. Wells, B. Cockburn) 


Sept. 1-5, 1965, Sussex Dr. 

THREE ACTORS AND THEIR DRAMA 
and THE BLIND MAN both by Michel de 
Ghelderode. Cast: Luba Goy, Bill Walther, 
Don Grant, and PLAY WITHOUT WORDS 
by Samuel Beckett. Cast: Luba Goy, John 
Keyworth. All directed by Denis Faulkner. 
Curtain 8.30 p.m. NOTE: 3 plays postponed 
due to illness. A Billy Wilder film showing 
tonight and Sunday (Sept. 4-5). 8.30pm. 


Sat., Sept. 4, 1965 Auditorium 8.30pm 

THE BEACH BOYS Also J.B. AND THE 
PLAYBOYS, and THE ESQUIRES. Extra added 
LITTLE CAESAR AND THE CONSULS. 
$2.50-4.50. American Productions presentation. 


Sept. 7-12, 1965, Sussex Dr. 
THE DIRTY SHAMES 


Sept. 11, 1965 CBC-AM 
“CBC Folk Sounds ‘65: FOLK MUSIC — IN, OUT, 
OR WAY, WAY OUT?’ 


See page 23], 


Sun., Sept. 12, 1965 Glenwood Bowl 2pm 

THE GIRLFRIENDS [Stephanie Taylor, Diane 
Miller and Rhonda Silver) nationally known as the 
weekly stars of CBC TV’s “Music Hop,” appear with 
local band THE CHARACTERS. Also Dick 
Maloney of CFRA’s “Dick Maloney Show For 
Teens.” 


Sept. 13, 1965 CBC-TV 
“PAUL ANKA OPENS SHOW OF WEEK” 


See page 232 - 


Sept. 15-19, 1965, Sussex Dr. 
PETER HODGSON 


Sept. 21-26, 1965, Sussex Dr. 


TWO’S COMPANY A notous comedy 
revue. An original review with Don Cullan 
and Barry Baldaro. Cullan is from CBC 
Radio’s Saturday show “The Show That 
Dares To be Known By bad Taste Alone,” 
and Baldaro is the author of CBC TV’s 
“Nightcap” 1964-64 season. It’s the latest 
revue that they have produced at Toronto’s 
Bohemian Embassy Coffee House. 


Sept. 28, 1965, Sussex Dr. 

Cinema 16: Jules et Jim (France, 1961) Dir. 
Francois Truffault. 7.30 & 9.30pm. Fourth 
season begins. 


Sept. 29-Oct. 3, 1965, Sussex Dr. 
RICHIE HAVENS 


Thur.-Sat. Sept. 30-Oct. 2, 1965 Oak Door 

THE SPARROW Also THE HI-TONES. Regular 
admission. [Later called The Sparrows with single 
Hard Times With the Law in 1965. In 1966 called 
John Kay and The Sparrows - Canadian 
Encyclopedia of Rock, Pop & Folk Music. ] 


Oct. 15-17, 1965, Sussex Dr. 
BUFFY SAINTE-MARIE, 
ED HONEYWELL 


Oct. 19, 1965, Sussex Dr. 

Cinema 16: Beauty and the Beast (France, 
1946) Dir. Jean Cocteau. Also, Song of the 
Prairie (Czechoslovakia, 1945) Dir. Draka. 
7.30 & 9.30pm. 


Oct. 20-24, 1965, Sussex Dr. 
CLAUDE GAUTHIER 


Oct. 26-31, 1965, Sussex Dr. 
THE DIRTY SHAMES 
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Sat., Oct. 30, 1965 Green Door Halloween. 
THE STACCATOS Fun, favours, novelties - 
entertainment at The green Door, your Halloween 


party headquarters. 


Nov. 2-7, 1965, Sussex Dr. 
JOE and EDDY (sic, Eddie) 


Sat., Nov. 6, 1965 Oak Door 8.30pm 
THE BIG TOWN BOYS Capitol recording artists. 
Also THE HI-TONES. Regular admission. 


Nov. 10-14, 1965, Sussex Dr. 

ANITA SHEER Postponed due to illness. 
Replaced by BEV SAMMONS AND 
JACK NISSENSON 


Wed., Nov. 10, 1965 Capitol Theatre 8.30pm 
IAN & SYLVIA. $2-3.75. Treble Clef presentation. 


See page 232. 


Nov. 17-21, 1965, Sussex Dr. 

ON I’prend pas -- A French musical revue 
with Gilbert Chenier known to French 
audiences for his radio characterization of 
Bebert, Montreal comedienne Clemence 
Desrochers, and actor Yvon Deschamps. 


Nov. 24-28, Dec. 1-5 1965, Sussex Dr. 
ZAHARIA 


Fn.-Sat., Nov. 26-Dec. 4, 1965 Standishall 
LIONEL HAMPTON Famed jazzman with his 
international orchestra and revue. 


Dec. 8-12, 1965, Sussex Dr. 
ALAIN SLAKMAN, 
GERARD NOVIAL 


Dec.15-19, 1965, Sussex Dr. 
ELYSE WEINBERG 


Dec. 22-23, 25-26, 1965, Sussex Dr. 
ADAM MITCHELL 


Le Hibou & other venues 


Dec. 26, 1965 - Jan. 8, 1966, Sussex Dr. 
LITTLE RED RIDING HOOD Presented 
by the Little Owl Children’s Theatre. A 
special show by puppeteers Luba Goy and 
Ed Hanna. Dir. Denis Faulkner, with 
children’s folk songs by Gail Luther. 


CICS, 
Jan. 12-16, 1966, Sussex Dr. 
MARK SPOELSTRA 


Jan. 19-23, 1966, Sussex Dr. 
RAOL ROY 


Fri., Jan. 21, 1966 Coliseum 8pm 

A COUNTRY JAMBOREE! RAY PRICE and The 
Cherokee Cowboys, LITTLE JIMMY DICKENS 
May the Bird of Paradise Fly Up Your Nose, RED 
SOVINE Giddyup Go, and MAX POWELL. Adv. 
$2, door 2.50. Treble Clef presentation. 


Jan. 22 & 29, 1966, Sussex Dr. 

THE PIRATE’S DAUGHTER by The Little 
Owl Children’s Theatre. Dir. Brian Gordon, 
star Gail Luther. “Fine time for cast and 
audience.” -~ Ottawa Citizen. “Jennifer (4) 
likes the play very much.”-- Ottawa Journal. 


Jan. 26-30, 1966, Sussex Dr. 
TOM RUSH 
Jan. 30 Jazz after hrs.: Pete Fleming Quartet 


Fri., & Sat., Feb. 4-5, 1966 Dow’s Lake 

THE PRESS-RADIO-TV WINTER CARNIVAL. 
Hootenanny on Friday with THE MYERS. Saturday 
THE GIRLFRIENDS, Ottawa’s own folk rock group 
THE CHILDREN with NEVILLE WELLS and 
SANDY CRAWLEY plus 10 GoGo Girls. HMCS 
Carleton Drill Hall. Tickets at Davis Agency 
locations. 
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Feb. 2-6,1966, Sussex Dr. 
SONNY TERRY and BROWNIE 
McGHEE (See Terry) 


Feb. 8, 1966, Sussex Dr. 

INDIAN HERITAGE A program of 
dramatic readings & film, prepared & 
presented by Muriel Azmer and Helen 
Devine. 


Feb. 9-13, 1966, Sussex Dr. 

THE DAY THE GIRL CAME OUT TO 
PLAY TENNIS A hilarious play by A. 
Kopit. Dir. Denis Faulkner. After “Oh Dad, 
Poor Dad,” another Canadian premiere of an 
off-Broadway hit at Le Hibou. 

Feb. 13 Jazz after hrs.: Champ Champagne 
Quartet w/Jean Price 


Wed., Feb. 9, 1966 Auditorium 8pm 

GARY LEWIS AND THE PLAYBOYS With THE 
ESQUIRES, THE TOWNSMEN. M.C.’s Dick 
Maloney and Gord Atkinson. Adv. $2, door 2.50. 


Feb.12, 1966, Sussex Dr... 

Children’s folk songs presented by The Little 
Owl Children’s Theatre with Gail Luther & 
John Hodgson. 


Feb. 16-20, 1966, Sussex Dr. 
LISE MASSE 
Feb. 20 Jazz after hrs.: Norm Clarke Quartet 


Sat., Feb. 19, 1966 Auditorium 8.30pm 
BOB DYLAN $2.00-$4. 


See page 2 34. 


Sun., Feb. 20, 1966, Carleton University, 8. p.m. 
CBC’s “The Song Pedlar” series. Folk singers TOM 
KINES and JEAN PRICE w/instrumentalists RUSS 
THOMAS, ED HONEYWELL] and RON McGEE. 
First half songs mentioning colour. Second half 
about rivers. 


Feb. 22, 1966, Sussex Dr. 

MARDI GRAS with singer Paul Brisson, 
satirist Denis Binet, Andre Couture and 
Gerald Gravel. 


Feb. 23-27, 1966, Sussex Dr. 
JESSE COLIN YOUNG AND THE 
YOUNGBLOODS 


Sat., Feb. 26, 1966 Oak Door, 485 Bank St. 
THE ESQUIRES Capitol recording stars. 


Mar. 2-6, 1966, Sussex Dr. 
ANITA SHEER 


Thur., Mar. 3, 1966 Capitol Theatre 8.30pm 
PEARL BAILEY With Lonis Belison and his 
16-piece orchestra. Guest stars. $3-6.00. Tremblay 
Concerts presentation. 


Fri.-Sat., Mar. 4-5, 1966 Oak Door, Bank St. 
DON NORMAN AND THE OTHER FOUR 


Mar. 9-13, 1966, Sussex Dr. 
GORD LIGHTFOOT 
Mar. 13 Jazz after hrs.: Sonny Greenwich Quartet 


Mar. 12, 19, 26, 1966, Sussex Dr. 

THE FOUR CHILDREN WHO WENT 
AROUND THE WORLD by Edward Lear. 
Presented by The Little Owl Theatre. Dir. & 
adapted by Elizabeth Langley & Brian 
Gorain. Children 50 cents, Adults $1. 2pm. 


Sat., Mar. 12, 1966 Oak Door, 485 Bank St. 
THE SKALIWAGS 


Mar. 15-20, 1966, Sussex Dr. 
JESSE COLIN YOUNG AND THE 
YOUNGBLOODS 


Thur.-Sat., Mar. 17-26, 1966 Gatineau Club 
THE FOUR ACES For the grand re-opening. 
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Fri.-Sat., Mar. 18-19, 1966 Oak Door, Bank St. 
THE UNIT FIVE. Regular dances Wed.-Sat. Girls 
admitted free with membership card. Others $1.] — 


Mon.-Tues., Mar. 21-22, 1966 Capitol Theatre 
THE CLANCY BROTHERS AND TOMMY 
MAKEM. $2.50-4.50. 8:30 pm. Treble Clef 
presentation. 


Mar. 23-27, 1966, Sussex Dr. 
JIM AND JEAN 


_ Fri.-Thurs. Mar. 25-31, 1966 Centre Theatre 
THE BIG T.N.T SHOW. See and hear the biggest 
bash ever! Lovin’ Spoonful, Bo Diddley, Roger 
Miller, Ray Charles & The Ronettes, Ike & Tina 
Turner, The Byrds, The Seeds Pushin’ Too Hard, 
Joan Baez, Donovan, Petula Clark, David McCallum 
‘Man From U.N.C.L.E.”! “Originally billed as “The 
T.A.M_E Show H” in preview. T.N.T. Show ends 
“Be sure to tune in for next year’s show,” but never 
made.” 


Fri.-Sat., Mar. 25-26, 1966 Oak Door, Bank St. 
THE RAPHAELS 


Mon., Mar. 28, 1966 Capitol Theatre 8:30 pm 
PETULA CLARK Singing her hits Downtown, My 
Love and more in French and English. “Sold out, but 
later some complained she sang mostly in French. 
Next day she said her manager had told her Ottawa 
was mostly French.” 


Mar.29-Apr 3, 5-10, 12-17,1966, Sussex Dr. 
IAN TYSON (Solo) Accompanied by Dave 
Ray. 


Thur., Mar. 31, 1966 Oak Door, 485 Bank St. 
THE DEUCES 


Fri., Apr. 1, 1966 Oak Door, 485 Bank St. 
THE IN CROWD 


Sat., Apr. 2, 1966 Oak Door, 485 Bank St. 
THE ESQUIRES 


Sat., Apr. 9, 1966 Coliseum 8pm 
THE BIGGEST ALL-CANADIAN ALL-STAR 
SHOW EVER PRESENTED IN OTTAWA! 


THE CHILDREN, THE WILLOWS [formerly The 
Girlfriends], THE STACCATOS, THE DEUCES 
and TV’s Dick Maloney. Adm. $1.50. 


Fri., Apr. 15, 1966 Oak Door, 485 Bank St. 
THE JESTERS 


Sat., Apr. 16, 1966 Oak Door, 485 Bank St. 
DAVE BRITTON 


Apr.19-24, 1966, Sussex Dr. 
JACKIE WASHINGTON 
Apr. 24 Jazz after brs.: Pete Randell Sextet 


Apr. 27-May 1, 1966, Sussex Dr. 

La Soupe a la Grimace, a new French review 
described as “the work of many authors.” 
Dir. Jean Charles Joly. Cast: Paul Creguer, 
Louise Dompierre, Jean Charles Joly. 


Sat., Apr. 30, 1966 Auditorium 8pm 

TREBLE CLEF PRESENTS THE GREATEST 
SHOW EVER! The GENE PITNEY SHOW, Gene’s 
current hit Backstage. Also in person LEN BARRY, 
CHAD & JEREMY Summer Song, THE McCOYS 
Up and Down, BOBBY GOLDSBORO, THE 
OUTSIDERS Time Won’t Let Me, B.J. THOMAS 
AND THE TRIUMPHS J’m So Lonesome I Could 
Cry, NORMA TENAGA Cat Named Dog. $2--4.00. 


May 5-8, 1966, Sussex Dr. 
THE TRAVELLERS 


Thur.-Sat., May 5-7, 1966 Ottawa House 

THE NOMADS Featuring Ottawa’s own Bernie 
Jessome, formerly with The Esquires. Songs, rock, 
Twist and instrumentals. 


Sat., May 7, 1966 Oak Door, Bank St. 
THE TRIPPERS 


May 11-15, 17-22, 1966, Sussex Dr. 
ANITA SHEER 


@ = shortened review 


/52. 


133 


Le Hibou & other venues 


May 14-15, 1966, Sussex Dr. 

GOEBELL’S GOBBLEDYGOOK An 
award-winning comedy. “An astonishing 
clown comedy.” -- Toronto Telegram. “It 
shouldn’t have been inflicted on the general 
public!” —- Nathan Cohen. “A hit! Total 
theatre!” -- Globe & Mail. “The most eagerly 
awaited play.”- N.Y. Times. $1.25. 2 & 7pm. 
May 15 Jazz after hrs.: Woody Woodland Quartet 


May 23, 1966, Sussex Dr. 
Jazz after hrs.: Champ Champagne Quartet 
w/Jean Price 


May 23, 1966, Sussex Dr. 
Jazz afternoon starting at 2:00: Pete 
Fleming Quartet w/Barry Dale 


May 25-28, 1966, Sussex Dr. 
THE STORMY CLOVERS 
May 28 Jazz after hrs.: Larry Crosby Quartet 


May 31-June 12, 1966, Sussex Dr. 


DAVE BROADFOOT 
June 5 Jazz aftr hrs.: Russ Thomas Trio 


Fni., June 3, 1966 Oak Door, Bank St. 
THE PROPHETS First appearance in Ottawa. 


June 4, 1966, Sussex Dr. 
Jazz afternoon starting at 2:00: Ken 
Campbell Eleven w/Barry Dale 


Sat., June 4, 1966 Oak Door, Bank St. 
THE TOWNSMEN Regency recording stars. 


Fri., June 10, 1966 Capitol Theatre 6 & 9pm 
HANK SNOW SHOW In person HANK SNOW, 
DAVE DUDLEY, DOTTIE WEST, ARCHIE 
CAMPBELL, JOHNNY PAYCHECK, JUANITA 
ROSE. $2.00-$3. 


Sat., June 11, 1966 Oak Door, Bank St. 
THE SKALIWAGS 


June 14-19, 1966, Sussex Dr. 
THE COURRIERS 


Wed.-Sat. June 15-18, 1966 Ottawa House 
LARRY LEE AND THE LEISURES 


Sat., June 18, 1966 Coliseum. 12pm-midnight 

BIG 12 HOUR SHOW AND DANCE. 

THE ESQUIRES, THE SKALIWAGS, THE 
BARONS, THE CHILDREN, THE TRIPPERS, THE 
DEUCES, THE TOWNSMEN, THE 
SCOUNDRELS, THE RAPHAELS, EYES OF 
DAWN, THEE GROUPE, DON NORMAN AND 
THE OTHER FOUR. Adv. $1.50, door 1.75. All 
bands booked by Leonard Alexander Agency. E.E.L. 
Promotions presentation. “3,000 young people 
showed up, rocked and twisted, frugged and 
slopped.” 


June 21-26, 1966, Sussex Dr. 

THE DUCHESS OF MALFI by John 
Webster. A modern version of a gay 
Jacobean drama. Dir. John Palmer Cast: Gail 
Luther, Georges Tremblay. $1.50. Curtain 
8.30 p.m. “Touchingly effective scenes in 
300 year old tragedy.” 


June 28, 1966, Sussex Dr. 

JOURNEY INTO SONG by Ottawa 
composer John Marier, with narrator Brian 
Smith, pianists Wyn Canty & Bert Carrier, 
singers Judy McNally, Anne Wnght Gala, 
John Fish & Cayla Mirsky. 


June 29-July 3, 1966, Sussex Dr. 
THE CHILDREN 


July 5-10, 13-17, 1966, Sussex Dr. 
THE KNACK 
July 10 Jazz after hrs.: Bill Stevenson Quartet 


Wed., July 6, 1966 Oak Door, Bank St. 
THE HAUNTED Stars of the hit record /-2-5. 


Tuly 9, 1966 
“OTTAW FOLK SONGS: 27 SONGS FROM THE 
OTTAWA AREA” 


See page 9 35, 
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Fri., July 15, 1966 Capitol Theatre 8pm 

BUCK OWENS SHOW Featuring BUCK OWENS, 
TOMMY COLLINS Ail the Monkeys Ain't in the 
Zoo, MERLE HAGGARD Swinging Door, BONNIE 
OWENS Number One Heel, DICK CURLISS Tater 
Raisin’ Man, and KAY ADAMS Anymore. 
$2.00-$3. Treble Clef presentation. 


July 19-24, 1966, Sussex Dr. 

“Le Sacrifice du Bourreau” A one-act 
satirical comedy by Obaldia. And “La Fleur a 
la Bouche,” one-act play by Luigi Pirandello. 
Both directed by Jean Charles Jolly. 9pm. 


July 27-Aug 1, 1966, Sussex Dr. 
GORD LIGHTFOOT 


Aug. 2-7, 9-14, 1966, Sussex Dr. 

THE POZO-SECO SINGERS 

Aug. 7 Jazz after hrs.: Bill Stevenson Quartet 
w/Dorothy Kirkorian 


Fri., Aug. 5, 1966 Oak Door, Bank St. 

THE DEUCES [Started in 1964 in Almonte. Only 
one gig as The Viscounts but an Ottawa band had 
the name already. Lead singer John Martin left The 
Deuces after a squabble at Big 12 Show June 18.] 


Sat.-Sun., Aug 6-7, 1966 Innes Lake, Ont. 
6th ANNUAL MARIPOSA FOLK FESTIVAL 
“THE CELTS REPRESENT OTTAWA AT 
MARIPOSA” See page 236- 


Fri.-Sun., Aug. 19-27, 1966 Lansdowne Pk. 
CENTRAL CANADA EXHIBITION. Aug. 19-20 
The Liberace Show. Aug. 22-27 The Perry Como 
Show. Covered stage and grandstand. $2-3.50. 


Aug. 16-21, 1966, Sussex Dr. 
TOM RUSH 


Aug. 23-28, 1966, Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE (See Terry) 


Aug. 30-Sept. 4, 6-11, 1966, Sussex Dr. 
THE SEAGULL by Anton Chekhov. Dir. 
John Palmer. Curtain 8.30 p.m. Adm. $1.50. 
Sept. 4 Jazz after hrs.: Bill Stevenson Quartet 


Ang. 31, Sept. 1, 1966 Oak Door, Bank at Argyle 
Wed.: THE EYES OF DAWN 

Thur.: THE NAUGHTY BOYS 

Sat., Sept. 3, 1966 Oak Door, Bank at Argyle 
THE SCOUNDRELS 


Fri., Sept. 9, 1966 Coliseum 7pm-lam 

BATTLE OF THE BANDS -- SIX BANDS, SIX 
HOURS! THE SKALIWAGS, JESTERS and 
PANTHERS versus BOHEMIANS, YA-HOOS and 
DISCIPLES. Crowning of Miss Queen A Go-Go. 
Adv. $1.25, door 1.50. Dress casual. 


Sept. 13-18, 1966, Sussex Dr. 
VINCENT MICHAEL 


Fri., Sept. 16, 1966 Oak Door, Bank at Argyle 
THE BITTERSWEET 


Sept. 20-Oct. 2, 1966, Sussex Dr. 


-GHOSTS by Henrik Ibsen. Dir. Tim Bond. 


Stars Joan Drewery as Mrs. Alving, Maurice 
Berlin as Pastor Manders. Original musical 
score Julian Leigh. Curtain 8.30pm. 


Tue., Sept. 20, 1966 Capitol Theatre 7 & 9.30pm 
THE JOHNNY CASH SHOW In person JOHNNY 
CASH with sweetheart of the Grand Ole Opry JUNE 
CARTER and THE TENNESSEE THREE, plus 
STATLER BROTHERS QUARTET. $2.50-3.50. 
Treble Clef presentation. 


Fri. & Sat., Sept. 23-24, 1966 Oak Door, Bank St. 
THE EYES OF DAWN 


Sept. 25, 1966, Sussex Dr., 2p.m. 
THE CHILDREN 


Tue.-Sat., Sept. 27-Oct. 1, 1966 Gatineau Club. 
EARL GRANT. Called one of the greatest show 
stealers and the most electrifying performers in the 
business since Sammy Davis Jr.! A fantastic 
performer - a fantastically alive personality. 
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Sept. 30 & Oct. 1, 1966 Oak Door, Bank at Argyle 
Fri.: THE RAPHAELS 
Sat.: THE TOWNSMEN 


Oct. 4-9, 1966, Sussex Dr. 
ERIC ANDERSEN 


Tue.-Thurs., Oct. 11-13, 1966 local high schools 

10 Ottawa rock ‘n’ roll bands perform at after-4 
dances held at 10 area high schools with all proceeds 
to the United Appeal. Bands include THE 
STACCATOS, THE ESQUIRES, THE 
SKALIWAGS, THE SCOUNDRELS, THE 
PLAYDATES, THE TOWNSMEN, THE 
CHILDREN, DEUCES, THE EYES OF DAWN and 
FIFTH DIMENSION. Door prizes from Treble Clef, 
Dominion Mens Wear and Pure Spring (Can). 


Oct. 11-16, 1966, Sussex Dr. 
RICHIE HAVENS 


Oct. 18-19, 22-23, 25-30,1966, Sussex Dr. 
GORDON LIGHTFOOT 


Oct. 20-21, 1966, Sussex Dr. 
THE CHILDREN 


Sat., Oct. 29, 1966 Oak Door 7pm 

THE BIG SEVEN SHOW Featuring THE IN 
CROWD, THE GOOD REACTIONS, THE 
PROPHETS, THE YA-HOOS and CJOH- TV’s Dick 
Maloney, Betty Jane and Rick Lefevbre. 


Nov. 1-6, 8-12, 1966, Sussex Dr. 

THE BAD CEDES 

Nov. 6 Jazz after hrs.: Bill Stevenson Quartet 
w/Bruce Cockburn 


Nov. 6, 1966, 2 p.m. 
THE CHILDREN 


Fri., Nov. 4, 1966 Capitol Theatre 7 & 9.30pm 
COUNTRY SPECTACULAR! Capitol recording 
star FERLIN HUSKY and the Hushpuppies featuring 
Jimmy Peppers, star of Decca Records BILL 
ANDERSON, THE PO’ BOYS featuring Jimmy 
Gattely, LEROY VAN DYKE with the Auctioneers 
and Auctionettes. Decca recording star WILMA 
BURGESS. $2-3.50. Treble Clef presentation. 


Nov.17-20, 23-27,Dec.6-11,1966, Sussex Dr. 
ENTERTAINING MR. SLOANE by Joe 
Orton. Last year’s London hit in Ottawa! A 
Riotous black comedy. Dir. John Palmer. 
Nov. 20 Jazz after hrs.: The Heavenly Blue w/Bill 
Hawkins 


Nov.19, 26, Dec.3, 10, 17, 23, 1966, Sussex 
Dr. THE TICKLISH HART A musical 
presented by Little Owl’s Childrens Theatre. 
Dir. Tom Dean. Original music: Julian Leigh. 
Dec. 11 Jazz after hrs.: World famous new wave jazz 
quartet from New York 


Sat., Nov. 19, 1966 Oak Door, Bank at Argyle 
M. G. AND THE ESCORTS From Montreal. 


Nov. 29-Dec. 4, 1966, Sussex Dr. 
CEDRIC SMITH 

Dec. 4 Jazz after hrs.: Bill Stevenson Quartet 
w/Terry Brown 


Sat., Dec. 3, 1966 Oak Door, Bank 7pm 

THE BIG FIVE SHOW From Toronto THE 
WHISKEY SOURS, from Smith Falls THE 
CONTINENTALS, recording stars THE NAUGHTY 
BOYS and from Ottawa THE MISSING LINKS and 
CJOH-TV’s Dick Maloney. 


Fri.-Sun., Dec. 10-12, 1966 Gyrostat 135 Eddy 
BIG WEEKEND! SIMON AND THE DISCIPLES, 
THE ESQUIRES, THE UNIT FIVE, THE 
TOWNSMEN and THE TRIPPERS. 


Sat., Dec. 10, 1966 Oak Door, Bank at Argyle 
THE JAY BEES From Montreal, formerly J.B. and 
The Playboys 


Dec.13-18, 1966, Sussex Dr. 
BILL HAWKINS, 
DAVID WIFFEN AND FRIEND 


Dec. 20-23, 1966, Sussex Dr. 
BILL HAWKINS, 
DENNIS BROWN 
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Fri., Dec. 22, 1966 Oak Door, Bank at Argyle 
THE EVERLOVIN’ 


Wed., Dec. 28, 1966 Coliseum 8pm 

THE YOUNG RASCALS With from Toronto THE 
PAUPERS, from Ottawa THE DEUCES and THE 
JESTERS. Adv. $2, door 2.50. 


Dec. 31,1966-Jan.1, 3-8, 1967, Sussex Dr. 
THE GUILD 


19 &” 67 


Tue.-Sat. Jan. 3-7, 1967 Ottawa House 

THE MERCEY BROTHERS. Top vocal and 
instrumental stylists to thrill you with their rhythm. 
RCA recording stars. 


Jan. 13, 14, 1967 Oak Door, Bank at Argyle 
Fri.: THE PROFILES, formerly The Hi-Tones 
Sat.. THE TIARAS and THE LUV-LITES 


Jan.10-15, 1967, Sussex Dr. 


BRUCE MacKAY 
Jan. 15 Jazz after hrs.: Ron Proby Quartet 


Jan. 20-29, 1967, Sussex Dr. 

THE JEM KWESKIN JUG BAND 

Jan. 22 Jazz after hrs.: The Red Cats 6 

Jan. 28 After hrs.: Bill Hawkins & Heavenly Blue 
Jan. 29 Jazz after hrs.: Ron Proby Quartet 


Jan. 28, 1967, Sussex Dr., 2 p.m. 

SPECIAL CHILDRENS SHOW: NOREEN 
YOUNG PUPPETS presented by the Little 
Owl Childrens Theatre. 


Jan. 29, 1967, 2 p.m. 
KIM (sic, Jim) KWESKIN Children’s 
Show. 


Jan. 31-Feb. 5, 7-12, 1967, Sussex Dr. 
THE KNACK, a comedy by Ann Jellicoe. 
Dir. by John Palmer. Starring Christine 
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Raper, Guy Bannerman, Georges Tremblay, 
Robert Swain. Adm. $1.75. Curtain 8.30 
p.m. Feb. 4, 5, 1967, 12am. 

After hrs, Blues Sat.: The Heavenly Blue 

After hrs Jazz Sun. Sadiak Hakim Quartet 


Sat., Feb. 4, 1967 Oak Door, Bank at Argyle 
SIMON AND THE DISCIPLES 


Fri., Feb. 10, 1967 Coliseum 8pm-midnight 

BIG THREE-IN-ONE SHOW! From Toronto THE 
STITCH ‘N’ TIME. From Ottawa THE DEUCES, 
THE FIVE D and SCOUNDRELS. Adm $1.50. 


Sat., Feb. 11, 1967 Oak Door, Bank at Argyle 

THE BIG FIVE SHOW starring Sir John A. Records 
stars DON NORMAN & The Other Four Low Man, 
THE NAUGHTY BOYS Somebody Told My Girl, 
from Belleville THE INTRUDERS, and from 
Peterborough THE LOVED ONES. 


Feb. 17-19, 1967 Sussex Dr. 


NEV (NEVILLE) WELLS 
Fn. Blues after hrs.: THE HEAVENLY BLUE 
Sat. Jazz after hbrs.: THE ARTIST’S JAZZ BAND 


Feb. 18, 25, Mar. 4, 1967, 2pm 

THE NOREEN YOUNG PUPPETS starring 
Gertrude Diddle and Basil the Beagle 
presented by Little Owl Childrens Theatre. 
Children, adults $1. “The best entertainment 
value in Ottawa.” 


Feb. 24-26, 28-Mar. 5, 1967, Sussex Dr. 
3’s A CROWD 


Sat., Feb. 25, 1967 Coliseum 8 pm-midnight 
THE TORONTO SOUND INVASION! UGLY 
DUCKLINGS, THE BLUES COUNCIL, THE 
RISING SONS and back by popular demand 
STITCH ‘N’ TYME. $1.50. 


@ = shortened review 


156 


Le Hibou & other venues 


Mar. 7-12, 1967, Sussex Dr. 

DIANNE BROOKS, ERIC MERCURY 
And THE SOUL SEARCHERS 
Mar.11-12 Blues after brs.: Soul Searchers 


Wed.-Sat., Mar. 8-11, 1967 Oak Door, Bank St. 
THE BRITISH MOD BEATS From Toronto back 
by popular demand. 8pm 


Mar.14-19, 1967, Sussex Dr. 


TIM ROSE AND HIS GROUP 
Mar. 18 after hrs.: The Heavenly Blue 
Mar. 19 after hrs.: Sadik Hakin 


Mar. 21-26, 1967, Sussex Dr. 
DAVID BLUE AND THE AMERICAN 
PATROL 


Mar. 26-27, 1967, Sussex Dr. 

EASTER HOLIDAY SHOW The Noreen 
Young Puppets with Rusty Rabbit and Basil 
the Beagle presented by Little Owl Childrens 
Theatre. $1.00. At 2 & 4pm. 


Mar. 28-Apr. 2, 1967, Sussex Dr. 
3’s ACROWD 


Fri., Mar. 31-Sat. Apr. 8, 1967 Ottawa House 

THE STAMPEDERS Six marvelous boys rock with 
a kick-twist. Canada’s most talented group of singers 
and mstrumentalists. 


Apr. 4-9, 12-19, 1967, Sussex Dr. 

JOSE FELICIANO Replaced by OSCAR 
BRAND 

Apr. 16 Jazz after hrs.: Norm Clarke Quartet 


Apr. 18-30, 1967, Sussex Dr. 

WOYZECK by George Buchner. A tragedy 
of blood and poetry. Dir. John Palmer. 
“Theatre is in a dismal state in the National’s 
Capital.” -- Nathan Cohen. Let’s prove him 
wrong! 8.30pm. 

Apr. 23 Blues after brs.: The Heavenly Blue 
w/Colleen Peterson and Bill Hawkins 
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Mon.-Sat., Apr. 24-29, 1967 Ambassador Hotel 
THE FOUR LADS U.A. recording stars. Gold 
records include Standing On The Corner, Moment to 
Moment, My Little Angel, Who Needs You, No, Not 
Much, and hits Mockingbird, Istanbul. Two shows | 
nightly, three on weekends. 


Mon. May 1, 1967 Coliseum .@.30 -/0.307m 


por 


The Animals Treble Clef presentation. Plas THE EYES oF 


See page 237, DAWN,AND THEUNT 5. 


May 3-8, 1967, Sussex Dr. 
DIANE BROOKS, ERIC MERCURY 
AND THE SOUL SEARCHERS 


May 9-14,17-22,1967, Sussex Dr. 

JACKIE WASHINGTON BLUES BAND, 
MITCH GREENHILL 

May 13 Jazz after hrs.: Sta Broomer Kinetic 

May 14 after brs.: Jackie Washington Blues Band 
May 21 after hrs: St. Patrick St. Rooming House 
May 22 Jazz after brs.: Bill Stevenson Trio 


Mon., May 22, 1967 Coliseum 

THE YOUNGBLOODS Just signed with RCA 
Victor. Listening to their sounds is like walking into 
a surrealistic movie. Also THE HEART, THE 
HAUNTED, THE LORDS OF LONDON, 50, THE 
ESQUIRES and ST. PATRICK STREET 
ROOMING HOUSE. 


May 23-28, 30, June 1, 1967, Sussex Dr. 
THE YOUNGBLOODS 


June 3-4, 1967, Sussex Dr. 
ALBERT FINNEY BLUES BAND 


Sat., June 3, 1967 Oak Door, Bank at Argyle 
THE STACCATOS Only Ottawa appearance until 
next fall. $2.00. [Vern Craig, 26 (rhythm guitar), 
bearded Rich Bell, 21 (drummer), his little brother 
Mike, 19 (second drummer), Brian Rading, 20 
(bass), Les Emmerson, 21 (lead guitar, songwriter)] 
“STACCATOS A HIT IN HOLLYWOOD The 
Staccatos may soon join Paul Anka in the big 
leagues south of the border. The boys recently cut a 
swinging session at Capitol Records. Execs and 
musicians at the famous Capitol Tower were greatly 
impressed. In fact they may receive a promo push 
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from the company similar to the one for The Beach 
Boys a few years ago.” -- Gord Atkinson 


June 6-11, 14-18, 1967, Sussex Dr. 
THE STORMY CLOVERS 


Fri., June 9, 1967 Coliseum 

OTTAWA GALAXY OF STARS: 10 BIG BANDS! 
Including PENNY, PROPHETS, JAEGERS, 
FINDERS KEEPERS, EVERLOVIN’, THE 
ESQUIRES, THE TOWNSMEN, THOSE 
NAUGHTY BOYS, THE IN SECT and THE BEAU 
GESTES. Adv. $2, door 2.50. 


Tue. June 13, 1967 Capitol Theatre 7 & 9.30pm 
THE HANK SNOW SHOW Featuring HANK 
SNOW and The Rainbow Ranch Boys, BOBBY 
BARE, JUANITA ROSE, WAYLON JENNINGS & 
The Waylors. Gala Centennial show. $2-$3.50. 
Treble Clef presentation. 


Thur., June 15, 1967 Capitol Theatre 6 & 9pm 
DON MESSOR’S JUBILEE SHOW Canada’s 
favourite show! The nation’s No. 1 TV show in 
person! Two full hours of family variety, with Marg, 
Charlie and Buchta Dancers. Total cast of 22. 
Festival Canada On Tour presentation. $1.50-3.50. 
Don started playing country music in 1929 at Saint 
John, N.S. Charlie Chamberland sings, plays banjo 
and guitar and cuts capers in his own style of 
step-dancing. Marg Osborn sings ballads, folk songs, 
pop music and hymns. She’s been with the show for 
20 years. It’s a three month Newfoundland to 
Vancouver tour, part of the Centennial Arts 
Program. 


June 20-25,28, July 2,6-10,1967, Sussex Dr. 
JONI MITCHELL 
Fri. after hrs.: The Esquires 


June 25-Sept. 3, 1967 Camp Fortune 
“(First) CBC SUMMER FESTIVAL” 


See page Z23@. 


Sat., July 1, 1967 Lansdowne Park 

“22, 000 young people jammed the park for “The 
Royal Hullabaloo” at the still uncompleted stadium. 
Headliners THE STACCATOS performed before 
The Queen and Prince Philip and Prime Minister 
Pearson. The crowd shouted “more, more.” Also the 
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top group from Calgary THE STAMPEDERS, from 
Quebec City LES CAILLOUX and THE 


OCCASIONAL.” — (July 3) 


July 4-5, 1967, Sussex Drive. 
SANDY CRAWLEY And BILL 
HAWKINS 


Sun., July 9, 1967 Hull Arena 12pm-midnight 
THE RAFTSMEN FESTIVAL Opening weekend 
12 HOUR GO-GO BLAST! 13 bands compete for 
$400 bond Union Initiation fee. THE UNIT FIVE, 
THE BEAU GESTES, THE EYES OF DAWN and 
others. Prizes up to $50 for top Go Go Girl. “3,000 
attended. Winner was FOUR OF A KIND, second 
LES TAURIDES, third THOSE LIVING THINGS. 
Top Go-Go dancer was Violaine Laplante. Lead 
singer of the Unit Five was rescued four times from 
being pulled off stage by wild fans.” --July 14 


July 12-18, 1967 Gatineau Country Club 
RONNIE DOVE Diamond recording star. 


July 11-16, 1967, Sussex Dr. 
O. D. BODKINS AND CO. 


July 18-23, 1967, Sussex Dr. 

THE OCCASIONAL FLASH 

July 22 after brs.: Sandy Crawley, Bill Hawkins & 
friends. 


July 23-24, 1967, Sussex Dr., 
THE MANDELA At 3, 8, and 12am 


July 27-30, Aug. 1-6, 1967, Sussex Dr. 
3’s A CROWD 


Aug. 8-13, 1967, Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE (See Terry) 


Sun., Aug. 13, 1967 Gyrostat 135 Eddy 
Non-Stop Music from 8-11.30pm. From Montreal 
THE ARISTOCRATS and THE OUTCASTS. 
M.C.’s CKOY’s Nelson Davis, CFRA’s Al Pascal. 
$1.50. Dance hall under new management. 
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Aug. 15-20, 1967, Sussex Dr. 
DAVID BLUE AND THE AMERICAN 
PATROL 


Fri.-Sat., Aug 4-12, 1967 Belle Clair Lounge 

THE SEAWAY SINGERS. Together for the past 5 
years. Consists of Bill Salter (banjo, guitar), a 
Western University major in English and history and 
influenced by Pete Seeger, Dee Higgins (singer), Jim 
Francom (bass) and Bill Anthony. “Let’s Sing Out” 
and Expo ‘67 appearances. Album on the Point label 
in Jan. ‘67. 


Fri.-Sun., Aug. 11-13, 1967 Innes Lake 

7th ANNUAL MARIPOSA FOLK FESTIVAL: 
Buffy Sainte-Marie, Richie Havens. Miss 
Sainte-Marie will take part in a songwriter’s 
workshop directed by Leonard Cohen; an 
instrumental workshop with David Rea includes 
electric and acoustic guitars, electric bass, 
tambourine, acoustic harp and sitar. Richie Havens 
will also be on the panel of instructors. Other folk 
musicians: Bonnie Dobson, Tom Rush, Joni 
Mitchell. Three major evening concerts, seminars, 
workshops and a special evening concert with Klaas 
Van Graft. Workshops will present songs, dances 
and instrumental styles of the British Isles as well as 
Blues lyrics. Hootenanny for performers, Canadian 
folklore with Edith Fowke, and a showcase for new 
talent. 


Aug. 16-26, 1967, Lansdowne Park. 

CENTRAL CANADA EXHIBITION Grandstand 
Shows: Aug. 21-23 Pat Boone Show and Allen & 
Rossi. Aug. 24-26 Herb Alpert and The Tijuana 
Brass Also Tommy Hunter Show with Gordie Tapp 
and Pat Hervey. Each show $2.50-3.50. 


Aug. 22-27 & 29-Sept. 3,1967, Sussex Dr. 
LIVINGSTON’S JOURNEY 
and Aug. 26 after hrs. 


June 25-Sept. 3, 1967 Camp Fortune 

“CONCERTS WIND UP ON HIGH NOTE OF 
SUCCESS. A total of 85,000 people attended. At the 
Start in late June the outdoor festival was hampered 
by rain, but audiences were persistent. Artists were 
surprised their performances were presented free to 
the public. French Canadian poet and singer 
GILLES VIGNAULT drew the largest crowd -- 
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10,000 people — but all of the 60 or 70 artists drew 
large crowds. CBC hopes it will be an annual event.” 


—Sept. 18 


Sept. 5-10, 1967, Sussex Dr. 
SANDY CRAWLEY AND PETE 


HODGSON 
Sept. 9 & 10 after hrs.: The Heart 


Wed.-Sat., Sept. 6-9, 1967 Belle Claire Lounge. 
THE CELTS Your favourite Irish singers at their 
favourite spot nightly — Sam Koffman’s Belle Claire 
Hotel, Queen near Bank. 


Sat., Sept. 9, 1967 Gyrostat 8.30pm 

6-piece band from Toronto THE DANA, THE 
MISSING LINKS. Guest M.C. CFRA Campus 
Club’s Paul Laugheed. 


Sept. 12-17, 1967, Sussex Dr. 
JIM And JEAN 

Sept. 16 after hrs.: The Eyes of Dawn 
Sept. 17 after hrs.: The Heart 


Sept.19-24, 1967, Sussex Dr. 
TOM RUSH 2 
Sept. 23 after hrs.: The Heavenly Blue 


Tue., Sept. 19, 1967 Capitol Theatre 7 & 9.30pm 
ALL STAR CENTENNIAL SHOW! Star of CTV’s 
“Country Music Hall” CARL SMITH, the queen of 
country music KITTY WELLS, Canada’s own WILF 
CARTER, JOHNNY WRIGHT, BILL PHILIPS, 
BOBBY WRIGHT, Tennessee Mountain Boys & 
many others. $2.50-3.50. “CARL SMITH THRILLS 
OTTAWA MUSIC FANS. 2,000 first show, sold out 
second show. Kitty didn’t show (death in family).” -- 
Sept. 20 


Sept. 21-30, 1967 Gatineau Country Club 
RONNIE DOVE Diamond recording star. Hits: 
Cry, My Babe, Little Bit of Heaven, Right or Wrong. 


Sept. 26-Oct.1, 1967, Sussex Dr. 
LIVINGSTON’S JOURNEY Replaced by 
KENSINGTON MARKET & after hrs. 
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Fri., Sept. 29, 1967 Capitol Theatre 8.30pm 

RAVI SHANKAR India’s greatest sitarist & 
composer, with Alla Raka, tabla. An unprecedented 
panorama of ancient and new ragas that are the 
richness of Indian music. $2.50-4.50. Treble Clef & 
Jay K. Hoffman present. (The sitar is roughly 
equivalent to the European hte and has been around 
for seven centuries. Shankar started at 15 and was 
told it would take a lifetime to learn it. The first and 
second fingers of his left hand have purple calluses, 
and the index finger of his right is deformed from 
the grip of the wire plectrum he often uses. Made of 
teak wood the dried gourds at either end amplify the 
sounds. It can have as many as 20 strings: 6 playing 
strings, 4 melody, 2 rhythm and 13 resonating 
strings. —Sept. 23 


Sat., Sept. 30, 1967 Pink Panther Club 8.30pm 
ST. PATRICK STREET ROOMING HOUSE [Brian 
Nicol (trumpet), Mike Colton (bass guitar), Bernie 
Layton (guitar), Denis Rowan (leader, singer), Larry 
Williams (sax) and Brian Dewhurst (drums). The 
club is located at King Edward and Murray. 


Oct. 3-8 & after hrs.,1967 Sussex Dr. 
THE CHILDREN OF PARADISE 


Oct. 4, 1967 
“WOODY GUTHRIE” 
See page 239. 


Oct.10-15, 1967, Sussex Dr. 
CHUCK MITCHELL 


Wed.-Thur. Oct. 11-12, 1967 Capitol Theatre 
GORD LIGHTFOOT. Wednesday sold out. Added 
performance Thursday due to demand. $2.00-4. 
8.30pm . Treble Clef presentation. 


Oct. 17-22, 1967, Sussex Dr. 
THE FLYING CIRCUS 


Thur.-Sun., Oct. 19-29, 1967 Gatineau Club 
NEIL SEDAKA RCA recording star. 


Fri., Oct. 27, 1967 The Barn Aylmer 8.30pm 
The Happening Show: ROBBIE LANE and the Go 
Go Girls. 
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Oct. 31-Nov. 4, 7-12, 1967, Sussex Dr. 
THE ENCHANTED FOREST 


Thur.-Sat., Nov. 2-5, 1967 Gatineau Club 


ABBEY TAVERN SINGERS Formed in 1962. Hit: 


We're Off to Dublin in the Green 


Fri., Nov. 3, 1967 Capitol Theatre 8.30pm 

THE PAUL BUTTERFIELD BLUES BAND 
$2.00-4. Treble Clef presentation. Paul Butterfield 
once studied classical flute. He plays a blues 
harmonica in a style developed by Little Walter, 
cupping a microphone in his hands as he plays to 
create a variation of tonal effects. The group of six 
young Chicago musicians calls its music “sound and 
soul,” a blend of folk, blues, rock and jazz all firmly 
rooted in the Chicago blues tradition. 


Wed., Nov. 8, 1967 Capitol Theatre 8.30pm 
MAURICE CHAVALIER on his 80th Anniversary 
Gala Farewell Tour. (Sold out) 


Nov.14-19 & after hrs.,1967 Sussex Dr. 
KENSINGTON MARKET 


Wed., Nov. 15, 1967 Capitol Theatre 8.30pm 
IAN & SYLVIA $2.50-4.50. Treble Clef 
presentation. 


Fri., Nov. 17, 1967 Capitol Theatre 7 & 9.30pm 
FABULOUS COUNTRY MUSIC SPECTACULAR! 
ERNEST TUBBS & The Texas Troubadours, 
PORTER WAGONER & The Wagon Masters, plus 
Columbia recording stars CARL & PEARL 
BUTLER, DOLLY PARTON, United Artists 
recording star BOBBY LEWIS, and CARL SMITH. 
$2.50-3.50. Treble Clef presentation. 


Sat. Nov. 18, 1967 Britannia Park 8.30-11.30pm 
THE 5-D At The Establishment, Lakeside Gardens. 


Nov.21-26,28-Dec.3 & after brs.,1967 Sussex 
THE (NEW) HEAVENLY BLUE 


Fri. Nov. 24, 1967 Capitol Theatre 7 & 9.30pm 
ROY ORBISON & The Candymen. Plus THE ST. 
PATRICK STREET ROOMING HOUSE, 
CORLEEN (sic, Colleen) PETERSON, and THE 
EYES OF DAWN. $2.00-4. “Sellout crowd broke 
all previous attendance records in Ottawa. In 
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Montreal only 600 turned out. The Toronto promoter 
plans to bring Orbison back in February “68.” 


Mon. -Sat., Nov. 27-Dec. 2, 1967 Ottawa House 
THE STAMPEDERS Canada’s best known rock 
group. Current smash hit: Morning Magic. 


Fri., Dec. 1, 1967 Coliseum 7pm 

GREY CUP FESTIVAL TEEN DANCE Six of 
Ottawa’s top bands: THE STACCATOS, THE 
TOWNSMEN, SHELTERED SOULS, 5-D, 
REASON’S WHY and ST. PATRICK STREET 
ROOMING HOUSE. M.C.s CKOY’s Nelson Davis, 
CFRA’s Al Pascal, CJET’s John ‘Gentle Giant’ 
Poser. Adm $2.25. Could be the last dance at the 
Coliseum -- new Civic Centre opens next month! 


Dec. 2-3, 1967 Gyrostat 435 Eddy, Hull 8.30pm 
Sat.: MOOD OF BLUE Watch $15,000 worth of 
instruments come alive on stage. 

Sun.: LORDS OF LONDON Ottawa’s favourite 
Toronto band. 


Dec. 5-10, 12-17, 1967 Sussex Dr. 
MURRAY McLAUGHLIN (sic, 
McLauchlan) After brs.: Lew Kirton Soul Revue 


Dec. 26-31, 1967, Sussex Dr. 

THE LITTLE RED RIDING HOOD 
PUPPET SHOW Presented by Little Owl 
Children’s Theatre. Daily 2pm. Adm. 75 
cents. 


Dec. 26-31, 1967, Sussex Dr. 
THE OTHER DAY 
After hrs.: Lew Kirton Soul Revue 


Jan. 2-7, & after hrs., 1968 Sussex Dr. 
DAVE VAN RONK AND THE HUDSON 
DUSTERS 


Fri., Jan. 5, 1968 Coliseum 8.30pm 

BLOW OUT! Featuring THE TOWNSMEN, THE 
CARNIVAL CONNECTION (formerly J.B. & The 
Playboys), and GRAHAM POWERS AND THE 
ESCORTS (formerly M. G. & The Escorts). 
Continuous dancing. Adm. $2.00. 


Jan. 9-14, 1968 Sussex Dr. 
JAN AND LORRAINE 


Sat., Jan. 13, 1968 Canterbury Community Centre 
THE PAUPERS 9pm-12am. East/West presentation. 


Jan. 16-21, & after hrs.,1968 Sussex Dr. 


THE ALUMINUM DREAM 

Thur., Jan. 18, 1968 Capitol Theatre 7 & 9.30pm 
FABULOUS TRIPLE HEADER GRAND OLE 
OPRY SHOW! Capital Recording artist FERLIN 
HUSKY; Decca Records’ BILL ANDERSON, 
Columbia recording artist STONEWALL 
JACKSON, plus JAN HOWARD, JIMMIE 
GATELY, SIMON CRUM. Treble Clef presentation. 
@ “OPRY STARS PACK ‘EMIN More than 
3,000 Ottawa C&W fans went to see some of its 
stars. To be an Opry member, a performer must 
appear 20 Saturdays in a year on the Grand Ole Opry 
Show. Pay is 2 maximum of $30.” 


Jan.23-28, 30-Feb. 4 & after brs.,1968 Sussex 
THE MUDDY WATERS BLUES BAND 


Sun., Jan. 28 1968 Capitol Theatre 5 & 8pm 
WILSON PICKETT and The Shytones Orchestra 
and other stars. $2-4. Jan. 4th ad change: Added 
COLLEEN PETERSON, THE 5D, and THE 
FLYING CIRCUS. @ “Within 5 minutes of coming 
on stage he had the audience in the palm of his 
hand. The Capitol Theatre was filled but nobody was 
sitting in their seats. Every one was swaying to the 
sound of soul. Standing at the back of the theatre, 
CFRA’s Al Pascal said: “The doors have now been 
opened for R&B in Ottawa. If they react this way to 
Pickett they are ready to appreciate any blues 
singer.” Promoter Harvey Glatt immediately started 
negotiations for a return engagement and mentioned 
a possibility of bringing in James Brown and Aretha 
Franklin. He pointed out that Pickett plays mainly to 
white audiences. Apparently Negroes south of the 
border feel is too commercialized to be called a blues 
singer.” 
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Fri., Feb. 2, 1968 Capitol Theatre 8.30pm 

DUKE ELLINGTON AND HIS ORCHESTRA 
$3.00-$6. @ “DUKE AND COMPANY MAKE IT 
A SWINGING NIGHT Two thirds capacity crowd 
at the Capitol Theatre for 2 fleet-footed hours. 
Ellington possesses a cool wit and suave good 
humour at 69 years of age. Some updated 
arrangements, a medley of Ellington standards, all 
came with a fresh coat of musical paint.” -- Frank 
Penn 


Fri., Feb. 2, 1968 Coliseum 8pm-1l2am 
CARNIVAL HOPSVILLE! All-Canadian show: 
THE PAUPERS, THE 5D, THE EYES OF DAWN, 
LEW KIRTON SOUL REVUE with COLLEEN 
PETERSON. Continuous dancing. Adm. $2.00 
Ottawa Winter Carnival presentation. 

Sat., Feb. 3, 1968 Lakeside Gardens 8.30-11.30pm 
Carnival Dance THE MARSHMALLOW SOUP 
GROUP from Kingston. At The Establishment. 


Feb. 6-11, & after hrs.,1968 Sussex Dr. 
THE FLYING CIRCUS featuring BRUCE 
COCKBURN 


Feb. 13-18, 1968 Sussex Dr. 
JESSE WINCHESTER 


“MORE CANADIAN FOLK SONGS: MORE 
NEW MATERIAL IN SECOND BOOK 
See page 24-0. 


Sun., Feb. 18, 1968 Eastview Recreation Centre 
GEORGE OLIVER AND HIS CHILDREN -The 
blue eyed Prince of Soul, “Mr. Opportunity.” “... 
with the largest R&B aggregation in Canada: 10 
musicians from Detroit, Chicago and T.O., two 
bodyguards, an emcee, lighting men, and a gorgeous 
girl who will come on stage twice - once to band him 
a cape, the next time a sword for the finale. Booking 
agent Len Alexander says they put out a better R&B 
sound than Wilson Pickett’s band.” — Ian Connerty 


Feb. 20-25, 1968 Sussex Dr. 
CHUCK MITCHELL 
After hrs.: Fri. The Heart, Sat. The Esquires 
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Feb. 27-Mar. 3, 1968 Sussex Dr. 


THE STORMY CLOVERS 
After hrs.: Fri. General Electric, Sat. The Haunted 


Sat., Mar. 2, 1968 Lakeside Gardens 9pm-midn. 
THE SHELTERED SOULS Also guest M.C. 
CKOY’s Nelson Davis at The Establishment. 


Mar. 5-10, 1968 Sussex Dr. 

SONNY TERRY AND BROWNIE 
McGHEE (See Terry) 

After Hrs. Fri. General Electric and The Walking 
Wounded. Sat. The Esquires 


Mar. 12-24, 1968 Sussex Dr. 
JONI MITCHELL 


Fri., Mar. 15, 1968 Canterbury Community Centre 
THE GUESS WHO From Winnipeg the stars of 
“Let’s Go” at The Arch from 9pm to midnight. 
Voted Canada’s #1 group twice in the last two years. 
“Drew large crowd despite competition from two 
“name” teen shows. With 14 successful singles and 3 
albums out west they are gaining national 
recognition. They feel that doing a taped pop show 
without live audience restricts their style. They have 
just recorded Guess Who Blues and When Friends 
Fall Out.” 


Fri., Mar. 15, 1968 Capitol Theatre 7 & 9.30pm 
THE HOLLIES Direct from England, first time in 
Ottawa, plus Canada’s sensational 10-piece band 
GEORGE OLIVER AND HIS CHILDREN, and 
THE CHRISTOPHER-EDWARD CAMPAIGN. 
$2.50- 4.50. @® “The Hollies performed before two 
packed houses at the Capitol Theatre and proved 
why they are called “a group’s group” by other 
Bnitish artists. Instrumentally they are superb. 
Vocally The Hollies are unlike most groups -- they 
can sing. They opened with hits Stop Stop Stop, and 
Look Through Any Window. They have the ability to 
create their recording sound on sage. They included 
versions of Dylan’s The Times Are A Changin’ and 
Herb Alpert’s Taste of Honey.” — Bill Fox, Mar. 16 


Sun., Mar. 17, 1968 Eastview Rec. Centre 8-l1lpm 
THE FIVE D The Roost’s choice of Canada’s most 
popular groups. 
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Mon., Mar. 18, 1968 Capitol Theatre 7 & 9.30pm 
A FABULOUS GRAND OLE OPRY 
EXTRAVAGANZA! FARON YOUNG and The 
Deputies, Decca recording artist LORETTA LYNN, 
THE OSBORNE BROS., GEORGE MORGAN with 
TED DAIGLE & His Music Men, DOUG 
WILBURN & The Nashville Tenneseans. Treble 
Clef & Music Unlimited presentation. 


Tue., Mar. 19, 1968 Capitol Theatre 

JIM] HENDRIX EXPERIENCE Also THE SOFT 
MACHINE. $2.50-4.50. Mar. 13th ad change: 
Overwhelming demand forces extra performance. 
8.30 performance sold out! 6pm good selection of 
tickets. Treble Clef presentation. 


See page 24),242- 


Thur. & Fri., Mar. 21-22, 1969 Capitol Theatre 
THE CLANCY BROS. and TOMMY MAKEM 
Popular blend of Irish music and humour — mostly 
lusty, occasionally wistful, plus a sprinkling of rebel 
songs. $2.50-4.50. Treble Clef presentation. Feb. 
17th ad change: added SOLD OUT! 


Mar. 26-31, 1968, Sussex Dr. 
PETER HODGSON 


® 

Mon., Apr. 8, 1968 Capitol Theatre 8.30pm 
CREAM Also OLIVUS and THE HEART. 
$2.50-4.50. Treble Clef presentation. 


See page 243. 


Sun., Apr. 14, 1968 Eastview Recreation Centre 
THE BEAU-GESTES from Ottawa. Also 8-piece 
band THE T. AND SYMPHONY, and 
THEODORE’S SMOKE SHOP. 


& Apr. 2-14, 1968 Sussex Dr. 
THE STORMY CLOVERS, 
ARS NOVA 


Apr. 16-21 & after hrs,1968 Sussex Dr. 
OLIVUS, 
ARS NOVA 


Fri., Apr. 19, 1968 Capitol Theatre 7 & 9.30pm 
“The Tiger” BUCK OWENS & His Buckaroos. Also 
SHEB WOOLEY, BEN COLDER, TOMMY 
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COLLINS, ROSE MADDOX, EDDIE FUKANO, 
WYNN STUART & The Travelers. $3.00-$4. Treble 
Clef presentation. ® “Played before two packed 
houses. Everything was electric (including the 
violin). Buck Owens sang Crying Time, Waiting In 
Your Welfare Line, Act Naturally, and I’ve Got A 
Tiger By The Tail. No flashy garb for these boys. 
They prefer a professional look.” - Apr. 20 


Apr. 24-28, 1968, Sussex Dr. 

MURRAY McLAUCHLAN 

After hrs.: Fri. Sheltered Souls, Sat. Jayson Smith 
People. 


Apr. 23-27 after brs. only, 1968 Sussex Dr. 
JORMA KAUKONEN AND JACK 


CASADY 


Apr. 30-May 5, 1968 Sussex Dr. 
CEDRIC SMITH 


Tue., Apr. 30, 1968 Capitol Theatre 8.30pm 
JONI MITCHELL Note: Concert postponed and 
rescheduled for June 30. 


Thur., May 9, 1968 Capitol Theatre 7 & 9.30pm 

A FABULOUS TRIPLE HEADER COUNTRY 
MUSIC SHOW! HANK SNOW & The Rainbow 
Ranch Boys, plus JUANITA ROSE, SONNY 
JAMES & The Southern Gentlemen, CONNIE 
SMITH & The Sundowners. $2.50-4.00. Treble Clef 
presentation. 


Sat., May 11, 1968 Aylmer 

THE PAUPERS Managed by Al Grossman (Dylan, 
Peter, Paul & Mary). The Paupers are four 
Torontonians: Andy Mitchell, Chuck Beal, Skip 
Prokop and Brad Campbell. 


May 14-18, 1968 Sussex Dr. 
THREE’S A CROWD 


May 19-20, 1968 Sussex Dr. 
THE MODERN ROCK QUARTET 


Sun., May 19, 1968 Vanier Rec. Centre 8-llpm 
THE PAUPERS Back to Ottawa by popular demand 
at The Roost. 
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May 21-26 & after hrs, 1968 Sussex Dr. 
KENSINGTON MARKET 


May 28-June 2, 1968 Sussex Dr. 
MALKA 


Sat.-Sun., June 1-2, 1968 Hull Arena Park 10pm 
THE EVERLY BROTHERS At the Hull Fair. 


June 4-9, 1968 Sussex Dr. 
TIMES SQUARE TWO 


June 12-16 & after hrs, 1968 Sussex Dr. 
THE RAJA 


Thur., June 13, 1968 Capitol Theatre 6.30 & 9.30pm 
THE IRISH ROVERS The Unicorn singers. $2- 
4.50. 


June 19-23 & after hrs., 1968 Sussex Dr. 
ANYA’S SECRET 


Mon., June 24, 1968 Capitol Theatre 7 & 9.30pm 
GRAND OLE OPRY EXTRAVAGANZA! In person 
star of TV’s Country Music Hall CARL SMITH, 
DIANNE LEIGH, WAYLON JENNINGS & The 
Waylors, plus TEX RITTER & The Boll Weavils. 
$3-00-$4. 


June 26-July 1, 1968 Sussex Dr. 
THE YOUNG ONES 


June 29-Sept. 1, 1968 Gatineau Hills 

(2nd ANNUAL) CBC SUMMER MUSIC 
FESTIVAL/GORDON LIGHTFOOT REVIEW 
See page 24-7, 245. 


Tue., June 30, 1968 Capitol Theatre 8.30pm 
JONI MITCHELL One performance only. 
[Rebooked from Apr. 30/68.] $2.00-$4. Treble Clef 
presentation. 

See page 246. 


July 2-6, 1968 Sussex Dr. 
THE OTHER DAY 


July 9-14 & after hrs., 1968 Sussex Dr. 
M.R.Q. 


July 16-21 & after hrs., 1968 Sussex Dr. 
THE RABBLE 


Tue., July 16, 1968 Civic Centre, 8pm 

OTTAWA’S GREATEST SHOW EVER! THE 
WHO, plus THE TROGGS, plus THE OHIO 
EXPRESS, plus THE 5-D with orchestra and 
featuring Corleen (sic, Colleen) Peterson. $1.50-4.50 
Westside Promotions presentation. July 5th ad 
change: deleted Colleen Peterson. 

@® “Oppressive heat, seating confusion, technical 
delays and a long intermission took the edge off an 
otherwise top show for over 6,000 people at the Civic 
Centre last night. In their final appearance with their 
present personnel, the Five D took full advantage of 
the backing by the Russ Thomas Orchestra, 
especially on MacArthur Park. The Ohio Express, 
despite sound troubles delighted the audience with 
their four hits. It was their first gig outside the US. 
The Troggs were even better than expected singing 
their five hits and album material. They showed why 
their songs, when not banned, catch the record 
buyers imagination. The Who, with only 20 minutes 
to change and mush on stage, led off the second 
segment of the show with Substitute, continuing with 
Happy Jack, I’m A Boy, and My Generation, two 
mini-operas from their million selling album, then 
came the climax. They finished the show by hurling 
guitars into the air, smashing mics and stands, 
throwing amps and bashing dnmms across the stage. 
A wild, woolly and expensive finish. The crowd 
loved it.” -- Bill Provick, July 17 


“UNDERGROUND MUSIC RISES” July 19, (766 
See page 247. 


July 23-28, 1968 Sussex Dr. 
LENNY BREAU 
Fri. & Sat. after hrs.: M.R.Q. 


July 31-Aug. 4 & after hrs.,1968 Sussex Dr. 
JEREMY AND THE SATYRS 
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Fri., Aug. 2, 1968 Civic Centre 8.30pm 

THE BEACH BOYS $1.50-4.50. American 
Productions presentation. July 20 ad change: added 
Special guest stars THE BOX TOPS and other acts. 
July 27 ad change: added Also featuring 3’s A 
Crowd. “THE ‘DURABLE’ BEACH BOYS Carl 
and Dennis Wilson, 21 & 25, Mike Love 25, Al 
Jardine 24, and Bruce Johnson 23, are the members 
of the durable Beach Boys that by modern standards 
should have lost its popularity years ago. But it 
basn’t. Brian Wilson is the unofficial sixth Beach 
Boy, an original member who now remains at home 
to write for the group and act as their guiding force. 
They were enthusiastic about the response given 
them by the Ottawa Crowd. This is their third and 
most successful visit to the capital. On previous 
Ottawa visits during an era of frantic screaming they 
would show their annoyance and be downright rude. 
Now they have longer hatr and wear satin mod suits, 
and travel with a 6-man back-up orchestra. — (Aug. 
23) 


Aug. 6-11, 1968 Sussex Dr. 
PATRICK SKY 
Fri. & Sat. after hrs.: M.LR.Q. 


Fri.-Sun., Aug. 9-11, 1968 Toronto Islands 

8th ANNUAL MARIPOSA FOLK FESTIVAL 

The full program includes day time activities and 
three major evening concerts. Performers include 
Bonnie Dobson, Mary Jane and Winston Young, 
Murray McLauchlan, The Travellers, Steve Gillete, 
Mike Cooney, The Howlin’ Wolf Blues Band, and 
the Bill Monroe Bluegrass Band. A jazz band will be 
a first at the festival -- The Metro Stompers. Also 15 
teens from the Saugeen Indian Reserve at Chippewa 
Hill, Ont. -- (May 25) 


Aug. 13-18, 1968 Sussex Dr. 
HOWLIN’ WOLF 


Fri., Aug. 16, 1968 Coliseum 7.30pm 

JACKIE WILSON REVIEW! Featuring JACKIE 
WILSON, SHAWN AND J. JACKSON and The 
Majestics, THE LORDS OF LONDON, and LEIGH 
ASHFORD GROUP. Adm. $3.50, door $4. 


Aug. 21-25, 1968 Sussex Dr. 
CHUCK MITCHELL 


Aug. 23-31, 1968 Lansdowne Park 

CENTRAL CANADA EXHIBITION Where It’s At 
Youth Pavilion: THE MANDALA, LEW KIRTON 
SOUL REVUE, THE TOWNSMEN, THE 
MARSHMALLOW SOUP GROUP, A MYTHICAL 
MEADOW, M.R.Q., THE EASTERN PASSAGE. 
Adm. 50 cents with chance to win a 1968 car. 
Throughout the Ex, Tent-O-Teque has Ottawa’s 
TOWNSMEN and Boston’s EARTH OPERA 
including Bill Stevenson, former Ridgemount High 
School student. “We needed something new in 
Ottawa. It’s for youth — not just something to get 
people into the Ex.” - Mike Gormley, in charge of 
publicity, development and design 

Grand Stand Shows: Aug. 23 The Pig & Whistle 
Show w/Carleton Show Band (sold out). Aug. 24 
Dianna Ross and The Supremes. Aug. 26-28 Julius 
Wechter & The Maja Marimba Band. Aug. 29-31 
Eddy Arnold. Tickets $2.50-$4. 


Mon. Aug. 26, 1968 Centennial Centre 
AMATEUR BAND CENTRE sponsored by the 
Mayor’s Committee On Youth. 6 1/2 hours, 31 
bands. The audience totaled 400 and at times 600 
throughout the event. The 50 cent admission was 
dropped. After the votes were in the No. 1 band was 
THE SYNDICATED BRASS of Buckingham. No. 2 
was EXHIBIT A. And No. 3 was THE LARRY 
SWEET BLUES BAND, signed by the East/West 
Agency & have 6 bookings as a pro band. -- (Sept. 6) 


Aug. 27-Sept. 1, 1968 Sussex Dr. 
VERA JOHNSON 


Sept. 3-8, 1968 Sussex Dr. 


MURRAY McLAUCHLAN 
Fri. after hrs.: LEW KIRTON SOUL REVUE 
Sat. after hrs.: M.R.Q. 


Sept. 10-15, 1968 Sussex Dr. 
ODETTA 


Sept. 17-22, 1968 Sussex Dr. 
TOM RUSH 


Sun., Sept. 22, 1968 Eastview Arena 2-5pm 
THE SCEPTRES, THE MYTHICAL MEADOW 
Adm. $1.25. 
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Sept. 24-29 & aftr hrs.,1968 Sussex Dr. 
LENNY BREAU 


Wed., Sept. 25, 1968 Capitol Theatre 7 & 9.30pm 
FABULOUS COUNTRY MUSIC SPECTACULAR! 
Mr. Country Music ERNEST TUBB and The Texas 
Troubadours, JIM EDWARD BROWN, THE 
STONEMAN FAMILY, RCA recording artist 
GEORGE HAMILTON IV, Decca Records WILMA 
BURGESS, and United Artists BOBBY LEWIS. 
$2.50-$4. Music Unlimited presentation. 


Oct. 1-6, 1968 Sussex Dr. 
DAVID RAE 


Oct. 4, 1968 CJOH-TV “As the Times Change” 
“CJOH-TV TEEN SHOW HAS NEW NAME, NEW 
HOST As The Times Change, hosted by Max 
Keeping, replaces Saturday Date. The show has a 
Magazine type format and features THE 
PLAYDATES, the house band at the Glenlea. The 
dance format was used for the last seven years. The 
first show, Club 13, was hosted by Peter Jennings 
who went on to bigger things m the U.S. John Pozer 
who replaced Jennings, was a DJ at CJET Smith 
falis before running a band management company 
and Sir John A. Records, and is now an exec at 
CFTO-TV in Toronto. The latest host was Dick 
Maloney, who is now doing night club entertaining.” 
— Ian Connerty, Oct. 4. 


Sun., Oct. 6, 1968 Capitol Theatre 5 & 8.30pm 
THE HOLLIES Back by popular demand, plus 
PROCOL HARUM. $2.50-4.50. Oct. ad change: 
Show canceled, band member ill. 


Oct. 8-13, 1968 Sussex Dr. 


JERRY JEFF WALKER 
Fr. after hrs.: SKY Sat. after hrs.: THE HEART 


Sun., Oct. 13, 1968 Carleton University 

JONI MITCHELL For Homeward Bound Weekend, 
Southam Hall. She has now written more than 60 
songs, bought a house in California, and enjoys 
painting in her backyard. In Toronto she was 
married to Chuck Mitchell and lived in Detroit 
where she appeared in clubs. The marriage was 
dissolved soon after. Then in New York she was 
discovered & signed by a record company. - (Oct. 4) 
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Oct. 15-20, 1968 Sussex Dr. 
ERIC ANDERSEN 


Oct. 21-26, 1968 Gatineau Club 
GEORGE HAMILTON IV and The Numbers. 
Singing star of Abilene and of the Grand Ole Opry. 


Oct. 22-27, 1968 Sussex Dr. 


BRUCE COCKBURN 
After hrs. Fri.: M.R.Q. Sat. after hrs: THE HEART 


Tue., Oct. 22, 1968 Civic Centre 8pm 
DONOVAN--TALES OF THE REEDY RIVER 
Being sung poems plus selections from his recorded 
hits. $1.50-5.00. Treble Clef presentation. Born in 
Glasgow, the 22-year-old began by singing Scottish 
and English songs. Influenced by The Beatles, jazz, 
classical and Arabic music. Hits include Catch the 
Wind, Universal Soldier, Sunshine Superman, 
Mellow Yellow. His double album “A Gift From a 
Flower To a Garden” is one LP of pop oriented songs 
and one for children with a booklet of illustrations. 
@ “LOW-KEY DONOVAN STYLE SCORES 
Before more than 6,000 people Donovan came on 
stage without the usual fanfare and introduced 
himself with the wave of a hand. Squatting 
yoga-style on a rug in the centre of the stage, he 
tuned his guitar while people moved their chairs 
forward to the edge of the stage. As the soft strains 
of Jennifer Juniper filtered throughout the arena, 
stillness and serenity took over. His songs are the 
images of his dreams set to music. One number Lady 
of Reedy River is taken from a poem by William 
Butler Yeats. His more famous numbers like Mellow 
Yellow were done in the second set and he did The 
Beatles’ Can’t Buy Me Love on a lute. The audience 
loved it. Then with a wave and the two-fingered 
victory sign, Donovan closed the show -- one of the 
better ones held in the new centre. - Bill Fox, Oct. 23 


Sat., Oct. 26, 1968 Canterbury Community Centre 
THE STAMPEDERS 9pm-midnight. 


Oct. 29-Nov. 3, 1968 Sussex Dr. 
TIM HARDIN 


Wed. Oct. 30, 1968 Capitol Theatre 7 & 9.30pm 
GARY PUCKETT AND THE UNION GAP, 
PROCOL HARUM. $2.50-4.50. Oct. 25 ad change: 
Procol Harum replaced by THE McCOYS. 
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Nov, 5-10, 1968 Sussex Dr. 
STEVE GILLETTE 
Fri. & Sat. after brs.: M.R.Q, 


Thur.. Nov. 7, 1968 Capitol Theatre 6.30 & 9pm 
THE ABBEY TAVERN SINGERS Formed in 
1962, the group is named after a Dublin tavern. 
Carling Breweries used on-the-spot filming of the 
group at various night spots and taverns for their 
international advertising campaign. One of the songs 
in the first filming, We ‘re Off to Dublin in The 
Green, became so popular for the group it was 
released on record and became one of the biggest hits 
in Canada. Composed after 1916, it deals with the 
TRA and the rebellion. -- (Nov. 2) 


Nov. 12-17 & after brs., 1968 Sussex Dr. 
THE KENSINGTON MARKET 


Tue., Nov. 12, 1968 Capitol Theatre 8pm 

JOSE FELICIANO plus comedian Don Sherman. 
$2.50-4.50. Treble Clef presentation. Blind 22-year- 
old singer, guitarist, composer from Puerto Rico. 
Taught by Gustafo Lopez who studied with Andreas 
Segovia. Married to working partner Hilda who 
writes the lyrics for the tunes he composes. Now 
lives in Huntington Beach, California. -- (Oct. 29) 


Thur., Nov. 14, 1968 Capitol Theatre 7 & 9.30pm 
COUNTRY MUSIC EXTRAVAGANZA! The 
queen of country music KITTY WELLS, MGM 
movie star and MGM Records artist HANK 
WILLIAMS Jr. & The Cheatin’ Hearts, RCA 
Records WILF CARTER (Montana Slim), JOHNNY 
WRIGHT & The Tennessee Mountain Boys, Decca 
Records BILL PHILLIPS, Epic Records RUBY 
WRIGHT, Stop Records BLAKE EMMONS, Decca 
Records BOBBY WRIGHT, and MGM Records 
LAMAR MORRIS. $2.50-$4. Treble Clef 
presentation. 


Nov. 19-24, 1968 Sussex Dr. 


3’s A CROWD 
Fri. & Sat. after hrs.: M.R.Q. 


Nov. 26-Dec. 1, 1968 Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE 


Sun., Dec. 1, 1968 Eastview Community Centre 
THE MANDALA 2-5pm. Big Ben Productions 
presentation. 


Dec. 3-8, 1968 Sussex Dr. 
BREAKFAST 
Fri. after hrs.: THE GAME Sat. after hrs.: M.R.Q. 


Dec. 10-15, 1968 Sussex Dr. 
FRANK MOORE 

Fri. after hrs.: THE HEART 

Sat. after hrs: THE SYNDICATED BRASS 


Dec. 17-22, 1968 Sussex Dr. 
JOHN HAMMOND 


Mon., Dec. 23, 1968 Coliseum 7pm-midnight 
FIVE HOUR HOLIDAY HAPPENING DANCE OF 
THE YEAR! Starring MITCH RYDER and his 
10-piece revue, THE MARSHMALLOW SOUP 
GROUP, A MYTHICAL MEADOW, THE LEW 
KIRTON SOUL REVUE, and THE TOWNSMEN. 
Adv. $2.50, door $3. 


Dec.27-29 & 31‘68, Jan.2-5,°69 Sussex Dr. 
TORONTO ELEVATOR 
Fri. & Sat. Jan. 4-5 after brs.: M.R.Q. 


Jan. 7-12, 1969 Sussex Dr. 
DON CRAWFORD 
Fri. & Sat. after hrs.. M.R.Q. 


Jan. 14-19, 1969 Sussex Dr. 
MAUREY HAYDN 


Thur., Jan. 16, 1969 Capitol Theatre 7 & 9.30pm 
FABULOUS SHOWER OF STARS! In-person 
BILL ANDERSON & The Po’ Boys, Decca 
recording star JACK GREENE & The Jolly Giants, 
Columbia Records LITTLE JIMMY DICKENS Bird 
of Paradise, Decca Records JAN HOWARD Evil On 
My Mind. $2.50-$4. Music Unlimited presentation. 
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Jan. 20-25 & after hrs., 1969 Sussex Dr. 
MUDDY WATERS BLUES BAND 
WITH OTIS SPANN 


Jan. 28-Feb. 2, 1969 Sussex Dr. 


NEIL YOUNG 
Fri. & Sat. after hrs.: M.R.Q. 


Sat., Feb. 1, 1969 Lansdowne Pk. 7pm-12am 
CARNIVAL HOPSVILLE ‘69! From CTV’s “It’s 
Happening” THE CARNIVAL, Ottawa’s M_R.Q., 
THE HEART and THE RENAISSANCE. From T.O. 
THE FIVE SHY. Adm. $2.00 w/students card. Part 
of the Ottawa Winter Carnival Jan. 24-Feb. 2. Dress 
carnival casual. 4,000 expected to attend. -- (Jan. 24) 


Feb. 4-9, 1969 Sussex Dr. 


LEONDA 
Fri. after hrs.: THE SYNDICATED BRASS 
Sat. after brs.: MLR.Q. 


Thur., Feb. 6, 1969 Capitol Theatre 6.30 & 9pm 
THE TURTLES, 3’s A CROWD For Carleton U’s 
Winter Weekend. Adm. $2.50-$5. Vern Craig 
Enterprises presentation. The Turtles sold 
1.5-million LPs, 7-million singles. Consists of Mark 
Volman (singer/comedian), John Barbata 
(drummer), Jim Pons (bass), Al Nichol 
(instrumentalist), Howard Kaylan (lead singer ). 
“Over 400 packed concerts in 2 1/2 years.” —- RPM. 
“At the Miami Pop Festival The Turtles stole the 
show.” -- Cash Box. “Fantastically entertaining.” — 
Variety. “At the Filmore East in New York the 
Turtles are one of the best rock groups around.” — 
Billboard. Feb. 7th ad change: Show postponed to 
Wed., Feb. 12. Snow storm kept the Turtles in St. 
John’s Newfoundland after a concert at Memorial 
University. 


Feb. 11-16, 1969 Sussex Dr. 


MURRAY McLAUCHLAN 
Fri. after brs.: THE HEART 
Sat. after brs.: THE GAME 


Mon., Feb. 17, 1969 Capitol Theatre 8.30pm 
THE SANDPIPERS @® “The audience reaction 
was warm, satisfying applause. The group’s original 
version of Lonely Is The Man Without Love won top 
awards at the 1968 San Remo Music Festival in 
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Europe. A medley of songs from several lands 
included Cast Your Fate to the Wind, Jennifer 
Juniper, Light My Fire, MacArthur Park, the classic 
Quantanamera, and a Spanish version of Louie 
Louie closed the show.” -- Bill Fox, Feb. 18 


Feb. 18-23, 1969 Sussex Dr. 
DAVID RAE 


Feb. 25-Mar. 2, 1969 Sussex Dr. 


CEDRIC SMITH 
Fri. after hrs.: M.R.Q. Sat. after hrs.: THE GAME 


Fri. Feb. 28, 1969 Capitol Theatre 7 & 9.30pm 
“MAGICAL MYSTERY TOUR?” starring The 
Beatles on screen and ERIC ANDERSEN on stage. 
$1.50-$4. [See Le Hibou Scrapbook for George 
Harrison’s visit to Le Hibou, Feb. 28, 1969.} 


Mar. 4-9, 1969 Sussex Dr. 
MARIE DEBOLT 


Thur., Mar. 6, 1969 Capitol Theatre 8.30pm 
NANA MOUSKOURI with The Athenians Quartet 
on drums, guitars and bouzoukia. ® “The 
Mouskouri charm is potent if hard to define. 
Musically she has a happy knack of taking any song 
and finding in it qualities you never before 
suspected. In English, songs include Scarborough 
Fair, Try To Remember, and Ewan MacCall’s The 
First Time Ever I Saw Your Face. Returning for an 
encore, Miss Mouskouri acknowledged the presence 
of Prime Minister Trudeau by addressing to him “a 
song of his countrymen.” - Un Canadien Errant. 
Come back soon Nana Mouskouri. But start 
promptly, please. Why keep an anxious audience 
waiting for 20 minutes?”- Audrey M. Ashley, Mar. 7 


Mar.11-16, 1969 Sussex Dr. 
JERRY JEFF WALKER 
Mar. 12-23, 1969 Sussex Dr. 


LENNY BREAU 
Fri. after hrs.: THEQDORE’S SMOKE SHOP 
Sat. after hrs.: MLR.Q. 


Thur., Mar. 20, 1969 Capitol Theatre 7 & 9.30pm 
TOMMY JAMES & The Shondells with hits Hanky 
Panky, I Think We're Alone Now, Crimson and 
Clover — 1) successive hits and best selling LPs 
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since 1966. Plus 1910 FRUITGUM COMPANY 
with hits /, 2, 3 Red Light, Simon Says, Indian 
Giver. $2.00-4.50. 


Sat., Mar. 22, 1969 Centennial Centre 8pm 
THE GUESS WHO, M.R.Q., and POWERHOUSE 
M.C. CKOY’s Gary Michaels. Adm. $1.75. 


Sun., Mar. 23, 1969 Carleton U. 7 & 9.30pm 
THE MANDALA, M.R.Q. $2.00 Alumni Theatre. 


Mar. 25-30, 1969 Sussex Dr. 


BREAKFAST 
Fri. after hrs.: THE SYNDICATED BRASS 
Sat. after hrs.: MLR.Q. 


Tue, Wed., Mar.25-26, ‘69 Capitol Theatre 8.30pm 
THE CLANCY BROTHERS AND TOMMY 
MAKEM $2.-$5. Treble Clef presentation 


Thur., Mar. 27, 1969 Capitol Theatre 7 & 9.30pm 
FABULOUS SHOWER OF STARS! MARTY 
ROBBINS, FERLIN HUSKY & The Hush Puppies, 
GEORGE JONES & The Jones Boys, DAVID 
HOUSTON & The Persuaders, and America’s No. 1 


female country artist TAMMY WYNETTE. $2.50-4. 


Music Unlimited presentation. 


Apr.1-6, 1969 Sussex Dr. 
LEN NOVY 


Apr. 8-13, 1969 Sussex Dr. 

BEV GLEN 

Fn. after hrs.. THE LEW KIRTON SOUL 
REVUE 

Sat. after hrs.: M.R.Q. 


Apr. 15-20, 1969 Sussex Dr. 


BRUCE COCKBURN 
Fri. & Sat. after hrs.: M.R.Q. 


Tue., Apr. 15, 1969 Capitol Theatre 7 & 9.30pm 
JONI MITCHELL Direct from her Camegie Hall 
N.Y. appearance. $2-4. Treble Clef presentation. 


Wed., Apr. 16, 1969 Capitol Theatre 7 & 9.30pm 
BUCK “The Tiger” OWENS & His Buckaroos, 
SHEB WOOLEY, WYNN STUART, THE 
TRAVELLERS. $2.50-$4. Treble Clef presentation. 
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Apr. 22-27, 1969 Sussex Dr. 
DON CRAWFORD 


Sun., Apr. 27, 1969 Hull Arena 12pm-midnight 
ORBIT ‘69! THE MANDALA, STONE SOUL 
CHILDREN, SYNDICATED BRASS, 
RENAISSANCE, A MYTHICAL MEADOW, LEW 
KIRTON SOUL REVUE, and POWERHOUSE. 
Special attraction by Langelier Karate Dojo; M.C.s 
CKOY’s Gary Michaels & CKCH’s Andre Cadieux. 


Apr. 28, 1969 Sussex Dr. 

Silent Film Festival. Metropolis (Dir. Fritz 
Lang), with live music interpretation. 8:00 
and 10:30pm. Continues Mar. 3, 4. 


Apr. 29-May 4, 1969 Sussex Dr. 

A ROSEWOOD DREAM 

Fri. movies after hrs.: Dracula, The Lost World 
Sat. movies after hrs.: Nosferatu, Metropolis 


May 6-11, 1969 Sussex Dr. 
THE JAMES COTTON BLUES BAND 


May 13-18, 1969 Sussex Dr. 
LEONDA 

Fn. after hrs.: M.R.Q. 

Sat. after brs.: HEAVEN’S RADIO 


Mar. 20-25, 1969 Sussex Dr. 
DAVID REA 


Thur., May 22, 1969 Capitol Theatre 7 & 9.30pm 
A MILLION DOLLAR’S WORTH OF COUNTRY 
ENTERTAINMENT! The nation’s No.1 country star 
in person SONNY JAMES & His Southern 
Gentlemen. Also LESTER FLATT and The Foggy 
Mountain Boys, CONNIE SMITH, VAN TREVOR, 
THE STONEMAN FAMILY and EARL SCOTT. 
$2.50-4. Trebel Clef presentation. 

May 25 ... June 1, 1969 Sussex Dr. 

Silent Movie Festival continues. May 25 The 
Story of Gosta Berling (1927, Garbo); May 
26, 27, June 1 City Lights (Chaplin) 
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May 27-29, June 1, 3-8, 1969 Sussex Dr. 
THE OTIS SPANN BLUES BAND 
WITH LUCILLE SPANN 


May 30-31, 1969 Sussex Dr. 
THE STONE SOUL CHILDREN 


Sun., June 8, 1969 Capitol Theatre 2.30 & 8.30pm 
DON MESSSER AND HIS JUBILEE SHOW! With 
Marg, Charlie and all the gang. The People’s Choice 
1969 Tour, coast to coast farewell tour. $2.50-5. 
Tremblay Concerts presentation. 


June 10-15, 17-22, 1969 Sussex Dr. 
LENNY BREAU 
Fri. & Sat., June 13-14 after brs.: ENERGY 


Sat., June 14, 1969 NAC 6.30 & 9.30pm 

POP ELECTRONIQUE ~— NAC OPENING 
FESTIVAL! With KENSINGTON MARKET, from 
Winnipeg SUGAR-N-SPICE, from Montreal 
TRIANGLE, the biggest selling artist in French 
Canada ROBERT CHARLEBOIS (hit Linbergh sold 
over 250,000 copies), and Ottawa’s jazz-rock group 
M.R.Q. Spectacular light show. $2-5. [The National 
Arts Centre opened during the last week of May, 
1969] 


June 24-29, 1969 Sussex Dr. 


JOHN HAMMOND 
Fri. & Sat. after brs.: HEAVEN’S RADIO 


Fri., June 27, 1969 Notre Dame Church Hall 
THE LEW KIRTON SOUL REVUE Featuring 
Brian Lewicki (formerly with The Esquires, 
currently with The Prophets). 21-year-old Lew 
Karton left Ottawa June 14 for Vancouver. He was 
the group’s singer for the past 2 years and from 
Barbados. —- (June 20) 


Mon., June 30, 1969 Capitol Theatre 8.30pm 
JONI MITCHELL $2.-4. Treble Clef presentation. 
[Rebooking due to April/69 postponement] 


July 2-6 and after hrs., 1969 Sussex Dr. 
M.R.Q. 
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July 8-13, 1969 Sussex Dr. 
LEN NOVY 
Fri. after hrs.: THE GAME Sat. after hrs.: M.R.Q. 


July 15-20, 1969 Sussex Dr. 


FRANK WAKEFIELD 
Fri. & Sat. after hrs.: M.R.Q. 


Wed. to Sat., July 16-19, 23-26, 1969 Oak Door 
T.C.B. Featuring Ottawa’s own Colleen Peterson. 
Treble Clef presentation. “Colleen Peterson was 
hoping to join the cast of Hair in N.Y.C. but joined 
T.C.B., an emerging band of rock and jazz 
musicians. The nine member group opened at The 
Scene in N.Y.C to warm plaudits. They recently 
recorded their first LP “Open For Business.” T.C.B. 
is Pat Karwan (lead writer, lead guitarist, formerly 
with 1910 Fruitgum Company), Steve Greene 
(drums), Kevin Lager (trumpet), Steve Mortkowitz 
(piano, he left the 1910 Frit Gum Company because 
he said his brain was beginning to shrivel up), Frank 
Yanni (organ, also formerly 1910 Fruit Gum Co.), 
Steve Hodgetts (alto sax) and Gary King (tenor sax). 
18-year-old Colleen Peterson was with 3’s A Crowd. 
T.C.B. stands for Taking Care of Business.” -- (July 
11) 


July 21-28, 29-Aug. 2 1969 Sussex Dr. 

UP YOURS! An original satirical revue 
presented by Blue and White Playhouse. with 
Peter Mandia and Vic Spassove. ® “Lacks 
the style, teeth for much satirical bite.” -- 
Gordon Stoneham 

Fri. & Sat. Aug. 1 & 2 after brs.: M.R.Q. 


Fri.-Sun., July 25-27, 1969 Toronto Island. 

9th Annual MARIPOSA FOLK FESTIVAL Joan 
Baez, Taj Mahal, Joni Mitchell, Lester Flatt, Gilles 
Vigneault, Ian & Sylvia, Oscar Brand and more than 
100 other fine folk artists. Mariposa is warm, relaxed 
and very together. 25 daytime sessions, 3 major 
evening shows. $12.50 (3 days). 


Aug. 5-10, 1969 Sussex Dr. 
DION 
Fri. & Sat. after hrs.: T.C.B. 
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Aug. 12-17, 1969 Sussex Dr. 
BRUCE COCKBURN 
Fri.. & Sat. after hrs.: M.R.Q. 


Fri., Aug. 15, 1969 NAC 7 & 9.30pm 

THE MOTHERS OF INVENTION “Possibly the 
most controversial and imaginative of all 
contemporary musical groups. Under the leadership 
of writer-composer Frank Zappa, oracle-philosopher 
of the current rock scene, the Mothers combine 
probing lyrics with a form of musical collage that 
aims at communicating with the new thinking youth 
of today, presenting as much of a show as they do a 
concert.” — (July 25) Aug. 12 ad change: added 
Also appearing the surprise hit of the Toronto Pop 
Festival TEEGARDEN AND VAN WINKLE. 

@ “MOTHERS OF INVENTION ROCK WORLD 
‘STANDOUTS’ IN FINE FORM AT ARTS 
CENTRE Teegarden & Van Winkle are a couple of 
pseudo-musicians with tin ears, ponderously 
unoriginal. The Mothers of Invention have taste, 
discipline, musicianship and creativity. The group 
consists of two drums, horns, two guitars, keyboard 
sounds and machine sounds under the expert 
guidance of Frank Zappa. He has a bnilliant musical 
mind. Everything they do, clowning, satire, theatrics, 
is related to the music.” — Lee Edwards, Aug. 16 


Aug. 19-24, 1969 Sussex Dr. 
BEV GLEN 
Fri. & Sat. after hrs.: MLR.Q. 


Tue.-Sun., Aug. 19-24, 1969 Chandiere Club 
LARRY LEE AND THE LEISURES Featuring 
stage, TV and recording star LINDA LANE. 10pm 
and 12.30am in the Rose Room. 


Fri., Aug. 22&o0n, 1969 Elmdale Theatre 7, 9.15pm 
MONTEREY POP Tagline: “Now they’re dancing 
in the aisles!” Starring Janis Joplin with Big Brother 
& The Holding Co., Scott McKenzie, Mamas & 
Papas, Canned Heat, Hugh Masekela, Jefferson 
Airplane with Grace Slick, Eric Burdon & The 
Animals, The Who, Country Joe & The Fish, Otis 
Redding, Jimi Hendrix, Ravi Shankar. By D.A. 
Pennebaker in colour and 4-track stereo. “An 
electrifying and electrified picture” -- N.Y. Post. @ 
“Whatever one’s feelings may be concerning popular 
music styles, Monterey Pop at least shows it like it is. 
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It’s quite an experience one way of the other.” -- 
Gordon Stoneham 


Aug. 22-31, 1969 Lansdowne Pk 8.30pm 
CENTRAL CANADA EXHIBITION Grand Stand 
Shows: Aug 22-24 Catherine McKinnon, Robbie 
Lane, Carl Smith. Aug. 25-27 Art Linkletter Show. 
Aug. 28-31 Al Hirt, Jimmy Rodgers. $1.-2.50. 
Where It’s At Youth Pavilion: Win a trip to Expo 
“70 in Osaka, Japan! Swingin’ Go-Go Girls, Paint-In 
Floor, boutiques, shops, coffee house and lounge 
area. Also Tent-O-Teque (adjacent to pavilion): 
Multi-level multi-media stage with live 
performances afternoon and evenings, including 
Britain’s HARMONY GRASS, Hollywood’s 
FRIENDS OF DISTINCTION, Canada’s TYME 
AND A HALF, COPPER PENNY, THE GUESS 
WHO, local bands THE TOWNSMEN, A 
MYTHICAL MEADOW, THE SYNDICATED 
BRASS, THE MARSHMALLOW SOUP GROUP. 
On Aug. 24 experience many No.1 RCA recording 
artists: LAN, OLTVER AND NORA. THE 
NOBLEMEN featuring Harry Youngs, 
LIGHTHOUSE, DAVE BRADSTREET, ERIC 
ERIKSON, CAROLYN FRANKLIN. M.C.’s 
Mickey Dolenz and Mike Nesmith of The Monkees. 
Adm. 50 cents. — Patricia Cote, Aug. 22 


Aug. 26-Sept.1 & after hrs.,1969 Sussex Dr. 
NUCLEUS 


Sept. 2-7, 1969 Sussex Dr. 
A ROSEWOOD DREAM 


Sept. 9-14, 1969 Sussex Dr. 
DAVE VAN RONK 


Wed., Sept. 10, 1969 NAC 8.30pm 
THE CHICAGO TRANSIT AUTHORITY $1.50-5. 
Carleton U Student’s Association presentation. 


Thur., Sept. 11, 1969 NAC 7 & 9.30pm 

THE MERLE HAGGARD SHOW! Featuring 
MERLE HAGGARD & The Strangers, BONNIE 
OWENS, BOBBY BARE, JERRY LEE LEWIS, 
LINDA GAIL LEWIS. $2-5. Aug. 26nd ad change: 
Show canceled. 
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Sept. 16-21, 1969 Sussex Dr. 


ERIC ANDERSEN 

Fni. after hrs.: Powerhouse Sat.: Two Minute 
Limit. 

Tue., Sept. 23, 1969 NAC 7 & 9.30pm 

SHOWER OF STARS! With RAY PRICE & The 
Cherokee Cowboys, HANK SNOW & The Rainbow 
Ranch Boys, WAYLON JENNINGS & The Waylors. 
$2.50-4.50. Music Unlimited presentation. 


Sept. 23-28, 1969 Sussex Dr. 

TOM RUSH 

Fri. & Sat. after hrs.: TOM RUSH with TREVOR 
VEITCH, DUKE BARDWELL, DAVID WIFFEN, 
RICK PATTERSON. 


Tue, Sun., Sept. 30-Oct. 5, ‘69 Ambassador Hotel 
CHUBBY CHECKER plus The All Stars. 2 shows 
Tue.-Thur. at 10pm, 12.30am. 3 shows Fri.-Sun. 


Sept. 30-Oct. 2, 1969 Sussex Dr. 
MOTHER TUCKER’S YELLOW DUCK 
Fn. after hrs.: POWERHOUSE 

Sat. after hrs.: TWO MINUTES WARNING 


Oct. 3-5, 1969 Sussex Dr. 
LUKE GIBSON 


Fri., Oct. 3&on, 1969 Chaudiere Club, Hull 
RONNIE DOVE With his own orchestra. America’s 
most exciting singing star! A dynamic voice! A 
vibrant personality! Shows 10pm & 12.30am. 


Oct. 7-12, 1969 Sussex Dr. 
KEITH McKIE 


Fri., Oct. 10, 1969 Civic Centre 8pm-midnight 
DANCE-IN with CHUCK BERRY plus exciting new 
7-piece band LIFE USA from N.Y.C. , and M.R.Q. 
Adv. $2.50. Treble Clef presentation. Oct. 3 ad 
change: Life USA replaced by MAN, an exciting 
new Columbia recording artists from N.Y.C. 


Sat., Oct. 11, 1969 NAC 8.30pm 

BUFFY SAINTE-MARIE Widely known Indian 
folk singer from Saskatchewan. Her many popular 
compositions include Until it’s Time For You to Go, 
and Universal Soldier. 
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Oct. 14-19, 1969 Sussex Dr. 


DOC WATSON 
Fri., Sat. after hrs. THEODORE’S SMOKE SHOP 


Wed., Oct. 15, 1969 Capitol Theatre 8pm 
CANADIAN EXCLUSIVE! THE WHO 
Performance includes pop opera “Tommy.” Plus the 
fabulous M.R.Q. $2.50-4.50. 


Oct. 21-26 & after hrs.,1969 Sussex Dr. 
VAN MORRISON AND HIS JAZZ 
ROCK BAND 


Fri., Oct. 24,1969 NAC 7& 9.30pm 

THE JOHNNY CASH SHOW! Featuring JOHNNY 
CASH with JUNE CARTER & The Carter Family, 
THE STATLER BROS., and CARL PERKINS. 
$2.50-5.50. Treble Clef presentation. 

Oct. 24 ad change: “Sold Out” 


Oct. 27, 1969 Sussex Dr. 
HIBOUTENANNY Night 


Oct. 28-Nov. 2, 1969 Sussex Dr. 
DAVID REA 


Nov. 4-9, 1969 Sussex Dr. 

SONNY TERRY AND BROWNIE 
McGHEE 

Fri. & Sat. after hrs.: M.R.Q. 


Sun., Nov. 9, 1969 Carleton U Gym 8pm 
ALLEN GINSBERG 


Nov. 10, 1969 Sussex Dr. 
HIBOUTENANNY Night 


Nov. 11-16, 1969 Sussex Dr. 
SUSAN HOOVER 
Fri. & Sat. after hrs.: The Trevor Payne Show 


Fri., Nov. 14,1969 NAC 9pm 

LAYTON. PENELOPE, HAWKINS A program of 
poetry, songs and stories. Irving Layton, well known 
Canadian writer and poet. Penelope had worked 
published in Images 5 and Poetry of Relevance, and 
has read her poetry on CTV and at Mariposa. 
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William (Bill) Hawkins has written music and lyrics 
for film and rock bands and has had his poetry 
published in several anthologies. 


Nov. 16, 1969 Sussex Dr. 
HIBOUTENANNY Night 


Nov. 17-22 & after hrs., 1969 Sussex Dr. 
“SPIDER” JOHN KOERNER AND 
WILLIE MURPHEY AND THEIR 
BAND 


Nov. 25-20, 1969 Sussex Dr. 
ODETTA 


Dec. 2-7, 1969 Sussex Dr. 
MURRAY McLAUCHLAN, 
MANTRA 

Fn. & Sat. after hrs.: M.R.Q. 


Dec. 9-14, 1969 Sussex Dr. 
JAMES COTTON BLUES BAND PLUS 
BILL STEVENSON 


Dec. 16-21, 1969 Sussex Dr. 


JERRY JEFF WALKER 
Fni. & Sat. after hrs.: M.R.Q. 


Dec. 22-25, 1969 Sussex Dr. 
TIM HARDIN 


Dec. 26-28, 1969 Sussex Dr. 
BILL STEVENSON 


Sat.. Dec. 27, 1969 The Lantern, 591 Cumberland 


COPPER PENNY The band that shook the “Where’s 


It’s At” Pavilion. Dress: ties & skirts. 8pm. 


Mon., Dec. 29, 1969 Civic Centre 8pm-midnight 
HOLIDAY ROCK FESTIVAL! FIVE MAN 
ELECTRICAL BAND, MARSHMALLOW SOUP 
GROUP, THE “NEW” ESQUIRES, and M.R.Q. 
Adv. $2., door $2.50. Treble Clef presentation. 
“Five Man Electrical Band, formerly The Staccatos, 
just back from California where they recorded an 
album to be released next spring. They also worked 
gigs in San Diego and LA’s Whiskey A Go Go with 


Chuck Berry. In February they return to LA to finish 
recording. The Marshmallow Soup Group were hired 
by the Trade and Commerce Department to play at 
its pavilion at the Pacific International Trade Fair in 
Lima, Peru, in November. They attracted 7,500 to 
10,000 people daily and a final performance drew 
21, 000. M.R.Q. have a new singer Brian Lewicki of 
the old Esquires.” - (Dec. 19) — 


Dec. 30-31, ‘69, Jan. 1-4, ‘70 Sussex Dr. 


A ROSEWOOD DREAM 

Fri. after brs.: M.R.Q. 

Sat. after hrs.: McKenna Mendelson Mainline 
Sun. after hrs.: Brimful 


Tue., Dec. 30, 1969 Coliseum 8.30pm 

1950’s ROCK AND ROLL REVIVAL! CHUCK 
BERRY, BILL HALEY & THE COMETS, BO 
DIDDLEY, THE SHIRRELLES (sic, Shirelles), 
THE DRIFTERS, GARY (U.S.) BONDS, SHEP & 
THE LIMELITES, BOBBY COMSTOCK & His 
Orchestra. Adv. $3.50, door $4. CKOY & Richard 
Nader presentation. @ “GROOVIN’ THEIR 
THING Not since the Beatles has an audience 
reacted as this did in the Coliseum Tuesday night. A 
mixture of hip, straight Presley-style swingers, 
pre-teens and moms and dads grooving to the super 
stars of rock ‘n’ roll. From a quiet bunch of 
foot-tappers, they became a frenzied 1,500 singing, 
screaming and dancing in the aisles. Haley’s 
performance oozed of the 50’s. Then the bomb 
landed. Chuck Berry, 14 year veteran of rock came 
on and few seats remained occupied. The applause 
was deafening.” -- Jan Chadwick, Dec. 31 


Sun., Jan. 4, 1970 Notre Dame Hall 8.30pm 
McKENNA MENDELSON MAINLINE, WHISKEY 
HOWL, and BRIMFULI. Adv. $2.00. 


Jan. 6-11, 1970 Sussex Dr. 

LENNY BREAU 

Fri. after hrs.: M.R.Q. 

Sat. after hrs.: THE SYNDICATED BRASS 
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Jan. 13-18, 1970 Sussex Dr. 
BRUCE COCKBURN 

Fri.after hrs. POLY-CHROMATIC 
EXPERIENCE Sat. after hrs.: LEATHER 


Sat., Jan. 17, 1970 Civic Centre 8.30pm 
STEPPENWOLF Also LEATHER, 
POLY-CHROMATIC EXPERIENCE. Benefit for 
Canadian Cancer Society. $3.00 University of 
Ottawa & Carleton U. presentation. FIRST ROCK 
SHOW OF THE 70s Steppenwolf launched 
themselves as “Sparrow” in Toronto then went south 
to New York City and then L.A. working gigs at the 
Whiskey A Go-Go. But riots on the Sunset Strip 
forced them to move north to San Francisco where 
they broke up as a group. Four original members 
sought each other out and reformed as Steppenwolf. 
They became a super group at its two great halls of 
pop culture — the Avalon Ballroom, and the Fillmore 
West. Mars Bonfire, fiery lead guitarist then split 
Just after they recorded Born To Be Wild. In early ° 
‘68 their first album included Born To Be Wild and 
other hits and was a huge success. They successfully 
toured N.A., have a dozen hit 45s and 4 LPs. 
Albums of early Sparrow and Steppenwolf in ‘69 
became big sellers. Present lineup consists of John 
Kay (lead singer, part-time guitar player), Jerry 
Edmonton (drums), Nick St. Nicholas (bass), Goldie 
McJohn (organ), Larry Byrom (lead guitar).- (Jan. 9) 


Jan. 20-25, 1970 Sussex Dr. 
TREVOR PAYNE 


Jan. 27-Feb. 1, 1970 Sussex Dr. 


DION 
Fri. & Sat. after hrs.: DAMAGE 


Feb. 3-8, 1970 Sussex Dr. 
HEDGE AND DONNA 
Fri. & Sat. after hrs.: LEATHER 


Sat., Feb. 7, 1970 Coliseum 8pm-midnight 
HOPSVILLE CARNIVAL! Part of the Ottawa 
Winter Carnival. From Vancouver THE 
COLLECTORS, local groups BRIMFUL, 
RENAISSANCE, MARSHMALLOW SOUP 
GROUP. Adv. $2.25, door $2.50. The Collectors did 
the soundtrack to ~Grass And Wild Strawberries”. 


Feb. 10-14, 1970 Sussex Dr. 


LUKE AND THE APOSTLES 
Fri. after hrs.: M.R.Q. Sat.: INQUISITION 


Feb. 17-21, 1970 Sussex Dr. 
SEALS AND CROFTS 


Feb.24-Mar.1 & after hrs.,1970 Sussex Dr. 
BUDDY GUY BLUES BAND 


Wed., Feb. 25, 1970 Civic Centre 8.30pm 

SLY AND THE FAMILY STONE Adv. $3.50, door 
$4. Vern Craig presentation. “The most exciting 
stage and recording act in the world today. Madison 
Square Garden’s performance Feb.13, 1970 sold out 
— 30,000 advance tickets!” — New York Times 


Sat., Feb. 28, 1970 Coliseum 7pm-lam 
UNDERGROUND ‘70! Are you sick of listening to 
bubblegum music? 6 hour dance concert. From 
Ottawa LEATHER (after Steppenwolf gig, back for 
12 appearances), Toronto’s ROCK SHOW OF THE 
YEOMEN (5 years of successful appearances), from 
Montreal TREVOR PAYNE & His Afro Soul Revue 
(standing ovations at Le Hibou after hours), plus 
POWERHOUSE, FRESH, MACHINE, and 
NORTHEAST ROAD BAND. Adv. $2, door $2.50. 
Blue Sky Enterprises presentation. “Underground 
“70 ... drew nearly 6,000 people.” -- (Mar. 13) 


Mar.3-8, 1970 Sussex Dr. 
LEN CHANDLER 

Fni after hrs.: POWERHOUSE 
Sat. after hrs.: M.R.Q. 


Sat., Mar. 7, 1970 NAC 6.30 & 9.30pm 
THE BILL COSBY SHOW Starring Bill Cosby, 
with special guest SARAH VAUGHN. $3.-7.50. 


Sun., Mar. 15, 1970 Carleton U. 8pm-midnight 
AN EVENING OF HEAVY ROCK! With 
POWERHOUSE, HEAVEN’S RADIO BLUES 
BAND, and special guest KEITH TUPPER. Door 
$1.25. Carleton U. Blues Club presentation. 
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Mar. 17-22, 1970 Sussex Dr. 


JUDY LANDER with Bill Stevenson 
Fri. after brs.:. NORTHEAST ROAD BAND 
Sun. after hrs.: CALM 


Sun., Mar. 22, 1970 Pineland 11pm-3am 
FINALLY, ANOTHER GREAT MIDNIGHT 
DANCE! With RENAISSANCE (hard & heavy 
rock), POWERHOUSE (undergound), OCTAVIAN 
(fantastic 8-piece commercial group). $2.00. 


Mar. 23-27 & after hrs. Sat.,1970 Sussex Dr. 


TAJ MAHAL BLUES BAND 
Sun. after brs.: M.R.Q. 


Mon., Mar. 23, 1970 Civic Centre 2pm-2am 
OTTAWA ROCK FESTIVAL! CHUCK BERRY, 
LIGHTHOUSE, TOTE FAMILY, LUKE & THE 
APOSTLES, also NUCLEUS, ROGER LAW, 
YEOMEN, NEON ROSE, WHISKEY HOWL, and 
direct from the West coast ECTOPLASMIC 
ASSAULT. Dancing. $3.50 Stoned Session 
presentation. Mar. 20 ad change: added FROST. 


Mar. 28-29, 31, 1970 Sussex Dr. 
MAUREY HAYDYN AND LILLY 
REBECCA 


Sat., Mar. 28, 1970 Civic Centre 8pm-midnight 
UNDERGROUND PHASE II! Aren’t you sick of 
listening to bubblegum music? EDWARD BEAR, 
MASHMAKHAN, M._R_D. (sic, M.R.Q.), and 
POWERHOUSE. Adv. $2.00, door $2.50. Edward 
Bear from Toronto - first album released earlier this 
year. Mashmakhan formerly The Triangle. Ottawa’s 
own M.R_Q. and Powerhouse. 


Apr. 1-4, 1970 Sussex Dr. 
FIVE MAN ELECTRICAL BAND 


Apr. 7-12, 1970 Sussex Dr. 
T.C.B. 


Thur.-Sat., Apr. 9-11, 1970 U of O, 7.30 & 9.30pm 
SYMPATHY FOR THE DEVIL Starring The 
Rolling Stones. The first film in English by Jean Luc 
Goddard. Adm. $2.00 “Sheer genius! Sings a song of 
revolution unlike any tune’s ever been sung.” —- 
Newsweek 
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Apr. 14-19, 1970 Sussex Dr. 


THE PERTH COUNTY CONSPIRACY 
Fri. after hrs.: RUSS THOMAS QUARTET 
Sat. after hrs.: FRESH 


Tue., Apr. 14, 1970 Civic Centre 8.30pm 

LED ZEPPLIN Adv. $4.00 Treble Clef presentation. 
It’s the first time in Ottawa for these four well- 
known British musicians who produced their first LP 
just two weeks after a jam session in late 1968. 
Formed as Led Zepplin, they toured North America 
and are currently winding up their third North 
American tour within a year. Jimmy Page, 
ex-guitarist with The Yardbirds, the most in-demand 
guitarist in Britain today. His lead sections are so 
complex and fast he dazzled both audiences and 
critics. Robert Plant is known as THE male vocalist 
m rock music. Few singers ever achieve is control 
and quality. Also John Bonham on drums and John 
Paul Jones on bass, organ and piano. Led Zepplin 
recorded their second album in Britain in fall ‘69. 
Both have been platinum in sales. -- (Mar. 3) 


Sun., Apr. 18, 1970 The Hill & The Civic Centre 
PEACE MARCH AND CONCERT: Demonstration 
against the war in Vietnam. Rally on Parliament Hill 
1-3pm. Busses to concert at 4.30pm. Hear PAULINE 
JULIENNE, MOTHER TUCKER’S YELLOW 
DUCK, PERTH COUNTY CONSPIRACY, 
CRABGRAS & GILLIS. Adm. $2. students $1. 


Apr. 21-26 & after hrs., 1970 Sussex Dr. 
SPIDER JOHN KOERNER AND 
WILLIE MURPHY AND THEIR BAND 


Apr. 28-May 3, 1970 Sussex Dr. 
BRUCE COCKBURN 


Thur., Apr. 30, 1970 Civic Centre 8.30pm 

THE HOLLIES Also GEORGE OLIVER, 
NATURAL GAS & THE MARSHMALLOW SOUP 
GROUP. Adv. $2.50. Vern Craig presentation. 


Sat., May 2, 1970, Eastview Arena 7pm-midnight 
TRIANGLE ROCK FESTIVAL! First time ever, 
Triangle’s Top 5 Dance Groups in one great 
grandslam show! Direct from the West Indies 
BARBADOS POP QUINTET, from Ottawa SONS 
OF ADAM AND EVE, SEPTEMBER DAWN, and 
LINBERGH, plus the 9-piece band SOUL 
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SOCIETY. Adv. $2, door $2.50. Triangle 
Productions & Enterprise Bristo presentation. 


May 5-10, 1970 Sussex Dr. 

LARRY CORYELL TRIO 

May 2 ad change: Larry Coryell will not be able to 
appear this week due to an injury to his left hand. 
Rebooked May 26-31. Bruce Cockburn to May 3. 


May 5-10, 1970 Sussex Dr. 

A ROSEWOOD DREAM WITH 
NEVILLE WELLS 

Fri. & Sat. after brs.: M.R.Q. 


Sat., May 9, 1970 Coliseum 8pm-lam 

HOGS ANONYMOUS PRESENTS SPRING ‘70! 
Another attempt to stamp out bubblegum music. 
THE MEADOW, THE ROAD BAND, THE 


MACHINE, FRESH, and PIG. Adv. $2, door $2.50. 


Booked by Blue Sky Enterprises. 


May 14-17 & after hrs., 1970 Sussex Dr. 
THE COLLECTORS, 
MURRAY McLAUCHLAN 


Thur.-Sat., May 14-16, 1970 NAC 8.30pm 
GORDON LIGHTFOOT = $2.00-$5.00 

@ “LIGHTFOOT NORMS PLEASING His 
accompanist Red Shea (guitar) and Richard Hayes 
(bass) contributed a lot of flexibility to the music. 
The three guitar textures were often fascinating.” — 
Lee Edwards, May 15 


Fri., May 15&on, 1970 At 2 theatres 

LET IT BE Starring The Beatles. Nelson Theatre 
7.45, 9.45. Grand Opening of Airport Drive-In at 
8pm. Canada’s largest outdoor screen, McCarthy at 
Hunt Club near Uplands Airport. Drive-In added 
attraction “Support Your Local Sheriff.” 


Sun., May 17, 1970 Hull Arena 12pm-midnight 
HAPPENING ‘70! The Happening of the year! 
MASHMAKAN (sic, Mashmakhan), MAJOR 
HOOPLE’S BOARDING HOUSE, BEL-AIR, THE 
SYNDICATED BRASS, COVEN, ONE SAINT 
IVES, MODE, APRIL THUNDER. 12 continuous 
hours of dancing. Music-Media & CIRC 
presentation. 
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May 21-24& after hrs.,1970 Sussex Dr. 
GOOD NEWS 
Sat. & Sun. after hrs.: WHISKEY HOWL 


May 26-31 & after hrs., 1970 Sussex Dr. 
LARRY CORYELL TRIO 


June 2-7 & after hrs., 1970 Sussex Dr. 
JAMES COTTON BLUES BAND 


June 9-14, 1970 Sussex Dr. 
SOMA 


June 13-14 afternoons, 1970 Sussex Dr. 
ROOSHIKUMAR PANDYA 


Sun., June 14,1970 NAC 7& 9.30pm 

THE RAY CHARLES SHOW! Starring RAY 
CHARLES accompanied by his musicians and The 
Raelettes. Music-Media & CJRC presentation. 


June 16-21, 1970 Sussex Dr. 
LUKE AND THE APOSTLES 


Thur., June 18, 1970 Civic Centre 8pm-lam 
AFTERMATH! Columbia recording artists from 
Montreal MASHMAKHAN (sold 50,000 copies of 
their LP), London recording artists MCKENNA 
HENDLESON (sic, Mendelson) MAINLINE with 
Mike McKenna, RCA recording artist 
POWERHOUSE, THE WEIGHT, THE ROAD 
BAND, and BRIMFUL. Door $2.50. Booked by 
Blue Sky Productions. 


June 23-28, 1970 Sussex Dr. 
TIM HARDIN 
Fri. after hrs.: MLR.Q. Sat. after hrs.: FRESH 


Fri., June 26&o0n, 1970 Mall Theatre 
WOODSTOCK (with a little help from our friends) 
Joan Baez, Joe Cocker, Country Joe & The Fish, 
Crosby, Stilts & Nash, Arlo Guthrie, Richie Havens. 
Jimi Hendrix, Santana, John Sebastian, Sha-Na-Na, 
Sly & The Family Stone, Ten Years After, The Who, 
and 400,00 other beautiful people. Technicolour. 
Warmer Bros. ® “WOODSTOCK HAPPENING IS 
RELIVED Experiencing it in a movie though may 
not be quite the same thing, but it’s a lot more 
comfortable.” -- Gordon Stoneham, June 27 
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June 30-July 5, 1970 Sussex Dr. 
PAUL GEREMIA 


July 7-12, 1970 Sussex Dr. 
JERRY JEFF WALKER 


Mon.-Tue., Jufy 13-14, 1970 Camp Fortune 8.30pm 
CBC’s Summer Outdoor Music Festival. (Part of) 
LAN & SYLVIA AND THE GREAT SPECKLED 
BIRD. Consists of Buddy Cage (electric steel guitar), 
Norman Smart (drums), James Colgrove (bass) and 
Amos Garrett (lead guitar). — (July 11) 


July 15-19, 1970 Sussex Dr. 
MANTRA 


July 21-26, 1970 Sussex Dr. 
M.R.Q. 


Fri.-Sun., July 24-26, 1970 Centre Island 
10th ANNUAL MARIPOSA FOLK FESTIVAL 
See page FG - 


July 28-Aug. 2, 1970 Sussex Dr. 


HEDGE AND DONNA 
Fri. after hrs.: POWERHOUSE 
Sat. after hrs.: WEIGHT 


Sun., Aug. 2, 1970 Strand Hall 8.30pm 
FIVE MAN ELECTRICAL BAND Back from 
U.S.A. tour. 


Aug. 4-9, 1970 Sussex Dr. 
DON COOPER plus comedian Bobby 
Wosser 


Wed.-Thur., Aug. 5-6, 1970 Camp Fortune 8.30pm 
FAREWELL TO CAMP FORTUNE CONCERTS 
Part of CBC’s Summer Outdoor Music Festival. 
From Toronto MCKENNA MENDELSON 
MAINLINE, from Ottawa THE CANADA GOOSE. 
Starting August 10 the Music Festival concerts will 
be held in the Opera House of the NAC.”— (Aug. 1) 
In November 1970, Canada Goose played for 
President Nixon and other officials in Burlington, 
Vt. The president referred to them as the “Canadian 
Geese.” First single Higher And Higher is selling 
well in Canada and the U.S. Three member are 
formerly of the Esquires: Rick Patterson (drums), 
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Paul Huot (lead vocal, rhythm guitar), Gary Comeau 
(lead guitar). In October 1969, they formed The New 
Esquires and went over well as the Beacon Arms 
house band. Wayne Leslie, formerly with the 
Townsmen (bass), Val Tuck (formerly of Brimful 
and Exhibit A), and Barbara Bullard (vocals) is new 
to the Ottawa music scene. Rick calls their music 
country-folk-rock. — (Nov. 27) 


Aug. 12-16 & after hrs., 1970 Sussex Dr. 
DR. JOHN THE NIGHT TRIPPER 


Aug. 21-30, 1970 Lansdowne Park 

SUPER EX! WHERE IT’S AT Youth Pavilion 
Dance-A-Thon - 82 1/2 hour dance marathon. Earn 
up to $100/day. Prizes of $1,000- $5,000. $250 to 
couples clocking the most hours on the dance floor. 
100 couples will be selected to participate. -- (July 
31) TENT-O-TEQUE 1970: Aug. 21 from 
Montreal MASHMAKHAN (Brian Edwards, Ray 
Blake, Pierre Senegal and Gerry Mercier). Aug. 22 
from the Maritimes SOMA. Aug. 23 STEEL 
RIVER. Aug. 24 “The Cajun Fiddler” from 
Louisiana DOUG KERSHAW. Aug. 25 THE 
UNSPOKEN WORD. Aug. 26-27 from Toronto 
TRANQUILLITY BASE. Aug. 28 EDWARD 
BEAR. Aug. 29 Ottawa’s own CANADA GOOSE 
(formerly The Esquires). Aug. 30 GEORGE 
OLIVER & NATURAL GAS. — (Aug. 21) 


Aug. 18-23, 1970 Sussex Dr. 

5 IN THE MORNING 

Fri. after hrs.: M.R.Q. 

Sat. after hrs.: MCKENNA MENDELSON 
MAINLINE 


Aug. 25-30, 1970 Sussex Dr. 
KEITH MacKAY (sic, McKie) 
DR. after hrs.: EDWARD BEAR 
Sat. after hrs.: WEIGHT 


Aug. 31, 1970 Sussex Dr. 
HIBOOTENANNIES every Monday night. 


Sept. 1-6, 1970 Sussex Dr. 


SEALS AND CROFTS 
Fri. & Sat. after hrs.: MAN FOG 
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Sept. 8-13, 1970 Sussex Dr. 
BILL STEVENSON 
Fri. after hrs.: MLR.Q. Sat. after brs.: WEIGHT 


Sept. 15-20, 1970 Sussex Dr. — 
RAMBLIN’ JACK ELLIOT 
Fri. after brs.: WEIGHT 

Sat. after hrs : POWERHOUSE 


Fri., Sept. 18, 1970 Civic Centre 8.30pm 

THE GUESS WHO And from Toronto rock group 
CHIMO. Adv. $3.00, door $4. Carleton U. Students 
Association & Ottawa U. Students Federation 
presentation for the United Appeal Fund. 


Sept. 22-27, 1970 Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE 

Sept. 29-Oct. 4, 1970 Sussex Dr. 


BRUCE COCKBURN 
Fri. & Sat. after brs.: M.R.Q. 


Sat., Oct. 3, 1970 Civic Centre 

SLY AND THE FAMILY STONE: A cultural 
happening. Also FIVE MAN ELECTRICAL 
BAND, LEATHER. Adv. $4.50, door $5. It’s the 
kind of original heavy, funky, soul-rock that throbs 
and makes sitting a chore. “Sly” Sylvester Stewart 
(organ, lead vocals), Fred Stewart (lead guitar), Rose 
Stewart (electric piano), Cynthia Robinson 
(trumpet), Jerry Martini (sax), Greg Enrico (drums). 
— (Sept. 25) 

@ “SLY & THE FAMILY STONE — ADVANCE 
IN MUSIC. Ottawa’s Five Man Electrical Band lead 
off with a performance of exquisite harmony. Their 
vocalist received half a dozen ovations. On stage at 
11.15, a thunderous roar of applause went up for Sly 
and The Family Stone. The crowd was brought to 
their feet by J Wanna Thank You. People were 
dancing, clapping, yelling and flashing peace signs 
as Sly took them on an advance in music. Flawlessly 
tight musical delivery throughout. J Want To Take 
You Higher for their encore.”-- Terry Kielly, Oct. 5 


Sun., Oct. 4, 1970 Hull Arena 

MARATHON FESTIVE de HULL Eight bands 
inchiding two from out of town. In 1964, pop 
organizer Richard Michaud held a dance for Hull 
teens: a 12 hour dance marathon — a novelty then. 
Pop Festivale de Hull that spring drew 4,000 people. 
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Tt became a twice a year event, attracting up to 5,000 
teens and providing exposure for dozens of 
upcoming bands. Originally going with amateur 
groups, Richard and Jean Lepage, who joined him 
later, now draw name attractions form Montreal and 
Toronto to compliment local professionals and 
amateur groups. The promoter expects more than 
3,500 pop fans this time. - (Oct. 2) 


Oct. 6-11, 1970 Sussex Dr. 


THE REVEREND GARY DAVIS 
Fri. after hrs.: CAIN Sat. after hrs.: M.R.Q. 


Tue., Oct. 6, 1970 NAC 7 & 9.30pm 

FRANKIE VALLI AND THE FOUR SEASONS 
First time in Ottawa. A top rated singing group and 
for good reason. Hits like Sherry, Silence Is Golden, 
and Rag Doll. $3.50-$5.50. Treble Clef presentation. 


Oct. 13-18, 1970 Sussex Dr. 


JERRY JEFF WALKER 
Fri. & Sat. after hrs.: WEIGHT 


Sat. Oct. 17, 1970 Civic Centre 

BLOOD, SWEAT AND TEARS $4.00-$6. 
Recently polled as the No. 1 musical group, Blood, 
Sweat and Tears have proven that nine guys with 
musical backgrounds as diverse as jazz, rock, 
classical, blues folk and soul can get together and 
form a group that sounds great. Canadian David 
Clayton Thomas (lead vocals), Bob Colomby (drums, 
vocals), Jim Fielder (bass), Dick Halligan (arranger, 
organ, piano, flute, trombone, some vacals), Jerry 
Hyman (trombone, recorder), Steve Katz 
(harmonica, guitar, vocals), Fred Lipsius (sax, piano, 
keyboards), Len Soloff (trumpet), Chuck Winfeld 
(flugelhorn). — (Oct. 16) 


Oct. 20-25,1970 Sussex Dr. 

JOHNNY JENKINS Oct. 21st ad change: 
Replaced Oct. 21 by JOHN GERVAIS, 
GERRY McKENNA, CARSON & 
WHEELER and Oct. 22-25 by MURRAY 
McLAUCHLAN 

Fri after hrs.: CAIN Sat. after brs.: WEIGHT 
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Oct. 27-Nov. 1, 1970 Sussex Dr. 


DOC WATSON AND SON 
Fri. after brs.: CAIN 
Sat. after hrs.: THE STAMPEDERS 


Sun., Nov. 1, 1970 Civic Centre 8pm 
ENGELBERT HUMPERDINCK With special guest 
stars THE CARPENTERS $4:00-$7. Treble Clef 
presentation. 


Mon. Nov. 2, 1970 Ambassador Hotel, Gatineau 
CHUBBY CHECKER And his new revue for 1970. 
3 shows nightly. 


Nov. 3-8, 1970 Sussex Dr. 

LARRY CORYELL with Mirostav 
Vitous and Harry Wilkinson 

Fri after hrs.: LARRY CORYELL 

Sat. after hrs.: LARRY CORYELL and CAIN 


Sat., Nov. 7, 1970 Civic Centre 8.30pm 

IRON BUTTERFLY, PAUL BUTTERFIELD, CAIN 
Adv. $4.00, door $5. 235110 presentation. ® 
“THE BLUES COMES ON STRONG Cain opened 
but their hard-rock became rather monotonous. 
Butterfield hit the stage with his 6-piece band and 
some strong soul-blues. The brass section was 
superb. Ralph Walsh on lead guitar showed Paul 
Butterfield wasn’t missing Mike Bloomfield and 
Elvin Bishop. The over all sound wasn’t at all the 
Chicago blues but grinding soul with the blues used 
as will. They were screaming for more at the end of 
the Butterfield harp playing. Super heavy blues 
exploded from the stage with Iron Butterfly. At first 
they sounded like the Allman Brothers. Mike Pinera 
and Larry Reinhardt sweet-talked each other with 
guitars throughout. Mike, former lead with Blues 
Image was astounding. A chant went up for 
In-A-Gadda-De-Vida and the audience got it.” — 
Terry Reilly, Nov 9 


Nov. 11-15, 1970 Sussex Dr. 


ROOSHIKUMAR PANDYA 
Fri. after hrs.: THE TREVOR PAYNE SHOW 
Sat. after hrs.: M.R.Q. 


Nov. 17-22, 1970 Sussex Dr. 
JAMES AND THE GOOD BROTHERS 
Sat. & Sun. after hrs.. WEIGHT 
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Sat., Nov. 21,1970 Pineland 7.30pm 

EDWARD BEAR and MAJOR HOOPLE’S 
BOARDING HOUSE. Edward Bear is from Toronto 
and one of Canada’s top recording artists (You, Me 
and Mexico) with 2 LPs. Consists of Larry Evoy 
(drums, vocals), Danny Marks (guitar), Paul Weldon 
(organ). They’ve been together for 4 years and are 
heading to L.A.’s Whiskey A Go Go. -- (Nov. 20) 


Nov. 24-29, 1970 Sussex Dr. 


PAUL GEREMIA 
Fr. after brs.: CAIN Sat. after hrs.: WEIGHT 


Dec. 1-6, 1970 Sussex Dr. 
CHARLEY MUSSOLWHITE BLUE 
BAND 


Thur., Dec. 3, 1970 Civic Centre 8.30pm 
LIGHTHOUSE AND THE TORONTO 
SYMPHONY ORCHESTRA. 13 rock musicians and 
95 classical musicians, together. Adv. $3.00, door 
$4. Treble Clef presentation. ® “LIGHTHOUSE 
BAND SOUNDS ‘VERY DULL’ The first half of 
the program with the symphony was very dull. The 
overall sound was a muddy mess, badly out of 
proportion. Also, the scoring for the orchestra was 
unimaginative. On Eight Miles High the Toronto 
Symphony was reduced to a glorified metronome. 
The arty changes which bracketed 4 Day In The Life 
sounded so planned that any liberating effect was 
lost in the phoniness. The straight rock section 
minus the symphony was a big improvement. Paul 
Hoffert, the best musician in the band, managed to 
get something going.” -— Lee Edwards, Dec. 4 


Dec. 8-13, 1970 Sussex Dr. 


THE SORRY MUTHAS 
Fri. & Sat. after brs.: M.R.Q. 


Tue., Dec. 8, 1970 Carleton U. Gym 

LEONARD COHEN “THUNDEROUS WELCOME 
AT CARLETON FOR POET AND SINGER 
LEONARD COHEN Wall to wall students -- 2,500 
of them crowded into the Carleton U. gym Dec. 8 -- 
showed their approval with continuous thunderous 
applause as Canada’s celebrated poet, novelist and 
singer Leonard Cohen presented a free concert. With 
little help from his friends, musicians and female 
vocalists used entirely in supporting roles -- Cohen 
performed a two-hour package of some of his best 
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known poems and songs, moving heavily through 
some, lightly through others. After an hour long wait 
on a hardwood floor for the concert to start, the 
audience quickly forgot its discomfort when Cohen 
opened with So Long Marianne. The voice, clear yet 
still from the throat, brought out the now familiar 
words and images, and Cohen is many images — 
fire, bodies, love, hate. He was at this best 
communicating heavy feelings of sadness, sorrow, 
loves remembered and tortured paths to happiness. 
Dressed in simple black, his face showing everything 
he’s written, Cohen sang of The Old Revolution, the 
Bird on the Wire and a stranger always about to 
board another train. Possessing both a naturai 
professionalism and spontaneity, Cohen presented 
his many gifts from a poem for New Year to the 
mariage of Joan of Arc a tribute, to the late Janis 
Joplin, “A very cold and lonesome heroine.” — Bill 
Provick, Dec. 9. 

See page 249. 


Dec. 15-20, 1970 Sussex Dr. 
LEONDA 

Fri. after hrs.: THE HEAVENLY BLUE 
Sat. after hrs.: MLR.Q. 


Dec. 22, 1970-Jan 3, 1971 Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE 

Fni. after brs.: THE HEAVENLY BLUE 
Sat. after hrs.: CAIN 


Jan. 5-10, 1971 Sussex Dr. 
SYRINX 


Jan. 12-17, 1971 Sussex Dr. 


ERIC ANDERSEN 
Fr. after brs.:. THE HEAVENLY BLUE 
Sat. after hrs.: M.R.Q. 


Jan. 19-24, 1971 Sussex Dr. 
JAMES COTTON BLUES BAND 
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Jan. 26-31, 1971 Sussex Dr. 
JONATHAN EDWARDS 


Feb. 2-6 & after hrs, 1971 Sussex Dr. 
ALEX TAYLOR With friends and 
neighbours 


Sat., Feb. 6, 1971 Coliseum 8pm-midnight 
CARNIVAL ROCK ‘71! From Toronto MUDFLAT 
(including former members of Stitch ‘n’ Tyme, 
Lighthouse, Rock show of the Yeomen and 
McKenna Mendelson Mainline), Ottawa’s own 
OCTAVIAN, hard rock of RENAISSANCE, and the 
dance rock of SEPTEMBER DAWN. M.C.s Al 
Pascal, Gary Michaels. Adv. $1.50, door $2. Dress 
casual. -- (Jan. 29) “3,952 young people attend the 
dance. Feb. 9, 1971 the Coliseum will close for 
renovations to the 65 year old building” -- (Feb. 12) 


Feb. 9-14, 1971 Sussex Dr. 
LENNY BREAU 


Sat., Feb. 13, 1971 Civic Centre 8.30pm 
DIONNE WARWICK  $3-$5. Ottawa U. Students 
Federation presentation. 

Feb. 16-21, 1971 Sussex Dr. 

BRUCE COCKBURN 

Fri. after hrs.: THE HEAVENLY BLUE 

Sat. after brs.: WEIGHT 


Feb. 23-Mar.1 & after hrs., 1971 Sussex Dr. 
CHILLIWACK 


Mar. 2-7, 1971 Sussex Dr. 


MURRAY McLAUCHLAN 
Fri. & Sat. after hrs.: WEIGHT 


Mar. 9-14, 1971 Sussex Dr. 


TOM NORTHCOTT 
Sat. after hrs.: CAIN 


Mon., Mar. 15, 1971 Civic Centre 8pm 

GRAND FUNK RAILROAD Capitol recording 
artists: LPs “On Time,” “Grand Funk,” “Grand Funk 
Live” and “Closer to Home.” Also BLOODROCK 
featuring their hit D.O_A.. Adv. $4.00, door $5. 
Treble Clef presentation. —- (Mar. 5)@ “GROUP 
WAS LOUD It sounded like Grand Funk Railroad 
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had you cormered in a speaker cabinet. Well balanced 
solo guitar work came through clearly. Quick rock 
basic patterns. Drummer Don Brewer solo brought a 
dozen rounds of applause. Mark Farner, lead guitar, 
played well, executed fast breaks. The group was 
called back for an encore. Audience seemed 
paralyzed with disbelief at the power of Grand Funk 
Railroad. Finished with Inside Looking Out, an old 
Animals song.” - Terry Rielly, Mar. 18 


Mar. 16-21, 1971 Sussex Dr. 

TIM HARDIN 

Sat. & Sun. after hrs.: DANNY FARMER & HIS 
BAND 


Mon., Mar. 22, 1971 Civic Centre 8.30pm 
SPRING ROCK ‘71! From Toronto THE 
STAMPEDERS (Canada-wide hit Carry Me), strong 
vocal group OCTAVIAN and WEIGHT (both have 
returned to Ottawa from RCA recording studios), 
BUFFALO (formerly M.S.G. with new name and 
new sound. Adv. $1.50, door $2. Booked by Motion 
Management, the professional entertainment people. 
— (Mar. 19) @ “POOR ORGANIZATION FAILS 
TO DAMAGE SPRING ROCK ‘71 6,000 youths sat 
or stood in a daze as four bands performed for four 
hours. A group of 100 gatecrashers overwhelmed 
security guards. Octavian came through with its 
usual clean, clear professional sound. Buffalo did a 
smashing version of The Letter. The Stampeders 
sounded unoriginal. Weight sounded distorted due to 
technical problems.” -— Terry Rielly, Mar. 22 

“Five university students and two high school 
students formed Octavian as a part time thing and 
rapidly became Ottawa’s No.1 group. Warner Bros, 
RCA, A&M and Capitol are all interested in the 
group. They made a demo of three original songs 
and Wamer Bros. wants them to record in August. 
Peter McLean and Darrl Alguire (lead vocalists), 
Don Thompson (bass), Bill Gravrea (lead guitar), 
Mike Hicks (piano), Rob McDonald (organ) and 
Warren Babour (drums).” — Terry Rielly, Mar 16 


Mar. 23-28 & after hrs., 1971 Sussex Dr. 
MAINLINE! (see Mckenna Mendelson Mainline) 


Thur.-Sat., Mar. 25-27, 1971 NAC 8.30pm 
GORDON LIGHTFOOT “Canada’s best romantic 
poet.” ~ Toronto Telegram. “Lightfoot sounds and 
writes like nobody else.” -- Toronto Star. Just 
released new song Jf You Could Read My Mind $2-5. 


Mar. 30-Apr. 4, 1971 Sussex Dr. 
BILL STEVENSON, 
CRABGRASS AND GILLIS 


Fri. after brs.: TAKE IT EASY BLUES BAND, 
Sun. after hrs.: WEIGHT 


Apr. 6-11, 1971 Sussex Dr. 

PAUL GEREMIA 

Fri. after hrs.. TAKE [IT EASY BLUES BAND 
Sat. after brs.: CAEN Sun. after hrs.: WEIGHT 


Apr. 13-18, 1971 Sussex Dr. 


PAUL SIEBEL 
Fri. after hrs.: CAIN Sat. after hrs.: WEIGHT 


Wed.-Thur., Apr. 14-15, 1971 NAC 8.30 pm 
ANNE MURRAY $2.00-$5. Mar. 13th ad change: 
Extra performances added on Apr. 15, 5.30 pm. 

@ “ANNE MURRAY A BREATH OF FRESH AIR 
AT NAC Audiences are never told that the star 
must be preceded by someone else (union rules). 
Some people seemed concerned about Anne’s 
whereabouts. The first half belonged to a local 
singer-composer David Wiffin and his band and he 
was not at his best but still good on his More Often 
Than Not and Jt Just Takes One Step. Miss Murray 
with her band led by former Ottawa bassist Skip 
Beckwith did a long second half to a captive 
audience. Snowbird sounded fresh. Green Green 
Grass Of Home threatened to bring things down. She 
improved Bacharach’s Never Fall In Love Again. 
Seeing Anne Murray on TV or listening to her 
records is nothing compared to her in person.” -- Lee 
Edwards, Apr. 15 


Apr. 20-25, 1971 Sussex Dr. 
DON COOPER 


Apr. 27-May 2, 1971 Sussex Dr. 
DAVID WIFFEN 


May 4-9, 1971 Sussex Dr. 

KRIS KRISTOFFERSON 

Fri. & Sat. after brs.: KRIS KRISTOPHERSON 
plus CRABGRASS AND GILLIES (sic, Gillis) 


May 11-16, 1971 Sussex Dr. 
SYRINX 
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May 18-23 & after hrs., 1971 Sussex Dr. 
JAMES COTTON BLUES BAND 


May 25-29, 1971 Sussex Dr. 
BILL STEVENSON, 
CRABGRASS AND GILLIS 


Fni. after hrs.: PETER JERMYN 
Sun. after hrs.: HILL 


June 1-6, 1971 Sussex Dr. 


DON COOPER 
Fri. & Sat. after hrs.: 1+1+1+1 = 1 


June 8-13, 1971 Sussex Dr. 

JAKE HOLMES 

Fri. after brs.: HEAVENLY (sic, Heaven’s) RADIO 
Sat. after hours: CAIN 


Wed., June 9, 1971 Civic Centre 8pm 

TOM JONES With PAT HENRY, THE 
BLOSSOMS and more. $6-$12.50 “The best way to 
describe me,” Tom Jones is quoted as saying, “is as a 
Welsh tenor with a flair for the blues.” /1's Not 
Unusual became a No. 1 hit in 13 countries and sold 
3,000,000 records in 1964. -- (May 14) 

Thur., June 10, 1971 NAC 6.30 & 9.30pm 

JOSE FELICIANO $3-6.00. CJOH-TV & 
Lepage-Michaud presentation. 


Fni., June 11, 1971 Odeon St. Laurent Cinema One 
MAD DOGS AND ENGLISHMEN Starring Joe 
Cocker the rotating rocker, Leon Russell the master 
of space and time and his 42 member communal 
tourimg company. All elements of the truth captured 
on film. SEE 4 track stereo sound — it’s a moving 
picture. 7 & 9.25pm. — (June 10) 


June 15-20, 1971 Sussex Dr. 
JACKIE LOMAX QUARTET 


June 22-27, 1971 Sussex Dr. 
LENNY BREAU WITH MICHEL 
DENADO 

Fri. after hrs.: POWERHOUSE 

Sat. after hrs... WEIGHT 
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June 29-July 4, 1971 Sussex Dr. 
JACK SMITH, 
TUMBLEWEED 


Sat., July 3, 1971 Civic Centre 8.30pm 

FRANK ZAPPA AND THE MOTHERS OF 
INVENTION Adv. $3.50, door $4.50. June 25th ad 
change: added Special guest stars new group from 
Vancouver UPROAR. Newly formed Mothers of 
Invention includes Aynsley Dunbar an accomplished 
drummer from Britain and once leader of his own 
band, three former members of The Turtles -- 
Howard Kayland, Mark Volman and Jim Pons. 
Regular member Ian Underwood plays keyboards 
and woodwinds. The hour and a half concert will 
include music from Frank Zappas’s movie “200 
Motels” being released in September. Formed last 
year and acclaimed as the strongest unit yet. Frank 
Zappa has appeared with the L.A. Philharmonic 
under the direction of Zubin Mehta. High Winds 
presentation. 


July 6-11, 1971 Sussex Dr. 
LEONDA, 


GEORGE STANISLAV mime artist 
Fri. after brs.: CAINE 


CBC SUMMER MUSIC FESTIVAL 

Wed., July 7,1971 NAC 8.30pm 

Canada’s country gentleman TOMMY HUNTER, 
WILF CARTER, GORDIE TAPP, THE RHYTHM 
PALS and MYRNA LORRIE with country and 
western favourites. @ “Capacity crowd hears the 
travelin’ man.” ~ Colin Mackenzie, July 8 
Wed.-Thur., July 14-15 Camp Fortune 8.30 pm 
Ottawa’s own octet WEIGHT, THE STAMPEDERS 
with Carry Me, Sweet City Woman (been together 
for 6 years evolving into its trio form in 1968 -- Rich 
Dodson (guitarist, bass, songwriter), Don King (bass 
player, guitarist, composer & comedian) and Kim 
Berly (drums, songwriter, actor). @ “15,000 hear 
new rock sound at Camp Fortune. Added bonus, 
former M.R.Q. organist Peter Jermyn’s solo on 
“touch sensitive organ” called a Sackbut, developed 
at the N.R.C. A rainbow of sounds and surprises.” -- 
Lee Edwards, July 15 

Mon.-Tue., July 26-27 Camp Fortune 8.30 pm 
BRUCE COCKBURN, MURRAY McLAUCHLAN 
@® “Folk singers in good fortune drew 15,000 to 
Camp Fortune Tuesday.” -- Lee Edwards, July 29 
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Fri.-Sun., July 9-11, 1971 Toronto Island 

11th ANNUAL MARIPOSA FESTIVAL This year’s 
festival will consist of three afternoon shows, no 
night shows. The afternoon presentations will be 
informal, with performers presenting their music in 
a variety of locations in workshop settings. Dick 
Flohil in an interview said, “We save expenses this 
way. We don’t have to rent an elaborate stage or 
lighting system or chairs, and that means that tickets 
will be cheaper. $10 for the whole weekend instead 
of $12.50 last year.” He said the festival will lay a 
heavier emphasis on Canadian entertainment this 
year with Bruce Cockburn, Pauline Julienne and 
Murray McLauchian among others.” — (Apr. 23) 


July 13-18, 1971 Sussex Dr. 
RAMBLIN’ JACK ELLIOT, 
CRABGRASS & GILLIS 


Mon., July 19, 1971 Civic Centre 8 pm 

BLACK SABBATH With special guest star ALICE 
COOPER & his five man band. Adv. $4.00, door 
$5. - (July 9) July 16th ad change: added Warner 
Bros. recording artists British music sensation YES. 
Black Sabbath’s hit Paranoid features the currently 
popular screaming lead guitar and throbbing bass. 
Alice Cooper represents the feminine side of the 
American male. Hit Fighteen is from his Love It To 
Death LP, recorded at Toronto’s Nimbus 9 
Productions. Treble Clef presentation.” ~ (July 10) 


July 20-25, 1971 Sussex Dr. 
JONATHAN EDWARDS, 

TRAVIS SHOOK AND THE CLUB 
WHOA (sic, Wow) 

Fn. after brs.: WILLIS Sun. after hrs.: CAIN 


Tue., July 20, 1971 NAC 8.30 pm 

JAN & SYLVIA TV and recording stars, Canada’s 
folk singers par excellence. $2-$5. Made 10 best 
selling albums, moving towards the country style. 
Recent LPs “Nashville” & “Full Circle.”- July 17) 


July 27-Aug. 1, 1971 Sussex Dr. 

JAMES AND THE GOOD BROTHERS 
Fri. after hrs.: MAN CHILD 

Sun. after hrs.: HEAVEN’S RADIO 
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Aug. 3-8 & after hrs., 1971 Sussex Dr. 
MAINLINE (see McKenna Mendelson Mainline) 


Fri. & Sat., Aug 6-7, 1971 The Palace, 323 Bank St. 
KING BISCUIT BOY And his fantastic bines band. 


Sun., Aug. 8, 1971 Civic Centre 2pm 
(SMALL) FACES featuring Rod Stewart, 
BLOODROCK, MATTHEWS SOUTHERN 
COMFORT, CACTUS and SKID ROW. 
Adv. $3.50, door $4.50. Cymba presentation. 
Note: Show was canceled. — (Nov. 17) 


Aug. 10-15, 1971 Sussex Dr. 

HAROLD 

Sat.. after hrs.: PETER JERMYN plus HAROLD 
Sun. after hrs.: BRAVE BELT 


Aug. 17-22 & after hrs., 1971 Sussex Dr. 
BRAVE BELT Replaced by WEIGHT 


Aug. 20-29, 1971 Lansdowne Park 

CENTRAL CANADA EXHIBITION: Where It’s 
At Youth Pavilion. Free admission. LIGHTHOUSE, 
CROWBAR, THE STAMPEDERS, HAROLD, 
SANDY CRAWLEY, CRABGRASS & GILLIS and 
more. -- (July 16) Grand Stand Shows: Aug. 20-21 
The Carpenters. Aug. 22 Chet Atkins, Boots 
Randolf, Floyd Cramer. Aug. 23-25 The Johnny 
Cash Show. Aug. 26 The Bells, Lynn Anderson. 
Aug. 27 Ray Charles, Ray Price, Jody Miller. Aug. 
28-29 The Charlie Pride Show. - (Aug. 14) 


Aug. 24-29, 1971 Sussex Dr. 
SHAUN PHILLIPS 


Wed. Aug. 25, 1971 NAC 7pm & 10pm 
EMERSON, LAKE & PALMER Warner 
Bros./Cotillion recording artists. And something 
special - MYLON. $2.50-$5.50. Treble Clef 
presentation. One of Briton’s top 5 groups formed 
less than a year ago. Keith Emerson (organ, Moog 
synthesizer), Greg Lake (bass guitar, acoustic guitar 
and soloist) and Carl Palmer (drums, percussion). 
Made their official debut at the Isle of Wight 
Festival.” -- (Aug. 6) @® “ROCK TO BACH 
MUSIC BY BRITISH GROUP DAZZLING They 
left the audience limp with exhaustion. Emerson, 
Lake and Palmer melded baroque, country, jazz, 
classical and contemporary styles into a stunning 
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panorama of complex sound. The warm-up act was 2 
group called Mylon And Holysmoke, a 9-piece band 
in synchronized soul. It was long on the Joe Cocker 
spasms but short on Cocker’s convictions.” — Bill 
Provick, Aug. 26. 


Aug. 31-Sept. 5, 1971 Sussex Dr. 
THE SORRY MUTHAS 


Sat., Sept. 4, 1971 Pineland 8pm 
2nd ANNUAL OCTAVIAN BASH $1.25. Everyone 
welcome. 


Sept. 14-19 & after hrs., 1971 Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE 


Sept. 21-26 & after hrs., 1971 Sussex Dr. 
LENNY BREAU 


Sept. 28-Oct. 3 & after hrs.,1971 Sussex Dr. 
T-BONE WALKER BLUES BAND 


Sun., Oct. 3, 1971 Hull Arena 12pm-12am 

FLASH ‘71! From Toronto POWERHOUSE. From 
Ottawa JIMMY YOUNG & THE LIBERATION, 
CAIN, WATER, GENESIS and COBRA. From Hull 


MADGOD, MAIN, 100% PURE and BLACKFOOT. 


From Montreal MATCH and RENAISSANCE 
FAIR. Adv. $2.00. CFRA & CKOY co-presentation. 


Oct. 5-10, 1971 Sussex Dr. 
DAVID WIFFEN 
Fri. & Sat. after hrs.: HEAVEN’S RADIO 


Sat., Oct. 9, 1971 Civic Centre 8pm 

THE GUESS WHO RCA recording artists. Plus 
GYPSY and TRIALS OF JASON HOOVER. Adv. 
$3.75, door $4.75. Treble Clef presentation. The 
Guess Who are: Kurt ‘Walrus’ Winter (guitar), Greg 
Leskiw (guitar), Burton Cummings (piano, vocals), 
Gary Peterson (drums), Jim Kale (bass). Known for 
hard rock and biting criticisms of social conditions 
with American Woman and Hand Me Down World. 
Gypsy is a five man group from Minneapolis made 
up of Enrico Rosenbaum, Jim Walsh, Jim Johnson, 
Bill Lordan and Randy Gates. -- (Oct. 1) @ 
“ROCK SHOW ALMOST MISSED THE BOAT 


@ = shortened review 


Tnals of Jason Hoover opened the show with a tight 
set of heavy blues, followed by Gypsy with a solid set 
of heavy rock. Both failed to ignite a fever. The 
audience burst into cheers as Burton Cummings 
attacked the piano for Bus Rider, Undone, Albert 
Flasher, No Sugar Tonight in rapid-fire fashion. Out 
of place was Rain Dance, but their latest, Follow 
Your Daughter Home, will probably be another Top 
40 hit. They played a 90 minute performance -- an 
extended version of American Woman had the crowd 
standing and screaming.” -- Bill Provick, Oct 12 


Oct. 12-17, 1971 Sussex Dr. 
MURRAY McLAUCHLAN 


Oct. 19-24 & after hrs., 1971 Sussex Dr. 
BRUCE COCKBURN 


Oct. 26-31 & after hrs., 1971 Sussex Dr. 
SYRINX 


Fri., Oct. 30, 1971 NAC 8.30pm 
MARY TRAVERS Of Peter, Paul and Mary. 
$2.00-$5. 


Wed.-Sun., Nov. 1&on, 1971 Gatineau Club 
NEVILLE WELLS AND THE GREAT 
NORTHERN OPRY The sound that Ottawa wants. 
Two dance floors at the Country Palace. No cover. 
Nov. 2-7, 1971 Sussex Dr. 


DON COOPER 


Nov. 9-14, 1971 Sussex Dr. 
CRABGRASS AND GILLIS 


Nov. 16-21, 1971 Sussex Dr. 


GOOSE CREEK SYMPHONY 

Nov. 17 ad change: Canceled. Nov. 16-19 BILL 
STEVENSON, Nov. 20-21 CRABGRASS AND 
GILLIS 


Wed., Nov. 17, 1971 Civic Centre 8.30pm 

THE DOORS, T-REX. Adv. $3.00, door $4. 

Nov. 12 ad change: added With The Wackers and 
Dionysos, dropped T-Rex. Show canceled by 
promoter Richard Michaud due to poor advance 
ticket sales. “They were coming in for $7,500 plus a 
percentage and we would have made only 15% of the 
receipts. There were only 500 at The Doors Show in 
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T.O. Sun., Nov. 24, and the whole tour has been 
badly done.” The Doors manager Bill Siddons has 
another version: “The Ottawa promoter had trouble 
clarifying their second act (T-Rex) and a couple of 
other hassles.” With the death of lead singer Jim 
Morrison, said Mr. Siddons, the group has been 
unsure of the tour but, “we’ve had great reaction so 
far.” He also blamed the release by Electra Records 
of The Doors LP, “Other Voices,” as too late for the 
tour. — Michael Bate, Nov. 17. 


Nov. 23-28 & after hrs., 1971 Sussex Dr. 
JAMES COTTON BLUES BAND 


Nov.30-Dec.5 & after hrs.,1971 Sussex Dr. 
DEE HIGGINS 


Dec. 7-8, 19-12, 1971 Sussex Dr. 
PAUL GEREMIA 


Thur., Dec. 9, 1971 Civic Centre 8pm 

JOHN MAYALL, RICHARD & MARIE CLAIRE 
SEGUIN ® “LEGENDARY JOHN MAYALL 
FIRST AND FOREMOST A MUSICIAN 700 came 
to hear John Mayall play the blues, and 1,000 to be 
in the presence of a pop legend. Mayall began 
playing the blues in England when he was 13. He’s 
just turned 38 and now resides in the U.S. A number 
of talented musicians have played in the Mayall band 
and later made names and fortunes for themselves — 
Eric Clapton being a prime example. But Mayall 
continues with his first love, the blues. He’s a 
musician, not performer. “On stage we have nothing 
written down or arranged,” he said after the show. “I 
call out chords to give the others ideas and we see 
what we can create from there.” He performs well on 
guitar and harmonica. Unfortunately the vocals were 
washed out in the cavernous Centre. Band members 
include Ron Selico (drums), Blue Mitchell (trumpet), 
Clifford Soloman (sax), Larry Taylor (bass), Freddie 
Robinson (guitar).” — Bill Provick, Dec. 10. 


Dec. 14-19, 1971 Sussex Dr. 
DAVID WIFFEN 
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Dec. 21-26, 28-31 & after hrs., ‘71, 
Jan.1-2 & after hrs., ‘72 Sussex Dr. 
ELVIN JONES QUARTET 


Thur., Dec. 30, 1971 Civic Centre 8pm 

ALICE COOPER (Wamer, Kinney), EDGAR 
WINTER AND WHITE TRASH (Epic, Columbia) 
and the J. GEILS BAND (Atlantic, Kinney). Adv. 
$4.00, door $5. Treble Clef presentation. ® 
“ALICE COOPER ... MACABRE SHOWMANSHIP 
He said his name was Alice. He appeared out of the 
darkness and sinister as the leather he wore. Amidst 
an electric din, flashing coloured lights and a 
carnival-like wave of soap bubbles, more than 
10,000 voices welcomed back this scrappy Satan 
who immediately began to twitch and jitters across 
the platform above them. In a raspy neutered voice 
he screamed, “I’m a boy and I’m a man.” He 
entwined himself in bathroom tissue, tossing bits and 
piece to clutching fans. He danced holding a snake, 
even dangling it from between his legs. From a 
rubber baby he ripped clothes and legs hurling them 
to the aroused mob. Bound in chains he was dragged 
up a foreboding scaffold’s stairs. Music stopped, he 
screamed one long falling cry. Lightening white 
flashes and he dangled in the mist. Later dressed in a 
pink tuxedo and sparkling top hat he tossed posters, 
balloons and money to the swaying crowd. Dixie 
Rump Roast from Toronto provided an enjoyable 
opening set.” — Bill Provick, Jan. 3 


Jan. 4-9, 1972 Sussex Dr. 
CEDRIC SMITH 


Jan. 11-16, 1972 Sussex Dr. 
DAVID BLUE 
Fri. & Sat. after hrs.: CHILD 


Jan.20-23, 25-30& after hrs.,’72 Sussex Dr. 
T-BONE WALKER BLUES BAND 
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Sat., Jan. 22, 1972 Carleton U. Gym 9pm 
THE STAMPEDERS Adv. $2.50, door $2.75 


Feb. 1-6 & aftr hrs., 1972 Sussex Dr. 
CHILD, 
CARSON AND WHEELER 


Wed, Feb. 2, 1972 Civic Centre 8pm 

ROCK FESTIVAL: BLOODROCK six man group 
from Texas, CHILLIWACK from Vancouver and 
WIZARD from Montreal. Bloodrock started out as 
the supporting act for Grand Funk Railroad and have 
just produced their fourth album. — (Jan. 22) 


Feb. 8-13, 1972 Sussex Dr. 
MURRAY McLAUCHLAN 


Sat., Feb. 12, 1972 Civic Centre 8pm 

THREE DOG NIGHT $3.50-$5.50. A Winter 
Carnival event. CKOY, Martin Onrot and Concerts 
West presentation. Three Dog Night has sold more 
than 15 million singles and 6 million LPs. The seven 
man group recorded last year’s top selling Joy to the 
World, packed in more than 80,000 people in three 
engagements for a $500,000 gross last summer. 
Feb. 9th ad change: added Recordings include Old 
Fashioned Love Song, Mama Told Me Not to Come. 
Second great act CROWBAR. ® “ROCK 
CONCERT BEST IN LONG TIME 7,000 fans 
enjoyed the clear, strong lead vocals in addition to 
combining for harmony of a highly rich texture. 
Three Dog Night began with One Man Band and 
Never Been to Spain, and injected some camp with a 
funny bop-she-bop style number. Rousing 
performance of Chest Fever. Soulful rendition of 
Easy to be Hard. The crowd was on its feet during 
10- minute encore.” — Bill Provick, Feb. 16. 


Wed., Feb. 16,1972 NAC 8.30pm 

KENNY ROGERS AND THE FIRST EDITION, 
ALASTOR $2.00-$5. Algonquin Students Union 
presentation. @® “CAREFREE ANTICS, GOOD 
SOUND ADD UP TO GOOD SHOW Probably the 
best show of pop entertainers on the current scene. 
The audience of 1,700 got a polished mix of rock, 
pop, ballads, country and comedy. Standing ovations 
before and after the encore.” -- Bill Provick, Feb. 17. 


Feb. 16-19, 1972 Sussex Dr. 
AL KOOPER QUARTET 


Feb. 22-27, Feb.29-Mar. 5,1972 Sussex Dr. 
LENNY BREAD WITH MICHAEL 
DENATO 

Sat. & Sun. after brs.: CHILD 


Sat., Mar. 4, 1972 Civic Centre 8pm 
SLY AND THE FAMILY STONE Adv. $4.50, . 
door $5.50. Enc Vilon Enterprises presentation. 


Sat., Mar. 4, 1972 Carleton U. 9pm 

KING BISCUIT BOY In the Commons Lounge. 
Otherwise known as Richard Newell of Hamilton, 
singing songs from his recently released album 
“Gooduns.” His career began in 1967 when appeared 
with Ronnie Hawkins and the Hawks. After three 
years with the Hawks, he stepped out on his own 
with “Official Music,” backed by Crowbar. He’s just 
returned from Europe and is currently on a major 
North American tour. — (Feb. 26) 


Mar. 7-12 & after hrs., 1972 Sussex Dr. 
SONNY TERRY AND BROWNIE 
McGHEE (See Terry) 


Mar. 14-19, 1972 Sussex Dr. 
CRABGRASS AND GILLIS 


Mar. 21-26 & after hrs., 1972 Sussex Dr. 
SYRINX 


Wed., Mar. 22, 1972 Civic Centre 8pm 

EDGAR WINTER (Columbia), MAINLINE (GRT). 
APRIL WINE (made up of four Maritimers) Adv. 
$3.00, door $4. Treble Clef presentation. Edgar 
Winter, a 23 year old Texan, had made notable 
appearances at the Fillmore East in New York and at 
the Albert Hall in London. He began his music 
studies with classical piano but now plays more than 
a dozen instruments, including organ, sax, drums 
and vibes. —- (Mar. 18) @® “EDGAR WINTER’S 
APPEAL IS NO FLASH IN THE PAN From the 
darkness came a deep Texas drawl -- more statement 
than question — “Y” all ready for rock and roll.” The 
7.000 young people at the Centre screamed ‘Yeah!” 
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The show contained many elements of his first 
concert here last December. He returned without a 
horn section and with more emphasis on guitar. His 
talented backup guitarists gave forth with raunchy, 
driving sounds. A bass player added funky touches 
throughout and a drummer was a frantic pounding 
blur, glistening with sweat. Highlights again were 
Tobacco Road and a medley including Long Tail 
Sally and Johnny B. Goode. The warmup groups, 
Buffalo from Ottawa, April Wine and Mainline all 
drew favourable response.”- Bill Provick, Mar. 23 


Mar. 27-30 & after hrs., 1972 Sussex Dr. 
TOM RUSH 


Apr. 4-9, 1972 Sussex Dr. 
DAVID WIFFEN 
Fri. & Sat. after hrs.: CHILD 


Apr. 12, 13, 15, 1972 Sussex Dr. 
TERRY REILLY 


Apr. 14, 16, 1972 Sussex Dr. 
SHAWN PHILLIPS 


Apr. 18-23, 1972 Sussex Dr. 
BILL STEVENSON 


Sat., Apr. 22, 1970 Civic Centre 8pm 
ROCK SHOW AND DANCE! SAVOY BROWN, 


MALO with Jorge Santana, LONG JOHN BALDRY. 


Adv. $3.50, door $4.50. Treble Clef presentation. 


Apr. 25-30 & after hrs.,1972 Sussex Dr. 
BRUCE COCKBURN AND VARIOUS 
MUSICAL FRIENDS 


Sun., Apr. 30,1972 NAC 6.30 & 9.30pm 

THE ASSOCIATION All their super-hits including 
Cherish, Never My Love, Windy, Goodbye 
Columbus. Also, Ottawa’s new pop-rock group 
PICTURE. $2.00-$5. @ “STALE OLD HITS 
OFFERED BY THE ASSOCIATION Many fans 
chose to content themselves with The Association on 
a turntable, for the Opera was only half full. Stale 
renditions of songs that were beautiful when fresh 
but are embarrassing now that they’re old and the 
singers have grown tired of the steady diet of 
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repetition. Picture, the warm-up band drew polite 
applause, but showed it wasn’t ready for concert 
appearances.” — Bill Provick, May 1. 


May 2-7 & after brs., 1972 Sussex Dr. 
THE LARRY CORYELL QUINTET 


May 9-14 & after hrs., 1972 Sussex Dr. 
TRAVIS SHOOK AND THE CLUB 
wow 


May 16-21, 1972 Sussex Dr. 
JERRY JEFF WALKER, 
KEITH SYKES 


Fri., May 12&on, 1972 Place de Ville Cinema 2 
THE CONCERT FOR BANGLADESH The 
greatest concert of the decade! Now you can see it 
and hear it as if you were there! Apple presents: Eric 
Clapton, Bob Dylan, George Harrison, Billy Preston, 
Leon Russell, Ravi Shankar, Klaus Voorman, 
Badfinger and many more. -- (May 12) 


May 23-28, 1972 Sussex Dr. 
MOOGY AND THE RHYTHM KINGS 


Fri., May 20, 1972 St. Patrick’s 1S. 

JAMES LEROY AND ! OTTAWA 
SONGWRITER COMES ON AS PERFORMER For 
sometime he provided local groups with material. 
until some musical friends began jamming with 
Leroy and formed a band. The group is looking for a 
truly Canadian name with which to record. 
Yesterday afternoon they unveiled their new sound 
in a preview concert. Group consists of Gary 
Comeau, (pedal steel guitar), Wayne Leslie (bass) 
and Valerie Tuck (vocals) all late of Canada Goose, 
Gibb Lacasse (drums from Jumbo, David Lund (lead 
guitar, vocals), Chuck Bergeon (lead vocal) and 
James Leroy (electric piano). — (May 20) 


May 30-June 4& after hrs.,1972 Sussex Dr. 
JAMES COTTON BLUES BAND 


Sat., June 3, 1972 Civic Centre 8pm 

JETHRO TULL Reprise recording artist. Adv. 
$3.50, door $5.50. Treble Clef & Martin Onrot 
presentation. Ian Anderson was awarded gold 
albums for “Benefit” & for “Aqualung.” -- (May 12). 
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@ “NEVER A DULL MOMENT AT THIS ROCK 
CONCERT Ian Anderson and Jethro Tull turned in 
the best rock concert to hit Ottawa this year. They 
performed a solid two-hour concert for the crowd of 
10,000 finishing as strong as they started. A 
fascinating vision in knee-high boots, a faded plaid 
jacket with tails and a wild mane of frizzy hair, 
Anderson was a mad, arms-fluttering scarecrow in 
an enchanted musical forest. He lept about, pranced, 
jigged and conducted the group — he was an 
amazing show unto himself. The music was first rate 
and extremely tight. Highlight of the concert was 
Anderson’s flute work. The.show opened with Claire 
Hamill, 17-year-old English singer making her 
North American debut and sounding like Melanie, 
with short sweet songs that drew excited applause.” 
-- Bill Provick, June 5. 


June 7-11 & after hrs., 1972 Sussex Dr. 
CHRISTOPHER KEARNY FOLK TRIO 


June 13-18 & after hrs., 1972 Sussex Dr. 
THOM ROBERTS, GUEST ARTIST 
BOB BEDARD 


Fni., June 16, 1972 Commerce HS. 7 & 9.30pm 
STOMPIN’ TOM CONNORS (Boots Records), The 
ROVING COWBOYS, KITTY WELLS, the 
JOHNNY WRIGHT FAMILY SHOW (Decca 
Records) also WILF CARTER (RCA Records). 
Adm. $3.50-$4. Music Unlimited presentation, ® 
“STOMPIN’ TOM BRINGS THE HOUSE DOWN 
They went wild when he strode on stage and every 
time he mentioned potatoes, P.E.I. or Newfies. He 
mugs, he grimaces, he tells Newfie jokes as only a 
Maritimer can.” -- Cathy Jutras, June 16. 


June 21, 1972 Sussex Dr. 
GEETANJALI 


Wed., June 21, 1972 Civic Centre 8pm 
SUMMER HEAT! BADFINGER, APRIL WINE, 
special guests MCKENDREE SPRING. Adv. $3.00, 
door $4. Kilowatt presentation. @ “ROCK GROUP 
BADFINGER HAS BAD NIGHT AT CENTRE 
Things got off on a series of bad notes, namely a 
loud rock group from L.A. called Kindred. Things 
improved with 4-man Canadian group April Wine 
when it doesn’t get carried away with its guitar 
power. McKendree Spring opened with its hit, Neil 
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Young’s Down By The River. Then came Badfinger, 
and they were a drag. Their first 3 numbers were a 
mess. By the time their hour-long set finished, half 
the original audience remained. People continued to 
leave during the encore.” -- Bill Provick, June 22. 


June 22-July 2 & after brs.,1972 Sussex Dr. 
T-BONE WALKER AND HIS BLUES 
BAND & house guest TOM SEE 


July 4-9, 1972 Sussex Dr. 
ARRONS AND ACKLEY 


July 10-15, 1972 Sussex Dr. 
ANGELE ARSENAULT Replaced by 
ALASTOR July 11-16 & after hrs. 


July 18-23 & after hrs.,1972 Sussex Dr. 
SORRELLS PICKARD (J.D. Souther) 


July 21-Aug. 31, 1972 Camp Fortune 8.30pm 
CBC SUMMER MUSIC FESTIVAL includes on 
July 21-22 The Mercey Brothers (hit Hello Mom), 
Perth County Conspiracy (folk & folk-rock). On 
Aug. 12 Kris Kristofferson and Rita Coolidge. 


July 25-30 & after hrs., 1972 Sussex Dr. 
PEARLS BEFORE SWINE 


Aug. 2-6, 1972 Sussex Dr. 
VOS VOISINS 


Wed., Aug. 2,1972 NAC 7 & 9.30pm 

THE EVERLY BROTHERS $3.00-$5. Don was 8 
and Phil only 6 when the Everly family made its 
debut on radio. After the show ended, the two boys 
went to Nashville, where they gained recognition 
with Bye Bye Love, which sold 1.5-million records. 
In 1970 they had their own network TV show. -- 
(July 26) @ “EVERLY BROTHERS SING OLD 
FAVOURITES WITH STYLE A capacity audience 
of 30 to 35 year olds. During Dream, an over 
thirtyish woman snuggled closer to a shocked 
husband, while a 15-year-old squirmed 
uncomfortably in a seat next to them. If the Everly 
Brothers had been bad, the nostalgia wouldn’t have 
been relived, but they were good, so the music of the 
1950s felt good to those who remembered, and 
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Aug. 29-Sept.3 & after hrs.,1972 Sussex Dr. 


intriguing to those to those who could not. They now 
wear their hair combed down instead of back. It is 
their sole concession to contemporary pressures.” 

— Shep Jacobsen, Aug. 3. 


Aug. 8-13& aftr hrs. Tue.-Fri.,1972 Sussex Dr. 
JOHN PRINE 
Sat. & Sun. after hrs.: TAYLOR DRAIN 


Mon., Aug. 7, 1972 Civic Centre 8pm 
OTTAWA’S FINAL MAJOR ROCK CONCERT 
THIS SUMMER! CROWBAR, MAN CHILD, 
GREASE BALL BOGIE BAND. Adv. $2.50, door 
$3.50. Kilowatt presentation. In their early days, 
Crowbar was the backup band for Ronnie Hawkins at 
Toronto’s Hawk’s Nest Club. They bill themselves as 
“Margaret Trudeau’s favourite rock group.” They 
have turned out 3 albums in one year. A film crew is 
recording their tour. Crowbar has earned a gold 
record for their live double album “Larger Than 
Life,” and recently released “Heavy Duty.” Grease 
Ball Boogie Band is a nostalgic rock act centred 
around music of the 1950s. -- (Aug. 5) 


Aug. 15-20 & after brs.,1972 Sussex Dr. 
PAUL GEREMIA, 
MERLE MICHAELS 


Aug. 18-27, 1972 Lansdowne Pk. 5.30 & 8.30pm 
CENTRAL CANADA EXHIBITION: Where It’s 
At Youth Pavilion outdoor stage: Aug. 18 Brave 
Belt (recent LP “Brave Belt I”). Aug. 19 Steel River 
(hit single Ten Pound Note, latest LP “A Better 
Road”). Aug. 21-22 King Biscuit Boy and The Real 
Gooduns Band. Aug. 24th Edward Bear (current hit 
single Afasquerade). Aug. 26 April Wine (hit single 
Bad Side of the Moon). Aug. 20th Liberation. Aug. 
23 Dionysos. Aug. 25 Sea Dog. Aug. 27 Truck. 
Grand Stand Shows: Aug. 18-19 Johnny Cash. 
Aug. 23 Robert Charlebois. Aug. 24 Kenny Rogers 
and the First Edition. Aug. 25 Mac Davis. Aug. 26 
Donna Fargo. Aug. 26-27 The Bells. Aug. 26-27 
Paul Anka. 


Aug. 22-27 & after hrs, 1972 Sussex Dr. 
ALEXANDRE ZELKIN 
NANCY WHITE 
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JAMES LEROY GROUP, 
THOM ROBERTS 


Sept. 5-10, 1972 Sussex Dr. 
MICHAEL COONEY, 
PATH 


Sept. 11-12, 1972 Sussex Dr. 
JOE MENDELSON 


Sept. 13-17, 1972 Sussex Dr. 


MOOGY AND THE RHYTHM KINGS 
Sat. & Sun. after hrs.: THE HEAVENLY BLUE 


Sept. 19-24, 1972 Sussex Dr. 
JOHN MILLS-COCKELL, 
DOUG HENNING 


Sept. 24-Oct. 1, 1972 Sussex Dr. 

ART EXHIBITION by Ruby Evens and 
Arthur I. Guest artist Marius Kaciajewski. 
(sic, Kociejowski) -- (Sept. 23) 

For Marius Kociejowski see page 250, 


Sept. 26-Oct. 1, 1972 Sussex Dr. 
WEATHER REPORT 
Fri. & Sat. after hrs.: HEAVEN’S RADIO 


Sun., Oct. 1,1972 NAC 7 & 9.30pm 
DAWN featuring TONY ORLANDO. Plus 
CLAUDE VALADE. $3.00-$5. 


Oct. 3-8, 1972 Sussex Dr. 
DIONYSOS 


Oct. 10-15, 1972 Sussex Dr. 
KEVIN GILLIS 


Sat., Oct. 14, 1972 Civic Centre 8pm 
RARE EARTH Ampex recording artists. Adv. 
$4.00, door $5. Treble Clef presentation. 

Note Oct. 13th: Postponed indefinitely. 
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Mon.’s Oct. 16&0n, 1972 Sussex Dr. 
MONDAY NIGHT HOOT. Hosts Carson 
& Wheeler from 9 to midnight. 


Oct. 17-22, 1972 Sussex Dr. 
VALDY 


Mon., Oct. 30, 1972 NAC 8.30pm 
SHAWN PHILLIPS A&A recording artist. $3.00-$5. 


Oct. 24-29, 1972 Sussex Dr. 
MURRAY MacLAUGHLAN (sic, 
McLaughlan), 


CARSON AND WHEELER 
Sat. & Sun. after brs.: HEAVEN’S RADIO 
Noon hr. theatre & films 11:30am —2.30pm 


Oct. 31-Nov. 4, 1972 Sussex Dr. 
TOM RUSH 
Fri. & Sat. after hrs.: HEAVEN’S RADIO 


Wed., Nov. 1, 1972 Civic Centre 8pm 

YES Britain’s No. 1 rock group. Atlantic recording 
artists. Adv. $4.00 door $5. -- (Oct. 4) 

Oct. 20 ad change: added Special guests: J. GEILS 
BAND. 


Sat., Nov. 11, 1972 Civic Centre 8.30pm 

PAT BOONE FAMILY SHOW $3.00-$5. 

Oct. 28th ad change: added An unforgettable 
evening, filled with the ever-popular singing of Pat 
Boone, plus the entire Boone family! Pat sings with 
his beautiful wife Shirley and their 4 daughters, 
Cherry, Landy, Debby and Laury. Bring the whole 
family to a show of songs to remember as well as 
tunes that “get it on” today! Special guests THE 
IMPERIALS gospel singing group together since 
1969. Appeared with Elvis in Las Vegas. 

Wed., Nov. 15,1972 NAC 8.30pm 

BRUCE COCKBURN $3.00-$5. Treble Clef, B.C. 
Fiedler & Martin Onrot presentation. Together with 
his wife Kitty and their dog Aroo, Bruce Cockburn 
has done his cross-Canada tour in the style of a 
modern-day minstrel, using a truck-camper as his 
traveling home. — (Oct. 20) @ “COCKBURN 
MUSIC FULL OF NATURAL BEAUTY Bnuce 
Cockburn came home Wednesday night to a full 
house, warm and thunderous applause, two standing 


@® = shortened review 


ovations and demands for a minimum of 3 encores. 
Cockburn’s music is like the country- side, just 
something that is there, available in all its natural 
and inbred beauty to anyone willing to relax and 
enjoy it” — Bill Provick, Nov. 16. 


Nov. 14-19, 1972 Sussex Dr. 


PEARLS BEFORE SWINE 
Fri. & Sat. from 24pm children’s theatre. 


Nov. 21-26, 1972 Sussex Dr. 

“FIN de PARTIE” (The End Game) by 
Samuel Beckett, presented by The New 
Theatre. Directed by Luc Jamunga. 8.30pm. 
Also “Film,” Beckett’s only venture into film 
making follows the live performance. -- 
(Nov. 18) : 


Nov. 28-Dec. 3, 1972 Sussex Dr. 
TARY REBENAR, 
CHARSON AND WHEELER 


Wed.-Sun., Nov. 29-Dec. 2,°72 Carleton U. 8.30pm 
DOWNCHILD BLUES BAND ® “DOWNCHILD 
BLUES BAND A LITTLE TOO DOWN, SUFFER S 
A SLOW START This 6-man band from Toronto, 
after being an hour late, gave forth with some 
prolonged and frequently abrasive blues 
instrumentals. Lead vocalist Rick Walsh’s strong 
blues voice made the lyrics unintelligible. For three 
quarters of the set they were more a bar band than a 
blues band. Things began to work near the end with 
fine bottle neck guitar by Don Waish and a spirited 
rendition of Flip, Flop and Slide (sic, Fly).” -- Bill 
Provick, Dec. 1. 


Fri.-Sat., Dec. 1-2, 1972 NAC 8.30pm 

GORDON LIGHTFOOT Now recovered from the 
infection which left half of his face temporarily 
paralyzed (Bell’s Palsy), Gordon Lightfoot is back on 
tour after releasing his new LP “Old Dan’s Records” 
and make his 4th appearance at NAC.— (Nov. 25). 


Sat., Dec. 2, 1972 Civic Centre 7pm 

SAVOY BROWN, URIAH HEEP, HOO DOO 
RHYTHM DEVILS and HEMLOCK featuring 
Miller Anderson. Adv. $4.00, door $5. Dec. 1st ad 
change: deleted Hemlock. ® “URIAH HEEP’S 
HARD ROCK SOUND SENDS AUDIENCE WILD 
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Uriah Heep staged a triumphant return to Ottawa 
Saturday night as they virtually tore apart the Centre 
leaving the headline group to mop up after them. 
This 5-man rock group from England unleashed a 
rampage of exciting hard rock that had the entire 
crowd of 10,000 on its feet clapping and cheering. 
Last February, they nearly stole the show from 
Cactus. After releasing “Demons and Wizards,” 
Uriah Heep exploded in volume making it a best 
seller in this area. The crowd was still feeling good 
when Savoy Brown came on with rock mellowed 
with blues and boogie. Group leader Kim Simmons 
employed an extremely large repertoire of blues 
licks.” — Bill Provick, Dec. 4. 


Mon., Dec. 11&on, 1972 Sussex Dr. 
“IT’S A MAD, MAD, MAD PARK” 
presented by Theatre Neuf in French. 11.30 
to 2.30pm daily. -- (Dec. 9) 


Dec. 12-17 & after hrs.,1972 Sussex Dr. 
T-BONE WALKER BLUES BAND 
Guest artist TOM SEE 


Fri., Dec. 15&on, 1972 Capitol Square Cinema 3 
FILLMORE An outrageous movie. Featuring 
Santana, The Grateful Dead, Hot Tuna, Quicksilver, 
it’s a Beautiful Day, Cold Blood, Boz Scaggs, Elvin 
Bishop Group, New Riders of the Purple Sage, 
Lams, and Bill Graham. His friends ... find his 
enemies. 20th Century Fox & Fillmore Productions, 
Technicolour, stereo sound. — (Dec. 15) 


Sat., Dec. 16,1972 Civic Centre 8pm 

RARE EARTH Adv. $4, door $5. The group has 4 
gold records to its credit: “Ecology,” ~Get Ready,” 
“One World,” and “Rare Earth in Concert.” Note: 
rebooking of Oct. 14 canceled show due to a band 
member’s illness. - (Nov. 30) @ “ROCK 
CROWD HAD TROUBLE KEEPING WARM 
Security guards and police cracked down on liquor 
abuse filling charges against 100 persons at the last 
rock show at the Centre. The guards were also using 
German shepherd dogs to contain the crowd. After a 
two hour wait on the floor over the arena ice the 
warm-up band called September from Toronto 
offered little with unimaginative rock. The lead 
singer took off his shirt and made the crowd laugh. 
Their organ player really wanted to play for the 
Nice. They were booed by the crowd. M_C. Brian 


Murphy brought September back for what must have 
been a contractual encore. An hour delay before Rare 
Earth hit the stage. By the end of Born To Wander, 
the audience was glowing. You 're Love Is Fading 
was an act in itself, nearly half an hour of intricately 
arranged rock. Rare Earth played into overtime 
keeping the crowd happy and warm -- at least 
inside.” -- Phil Kinsman, Dec. 19. 


Dec. 19-24, 1972 Sussex Dr. 
STEVE GOODMAN Replaced by DANNY 
LE JON Guest artist TOM SEE 


Dec. 26-31 & after hrs., 1972 Sussex Dr. 
SONNY TERRY AND BROWNIE 


McGHEE Guest artist THOM ROBERTS 
New Year’s Eve show 11pm. Meal and bar service, 
limited seating. 


Sat., Dec. 30,1972 Civic Centre 8pm 

HUMBLE PIE A&M recording artists. Adv. $4.00, 
door $5. In 1968, ex-Smalli Faces Steve Marriott 
joined with guitarist Pete Frampton, bassist Grey 
Rippley and drummer Jerry Shirley. After 
moderately received LPs the group became more 
uninhibited on stage and by mid-1970 it showed in 
LP sales. In late 1971, Frampton was replaced by 
Dave “Clem” Clempton, formerly of Coliseum. 
“Rockin’ the Fillmore” LP was in the Top 20 in late 
1971. - (Dec. 8) Dec. 16th ad change: added With 
APRIL WINE and THE WACKERS. ® 
“DECEMBER SHOW SPOTLIGHTS APRIL WINE 
Weather conditions left headliners Humble Pie 
cooling their heels in New York. It was announced 
on radio and at the gate April Wine and The 
Wackers would play extended sets. Full refunds for 
advance ticket holders who did not attend. Those 
who did got a partial refund. It proved to be a 
bargain anyway for the 5,000 young people who did 
attend. The Wackers, a 4-man group from 
California, opened with rock ‘n’ roll that looked 70s 
but sounded 60s. The crowd erupted into cheers and 
wild calls for more at the end of their set. April Wine 
made their fifth appearance in Ottawa and wasted no 
time im establishing the hurricane of sound that is 
their trademark. With more time, each group 
member was given a solo. The crowd was on its feet 
from the start.” — Bill Provick, Jan. 2. 
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Jan. 4-6, 1973 Sussex Dr. 

MICHEL PROVISOR, also 

“Felix Lecrec, Troubadour” -- N.F.B. film of 
famed Quebec chansonnier. 


Jan. 9-14, 1973 Sussex Dr. 

“Fando and Lis,” and “The First 
Communion” Both by Arrabac and presented 
by Theatre Neuf. Directed by Denis Blais. 
8.30pm 


Jan. 16-21, 1973 Sussex Dr. 


THE GOOD BROTHERS 
Noon hr. theatre/lunch with Manfrog Alive Theatre. 


Tue., Jan. 16, 1973 Civic Centre 8pm 

NEIL YOUNG With Kenny Buttrey, Tim 
Drummond, Ben Keith and Jack Nitzsche. Adv. 
$4.50, door $5.50. Martin Onrot presentation. ® 
“NEIL YOUNG: DID MAN OR MYTH WIN 
APPLAUSE? Some 8,000 people seemed quite 
explicit in their vociferous reception to Neil Young 
for the man or myth, demanding an encore before 
bidding him farewell, yet rarely did Young himself 
seem that pleased with the evening. He seemed to be 
trying to dominate vocally the cavernous Centre. All 
his accomipanists were featured on his “Harvest” LP 
but played with cold detachment. His popular songs 
were highlighted.” — Bill Provick, Jan. 17 


Jan. 25-27, 1973 Sussex Dr. 
HEAVEN’S RADIO WITH BILL 
STEVENSON 


Fri., Jan. 26,1973 NAC 6.30 & 9.30pm 
LIGHTHOUSE, MANCHILD CFRA presentation. 
@ “CROWD SAW THE LIGHT (HOUSE) 
Lighthouse from Toronto was 10 musicians and tons 
of electric equipment. The just less than 3,000 young 
people seemed intimidated by the dignified 
surroundings. The band scored a T.K.O. They were 
to receive their fourth gold record but though it 


didn’t arrive the people did nearly fill the Opera. 
Billed as Lighthouse Live, the group opened with 7 
Just Wanna Be Your Friend, then You Girl, Silver 
Bird, Old Man and Sweet Lullabye, For Love ofa 
Woman the crowd was standing and taking part in 
the music. Vocally and instrumentally, the group 
was in fine form.” -- Bill Provick, Jan. 27. 


Jan. 29-Feb. 9, 1973 Sussex Dr. 
“IT’S A MAD, MAD, MAD PARK” 
Presented by Theatre Neuf in English. 


(92. 


Directed by Denis Blais. Only during lunch at ™ 


12.30pm. Made up of three scenes from 
works by Mrozek, J. Duchesne and J. 
Prevert. -- (Jan. 27) 


Jan. 30-Feb. 4, 1973 Sussex Dr. 


ATKINSON, DANKO AND FORD 
Lunch hr. theatre: Theatre Neuf presents “It’s a 
Mad, Mad, Mad Park.” 


Sat., Feb. 3, 1973 Civic Centre 8pm 

AN ALL-CANADIAN NIGHT! Rock ‘n’ roll, 
boogie and grease-out featuring CROWBAR (bar 
room rock and boogie, stars of the recent Maple 
Music TV special, just back from successful British 
tour), MAINLINE, KING BISCUIT BOY, also 
THUNDERMUG (hard driving rock with hit 4frica), 
and introducing Ottawa’s first rock and roll grease 
band direct from 1955 BOLT UPRIGHT AND THE 
ERECTIONS. Adv. $3,00 door $4. Bryant Cougle 
Enterprises & Ottawa Winter Carnival presentation. 
@ “STYLES VARIED IN ALL-CANADIAN 
ROCK BAND SHOW The show drew 6,000 people. 
Of the 5 bands plain old rock and roll was the most 
in demand. Bolt Upright, a heavy built singer in his 
30s belted out rock standards like Jailhouse Rock 
and Peggy Sue, often while on his knees or back and 
offered a dramatized display of 1950s choreography, 
complete with occasional vulgar gestures. Those 
dancing loudly demanded more. Thundermug 4-man 
group didn’t fare as well. Crowbar used their set to 
unveil a few new songs like 4sk Me No Questions. 
Crowbar’s friendly giant was actually bouncing and 
rocking the piano on his knees. Mainline came 
through with some extremely fine sit down electric 
blues. At end of set, King Biscuit Boy joined them 
for a most satisfying ending.”- Bill Provick, Feb. 5. 
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Feb. 9-10 only, 1973 Sussex Dr. 
MARIE-CLAIRE AND RICHARD 


SEGUIN 
Non-members $2.75, members $2. 


Mon.-Tue., Feb. 12-13, 1973 NAC 8.30pm 
ANNE MURRAY Recently returned from Europe, 
perfomned at the M.1.D.E.M. Festival in Cannes, 
France. Taped several international TV series in 
England. Featuring RICHARD SEGUIN, also 
featuring JOHN ALLAN CAMERON. $3.50-$5.50. 
Treble Clef presentation. —- (Feb. 3) 


Feb. 13-17, 1973 Sussex Dr. 
CARSON AND WHEELER 


Sun., Feb. 18, ‘73 NAC 6.02-1/2 & 9.03-1/2pm 
CHEECH AND CHONG Ode recording artists. and 
special guests attraction TUFANO & GIAMARESE. 
Treble Clef presentation. @ “STONED? NO 
SHOCK TO THE AUDIENCE As self-appointed 
parodists of the youth-dmug culture, Cheech and 
Chong were crude, vulgar, irreverent, outrageous 
and thoroughly funny. They performed for a near full 
house, mostly long haired 17 to 25 year olds. They 
asked the audience how many were stoned? Majority 
gleefully raised their hands. Cheech mimicking an 
astronaut doing an indecent act during 
weightlessness was extremely funny, as was a stoned 
version of Let’s Make A Dope Deal to win 50 
pounds of hashish. An encore consisted of Cheech 
and Chong on all fours as two uninhibited canines. 
Tufano and Giamarese turned in a quite pleasing and 
well received set on 6 & 12-string acoustic guitars.” 
— Bill Provick, Feb. 19 


Feb. 20-23, 1973 Sussex Dr. 
TARY REBENAR 


Sat., Feb. 24, 1973 Glebe Collegiate 8 & 10pm 
JOHN PRINE, THE GOOD BROTHERS Adv. 
$2.50, door $3. Le Hibou presentation. 


Fri., Mar. 2, 1973 Hull Arena Spm 
ELVIS PRESLEY ON TOUR Giant screen. $2.50- 
$3.50. CIRC 1150 presentation. 


Sat., Mar. 3, 1973 Civic Centre 8pm 

THE ALICE COOPER SHOW — AMERICA 1973! 
Starring Alice Cooper. Adv. $4.50, door $5.50 
“EXCLUSIVE CHAT WITH ALICE COOPER On 
my way backstage a Citizen reporter asked me to get 
him an interview with the group. The personal 
manager finally said “Okay.” The dressing room 
door opened like magic and Alice Cooper gave the 
impression of a king and his court. Talking to him 
from two feet way, his eyes are extremely impressive 
though jet black makeup covered his eye lids. I 
mentioned some of the fans were disappointed the 
show ended at 10:15. He said the show was timed for 
exactly one hour and twenty minutes. Q: To what do 
you attribute your success? A: “Nothing is too crazy 
for us to act out on stage.” Q: Is there a use of drugs 
during the show? He invited me to look around but I 
couldn’t detect any odour of grass or any indication 
anyone was stoned. Q: Is it risky to put your head 
under that guillotine? A: “Do you want me to give 
away my secrets?” Alice was all set to go on to the 
“Chez” in Hull with us but his manager wanted to 
keep everyone together. I handed him an ad for 
Andy and The Swingers at the Manoir Papineau. He 
examined it with great interest, folded it carefully 
and put it in his wallet.” -- Mr. B. Caulthart (The 
Chief), Mar. 9. 


Mar. 6-10, 1973 Sussex Dr. 
TOM SEE 


Fri., Mar.9,1973 NAC 6.30 & 9.30pm 
COUNTRY AND WESTERN COMES TO 
OTTAWA! Featuring BILL ANDERSON & The 
Po’ Boys (/f You Can Live With It, I Can Live 
Without It), THE OSBORNE BROTHERS 
(bluegrass), MARY LOU TURNER and JIMMY 
GATELY. $2.50-4.50. Feb. 24th ad change: Mary 
Lou Turner replaces Jan Howard who now has her 
own band. @ “ANDERSON SHOW REVEALS 
NEED FOR ‘COUNTRY’ Small but enthusiastic 
crowd did their best to fill the spacious Opera of the 
NAC with applause. Let’s hope we don’t have to 
wait another two years to enjoy a top country artist.” 
~— Dave Mulholland, Mar. 10. 
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Mar. 13-18, 1973 Sussex Dr. 
DAVE BRADSTREET 


Thur., Mar. 15, 1973 H.S. of Commerce 9pm 
JESSE WINCHESTER, THE WALLBANGERS. Le 
Hibou presentation. Adv. $2.50, door $3. 


Mar. 21-25, 1973 Sussex Dr. 
SUPPLY, DEMAND AND CURVE 


Wed., Mar. 21,1973 Nepean Sportsplex 
MARCH MADNESS! THE STAMPEDERS (Rick 
Dodson, Ronnie King & Kim Berly), also popular 
local group BOLT UPRIGHT AND THE 
ERECTIONS. “After six years of developing their 
music and paying their dues in Canada, this group 
within the past two years has scored an amazing 
string of hit records. Within the last eight months 
stages have shaken under their loud and lively beat 
in London, Paris, Rio de Janeiro, San Paulo, 
Amsterdam, Glasgow and Honolulu. Hits include 
Carry Me, Sweet City Woman, Monday Morning 
Choo Choo, Then Came the White Man, Wild Eyes. 
Their recent release, Oh My Lady, shows signs of 
being their best song yet. Nepean Township’s Parks 
and Rec. Dept. celebrates the opening of Nepean’s 
new sports complex. This 3,000 seat sportsplex has a 
new stage waiting to be christened. ® 
“STAMPEDERS LIGHT WILD FIRE TO WARM 
UP CHILLY SPORTSPLEX Hockey arenas are fine 
for hockey but for concerts the acoustics are abysmal. 
Approxunately 1,600 young people attended.” — 
Dave Mutholland, Mar. 22 


Wed., Mar. 21, 1973 H.S. of Commerce 7pm 
GENTLE GIANT Live from England. $4.00 A 
Kosmos production. ® “GENTLE GIANT SHOWS 
STRENGTH More of a rock orchestra than a group, 
Gentle Giant’s range of instruments number 32. The 
group possess an awesome over-all strength and 
suppleness playing an electric synthesis of classic, 
folk and rock music with the fluid grace of 
progressive jazz. The nucleus of the group consists 
of Phil (sax, vocal), Derek (guitars) and Ray 
Shulman (bass, violin, guitar), three brothers whose 
father was a professional musician and teacher. The 
three compose much of the group’s material along 
with Kerry Minnear (keyboards, percussion, Moog 
synthesizer, cello). Also in the group are Gary Green 
(lead guitar) and John Weathers (drums). Their 
self-titled LP released in 1970 was just released in 


Canada. Two other LPs are yet to be released in 
Canada.” -- Bill Provick, Mar. 26. 


Mar. 28-Apr. 1, 1973 Sussex Dr. 

THE GREAT SNEEZY WATERS (Peter 
Hodgson) 

Noon hr. theatre Tue.-Fri. 


Fri., Mar. 30, 1973 Civic Centre 8pm 

A MOST ENJOYABLE BRITISH INVASION! 
WISHBONE ASH Decca recording artists with LP 
“Argus.” Special guests HOOKFOOT (formerly with 
Elton John), and introducing VINEGAR JOE. Adv. 
$3.50, door $4.50. @ “SPRING APATHY -- 3,000 
AT WISHBONE ASH CONCERT One of the finest 
concerts seen this year, especially for those who love 
the sound of superior rock guitarists. Andy Powell 
and Ted Turmer came out with both guitars blazing, 
delightfully loud. They combined for a new and 
exciting style, supported by the excellent bass of 
Martin Turmer and incredible percussion of Steve 
Upton. Songs from earlier albums were Doctor, Rock 
and Roll Window, The Warrior and Phoenix. They 
were brought back for two encores — final tune No 
Easy Road. Vinegar Joe played well but didn’t meet 
the intensity they intended and screaming Elke 
Brooks proved no Janis Joplin. Stone City Band 
opened and was barely adequate.” — Bill Provick, 
Mar. 31. 


Thur.-Sat., Apr. 5-7, 1973 Carleton U. Unicentre 
JOHN LEE HOOKER Sings the blues with Tom 
See, Corky Kealey, Bob Blackley and Bill Stevenson. 
Carleton students $4.00, others $6. 8.30pm 


Sun., Apr. 15, 1973 NAC 8.30pm 

SUSAN AND TERRY JACKS, THE POPPY 
FAMILY, SHIRLEY EIKARD - A concert in aid of 
the World Wildlife Fund (Can.), the 4th in a 7 city 
tour of Ontario. Susan became the first Canadian 
female vocalist to sell a million records in 1969-70 
when Terry’s composition Which Wav You Goin’ 
Billy? became a best seller in England and the U.S. 
Since then the pair have another 6 gold records to 
their credit. (Shirley Eikard, native of Sackville, 
N.B., won a Juno Award for Best Female Vocalist in 
Canada. She writes a lot of her own music including 
it Takes Time, recorded by Anne Murray. — (Apr. 7) 


@ = shortened review 


| Le Hibou & other venues | 


Apr. 19-21, 1973, Sussex Dr. 
PETER NICOL 


Sun., Apr. 22,1973 NAC 8.30pm 
SHAWN PHILLIPS A&M recording artist. 
$3.50-5.50. Treble Clef presentation. 


Sun., Apr. 29, 1973 NAC 8.30pm 

PAUL BUTTERFIELD BETTER DAYS And 
special guest JOHN PAUL HAMMOND. $3.00-$6. 
Tirebiter presentation. Butterfield was influenced by 
blues and jazz music heard on 55th St. in Chicago 
during his childhood while he was playing the flute. 
-- (Apr. 14) @ “NO QUESTION WITH 
BUTTERFIELD Paul Butterfield’s new band turned 
in a sound performance and earned the dramatically 
favourable response from the full house. He has gone 
back to a format he enjoyed, less complex than a 
large blnes band in the past. Soul satisfying music 
Sunday night suggested it was a wise choice. New 
band consists of Geoff Muldaur (vocals, dobro, 
electric piano), Ronnie Barron (keyboards), Amos 
Garrett (guitar), Billy Rich, 23, (bass), and Chris 
Parker , 22, (drums) provided a spark of youth. John 
Hammond got off to a ragged start with noisy 
latecomers, a misplaced harmonica, a broken string, 
but provided some choice blues, acoustic guitar, 
bottleneck dobro and harmonica earning strong 
appreciative applause.” — Bill Provick, Apr. 30. 


May 1-6, 1973 Sussex Dr. 
MURRAY McLAUCHLAN 


Sat., May 5, 1973 Civic Centre 8pm 
LIGHTHOUSE, FLYING CIRCUS (Capitol 
recording artists with hit Old Enough to Break My 
Heart), GREASEBALL BOOGIE BAND, and 
BRUTUS. Adv. $4., door $5. CFGO|14 presentation. 


Tue., May 15, 1973 Civic Centre 8pm 
SONNY AND CHER (Kapp Records ) and David 
Brenner. $5.00-$8. Treble Clef & Belkin Productions 
presentation. Sonny (Salvatore Bono) was the West 
Coast rep for Philly Records and was singing 
background for various artists when he met Cher 
(Cherilyn Sarkisian). They married in 1964 and 
early n 1965 borrowed money to record their first 
record as a singing duet. But it was their third 
attempt, / Got You Babe, (written by Sonny) which 
succeeded, selling over 3 million copies. Their 


daughter, Chastity, was born in 1969. J Got You 
Babe is the family’s theme song on their TV show. 
@ “SONNY AND CHER IN PERSON NOT 
WORTH ADMISSION PRICE More than 9,000 
people turned up, but they'd have done better to stay 
at home, being cheaper, better produced, easier on 
the eardrums. Started off with a full half hour of 
undistinguished comedian David Brenner who 
leaned heavily on airline and bathroom jokes. The 
stars appeared for just an hour, with 17 back-up 
musicians. Cher’s big, strong voice tended to leave 
Sonny behind. The humour was surprisingly course.” 
-- Audrey M. Ashley, May 16 


Sun., May 20, 1973 Civic Centre 8pm 

KING CRIMSON Special guests THE STRAWBS. 
Adv. $3.50, door $4.50. D.K.D. and Treble Clef 
presentation. @® “KING CRIMSON 
OVERCOMES AUDIENCE AGITATORS The 
small crowd barely numbered 2,000, a portion of 
which wanted to disrupt the show, even roman 
candles were set off. King Crimson specializes in 
progressive rock, building from silence to musical 
holocaust with great persuasion and imagination. 
The four excellent musicians are David Cross 
(violin, flute, melotron), Robert Fripp (guitar), John 
Wetton (bass, vocals) and Bill Bruford (percussion). 
They completely enthralled the 90 per cent who 
came to listen. Material from “Larks Tongues in 
Aspic” came across better than on record. The 
audience was on its feet begging for more and got an 
encore. The Strawbs are a sharp little band from 
England and material from “Bursting at the Seams” 
was well received. The show was opened by 
Mashmakhan from Montreal who performed an 
interesting and enjoyable warm-up set of rock & 
visual comedy.” -- Bill Provick, May 22 


May 23-26, 1973 Sussex Dr. 
FRASER & DEBOLT 


Wed., May 29, 1973. NAC 8.30pm 
JOSE FELICIANO 


May 30-June 2, 1973 Sussex Dr. 
DAVID WIFFEN 
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Thur., May 31,1973 Civic Centre 8pm 
JETHRO TULL, BREWER & SHIPLEY Adv. 
$5.00, door $6. Treble Clef and Martin Onrot 
presentation. [an Anderson of Jethro Tull has been 
described as a “one-legged flute playing madman.” 
The English rock group, voted England’s No. 2 
group to the Beatles in 1968, has existed for 6 years. 
They have broken attendance records in the biggest 
halis in Europe, even breaking records set by Led 
Zepplin and the Stones. Their album “Aqualung” 
has sold over 2 million and “Thick as a Brick” is 
still on American music charts. 

@® “LITTLE TIME FOR APPLAUSE FOR 
JETHRO TULL Almost 100 percent of the 10,000 
sweat drenched fanatics were on hand for the final 
standing ovation. Jethro Tull plays entire albums 
from beginning to end and do this superbly. 
Anderson was on sax for the first half of the show, 
then reverted to his fantastic flute playing, two hours 
of magnificent rock. BREWER AND SHIPLEY did 
an enjoyable warm-up set. They specialize in 
pleasing vocal harmony and drew their best response 
during their hit One Toke Over the Line.” — Bill 
Provick, June 1. 


Fri., June 1, 1973 Civic Centre 8.30pm 

THE WORLD’S GREATEST COUNTRY MUSIC 
SHOW! Featuring BUCK OWENS and His 
Buckaroos, SUSAN KAYE, BUDDY ALAN and 
TONY BOOTH. $3.50-5.50. CKBY & Seldon 
Kagan presentation. Buck Owens (Alvis Edgar 
Owens, Jr.) is not only a country and western singer 
but also a songwriter. His first hit was Down on the 
Corner of Love by Red Sovine. In 1957, Owens 
signed with Capitol Records and began singing his 
own songs. His first hit was Under Your Spell Again, 
followed by Act Naturally, Together Again, Cryin’ 
Time, I've Got a Tiger by the Tail, and Tall Dark 
Stranger. Owens’ appeal is direct and simple. He 
sings about everyday encounters of love, sorrow & 
loneliness. - (May 26) 


Sun., June 3, 1973 NAC 8.30pm 

B.B. KING The king of the blues. Special guests 
DOWNCHILD BLUES BAND. $3.00-$6. Motion 
Productions presentation. 


June 6-9, 1973 Sussex Dr. 
CARSON AND WHEELER BAND 
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Sun., June 10, 1973 Civic Centre 8pm 
DR. HOOK AND THE MEDICINE SHOW 
June 2nd ad change: Show canceled. 


June 13-16, 1973 Sussex Dr. 
NAOMI AND PETER BOYER 


Thur., June 14, 1973 NAC 8.30pm 
IAN & SYLVIA Featuring THE GREAT 
SPECKLED BIRD. $2-5.00. 


June 20-23, 1973 Sussex Dr. 
RON BAUMER 


June 27-30, 1973 Sussex Dr. 


TERRY JONES & MICHAEL (See Jones) 
Wednesday night only pub night. 


Fri., June 29, 1973 Civic Centre 8pm 
STEVIE WONDER. TOWER OF POWER. 
$4.00-$5. Treble Clef presentation. June 26th ad 
change: Show canceled. 


July 2-7, 9-14& after hrs.,1973 Sussex Dr. 
T-BONE WALKER AND AIRLINE 


July 3-Aug. 4, 1973 Camp Fortune 8.30pm 

CBC CAMP FORTUNE ‘73: 28 evenings of outdoor 
concerts, 2 at NAC. 7th year of music and comedy 
outdoors. On opening weekend a C&W show 
headlining STEVEDORE STEVE, with Ottawa 
singing duo CARSON AND WHEELER and country 
and western stars CHRIS SCOTT and SHARON 
LOWNESS. Stevedore Steve has a background in 
songwriting and travels across the country working 
as a potato picker, trucker, dishwasher and cowboy. 
He is a friend and some time traveling companion of 
Stompin’ Tom Connors. -- (July 28) Aug. 13 at NAC 
THE STAMPEDERS, 6-man group 
TRANQUILLITY BASE. All concerts will be 
recorded for later broadcast. — (June 8) 


July 5-8, 1973 Chaudiere Golf Club 
OCEAN Hit record Put Your Hand in the Hand. In 
the Rose Room. 
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Fri.-Sun., July 6-8, 1973 Toronto Islands 

13th ANNUAL MARIPOSA FOLK FESTIVAL 
Will be held for 3 days on the south side of Centre 
Island from 10.30am until dusk each day. Scheduled 
artists: John Allan Cameron, Murray McLauchlan, 
Alanis Obomsawin, John Prine, Malvina Reynolds, 
Solome Bey, Alexander Zelkine. — (Apr.14, June 9) 


Sat., July 14, 1973 Civic Centre 8pm 
MAHAVISHNU ORCHESTRA WITH JOHN 
McLAUGHLIN Adv. $4.00, door $5. The Forum 
presentation. Consists of John McLaughlin (guitar), 
Bilty Cobham (drums), Jerry Goodman (electric 
violin), Jan Hammer (keyboards) and Rick Laird 
(bass). McLaughlin is an English guitarist -- some 
say the world’s premiere guitarist - who has worked 
and recorded with such modern jazz giants as Miles 
Davis and Tony Williams. About 2 years ago, he 
formed his own band, the Mahavishnu Orchestra, 
and since then the group has produced some of the 
finest jazz recordings of recent vintage. One of 
McLaughlin’s albums, “The Inner Mounting 
Flame,” was selected both jazz and pop album of the 
year for 1972 in a January poil in Downbeat 
magazine. — (July 7) 

@ “FANS SPRITS LIFTED BY McLAUGHLIN 
On Saturday more than 1,500 people bought tickets 
and crowded around the stage to get their spirits 
lifted by McLaughlin and company. Essentially a 
variation of jazz-rock, their music is energetic in the 
extreme, swirling and pulsing around fluid themes. 
It’s the kind of music you have to be in the mood for. 
McLaughlin played a twin-necked instrument with 
12-strings on the upper section and 6 on the lower. 
Throughout he displayed a style and versatility of 
superstar caliber, reminiscent of Eric Clapton and 
Jimi Hendrix. Each number seemed very long, each 
musician proved himself brilliantly in their group 
playing and solos. McLaughlin’s serious 
involvement with Indian spiritualist Sri Chinmoy 
seems to have changed his view of music since his 
days with Miles Davis and others.” — Peter Law, 
July 16 


July 18-21, 1973 Sussex Dr. 
SPRIGGS AND BRINGLE 
Pub night Wednesday nights only. 


Wed.-Sun., July 18-22, 1973 Chaudiere Golf Club 
SEA DOG In the Rose Room. 


July 25-28, 1973 Sussex Dr. 


JEREMY STYGE QUARTET 
Pub night Wednesdays night only. 


Aug. 1-4, 1973 Sussex Dr. 


STEPHEN MERRIMEN 
Pub night Wednesdays night only. 


Aug. 4-13, 1973 NAC 8.30pm 

“YOUNG AUGUST” hosted by Le Troupe 
Grotesque. On Aug. 2 from Montreal “The Soul of 
Jimi Hendrix” MAHOGANY RUSH (formed 3 years 
ago by lead guitarist Frank Marino now joined by 
drummer Jimmy Ayoub and bassist Paul Harwood), 
from Toronto HORN (started as a group of high 
school students having jam sessions and began their 
career at Expo ‘67 floating around La Ronde on a 
taft). On Aug. 4 DIONYSOS (will play several of 
their new compositions), OFFENBACK (calls itself 
a new underground rock group, has made 2 albums 
at St. Joseph’s Oratory where they played to 3,000 
people). On Aug. 10 JASON (rock harmony show 
band), BOLT UPRIGHT AND THE ERECTIONS 
revue (from Oakville, a rock and roli 1950s grease 
band). On Aug. 13 THE STAMPEDERS (won Juno 
award for Most Outstanding Group of 1972), 
TRANQUILLITY BASE (6 member group from 
Dundas, features smooth highly rehearsed vocal 
style, appeared on Jan Tyson’s TV show, radio and 
university concerts. — (July 28) 


Aug. 7-12, 1973 Chaudiere Golf Club 
GEORGE OLIVER AND FRIENDS In the Rose 
Room. 


Aug. 8-11, 1973 Sussex Dr. 
FERGUS 
Pub night Wednesday nights only. 


Aug. 17-26, 1973 Lansdowne Pk. 5.30 & 8.30pm 
CENTRAL CANADA EXHIBITION Aug. 17-18 
The Sth Dimension. Aug. 19 The New Seekers. Aug. 
20 Bobby Goldsboro. Aug. 21 Pierre Lalonde. Aug. 
22 The Statler Bros. Aug. 23 Ginette Reno. Aug. 
25-26 Tom Jones. $35,000 gold brick draw. Daily 
car draw. 
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Aug. 22-25, 1973 Sussex Dr. 
PETER MATHIESON 
Pub night Wednesday nights only. 


Mon.-Wed., Aug. 27-29, 1973 NAC 8.30pm 
THE EARL SCRUGGS REVUE A must for all 
country music fans! Earl Scruggs, the unbelievable 
grand daddy of the 5-string banjo, accompanied by 
his 5-piece bluegrass and country band. Also, “the 
sitver fox” music show featuring RON McMUNN. 
Hosted by Bernie Earlie. $2.00-$3. — (Aug. 22) 


Aug. 31-Sept. 1, 1973 Sussex Dr. 
FAT FOX 


Sept. 5-8, 1973 Sussex Dr. 
IAN TAMBLYN 


Sept. 12-15, 1973 Sussex Dr. 
THOM ROBERTS 


Sept. 19-30, 1973 Chaudiere Golf Club 
ROMPIN’ RONNIE HAWKINS AND THE 
ELEPHANT In the Rose Room. 


Sat., Sept. 15, 1973 Civic Centre 8pm 

THE GUESS WHO And G.R.T. recording artists 
THE GREASEBALL BOOGIE BAND. Kowala 
Productions presentation. 


Sat., Sept. 22, 1973 Ottawa Tech. Aud 8pm 
EKSEPTION Adv. $3.00 door $4. @ “COUPLE 
OF SURPRISES MARK EKSEPTION CONCERT 
Amazingly the auditorium was absolutely packed 
despite a minimum of promotion. This 5-man rock 
group from the Netherlands’ material was the same 
as on record, but it produced an active and kicking 
type rock excitement that impressed the audience. 
Rick Van der Linden with flying fingers and elbows 
on the keyboards sent every piece soaring. Highlights 
from their first LP, “Trinity,” were Flight of the 
Bumble Bee, A La Turke (by Mozart) and Peace 
Planet (by Bach). Spirited applause brought them 
back for 2 encores.” -- Bill Provick, Sept. 24 


Mon., Sept. 24.1973 NAC 8.30pm 

TWO GENERATIONS OF BRUBECK DAVE 
BRUBECK TRIO Featuring Alan Dawson and Jack 
Six, also DARTUS BRUBECK ENSEMBLE, and 
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guest star GERRY MULLIGAN. $4.00-$6. Treble 
Clef presentation. 


Tue., Sept. 25,1973 NAC 7.30 & 10pm 
HELEN REDDY With special guest Martin Mull. 
$3.00-$6. Motion Productions presentation. 


Sept. 26-29, 1973 Sussex Dr. 
PAUL GEREMIA 


Mon., Oct. 1-6, 1973 Riverside Motor Hotel 
CROWBAR For the re-opening of The Stillery, 
renovated upstairs with 2 dance floors, seating for 
500. Located on River Road. —- (Sept. 22) 


Oct. 3-6, 1973 Sussex Dr. 
PAUL COMBS 


Wed.. Oct. 3, 1973 NAC 8.30pm 

HERBIE MANN AND THE FAMILY OF MANN 
Featuring David Newman. $4.00-$6. Treble Clef 
presentation. 


Thur., Oct. 4, 1973 Civic Centre 8pm 

SHA NA NA With guest star DR. JOHN THE 
NIGHT TRIPPER. Adv. $4.00; door $5. @ “SHA 
NA NA MEANS MORE THAN MEMORY LANE 
With 5 accomplished musicians and about 7 good 
vocalists rolled into one group, Sha Na Na did more 
— delivered the music! Outrageous sets, including 
dress, mannerisms, speech and choreography were 
wisely kept secondary to the music. The vocals, 
harmony and instrumentation were extremely 
accurate. Guest artist Dr. John dramatically arrayed 
in technicolour feathers and looking more like a 
witch doctor than the excellent keyboardist he is, 
opened the show with a fine set of voodoo rock and 
Mardi Gras boogie. He was backed by 6 talented 
musicians and a female vocalist who worked well 
with Dr. John’s rough and gritty style of singing. 
Highlights: Mess 4round, I’ve Been Losing and his 


hit single Right Place, Wrong Time.” -- Bill Provick, 


Oct. 5 


Sat., Oct.6,1973 NAC 8.30pm 

ERIC ANDERSEN With special guest KEVIN 
GILLIS. $2.00-$5. Motion productions 
presentation. 
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Oct. 8-13, 1973 Riverside Motor Hotel 
DOWNCHILD BLUES BAND At The Sullery. 


Oct. 10-17, 1973 Sussex Dr. 
FRASER AND DEBOLT & BAND 


Sat., Oct. 13,1973 NAC 8.30pm 
KENNY ROGERS AND THE FIRST EDITION 
$3.00-$6. 


Fri., Oct. 19, 1973 Ottawa Tech. Aud. 8.30pm 
BENEFIT CONCERT on behalf of the Ottawa Street 
Clinic. PERTH COUNTY CONSPIRACY, folk 
entertainer SNEEZY WATERS. Sponsored by 
Carleton U. Students Association. — (Oct. 13) 


Oct. 24-27, 1973 Sussex Dr. 
DAVID WIFFEN 


Wed., Oct. 24,1973 NAC 8.30pm 

ARLO GUTHRIE Creator of “Alice’s Restaurant.” 
$3.50-$6.50. ® “ARLO — A MEMORABLE 
NIGHT Despite a comfortable, well-fitted maturity 
gained since the days of “Alice’s Restaurant” — the 
movie and song — Arlo has retained his trademark -- 
a fine natural talent wrapped in winsome 
vuinerability that enables bim to be stronger than he 
actually appears to be. His seeming casual yet 
decidedly winning style of performing, mixing 
lengthy humourous stories with a variety of related 
and unrelated songs, created such a comfortable 
atmosphere that even his occasional weak points 
enhanced the extremely likable air that surrounded 
this artist and his music. He performed a fine, 
one-man concert before a large appreciative 
audience. As an encore, he did Dylan’s Don ’t Think 
Twice.” — Bill Provick, Oct. 25 


Oct. 29-Nov. 3, 1973 Riverside Motor Hotel 
COPPER PENNY 


Sat., Nov. 3, 1973 Civic Centre 8pm 

EDGAR WINTER Columbia recording artist., 
ELECTRIC LIGHT ORCHESTRA. Adv. $4.00, 
door $5. Treble Clef presentation. Oct. 20th ad 
change: added With the Electric Light Orchestra. 
@ “CROWD SCREAMS FOR MORE Saturday 
night at the Civic Centre Edgar Winter and his 
group had 8,000 people flying high on sparkling 
good things and exciting rock and roll. Winter’s 
group now consists of Chuck Ruff (drums), Dan 
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Hartman (bass), Rick Derringer (guitar) and they 
tmaust be the tightest, most proficient line-up he’s 
ever had. The fantastic lighting effects were like 
being on acid. The music was crisp and raunchy rock 
and roll that just wouldn’t let a body sit still. Excited 
response from the audience made songs like Playing 
That Rock and Roll, Take A Free Ride and Rock and 
Roll Hoochie Coo irresistible celebrations. Other 
highlights included solos: Winter was excellent on 
sax and synthesizer, plus playing dynamic duets 
between Winter’s voice and Derringer’s guitar while 
engaged in an awesome note for note duel that both 
won. Relentless screaming brought them out for two 
encores. The Electric Light Orchestra proved to be 
the finest warm-up band to play here in sometime. 
The 7-piece rock band included a violinist and 2 
cellists.” -- Bill Provick, Nov. 5. 


Sat., Nov. 4, 1973 NAC 8.30pm 

CELTIC MUSIC FESTIVAL Music of Irish and 
Scottish origin. LIAM CLANCY on 6 and 12-string 
guitar (solo act). THE CELTS (got together in 1964 
to foster Irish and Scottish music in the Ottawa 
Valley. They met Liam while touring the U.S.). 
MICHAEL O’GORMAN, and fiddler JEAN 
CARIGNAN, plus Pipes, Drums and Dancers of 
Glengarry. 


Mon., Nov. 5, 1973 NAC 8.30pm 

GEORGE CARLIN $3.00-§6. Motion Productions 
presentation. @ “90 MINUTES OF 
MARVELOUS ‘GOOFY STUFF’ FROM CARLIN 
It was a hodgepodge of some of his best comedy 
material, liberally sprinkled with related one-liners 
not found on his albums. Didn’t say ‘goofy stuff but 
four letter words used with good-natured humour. 
Takes every day things and holds them up to public 
light and laughter. He was relaxed and loose, ready 
to explore any tangent that struck his fancy.” -- Bill 
Provick, Nov. 5. 


Nov. 5-10, 1973 Riverside Motor Hotel 
JAMES LEROY AND DENIM At The Stillery. 


Sun., Nov. 11,1973 NAC 8.30pm 

IT’S NOSTALGIA TIME -- THEY’RE BACK! 

GLEN YARBROUGH AND THE LIMELITERS 
REUNION ‘73. The 60s never sounded so good. 

$2.50-$5.50. 
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Mon., Nov. 12,1973 NAC 8.30pm 
TAJ MAHAL $3.00-$6. Motion Productions 
presentation. 


Nov. 12-17, 1973 Riverside Motor Hotel 
FLUDD At The Stillery. 


Nov. 14-17, 1973 Sussex Dr. 
STEPHEN MERRIMAN 


Fri., Nov. 16,1973 NAC 8.30pm 

WAYLON JENNINGS AND THE WAYLORS 
$3.50-$5.50. Treble Clef presentation. Nov. 16th 
note: Show canceled. Conflicting reports about 
immigration problems involving two members of the 
band. Jenning’s manager partner said promoter 
Harvey Glatt failed to arrange for a second 
appearance making the trip from Nashville 
economically feasible. 


Sat., Nov. 17,1973 NAC 8.30pm 
BRUCE COCKBURN §$3.00-$5. Treble Clef 
presentation. 


Nov. 19-24, 1973 Chaudiere Golf Club 
KING BISCUIT BOY AND BADLY BENT In the 
Rose Room. 


Nov. 21-24, 1973 Sussex Dr. 
EDWIN HONEYWELL 


Sun., Nov. 25, 1973 Carleton U. Gym 8pm 
HARRY CHAPIN, THE GOOD BROTHERS 
Carleton Students Association presentation. 


Sun., Dec. 2, 1973 Civic Centre 8pm 
FOCUS (from the Netherlands) Special guest 
attraction SPENCER DAVIS. Adv. $3.50, door 
$4.50. 


Dec. 5-8, 1973 Sussex Dr. 


FRASER AND DEBOLT Second Hand 
Fashion show between sets. Squeeze juice bar open 
noon & evenings. Pub night Wednesday nights only. 


Thur., Dec. 7, 1973 NAC 8.30pm 
MURRAY McLAUCHLAN $2.00-35. 


Dec. 12-15, 1973 Sussex Dr. 
ALEXANDRE ZELKINE 


Dec. 12-15, 1973 Sussex Dr. 
LORENCE HUD 


Dec. 26-29, 1973 Sussex Dr. 
THE GREAT SNEEZY WATERS 


Thur., Dec. 27,1973 NAC 7 & 10pm 

BLOOD SWEAT AND TEARS The band that 
started it all. @ “BLOOD SWEAT AND TEARS -- 
A GROUP BUT... Despite advance warnings that 
this is an updated group, there were obviously some 
who came expecting and demanding the David 
Clayton Thomas style Blood Sweat and Tears -- a 
band and a style that wore itself out years ago and no 
longer exists in some people’s minds. There were 
relatively few who walked out late in the concert or 
gave vent to some hooting at the end. On the other 
hand, some even cheered and whistled with 
enthusiasm. Most seemed happy. The current 
9-member group is into many styles — rock and roll, 
jazz, rock with big brass sound, Shaft-like rock and 
even electronic jazz-rock. Much of the material was 
new and unfamiliar and 90 percent of the vocals lost 
in the instrumentation.” -- Bill Provick, Dec. 28. 


Sat., Dec. 29, 1973 Civic Centre 8pm 

THERE IS ONLY ONE ROCK SHOW THIS 
CHRISTMAS! APRIL WINE, A FOOT IN COLD 
WATER, and BRUTUS. Adv. $3.50, door $4.50. 
Koala Productions presentation. 


Jan. 2-5, 1974 Sussex Dr. 
SPRIGGS AND BRINGLE 


Jan. 7-12, 1974 Riverside Motor Hotel 
SOMA At the Stillery. 


Jan. 9-12, 1974 Sussex Dr. 
BOB STARK 
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Jan. 9-12, 1974 Carleton U. Unicentre 

DAVID WIFFEN with his band inchiding Richard 
Patterson (drums), Wayne Leslie (bass), Frank 
Koller (guitar) at Rooster’s Coffee House. 


Tues., Jan. 15,1974 NAC 8.30pm 

SONNY TERRY AND BROWNIE McGHEE 
$2.00-4.50. “The greatest living exponents of black 
folk blues.” —- New York Times 


Jan. 16-19, 1974 Sussex Dr. 
HAMILTON CAMP AND THE SKY 
MONITERS 


Feb. 1-2, 1974 Sussex Dr. 
SANDY CRAWLEY 


Sat., Feb. 2, 1974 Civic Centre 8pm 

MARTIN ONROT BRINGS ROCK & ROLL TO 
THE CIVIC CENTRE! CROWBAR, BEARFOOT, 
TRUCK, and MIKE QUATRO. Sound by Seneca. 
Adv. $3.50, door $4.50. 


Feb. 8-9, 1974 Sussex Dr. 
BOB FRANCKE 


Fri.-Sat., Feb. 8-9, 1974 Carleton U. 8.30pm 
JAMES COTTON BLUES BAND, DAVID 
WIFFEN with CARSON & WHEELER. Feb. 9th ad 
change: Both nights sold out. 


Feb. 14-16, 1974 Sussex Dr. 

THOM ROBERTS 

Fri., Feb. 15, 1974 Laurentian H.S. Aud. 8pm 
SNEEZY WATERS with CARSON & WHEELER. 


Fri., Feb. 15, 1974 Carleton U. Unicentre 8.30pm 
FAIRPORT CONVENTION, FAMILY CIRCLE. 


Sat., Feb. 16, 1974 Ottawa Tech. Aud. 8.30pm 

TEX LECOR One of Quebec’s well known 
entertainers. Born in St. Michel de Wentworth, Que., 
Lecor has always had an interest in the arts and his 
songs reflecting every day life abound with satire, 
humour and comedy. -- (Feb. 9) 


Sun., Feb. 17,1974 NAC 8.30pm 
PAUL BUTTERFIELD BETTER DAYS 


Feb. 26-Mar. 3, 1974 Chaudiere Golf Club 
THE COOPER BROS. BAND From Ottawa, new 
LP “Finally” on Polydor Records. In the Rose Rm. 


Feb. 27-Mar. 2, 1974 Sussex Dr. 
STONEY CREEK 


Fri.-Sun., Mar. 1-3,1974 NAC 8.30pm 
GORDON LIGHTFOOT $2.50-5.50. 


Mar. 6-9, 1974 Sussex Dr. 
BEVERLY GLENN-COPELAND AND 
DIDO 


Fri.-Sat., Mar. 8-9 1974 Carleton U. 8.30pm 
SCRUBALOE CAINE. @® “SCRUBALOE 
CAINE AND STREAKER WERE GOOD AIL7 of 
Scrubaloe Caine’s musicians were good, but 
vocalist-violinist Henry Small was drowned out by 
the band. They opened with an Allman Bros. 
number, then did original material, pure rock to 
blues and country. The concert was temporarily 
interrupted by a fully nude streaker flashing through 
the crowd to the exit.” -- Peter Law, Mar. 9. 


Mar. 11-16, 1974 Riverside Motor Hotel 
THE COASTERS Direct from the Sonny & Cher 
TV show. In the Stillery at 8.30, 10.00 & 11.30pm. 


Mar. 13-16, 1974 Sussex Dr. 
FRASER AND DEBOLT 


Mar. 18-23, 1974 Riverside Motor Hotel 
THE BELLS Retum by popular demand. In the 
Stillery at 3.30, 10.00 and 11.30pm. 


Mar. 20-23, 1974 Sussex Dr. 
BOB SOUCY AND BOB STARK 


Wed., Mar. 20,1974 Civic Centre 8pm 

JAMES GANG With special guest ROY 
BUCHANAN, and SOFT MACHINE. Adv. $4.00, 
door $5. Treble Clef presentation. JAMES GANG 
IS BAND WITH GOOD SHOWMANSHIP Group 
includes guitarist Domenic Troiano, singer Roy 
Kenner, drums Jim Fox (founder of the group) and 
has 3 gold albums, toured Europe, Orient and North 
America. Roy Buchanan will be the featured vocalist 
and guitarist, has one solo LP, has appeared at New 
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York’s Carnegie Hall. During it’s first year together, 
English group Soft Machine played on the same 
shows with emerging groups of 1967, including Pink 
Floyd, Traffic, Jimi Hendrix and Cream. Also 
appeared at festivals in France, Germany and 
Britain. This is their first major North America tour 
since 1968. — (Mar. 20) @ “CONCERT NOT 
WORTH THE WASTE OF A JOINT England’s 
Soft Machine opened the show and displayed why 
it’s been 7 years since they were last here. Their 
jazz-rock proved monotonous. Looking like a 
paunchy barroom band, Roy Buchanan and his boys 
seemed out of place and out of sync. After the 
skinny, screaming lead singer left, Buchanan 
unleashed some squealing, slithering, grinding 
electric lead guitar work. The James Gang 
guaranteed no one within 10 miles of the Civic 
Centre fell asleep. Extreme volume didn’t generate 
excitement among the few thousand who attended.” 
~- Bill Provick, Mar. 21 


Mar. 25-30, 1974 Riverside Motor Hotel 

WAYNE FONTANA AND THE MIND BENDERS 
Hit The Game of Love. \n the Stillery at 8.30, 10.00 
& 11.30pm. 


Mar. 27-30, 1974 Sussex Dr. 
DAVID WIFFEN AND BAND 


Apr. 1-6, 1974 Riverside Motor Hotel 
THE DIAMONDS Over 10 million records sold, 
including Little Darling. In the Stillery. 


Apr. 3-6, 1974 Sussex Dr. 
JOHN MILLS-COCKELL 


Apr. 8-13, 1974 Riverside Motor Hotel 

THE ORLONS Million selling hits Don’t Hang Up, 
Wawa-Tousi, South Street. in the Sullery at 8.30, 
10.00 & 11.30pm. 


Apr. 11-13, 1974 Sussex Dr. 
PHIL OCHS 


Apr. 15-20, 1974 Riverside Motor Hotel 

THE FIVE SMAINS Featuring their gold hits Jn the 
Suill of the Night, I'll Be Seeing You. In the Stillery 
at 8.30, 10.00 & 11.30pm. 
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Thur., Apr. 18, 1974 Civic Centre 6pm-midnight 
COOPER BROS., BEAVER, BRIGHTON ROCK. 
For Algonquin & Carleton U students adv. $1.00, 
door $2. Others, $4 door. 


Fri., Apr. 19, 1974 Civic Centre 8pm 

GENESIS Adv. $4.00, door $5. Koshos & Treble 
Clef co-presentation. @® “GENESIS ENTRANCES 
(MOST) HEARERS Talented British quintet 
blended sight and sound to form an ever evolving 
stream of somber moods and electric mayhem. It was 
extremely enjoyable and appreciated by 80 per cent 
of the audience of several thousand -- one of the 
most ill-mannered crowds ever at the Civic Centre. 
Genesis was surprisingly loose during the 90 minute 
performance and opened with a spectacular rendition 
of Watchers of the Sky amongst blazing hues and 
flashing beams of light. Lead vocalist Peter Gabriel’s 
Voice was not strong enough to fill the entire arena, 
but combined with his gestures, antics and costume 
changes entranced most of the audience. Phil Collins 
on drums, Steve Hackett on guitar, Michael 
Rutherford on guitar and bass, Tony Banks on 
Keyboards. Highlights: Music Box, Firth of Fifth and 
Dancing With the Moonlight Night. The show was 
opened by a poorly announced British folk singer 
who had the voice of a young David Bowie, ambition 
of young Shawn Phillips, but the talent of neither.” 

-- Bill Provick, Apr. 20. 


Sat., Apr. 20, 1974 Civic Centre 8pm 

MARTIN ONROT PRESENTS BAMBOOZLE 
TOUR ‘74! CAT STEVENS With special guest star 
LINDA LEWIS. 


Apr. 22-27, 1974 Riverside Motor Hotel 

THE DUBS With golden hits Could This be Magic, 
Chapel of Dreams. In the Stillery at 8.30, 10.00 & 
11.30pm. 


Apr. 24-27, 1974 Sussex Dr. 
CHRIS RAWLINGS AND GILLES 
LAUZIER 


Sun., Apr. 28, 1974 NAC 8.30pm 
THE RAMSEY LEWIS TRIO The king of the jazz 
keyboard. 
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Mon., Apr. 29,1974 NAC 8.30pm 
POCO With special guest VALDY. Treble Clef 
presentation. 


May 2-4, 1974 Sussex Dr. 
THE GREAT SNEEZY WATERS AND 
BAND 


May 2-4, 1974 Riverside Motor Hotel 

THE RONETTES Solid gold hits Be My Baby, Do 
J Love You. Yn the Snilery at 8.30, 10.00 & 
11.30pm. 


May 6-11, 1974 Riverside Motor Hote] 
THE BRIAN HYLAND SHOW Gold hits: The 
Joker Went Wild, Sealed With a Kiss. 


May 7, 1974 Sussex Dr. 

SNEEZY WATERS AND BAND, 
HEAVEN’S RADIO, 

DR. JEROME’S MAGIC AUDIENCE 


May 8-11, 1974 Sussex Dr. 
JOE MENDELSON 


Wed., May 8,1974 NAC 8.30pm 

ANNE MURRAY, JOHN ALLAN CAMERON 
Anne is now in the hands of image maker Shep 
Gordon (who is responsible for Alice Cooper), and 
got a new expensive wardrobe by the man who once 
was couturier to Barbara Streisand. — (May 4) 


May 13-18, 1974 Riverside Motor Hotel 
THE BELLS Hits: Misty Manitoba Morning and 
others. In the Stillery at 8.30, 10:00 & 11.30pm. 


May 17-18, 1974 NAC 8.30pm 
ROBERT CHARLEBOIS Lepage & Michaud 
presentation. 


May 18, 1974 Sussex Dr. 
PLOUFFE en LIBERTE 


May 20-25, 1974 Riverside Motor Hotel 

BOBBY CURTOLA Solid gold hits Fortune Teller, 
Destination Love. In the Stillery at 8.30, 10.00 & 
11.30pm. 


May 22-25 & Sat. mdn., 1974 Sussex Dr. 
DIDO’S JAZZ PERCUSSION 
ENSEMBLE 


May 24-June 2, 1974 Hull Arena Park 

HULL EXHIBITION ~— Entertainment included 
presented by Labatt. June 2nd: MICHEL 
PAGLIARO. 50 rides, 400 booths, natural camping 
ground. 


May 29-June 1, 1974 Sussex Dr. 
LES QUINCHIMALI 


May 29-June 2, 1974 NAC 7& 10.30pm 
HARRY BELAFONTE AND INTERNATIONAL 
COMPANY $4.00-$8. 


May 27-June 1, 1974 Riverside Motor Hotel 
SAM THE SHAM Solid gold bits Woolly Bully, 
Little Red Riding Hood. In the Stillery at 8.30, 
10.00 & 11.30pm. 


“FOLK SONG FERRET FOUND REAL 
TREASURE IN HULL” 
See page 251. 


June 3-8, 1974 Riverside Motor Hotel 

THE FOUR LADS Solid gold hits Standing on the 
Corner, Moments to Remember. In the Stillery at 
8.30, 10.00 & 11:30pm 


June 5-8, 1974 Sussex Dr. 

FREE CABARET: Folk, rock, poetry. ® 
“CABARET SHOW EASY TO APPLAUD 
A group of 5 Ontario artists including a poet. 
Singer-writer-arranger Stephen Nesrallah on 
acoustic guitar and vocals, sounded well 
engineered and full bodied, with keyboard 
bass by Judy Crocker. Cabaret music in 
general is genial, gentle and soft-hearted. 
The arranging gives it impact. David 
Woodhead on drums and David Baker on 
bass and electric guitar blend their skills 
dynamically. Poet Ray Smith has his own 
distinct work but uses it in complement to 
Nesrallah’s writing.” -- Peter Law, June 6. 
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Wed., June 5, 1974 Civic Centre 6.30 & 9.30pm 
A COUNTRY MUSIC SPECTACULAR! FERON 
YOUNG, THE STONEWALL JACKSON SHOW 
from Nashville featuring THE COUNTY 
DEPUTIES, THE MINUTE MEN and special guest 
CATHY STEWART. Feron Young’s biggest songs 
include Live Fast, Love Hard and Die Young, and 
This Little Girl of Mine. He promotes young talent 
including Roger Miller and Willie Nelson whose 
Hello Walls was recorded by Young. -- (June 5) 


June 12-15, 1974 Sussex Dr. 
BEVERLY GLENN-COPELAND 


Sat., June 15, 1974 Civic Centre 8pm 

YEAR OF THE DIAMOND DOG! DAVID BOWIE 
In association with Martin Onrot. Production 
supervised by Jules Fisher. Mainman presentation. 
@ “BOWIE SHOW NEEDS MORE ROCK, LESS 
ROLE In North America, David Bowie has yet to 
live up to his advance billing. Before a strong crowd 
of 7,000, Bowie again failed to reach any great 
musical heights. The show was 30 minutes late and 
the audience was subject to an aimless soundcheck of 
noises. The stage was dominated by a tall, grey 
cut-out skyscraper dripping coloured wax. With his 
rather good band he opened with /984, wearing a 
white suit, red shoes and hair looking like a latter- 
day Bobby Rydell. As one song progressed he was 
slowly lowered out over the audience by a 
mechanical arm — far more memorable than the 
song itself. Moonage Daydream, Suffragette City, 
Diamond Dogs and Rock and Roll Suicide were 
highlights. Big time rock star to some, Bowic is 
more a small time actor. While many left, like 
wildfire a chair throwing spat erupted, then a 
barrage of bottles thrown at security and equipment 
personnel on stage. Police quickly intervened.” — 
Bill Provick, June 17. 


Sun. June 16,1974 NAC 8.30pm 
MUDDY WATERS Father of the modern blues 
tradition. 


June 17-21, 1974 Chandiere Golf Club 
MAJOR HOPPLE’S BOARDING HOUSE In the 
Rose Room. 


June 17-22, 1974 Riverside Motor Hotel 
RAY HUTCHISON Former guitarist and vocalist 
for The Beau-Marks, the first Canadians to have a 
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rock hit in the U.S. with a Canadian produced 
recording: Clap Your Hands. 


June 19-22, 1974 Sussex Dr. 
STONEY CREEK 


Fri., June 21, 1974 Civic Centre 8pm 

THE BEACH BOYS Adv. $4.50, door $5.50. Treble 
Clef and Martin Onrot presentation. The group is 
more sophisticated and the original five now travel 
with their own brass section and their songs deal 
with issues of the day — but don’t expect a 60’s 
reunion. - (June 1} @ “BEACH BOYS BOUNCE 
BACK WITH NOSTALGIA 14,000 hands 
applauding, the upper reaches of the concrete floor 
heaved and fell under excited stomping. Our minds 
flew back to a different time and place. Simplistic yet 
catchy hit songs combining with a sunny California 
image. The group was delayed 2 1/2 hours by 
transportation problems, but thnlled a wildly 
partisan crowd. Frenzied applause and cheering 
broke out several times, at times shaking the 
building. Carl and Denis Wilson, Al Jardine and 
Mike Love were augmented by six versatile 
musicians. Show opened with Wouldn't It Be Nice 
which drew strong response. More contemporary 
tunes followed but were mostly ignored. Little Deuce 
Coupe came half way through the opening 60 minute 
set. Surfin’ U.S_A. preceded the 15 minute 
intermission, followed by a 40 minute closing set. 
Fun Fun Fun, Don’t Worry Baby, Sloop John B, I 
Get Around were popular highlights. The concert 
climaxed with Good Vibrations and the resulting 
bedlam brought several encores. The Beach Boys 
remained trapped within their early charisma.” -- 
Bill Provick, June 22 


Fri.-Sun., June 21-23, “74 Toronto’s Centre Island 
14TH ANNUAL MARIPOSA FOLK FESTIVAL 
Same site, expanded area. 10am to 8pm multi-stage 
format. Music, dance, workshops and concerts. -- 
(Feb. 23) Scheduled performers: Peter Seeger, John 
Allan Cameron, Jean Carignan, Bruce Cockburn, 
Steve Goodman, John Hammond, Tommy Makem, 
Malvina Reynolds, Alanis Obomsawin. Crafts 
presentations: artists Bob Froese and Steven 
Wohleber, glass blowers Ed Roman & Clark Guetell, 
broom-makers Pat & Henry Young. - (June 1). 
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June 24-29, 1974 Sussex Dr. 
JAMES COTTON BLUES BAND 


June 24-29, 1974 Riverside Motor Hotel 

GARY “U.S.” BONDS Million selling hit Quarter 
to Three, School's Out. In the Stillery at 8.30, 
10:00, 11.30pm. 


Mon., July 1, 1974 Civic Centre 8.30pm 
FRANK ZAPPA AND THE MOTHERS OF 
INVENTION Adv. $4.00, door $5. Multi-Concerts 
presentation. June 19th ad change: added Special 
guest star TOM WAITS. 


July 2-Aug. 19, 1974 Gatineau Hills 8.30pm 

8th ANNUAL CBC SUMMER OUTDOOR 
FESTIVAL (part of) All 30 concerts at Camp 
Fortune. July 12-13 David Wiffen with Frank Koller, 
Doug Orr and Richard Patterson. July 26-27 French 
Canadian folk singer Tex Lecor. July 29-30: Tom 
Kines with bassist Ron McGee, singers Licienne 
Watson, Lennox Gavan, Lloyd Gavan and John 
Allan Cameron, & fiddler Jean Carignan. (June 20) 


July 2-6, 1974 Riverside Motor Hotel 
CLIFF EDWARDS Hit song Love May be the 
Answer. In the Stillery at 8.30, 10.00, 11.30pm. 


July 8-13, 1974 Riverside Motor Hotel 
TROY SHONDELL Solid hits Rip Jt Up, Still 
Loving You. In the Stillery at 8.30, 10.00, 11.30pm. 


July 10-13, 1974 Sussex Dr. 


HEAVEN’S RADIO 
Licensed, dancing, air-conditioned. — (July 13) 


Thur., July 11, 1974 Brewer Park 7pm 
EDWARD BEAR CFRA and Ottawa Recreation 
and Parks co-presentation. 


July 12-17, 1974 Riverside Motor Hotel 
RONNIE DOVE Solid hits Right or Wrong, One 
Kiss for Old Time Sake. 


“FOLK MUSIC COLLECTING? IT’S JUST LIKE 
PROSPECTING” —__ 
See page 252,253. 
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Sat., July 20, 1974 Civic Centre 7pm 
CANADA'S HEAVIEST ROCK SHOW! 
MAHOGANY RUSH (Kotia recording artists), with 
RUSH and BULLRUSH (Moon Records). Adv. 
$3.25, door $3.75. 


July 21-27, 1974 Riverside Motor Hotel 
THE ANGELS Solid hit My Boyfriend’s Back. In 
the Stillery at 8.30, 10.00, 11.30pm. 


July 25-27, 1974 Sussex Dr. 


and Tue-Sat. all summer Jong: 
HEAVEN’S RADIO BLUES BAND 
Sundays 8.30pm Hootenanny 

Wednesdays 9pm. BLACK SPIRITS ROCK 
BAND 

— July 26) 


Thur., Aug. 1,1974 NAC 8.30pm 

STOMPIN’ TOM CONNORS Canada’s No. 1 
country entertainer. $3:00-$5. He ran away from his 
Prince Edward Island foster home at 13 and wore out 
the wooden stage at Timmin’s Maple Leaf Hotel. He 
went on to win a gold record when sales of Bud the 
Spud reached the 100,000 mark. P.E.I. showed its 
appreciation by presenting Tom with a golden 
potato. — (July 13) 


Fri.-Sat., Ang. 2-3, 984 NAC 8.30pm 
LIGHTHOUSE Cross-Canada Tour ‘74! 
$2.50-$5.50. Formed by Skip Prokop (drummer) in 
1968. In 1971, the group won the Juno award for 
Outstanding Performance. In 1971, 1972 and 1973 
the group were voted Top Vocal Instrumental Group 
of the year. -- (July 13) 


Wed.-Sat., Aug. 7-10, NAC 8.30pm 

RICH LITTLE with Canada’s ambassadors of song 
THE TRAVELLERS. $3.50-$6.50. Rich Little does 
his 160 character repertoire during his night club act 
and uses at least three dozen impressions in a single 
show. The majority of the material is written by 
himself. The Travellers repertoire includes folk 
songs of all nations. Members: Jerry Gray, Pamela 
Fernie, Joe Lawrence, Ray Woodley, Ted Roberts 
and Don Vickery. — (Aug. 7) 


Aug. 12-17, 1974 NAC 9pm 

THE COOPER BROS. Light and heavy rock sounds 
for hot summer nights. $2.50. Members: Richard 
Cooper (lead guitar), Brian Cooper (bass), Terry 
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King (steel guitar), Darryl Norris (drums), Charlie 
Robertson (flute) and Carl Schultz (organist). They 
have just released their first album “Finally.” The 

single Miss Lonely Heart released soon. - (Aug. 7) 


Mon., Aug. 12, 1974 Civic Centre 8pm 

BABE RUTH, MANFRED MANN Adv. $4:00, 
door $5.00. Treble Clef presentation. Babe Ruth is 
Alan Shacklock (guitar), Janitr Haan (singer), Dave 
Hewitt (bass), Chris Holmes (keyboards), Ed 
Spevock (drums). The band switches smoothly from 
classical to jazz. Manfred Mann’s Earth Band is the 
fourth group put together by Manfred Mann. 
Members: Chris Slade (drums), Colin Pattenden 
(bass) and Kick Rogers (vocals & lead guitar). -- 
Guly 19) @ “RAUNCHY ROCK RANTS ON AT 
CIVIC CENTRE It was a 3 hour double bill 
Monday night and shaped up to be a huge success. 
The attention of more than 9,000 young rock fans 
Stayed riveted to Manfred Mann’s Earth Band and 
Babe Ruth, two high powered groups which ranted 
and raved away to mean rock tempos. Manfred 
Mann’s latest attempt at a group is still hard rock, 
impressive, high energy rock. Climatic crescendos 
for 5 solid minutes. Best piece was a 15 minute 
demonic statement that included a tape of a choir 
singing hymns. Solid sound swept around the 
cavernous Civic Centre. Babe Ruth offered a vanety 
of styles Manfred Mann didn’t. Janitr Hass did bump 
and grind, acrobatic kicks and splits and slow hot 
wiggles, with a bybrid of Bette Midler, Janis Joplin, 
and black soul in a husky voice. The set also 
included a simple Spanish guitar number, some 
Latin-flamenco rock, but they were most at home 
with soulful rock like Jsn ’t That So and Gimme Some 
Leg.” — Peter Law, Aug. 13. 


Aug. 23-Sept. 2, 1974 Lansdowne Park 
CENTRAL CANADA EXHIBITION ‘74 (part of) 
Aug. 23-24 Jim Nabors. Aug. 30-31 Glen Campbell, 
Boots Randolph, Lynn Anderson, Floyd Cramer. 
Sept. 1-2 Tony DeFranco and Family. — (Aug. 22) 


Mon., Aug. 26,1974 NAC 7& 9.30pm 

THE BEE GEES Accompanied by a 15-piece 
orchestra. Polydor recording artists. $4.50-$6.50. 
C.P.I. and Treble Clef co-presentation. 
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Fri., Aug. 30,1974 NAC 8.30pm 

IAN THOMAS AND HIS BAND $2:00-$4. Aug. 
21st ad change: added Special guests stars 
DOWNCHILD BLUES BAND. 


Sept. 2-7, 1974 Riverside Motor Hotel 
ROBBIE LANE AND SHOWBOAT 


Fri., Sept. 6, 1974 NAC 8.30pm 

GLENN YARBROUGH, THE LIMELITER 
REUNION ‘74! $2.50-$5.50. The trio retired in 
1964 to go their own ways. Glenn Yarbrough opened 
a school for underprivileged children, Lou Gottlieb 
to found the Morningstar Ranch and Alex Hassilev 
to become a classical musician. -- (Aug. 17) @ 
“"74 LIMELITERS PLUS SIX SOLID AND 
RELAXED Last year’s show was an earnest attempt 
to balance nostalgia with new material. Now with a 
6 piece back-up band they seem more sure. 
Highlights: Alex Hassilev singing The City of New 
Orleans, nostalgia on Curimao work song of 
Brazilian fishermen and The Wayfaring Stranger 
and a splendid rendition of John Henry. One of the 
backups, Mike Settle, formerly of the New Christie 
Minstrels and The First Edition sang in a Lightfoot 
style. Not so much a polished show as an easy one, 
remarkably entertaining evening.” -- Audrey M. 
Ashley, Sept. 7. 


Sept. 7, 1974 
LE HIBOU announces feature presentations 
for ‘74-’75 fall and winter seasons. 


Sept. 9-15, 1974 NAC 8.30pm 
PAUL ANKA $4.00-$8. 


Sept. 11-14, 1974 Sussex Dr. 


HANK BOOGIE AND NORTH STAR 
Cafe: Sandwiches, salads, juices Mon.-Sat., 12-4pm. 


Sat., Sept. 14, 1974 Civic Centre 8pm 
STEPPENWOLF WITH JOHN KAY (Columbia 
recording stars new album and single Straight 
Shootin’ Woman), also BAREFOOT (Columbia 
recording stars) plus PULSE. Adv. $4.50, door 
$5.50. Steppenwolf has earned 8 gold LPs, 3 gold 
singles. Two years ago they retired but reformed last 
summer for a European tour. Members: John Kav 
(harmonica & guitar), Goldy McJohn, Jerry 
Edmonton, George Biondo, newest member Bobby 
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Cochran on guitar. — (Sept.6) @ “NEW 
STEPPENWOLF REVEALS SOME CURRENT 
RELEVANCE Steppenwolf (1969) is a hard act to 
follow -- a bitch of a rock group, tough, sinister and 
relevant. They were greeted by a young crowd a few 
short of capacity. It’s a respectful follow-up with 
updated past hits well mixed with new image and 
new material. They just need a couple of hit singles 
to get more people listening and be on top again. 
Monster belonged to the time of protest and Nixon in 
the White House. They need new relevancy. Did The 
Pusher for the first encore. First warm-up act 
Barefoot was not that loud or raunchy in cavernous 
centre, but recerved good response. Pulse, a one man 
percussion act on bongos and multi-tonal drums, 
brought everyone to their feet.” — (Sept. 16) 


Sept. 18-21, 1974 Sussex Dr. 
LOS QUINCHIMALE 


Fri., Sept. 20, 1974 Civic Centre 6.30 & 9.30pm 
A COUNTRY MUSIC SPECTACULAR SHOW 
FROM NASHVILLE TENNESSEE! TOMMY 
CASH, JEAN SHEPARD, ORVAL PROPHET and 
THE CHRISTENSON BROS. Adv. $3.50, door 
$4.50. Nepean Carleton Jaycees presentation. -- 
(Sept. 14) Tommy Cash is the younger brother of 
Johnny Cash and had his own band in high school in 
1957. He was a Disc Jockey for the US army in 
Frankfort, Germany in 1958. Worked with Hank 
Williams Jr. in the mid-1960s. 


Sept. 25-28, 1974 Sussex Dr. 
PAUL HORN 

Lunch: soups, casseroles & specialty dishes 
Mon.-Sat. 12-3pm. 


Sun., Sept. 29,1974 NAC 8.30pm 

HOWLIN’ WOLF One of the greatest bluesman. 
(sic) $2.50-$5.50. In 1948 he formed his own band 
and pursued his rough-edged, guttural style of 
singing to his own accompaniment on guitar and 
harmonica. -- (Sept. 7) 


Oct. 3-5, 1974 Sussex Dr. 
VALDY 
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Oct. 1-5, 1974 Riverside Motor Hotel 
LOU CHRISTIE Million seller Two Faces Have 1 


Thur., Oct. 3, 1974 Civic Centre 8pm 


' SHA NANA Adv. $4.50, door $5.50. Treble Clef 


presentation. 


Fri., Oct. 4, 1974 NAC 8.30pm 

THE EARL SCRUGGS REVUE $2.50-$5.50. 
Sweets blends of bluegrass and country rock with the 
master banjo picker. Eari Scruggs is known for 
playing Foggy Mountain Breakdown in the movie 
“Bonnie and Clyde,” and the theme for TV’s 
“Beverly Hillbillies.” Now working with him and 
expanding his repertoire are his sons Gary and 
Randy plus Josh Graves (dobro) and Jody Maphis 
(drums). — (Sept. 14) 


Sun., Oct. 6, 1974 NAC 8.30pm 

TWO GENERATIONS OF BRUBECK! DAVE and 
DARIUS BRUBECK ENSEMBLE with Chris and 
Dan Brubeck. $4.50-6.50. 


Oct. 7-12, 1974 Riverside Motor Hotel 
GINO VANELLI 


Oct. 9-12, 1974 Sussex Dr. 
BOB “CATFISH” HODGE 


Wed., Oct. 9, 1974 Civic Centre 8pm 

RICH WAKEMAN AND THE NATIONAL 
PHILHARMONIC ORCHESTRA AND CHOIR 

50 musicians, 12 vocalists and conductor David 
Measham play “Journey to the Centre of the Earth.” 
Adv. $5.00, door $6. After leaving-the Royal 
Academy of Music, Wakeman taught music and 
played back-up in recording sessions with Cat 
Stevens and David Bowle. His first tour was with the 
Straubs and appeared on two LPs. Later he joined 
the group Yes. His second solo LP, “Journey to the 
Centre of the Earth,” is a musical interpretation of 
Jules Verne’s novel. — (Sept. 20) @ “JOURNEY 
A SKILLED MIX OF CLASSIC TEXTURES AND 
ROCK THEMES 4,000 people took the advertised 
joumey with Rick Wakeman as he swept them into a 
whirwind of symphonic epic rock that stretched 
time. A sound that is compelling, varied and alive. 
Received a standing ovation from the 18 or under 
age bracket.” — Peter Law, Oct. 10 
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Oct. 14-19, 1974 Riverside Motor Hotel 
BEN E. KING 


Oct. 16-19, 1974 Sussex Dr. 
PETER CHAPIN 


Oct. 21-26, 1974 Riverside Motor Hotel 
THE RONETTES 


Tue., Oct. 22,1974 NAC 8.30pm 
BRUCE COCKBURN $3.50-$5.50. 


Oct. 21-26, 1974 Sussex Dr. 
SHAKEY AL BLUES AND BOOGIE 
BAND 


Oct. 28-Nov. 2, 1974 Riverside Motor Hotel 
DICKEY LEE 


Oct. 30-Nov. 2, 1974 Sussex Dr. 
JIM EAVES Guest artist BILL 
MACLEAN 


Thur., Oct. 31, 1974 Civic Centre 8pm 
HALLOWE’EN ROCK! NAZARETH (A&M 
recording artists), HUDSON-FORD (Moon 
recording artists). Oct. 30th ad change: added 
RUSH. Former members of the Strawbs comprise 
Hudson-Ford: Richard Hudson (drums) and John 
Ford (bass). After the split they concentrated on 
playing, writing and recording their own music. 
Noted for sweet, Beatles-like harmonies and have 
several LPs to their credit. Album titles “Razamataz” 
and “Loud ‘N’ Proud” are appropriate for the hard 
rock of Nazareth. They also include music by 
Woodie Guthrie, Leon Redbone and Joni Mitchell. 
Originally from Toronto, Rush was formed about 
five years ago to play music in the Uniah Heep and 
Led Zepplin hard rock style. -- (Oct. 30) 


Nov. 6-9, 1974 Sussex Dr. 
THE RHYTHM ROCKETS 


Wed., Nov.6,1974 NAC 8pm 

DONOVAN § $4.50-$7.50. Treble Clef and Koshos 
presentation. Donovan, now 28, did in fact vanish 
from the public ear, eye and purse at the end of the 
last decade. He’s starting an 8 month tour of North 
America and much of Europe with a staged musical, 


“]-Tease.” “It’s a retrospective view of the sixties 
with a modern perspective. It’s going to be diffeent.” 
The show will be an operetta of sorts. It will pursue 
and definite theme and progression of events, set to 
and expressed by lyrics with music. -- (Nov. 2) 

@ “DONOVAN IN THE ‘70s PRESENTS AN 
ENIGMA The hall was crammed to capacity. 
Nearly six years since he was last here. Stage 
presentation opened dramatically. His voice and skill 
with lyric poetry remains as healthy as before. His 
image of a cosmic balladeer and minstral still come 
through. The Donovan imagery dealing with things 
and ideas of beauty, majesty and tranquility does, 
too. Totally new elements have invaded his idea of 
performance. He uses a band, dancers, lights and sets 
to deliver his eulogy on the past. The staged theatre 
performance didn’t work well. Donovan’s narration 
between numbers was not enough. What saved the 
show was his concession to the past: Atlantis, 
Mellow Yellow, Hurdy-Hurdy Man, Season of the 
Witch. The audience related to him most when he 
played with minimal accompanyment.” -- Peter Law, 
Nov. 7. 


Nov. 13-16, 1974 Sussex Dr. 
IAN TAMBLYN AND BOB SOUCY 


Nov. 18-23, 1974 Riverside Motor Hotel 
THE VOGUES 


Nov. 20-23, 1974 Sussex Dr. 
MIMI FARINA Replaced by HEAVEN’S 
RADIO 


Nov. 25-30, 1974 Riverside Motor Hotel 
THE BELMONTS 


Nov. 27-30, 1974 Sussex Dr. 
DAVID ESSIG 


Dec. 2-7, 1974 Hitching Post Lounge, 363 Bank 
THE FAMILY BROWN 


Dec. 4-7, 1974 Sussex Dr. 
HEAVEN’S RADIO BLUES BAND 


Dec. 9-21, 1974 Riverside Motor Hotel 
BOBBY VEE 
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Tue., Dec. 10,1974 Civic Centre 8pm 
MANFRED MANN’S EARTH BAND with tba. 
Adv. $4.00, door $5. Treble Clef presentation. Nev. 
30th ad change: added With special guests THE 
STAMPEDERS. 


Dec. 18-21, 1974 Sussex Dr. 
COLLEEN PETERSON 


Dec. 23-24, 26-28, 1974 Rrverside Motor Hotel 
BUDDY KNOX Fun starts at 12 noon. 


Dec. 26-28, ‘74 & Jan. 2-4, ‘75 Sussex Dr. 
THE GREAT SNEEZY WATERS AND 
HIS EXCELLENT BAND 


Jan. 8-11, 1975 Sussex Dr. 
FRASER AND DEBOLT 


Jan. 15-18, 1975 Sussex Dr. 
PETER NICOL 


Wed., Jan. 15, 1975 Civic Centre 8pm 
GENTLE GIANT, and “The king of the boogie” 
JOHN LEE HOOKER. Adv. $4.50, door $5.50. 
Kosmos presentation. ® ‘GENTLE GIANT’S 
ROCK STRANGE BUT SUPERB Rarely does one 
see an xylophone on a rock stage, let alone an 
electric violin hooked up with a waugh-waugh (sic, 
wah-wah) pedal. This British group is not your 
standard brand of rock music. A superb concert 
before 4,000 eager young people at the Congress 
Centre (600 attended two year ago). Thousands in 
the dark, chilly arena held up burning matches 
making indoor stars as the group took to the stage. 
Band members pranced and bounded about. Gentle 
Giant’s rock jumps, twists, feints and 
couterpounches, always a solid core and strong beat 
to hold on to. Proclamation (from their latest LP 
“The Power and the Glory.”), Strange Ways, a 
highlight of the show. Carefully metered madness 
approaches Jethro Tull’s lan Anderson multiplied by 
five. Yes soars to the higher levels, but Gentle Giant 


operates expertly on numerous levels. The groups 
range of instruments numbers 32. Ended in a 
standing ovation and the encore was also well 
received. The legendary John Lee Hooker, bcked by 
a 3 man group of questionable finesse, opened the 
show with a 45 minute set, followed by an encore 
that wasn’t merited. There was no faulting his efforts 
in blues standards like Bluebird, Boom Boom and 
Boogie with the Rock. It was simply the wrong type 
of audience.” -- Bill Provick, Jan. 16. 


Jan. 22-25, 1975 Sussex Dr. 
BEVERLY GLENN-COPELAND AND 
DIDO 


Thur., Jan. 23,1975 Civic Centre 8pm 

J. GEILS BAND Special guest P.F.M. (Manicore 
recording artists). Adv. $4.50, door $5.50. Treble 
Clef and D.K.D. co-presentation. Jan. 23rd ad 
change: P.M.F. cancelled Canadian tour due to 
illness of band member. added Special guests A 
FOOT IN COLD WATER (affodil recording 
artists) J. Geils Band formed in 1970 from two 
disbanded groups working out of Boston. Peter Wolf 
(lead vocalist), Jerome Geils (guitarist), Stephan Jo 
Bladd (drums), Seth Justman (keyboards), Magic 
Dick (harpist), Danny Klein (bass). Cut their first LP 
over a weekend. Since then they have had 6 LP 
releases. P.F.M. (Premiata Forneria Marconi) got 
together two years ago and are wildely known 
throughout Italy. Recently awarded 4 firsts in a poll 
run by Italy’s top music magazine. They were signed 
to Emmerson, Lake and Palmer’s new record label. 
- Jan. 18) @® “J. GEILS BAND BITTER 
DISAPPOINTMENT I should have stayed home an 
listened to their latest album. A Foot In Cold Water 
didn’t show due to weather conditions. 3,000 young 
people got an extended show by the headliners. 
Came up something flat and sterile, going through 
the motions. Played to those standing in the front 
few rows. Better moments included Getting Out, 
Giving it All Up, Must of Got Lost and Detroit 
Brakdown from. the “Nightmares (And Other Tales 
from the Vinyl Jungle” album. Most of the music a 
lot of tripe, feigned enthusiasm and patchy 
instumentation dominated by bass & drums.” -- Bill 
Provick, Jan. 24 
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Thur., Jan. 23,1975 Civic Centre 8pm 
JOHN PRINE Country roots planted in city rock. 
$3.00-$6. 


Fni., Jan. 24,1975 NAC 8.30pm 

THE IAN TYSON SHOW! Starring Ian and Sylvia, 
featuring THE GREAT SPECKLED BIRD. $2.50- 
$5.50. Ian Tyson has released his first solo album 
entitled “Ol’ Eon.” 


Jan. 29-Feb. 1, 1975 Sussex Dr. 
THE BRUCE MILLER BAND 


Fri., Jan. 31,1975 NAC 8.30pm 

STRAWBS (A&M recording artists) Special guests 
MAN (U.A. recording artists). $4.00-$6. Treble 
Clef and Martin Onrot co-presentation. ® 
‘STRAWBS STRONG — FOR FLUENT BRITISH 
GROUP, LYRICS MEAN A LOT A fluent, strong 
package, thier sound is based very much on David 
Cousins’ (lead vocal, guitar) lyrics which should be 
called, in their own right, pure inspired poetry. The 
band filled the opera stage all the way across. 
Lighting was dramatic and smooth, highlighting 
each member of the group as he deminated the 
music. The sound is varied and manipulated to 
support whatever images or feeling Cousin’s is 
working on. John Hawkins’ electric piano, Moog, 
mellotron, or nearly everything with a keyboard, 
added depth and sweep to the otherwise conventional 
rock instruments. The result at times was awesome, 
in many instances beautiful and elequent. Cousin’s 
voice is ideal for reading poetry, on themes from 
depression to exuberant joy.” — Peter Law, Feb. 1. 


Sun., Feb. 2, 1975 Civic Centre 8pm 

ROY CLARK star of HeeHaw! Featuring DIANA 
TRASK, BUCK TRENT and THE SPURRLOWS. 
Dickie Lou Productions & TV Sales presentation. 
@ “CIVIC CROWD SERVED CLARK’S DOWN 
TO EARTH COUNTRY Roy Clark was named 
entertainer of the year and lived up to the title before 
3,000 fans at the Civic Centre. Imgine the blues 
guitar of B.B. King, the banjo of the late Eddie 
Peabody and the comedy of Jonathan Winters rolled 
into one. Add to this the soft, sensitrve tenor voice 
that milks all the emotion from lyrics and there’s 
Roy Clark, almost. He has a down to earth, honest 
“love-what-I’m-doin’” approach: nothing corny 
about his live performance Sunday night. Diana 
Trask, an Austrialian jazz singer who has converted 
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to country sounded strange. Bruck Trent 
demonstrated his banjo skills he used when he was 
with Porter Wagner.” ~ Dave Mulholland, Feb. 3 


Feb. 5-8, 1975 Sussex Dr. 
CHAMPAGNE CHARLIE (Thom Roberts) 


Sun., Feb. 9,1975 NAC 8.30pm 
MURRAY McLAUCHLAN $2.50-$5.50 


Feb. 12-15, 1975 Sussex Dr. 


RAY MATERICK 
Feb. 15 jazz at 12am. 


Wed., Feb. 12,1975 NAC 8.30pm 

LEONARD COHEN The singer, the songwriter, the 
poet. $3.50-$7.50. Feb. 1st ad change: Sold Out. 
@® “COHEN’S MAGNETISM WORKS ON NAC 
CROWD Very ordinary voice, elementry guitar 
work, long often repiticious songs that seem similar. 
I’m not the last to point out the kind of personal 
magnatism which he heeps on an audience 
apparently effortessly. Tall and neat in his grey suit 
and dark shirt, his thatch of dark hair bent over his 
guitar and a lighted candle at his feet. His quiet 
presence filled the stage with accompanyment by a 5 
piece band. Leonard Cohen’s admiration for women 
is well known and is the basis for most of his songs. 
Bird on a Wire, So Long Marianne, Sisters of Mercy, 
the haunting and now famous Suzanne are the 
repositories of beauty, warmth, comfort and shelter. 
An evening in the presence of a poet.” -- Audrey M. 
Ashley, Feb. 12. 


Fni., Feb. 14,1975 Carleton U. 8pm 
McBRIDE New band consists of Bob McBride, 
Trish Cullen, Paul Gordon, John Lowrey, John 
Sheard and Wally Cameron. In the Residence 
Commons. -- (Feb. 8). 


Tue., Feb. 18,1975 NAC 8.30pm 
HERB ALPERT AND THE TIJUANA BRASS 
Featuring LANI HALL. $4.50-$7.50. 


Feb. 19-22, 1975 Sussex Dr. 
HAMILTON CAMP’S TRUE BROS. 
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Feb. 26-Mar. 1, 1975 Sussex Dr. 


WILLIE P. BENNETT 
Mar. 1 jazz at 12am. 


Thur., Feb. 27, 1975 H.S. of Commerce 8pm 
P.F.M. (Premiata Forneria Marconi) $5.00 Treble 
Clef and D.K.D. presentation. 


Mar. 5-8, 1975 Sussex Dr. 
LENNY BREAU 


Mar. 12-15, 1975 Sussex Dr. 
WEST FAUSTER 


Sat., Mar. 15,1975 NAC 8pm 

STEVIE WONDER $5.50-7.50 C.P.I. presentation. 
Scheduled appearance in Ottawa in June 1973 was 
cancelled because of apparent lack of interest. 
Steveland Morris had his name changed by 
Motown’s Berry Gordy to Little Stevie Wonder. 
When barely in his teens in 1963 he had his first hit 
Fingertips. In August 1973 the car in which he was 
riding collided with a logging truck in Salisbury, 
N.C., and he was in intensive care for days. Stevie 
has produced an album for his ex-wife, Syretta and 
he’s written songs for Minnie Ripperton. The lyrics 
of Higher Ground on his “Innervisions” LP were 
completed in 3 hours ~ words, music and recording 
-- the shortest time he’s ever taken. — (Mar. 1) 


Mon., Mar. 17, 1975 NAC 8.30pm 

VALDY $3.50-$5.50. Martin Onrot and Treble 
Clef presentation. Mar. 14th ad change: added 
Special guest KEN TOBIAS. 


Mar. 19-22, 1975 Sussex Dr. 
TOM SEE 
Mar. 22 jazz at 12am. 


Sat., Mar. 22, 1975 Glebe Collegiate 8.30, 10.30pm 
SONNY TERRY AND BROWNIE McGHEE Ady. 
$3.50, door $4.50. 


Mar. 26-29, 1975 Sussex Dr. 


JIM EAVES 
Mar. 29 jazz at 12am 


Thur., Mar. 27,1975 NAC 8.30pm 
APRIL WINE Stand Back Tour! Special guests 
MOON QUAKE $3.00-$5. 


Apr. 2-5, 1975 Sussex Dr. 
GREG FORBES AND FRIENDS 


Thur., Apr. 3, 1975 Civic Centre 8pm 

BABE RUTH Pins added attraction MATCH. Adv. 
$4.00, door $5.50. Apr. 5th ad change Resheduled 
for April 14. 


Sat., Apr. 5, 1975 Civic Centre 8pm 
JOHNNY WINTER, The James Cotton Blues Band. 
Adv. $5.00, door $6. Treble Clef presentation. 


Wed., Apr. 9, 1975 Ottawa Tech. Aud. 9pm 
SUPERTRAMP (A&M recording artists) With 
special guest CHRIS de BURGH. Adv. $4.00, door 
$5. Supertamp’s third LP “Crime of the Century” 
was recently released in the U.S. and features the 
band’s view of growth from childhood on. Chnis de 
Burgh’s singing and writing is aimed at mature 
young people. He began playing guitar and singing 
to guests at his family’s hotel in Ireland. First public 
appearances were with Horslips in Ireland. Lately 
he’s been touring with Supertamp. -- (Apr. 5) 

@ “SUPERETAMP: IMITATION HEAVINESS 
Overflow audience Wednesday night saw a band that 
might meet the requirements for “heavy” status, but 
haven’t quite made it. 3 of the 5 band members play 
synthesizers, often on the same song. The drummer 
pounds out cannon shot after cannon shot. Their 
songs are long, long, long. The band is unabashidly 
derivitive, particularly from The Who. Supertramp’s 
“Crime of the Century”’album (a just released concert 
album) is a Tommy-like opus about a youth who 
enters an insane asylum where he devises a crime to 
boost his abused ego. Much of their “atmospheric” 
music was diluted and deadened by repitition. Folk 
singer Chris de Burgh led off the show with Paul 
Simon-like guitar playing. A quirkish Frankie 
Laine-type voice and cliche-bound songs (lonesome 
cowboy and country girl to name two) but still drew 
enthusiastic response.” — Chris Kraul, Apr. 10 


Apr. 10-12, 1975 Sussex Dr. 
HEAVEN’S RADIO BLUE BAND 
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Thur., Apr. 10,1975 NAC 9pm 

SPARKS (island recording artists) $3.00-§5. Treble 
Clef and C.P.I. presentation. @ “SPARKS 
SUPERB, SOME FANS ATROCIOUS Drewa 
standing room only crowd to the NAC even with a 
few LPs and TV appearances to their credit. The 
excellence of their performances received shoddy 
treatment from a large segment of the crowd. The 
rudeness began when people returned after 
intermision and it was the worst behavior this 
winter. Sparks was greeted with warm response that 
was nearly deafening. Marvelously textured brand of 
cabaret rock, crisp, energetic, light and lively. The 
lead singer asked, “Would you kindly shut up for a 
second,” reacting to inappropraite hand clapping, 
shouting and wisecracking that irritated performers 
and most of the audience. The 5 member band never 
came close to any form of flash or gimmickry. 
Highlights of this fine concert were a nice British 
music hall touch with a military love song 
Reinforcement, the gracefully dynamic B.C. Bon 
Voyage and Amateur Hour, which was like the 
Stone’s She ’s A Rainbow. Fresh and original as a 
whole, Sparks’ vocalist did have at trace of a Mick 
Jagger sound. Received thunderous ovation and got a 
sprite encore, which the audience did not deserve.” 
— Bill Provick, Apr. 11. 


Fri., Apr. 11,1975 NAC 8.30pm 
BUFFY SAINTE-MARIE A changing woman. 
With special guest TOM WAITS. $3.50-$6.50. 


Mon., Apr. 14, 1975 NAC 8.30pm 
B.B. KING Boss of the blues. $3.00-$6.50. 


Apr. 17-19, 1975 Sussex Dr. 
BOB SOUCY AND BOB STARK 


Apr. 24-26, 1975 Sussex Dr. 
PETER CHAPIN 


Apr. 30-May 3, 1975 Sussex Dr. 
CLOSING WEEK 

THE GREAT SNEEZY WATERS Also 
Zeke Mazarek and Doug Orr. 


Yo 
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FIRST CANADIAN FOLK FESTIVAL 
1961 MARIPOSA FOLK FESTIVAL 


TNS 
Ge NS 


FOLK FESTIVAL AT 
ORILLA 


Singing and Swinging on the front street 
of Orillia will be part of the Mariposa Folk 
Festival, August 18 and 19, 1961. 


Folk artists from across Canada will join 
the first Canadian folk festival. There will be. 
two daily concerts, a Friday night street 
jamboree and square dance, a special 
Saturday morning concert for children (those 
under 14 admitted free), folk films produced 
for the festival by Pete Seeger, who narrates 
some of them, and a wind-up hootenany 
(community sing-song) after the final 
Saturday night concert. 


Artists who will take part in the four 
concerts Friday and Saturday are Tom 
Kines, Ottawa; Jacques Labrecque, Alan 
Mills and Jean Carignan, Montreat; Alan’ 
McRae and Peter Wyman, Vancouver; 
Merrick Jarrett, Al Cherney, Bonny 
Dobson, The New York Country Boys and 
The Travellers, Toronto; Omar Blondahl, 
Newfoundland; Finvola Redden, Halifax; 
Mary Jane & Winston Young, Oakville. 


TO BE RECORDED 


On the spot recordings of the Maripoa 
Folk Festival will be made by Columbia 


Records and released to the public in the fail. 


TV and radio crews will broadcast live 
coverage of the venture. 

A symposium on folk music and its place 
in Canadian culture will be conducted by 
Canadian composer Wade Hemsworth, Edith 
Fowke and Eric McLean. 


Accomodation for 200 campers has 
been allocated by the Orillia Chamber of 
Commerce. Other accomodations may be 
booked with ticket reservations. 


The festival committee, headed by Dr. 
and Mrs. Crawford Jone, has no fear of rain 
— if it comes, the events will be held in the 
community centre. 

[Citizen Aug 12, 1964] 
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“A sort of professional troubadour” and “an 
American tuning fork” are two phrases which 
have been used to describe folk singer Pete 


Seeger. 


In his capacity as troubadour, the singer has 
traveled the length-and breadth of the United 
States over the past twenty years, learning its 
music from share-croppers, farmers, miners and 
industriat workers. 


He learned fo play the banjo, too, from 
“people who had played the instrument during 
their courting days and later kept it hanging on 


the wail to pass away the time in the evening.” 


Pete Seeger's early background, however, 
was anything but that of a hobo. His father, 
Charles Louis Seeger Jr., was a musicologist, 
and his mother a violin teacher. (Pete himself 
couldn't read enough music to get into the jazz 
band at Harvard.} 
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PETE SEEGER 


He was closely associated with the folklorist 
Alan Lomax, and it was the song Cindy. which 
his father and Lomax put into a collection that 
taunched him on his career im 1937. 


After four years in the army he traveled 
about giving. concerts , and in. 1950 organized the 
group known as The Weavers, remaining with 
them until! 1957. Nowadays, he does concert 
work for 40 weeks of the year. 


Pete Seeger and his banjo can be seen and 
heard in Ottawa on Wednesday; March 2tstin a 
Treble Clef concert at Glebe Collegiate. 

(Citizen, March 10, 1962] 


“| would piace Pete Seeger in the firstrank of 
American folk singers.” (Carf Sandburg} 


“.. his vocal and instrumental brilliance shone 
through by themseives.’ (New York Times) 


“ .. audience...fell under Seeger’s spell... Pete 
Seeger will be welcome back to Edinburgh 
anytime.” (Edinburgh Evening News, Sco#iand) 


“It took folk-singer Pete Seeger just two songs to 
place a standing raom audience at Carter 
Theatre in Princeton squarely in his pocket... 
(Trenton Buttetin} 


“| must confess that by the time the program 
neared its end, | had disqualified myself as a 
critic. | had joined the clapping and shouting 
thong, and found myself intoning the exultant part 
of the old spiritual, “Oh, Mary, Don't You Weep.” 


(Taranto Daily Star) pape 


“ extraordinary!” (Providence Journal) jal 
[Citizen, March 10,1962] ii 


ff MARIPOSA FOLK FESTIVAL ®R& 
1 1962 ST 


SOME OF THE SINGERS TAKING PART IN THE 1962 MARIPOSA. FOLK 
FESTIVAL AT ORILLA ON Friday, Saturday and Sunday, AUGUST tO, tt, AND 12 
ARE: 

Top Row: The Tutones (Terry Whelan and Gord Lightfoot), lan Tyson and Sylvia 
Fricker, and Tom Kines; 

Bottom Row: The Travellers (Sid Dolgay, Ray Woodley, Simon Johnson and Jerry 
Gray), Oscar Brand, and Ed McCurdy. 

In addition to the full concerts each evening and a special one for young people on 
the Saturday morning, there will be folk music symposiums, workshops and a midnight 
street dance. 
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FAMED GOSPEL SINGER IN 
OTTAWA NEXT WEEK 


MAHALIA JACKSON, an artist unique 
among gospel singers, will be a special Tremblay 
“extra” (not in regular concert series) on 
Wednesday, October 10, at the Capital Theatre. 
Although she has no formal training for her 
Career as a gospel singer, Miss Jackson 
possesses a voice that has evoked paeans of 
praise from music critics the world over. 

Born in New Orleans, the home of blues and 
Dixieland, Miss. Jackson sang in her father’s 
church choir from the time she was five years 
ald_ At hame the family had only sacred music, 
but neighbours would let her play records of the 
great blues singers, such as Ida Cax and Bessie, 
Mamie and Clara Smith. While she would listen 
and admire, her interest lay chiefly in sacred 
music. 

At 16 she left New Orleans. and went to 
Chicago where she joined the Greater Salem 
Baptist Church. Her voice so impressed the 
choirmaster that she became part of the quartet 
that sang at Baptist meetings, and her career 
was launched. 

Her first recording, Move Qn Up A Little, has. 
sold over two million copies, and through it Miss 
Jackson has revolutionized the Gospel field. 
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a Mahalia Jackson 


Mahalia Jackson takes her religion very 
seriously and because of this refused to sing in 
night clubs even though she has been offered 
fabulous sums. 

A unique honor has been given Miss 
Jackson recently. She has been chosen as one 
of a half dozen or so non-classical artists to 
perform at the new Philharmonic Hall of the 
Lincoln Centre and wilt be there October 11. 

[Citizen, October 2, 1962] 
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THERE’S ONLY ONE THING 
MAGPIE’S CAN’T COPY FROM 
MAHALIA -- HER CHARM 

Mahalia Jackson sang for a good sized 
audience at a Tremblay sponsored concert in 
the Capitol yesterday evening. 

A clever magpie of a singer cauld bone up 
on those vocal mannerisms and not come 
within a universe of catching her charm. 

She is little less than a phenomenon, and 
adding up the obvious assets leaves you far 
short of a formula for magnetism. 

She is unique and irreplaceable, but she 
probably needs someone to keep a firm rein 
on her when she seeks ta widen her 
repertory, as less familiar songs were verging 
on the pseudo-literary, and quality lower 
than the real rousing gospel hymns and 
gospel type spirituals. Alsa, when singing 
Don’t It Rain she needs someone to rein her 
in ar she will rack the theatre fram its 
foundations. She does not have an artistic 
director. 

But those of us who heard the vocal 
tornado she worked up in the Noah And The 
Flood song won’t ever have to ask for an 
explanation of her charm. 

[Loretta Thistle, Music & Theatre Editor, 
Ottawa Citizen, Thursday Oct.11, 1962] 


THE 


‘SLIGHTLY FABULOUS’ 
LIMELITERS RETURN 


The ancient art of folk singing has some pretty 
urikely exponents. these days. Three of the most 
unlikely -- and the most successful -- are The 
Limeliters, who will be singing at fhe Capitol 
Theatre next Monday, November 5 at 8:30 p.m., 
under the auspices of The Treble Clef. One of 
their recordings is titted The Siightly Fabulous 
Limeliters, and it's not as inaccurate as. you might 
think. 

Dr. Louis Gottlieb (he’s the funny one with 
the bass fiddle} halds a Ph.D. in musicology from 
the University of California. His doctoral thesis, 
Liturgical Polyphony of the Fifteenth Century -- a 
study of 21 previously unpublished cyclic Masses 
of the Renaissance church, is a basic paper in 
this specialized field. 

Glenn Yarborough, the lyric tenor, wha 
plays the guitar, was educated at St. John’s 
Colfege, Annapolis, and earned his distinction of 
being expelled (and reinstated) twice for 
eccentric behavior. Later on he studied classical 
Greek and pre-Socratic philosophy, and 
supported himself by working as a “bouncer” in a 
New York hotel. 

Alex Hassiev (the handsome one with the 
banjo) was born in France of Russian parents. 
His early travels with them have left him with a 


LIMELITERS 


fluent command of French, Portuguese, Spanish 
and Russian. His education was continued at 
Harvard and at the University of Chicago, and 
now he cherishes an ambition to become a 
musical-comedy actor. 

Gottlieb writes the musical arrangements for 
the. group. The melody of every song goes to 
Alex Hassilev, because of his “loud, heavy, 
opaque voice,” and a simple but showy harmony 
is worked out for Glenn Yarborough, to show off 
his. warm. clean tenor to the best advantage. For 
himself, Gottlieb writes a very complex line 
designed to complete each cord in a way that 
amplifies the total sound and produces the coral 
effect. 

Besides their commentaries — musicat and 
verbal -- on present day society (Charlie The 
Midnight Marauder is perhaps their best known 
“modern” song), they are continuously an the 
lookout for authentic folk music. 

Lou Gotttteb, who usually acts as spokes- 
man for the group, claims that folk music isn't an 
act -- that it enables people to sing of topics like 
justice and freedom, which “pop” composers 
can’t handle without being self-conscious. (He 
Says, “There’s nothing wrong with God Bless 


’ America, exceptthatit embarrasses you.") 


A short while ago The Limeliters returned to 
the scene of their early triumph -- San 
Francisco's hungry it. Ever thougt no seats 
remained for the last performance at 1 am., the 
crowd remained stubbornly outside -- and were 
rewarded when, after the show, the home going 
musicians stopped on the sidewalk and gave 
another impromptu concert. 

(Citizen, Sat. November 3, T962] 
NOTE: The trio was formed in 1959 and took its name 
from a club in Aspen, Colorado, called the Limelight. Their 
biggest hit with RCA was A Dollar Down in April 1961. 
Glenn Yarborough left the-group in November 1963. He 
later went on to a very successful career as a single artist. 


[Rock On, Vot. One} 
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PETER, PAUL and MARY 


Peter, Paul and Mary, a young folk-singing trio 
who have been performing together for the tast 
year and a half, will make Ottawa one of the 
stops on their first Canadian tour. Sponsored by 
The Fifth Peg, a Toronto coffee house, their 
Ottawa appearance on Wednesday March 6, at 
the Capitol Theatre will be co-sponsored by the 
Treble Clef. 

The trio, particularly well-known for their 
rendition of Lemon Tee and Hf} had A Hammer, 
are an extremely cosmopolitan lot. Peter Yarrow 
is a graduate in psychology from Cornell 
University; Paul Stookey, a graduate of the 
University of Michigan and previously led a high 
schoot rock & rott group; ard blonde six-foot 
Mary Travers is a product of various New York 
progressive schools. 

Life long interests in folk music led all three to. 
Greenwich Village where Al Grossman, manager 
of folk singer Odetta, put them together as a trio. 
At the time, Peter Yarrow had been appearing as 
a single after his own successful tour which 
included the Newport Folk Festival 1960. Paut 
Stookey was doing stand-up comic routines in 
the Village and helping Mary Travers get back on 
her feet.as a singer after gaing down with Mort 
Sahl in a Broadway failure called The Next 
President (1957). 

Prior to venturing before the public, the trio 
spent seven months working up their initial 
repertoire of 18 numbers with help of Milt Okun 
(formerly with Harry Belafonte) to polish their 
arrangements. Two numbers, Rain Rain and 
Early In the Moming were written by Paul. Soon 
after they played a special engagement at New 
York's Bitter End, they signed with Warner Bros. 
Records. 

The group feels that their trio has something 
distinctive to say. “Falk music is. the simple but 
profound way people tell about their lives,” says 
Paut, anc adds, “t believe we are able, 
sometimes, to say what they want said.” 

[Citizen, Sat. March 2, 1963] 


FOLK SINGING TRIO 


APPEAR HERE 

The fotk singing trio Peter, Paut and Mary will 
be making a seven city tour of Canada. 

As well as Ottawa, they will visit Toronto, 
Kitchener, London, Hamilton Kingston and 
Windsor. 

The trio has sung at the hungry | and the Biue 
Angel. Their first recording, Lemon Tree, was an 
immediate success. 

[Citizen June-26, +963] 


Peter, Paul and Mary became the most popular 
acoustic folk group of the Sixties. They were also 
the first to bring commercial success to Bob 
Dylan, by covering his Blowin’ In Fhe Wind, a#2 
hit in August 1963. The group broke up in 1970, 
reuniting in 1978 and released an LP of new 
recardings and toured nationally. Other reunions 
have occurred. 


Debut LP: Peter, Paul and Mary, WB, 1962. 


Singles Discography: 
Lemon Tree, 1962 
If ! Had a Hammer, 1962 
Blowin’ In The Wind, 1963 
Don’t Think Twice It’s Alright, 1963 
Puff (Fhe Magic Dragon}, +963 
Early Morning Rain, 1965 
For Lovin’ Me, 1965 
Leavin’ On A Jet Plane,1969 
[Rolling Stone Encyclopedia of Rock & Roll] 
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ALMOST LEGENDARY 
BELAFONTE BRINGS 
FRESH TALENT, SONGS 

The show which Harry Belafonte will bring to 
the Capitol Theatre on July 2, under the auspices 
of Tremblay Concerts, promises new additions to 
the Belafonte repertoire (including songs from 
Mexico, Israel, Africa and other faraway places), 
as well as a brand-new singer, Joan Toliver, 
who is making her'stage debut with the show. 


Belafonte himself, besides being the focat point 
of the performance, has a large say in the matter 
of staging and lighting, and in the selection of 
singers and dancers appearing with him. (His 
wife Julie is one of the dancers, incidentally.) 


Born in New York City, Harry Belafonte moved 
with his family to Jamaica when he was a child, 
and lived there for five years before returning to. 
New York to attend George Washington High 
School. 


After his discharge from the U.S. Navy, and. 
while working as.a maintenance man, he was. 
given two tickets to an American Negro Theatre 
production. This, his first introduction to legitimate 
theatre, so impressed him that he eventually 
joined the Dramatic Workshop, where two of his. 
classmates were Marion Brando and Tony 
Curtis. 

EXTENDED CONTRACT 

One night, ‘just for laughs’, he was asked to 
sing at the Royal Roost, a New York nightclub. 
He was signed to an original two-week contract 
when ran for 20 weeks. This engagement led to a 
fair amount of success as a “pop” singer. 


Along with two friends, Belafonte bought a. 
small restaurant in Greenwich Vilage. In an 
informal atmosphere of guitar-playing and 
sing-songs, he discovered a good.deal of folk. 


material among his friends and customers, and-in- 


1950 he began to build a repertoire of old and 
modern folk ballads. His subsequent 


bY Harry Belafont 


appearances at the Village Vanguard led to a 
recording contract and his first two.films -- Bright 
Road and-Carmen Jones: His third film, /sfand In 
the ‘Sun, was made in.1957. 


His other movies were The World, The Flesh 
and The Devil, and Odds Against Tomorrow. In 
addition to a great many personal and television 
appearances, he has toured Europe, Japarr, 
Australia, Israel and Greece. 


It was: Belafonte who introduced the South 
African singer Miriam Makeba to American 
audiences, through her appearances im a ae 
number of his concert tours. Ottawa July2-6,) 163. 
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CANADA’S 
FOLK MUSIC 
SALUTED 


Canada’s folk music, played and 
sung by her leading folk artists in 
outdoor scenic settings, from the 
Halifax Citadel to Vancouver's Stanley 
Park, will be presented in a special 
production, “SOMETHING TO SING 
ABOUT”, by the CTV Television 
Network on Sunday, September 15. 
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The hour-long special 
presentation, spansared by the 
Trans-Canada Telephone System, is 
the first sponsored Canadian special 
program produced by CTV. Telecast 
time 7.30 to 8.30 EDT. 


Oscar Brand, Winnipeg born singer 
and author, famous throughout North 
America as a top recording and 
performing folk minstrel, witl be the 
host. Canadian singers and musicians 
will appear against colourful scenic 
backgrounds in five regions across 
Canada. Keying the variety of the 
country’s folk legends, Brand, as 
master of ceromonies in Montreal, will 
direct the regional cut-ins. 


dahl 


Folk singers taking part include 
Finvota Reddin and The Halifax 
Three: Denny Doherty, Dick Byrne and 
Patric La Croix who will use the 
enterance of Halifax harbour as a 
background. 


Montreal-born Shirley Singer will 
join The Raftsmen to present her city’s 
contribution from the top of Mount 
Royal. 


lan Tyson and Sylvia Fricker, 
who as lan & Sylvia, have been 
recently winning new interest for 
Canadian folk singing in the U.S., will 
sing from Toronto's Edwards Gardens. 


Also on the Toronto segment are 
The Travellers who will perform from 
Pioneer Vilage, the reconstructed 
replica of Ontario’s past in the Black 
Creek Conservation Area. 

(Citizen, Sept. 7, 1963] 


FOLK SINGING 


A weekly half-hour of folk songs is the. 
latest addition to the CTV Television Network's 
fall line-up of new programming. 


Originating from university campuses all 
across Canada, the new show features audience 
participation as students join Canadian-and 
American guest stars inthe famitiar and poputar 
songs. Titled Let’s Sing Out, the series which 
begart last night will be seen on Fridays, 9.30 to- 
10.00 p.m: 


Host for the show is Winnipeg-born Oscar 
Brand. One of the top names in the fast-rising, 
North American folk music fad, Brand is not only 
a singer and composer, but the author ef three 
books on folk music. He has been seen on 
Canadian television before and was featured 
September 15, as the host of CTV’s-haur-long 
special, Something To Sing About. 


Currently the hottest trend in music, folk 
singing has caught on in Canada. Toronto is one 
of the “capitals” and last August mere:-than 
25,000 enthusiasts attended the Mariposa Fotk 
Festival at Orillia, Ontario. 


Tapping sessions have been scheduled for 
September and October in Toronto, Montreal, 
Winnipeg and Hamilton. Plans catt for additionat 
originations at other Canadian universities during 
the winter. 


Carleton University in Ottawa is tentativety 4 


scheduled to take part in one of the future 
programs. 


BRAND Oe ee 


Well-known quests already booked include 
The Tarriers, the internationally-known-group, 
The Travetters, Jo Mapes, Tire Journeymen, 
Carolyn Hester and The Clancy Brothers. 


Producer for the series is Sydney: Banks, 
who also produces To Tell the Truth for the CTV 
network. Banks is an expert in folk music as well 
as television production. As artistic director, he 
had been responsible for the Mariposa Folk 
Festival, as well as many other fotk mtisic 
projects. 

{Ottawa Citizen,.Oct. 16, 1963) 
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THE CLANCY BROTHERS 


and TOMMY MAKEM 


The Clancy Brothers are a family of singing Irish | 
expatriates who have been important figures in 
re-popularizing their native music in North America 
and are still among the most internationally 
renowned Irish folk bands. Some even credit the 
band as important figures in starting the folk revivat 
of the ‘50s and ‘60s. 

The Clancys, Tom, Pat and Liam were born in 
Carrick-On-Suir, County Tiperrary, Ireland to a 
family of nine, all of whom were musically inclined. 
Tom and Pat emigrated to New York im the early 
‘50s hoping to start acting careers. 

The Clancy Brothers and Tommy Makem (as 
they were first billed) came together to sing 
fund-raising concerts at the Cherry Lane Theatre. 
Forgoing the stereotypical maudiin Irish ballads, 
the band favoured lusty party songs, traditional 
American and Irish folk songs and even protest 
tunes sung in close harmony and performed most 
theatrically. The Clancys soon became popular 
around Greenwich Village. In the mid-’50s, Pat 
founded Tradition Records so they could begin 
recording. Early recordings included The Rising of 
the Moon, and Come Fill Your Glass With Me. 

The Clancys by recording and touring often 
became more and more popular in Eastern and 
Midwestern clubs, but it was their debut on the Ed 
Sullivan Show in 1961 that brought them national 
exposure. Originally scheduled to play three 
minutes, they ended up playing for sixteen minutes. 
They soon signed a major contract with Columbia 
Records. 

The Clancys continued recording and performing 
together through 1969. Member came and went 
over the next decades, and they occasionally 
regrouped for reunion concerts. Tom Clancy died in 
1990, but the band continued on. 

(Sandra Brennan, www.allmusic.com) 


The Best of The Clancy Brothers 
& Tommy Makem (Columbia LP, 2001) 


The Rising of the Moon 

The Bold Feinian Men 
Johnson's Motor Car 

Irish Rover 

A Nation Once Again 

The Jug of Punch 

Whiskey, You're the Devil 
Isn't It Grand Boys 

The Patriot Game 

I'm a Free Born Man of the Traveling People 
Mr. Moses Ri-Tooral-]-Ay - 
Gallant Forty TWA 

The Old Orange Flute 
Royal Canal 

Whiskey is The Life of Man 
Paddy West 


other LPs: 
lrish Songs of Rebellion 
Celtic Classic Treasures 


<<) Lerssine our, the Canadian 


produced folk-music series, which made its debut 
on the CTV Television Network in October 1963, 
has now. moved into the international field: 

Fremantle International of New York, radio and 
television program distributors, has sold the 
series to the Australian Broadcasting 
Commission and has negotiations under way for 
its possible distribution to some other countries, 
including Rhodesia, Ghana and other African 
states. 


The series features Canadian folk-musicians. 
and top-flight U.S. performers with: 
Winnipeg-born Oscar Brand as host, and 
originates from Canadian universities. It is 
produced by Sid Banks of Toronto. 


“The successful tours of North American 
folk-singers, such as Joan Baez in Thailand and 
the Philippines, and the tremendous welcome of 
Shirley Abicair in Russia, illustrate the universal 
appeal of folk music,” Paul Talbot, Fremantte’s’ 
president, commented. 


“Of. course every country has its own folk 
music, and although the lyrics are an essential 
part of a folk song, the idiom seems to overcome 
the language barrier,” he added. “A lack of 
understanding the words does not seem to inhibit 
the popularity of the performance.” 


Banks conceived the idea of the Let’s Sing Out 
series five years aga, before the somewhat. 
similar U.S. program, Hootenanny, reached the 
airwaves. Itcaught the interest of Proctor and’ 
Gamble Limited, last year, and with P and G 
sponsorship, it was launched on the CTV 
Television Network as a weekly Friday night. 
program. 
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Excellent audience reaction immediately 
justified the confidence of all concemed, a 
confidence now further bolstered by Fremantle’s 
interest and the Australian sale. 


The sale to Australia not only furthers the 
prestige of the series -but expands exposure of 
the Canadian:performers and their Canadian 
university settings. The series will begin its 
airings in Australia in April. . 


Canadian performers who have appeared in 
the series and now will be seen “down under” 
include David Campbell, Kell Winzle, Shirley 
Singer, David Wiffen, Gordon Lightfoot, Ken 
Weston, The Travelers; Fom Kines, The 
Raftsmen, Al Cromwell, The Pioneers, Pete 
Hodgson and Neville Wells, The Seaway 
Singers and Bob Carey. 


Colleges and universities which have provided 
settings include McMaster, Waterloo, McGi, 
Carleton, Trinity, Loyola, St. Michael’s, Huron, 
York, Sir George Williams and the Ontario 
Agriculturat College. 

[Citizen Mar. 28, 1964] 


Le eeremmcatenmemnene nce nine enti ttre ee ge er rN eh ete re tr 


PART-TIME SINGING 
SUITS THE TRAVELLERS 


The Travellers, an exuberant folk-singing 
quartet who will be appearing at Glebe Collegiate. 
on Thursday, April 9, 1964, first got together as.a 
group in 1953. 

Although they are based in Toronto, Jerry 
Gray is the only native Torontonian. All four of 
them follow other occupations when they are nat 
singing, and Jerry is a dentist. 

Simone Johnston, the only girl in the group, 
come from Port Cofborne and is a housewife who 
likes to bake, knit and make rugs. Her son 
Randall was named after a folk song, Lord 
Randall. 

Sid Dolgay, who generally acts as a 
spokesman for the group, hails from Winnipeg. 
He plays the mando-cello, and for the-first few 
years of The Travellers existence he was their 
accompanist. {t was only after one member left 
that his baritone-voice came into its own. Besides 
being an electrical contractor, he lecturers in folk 
music at the Centre For Adult Education-of the 
North Toronto YMCA. 

Ray Woodley, who plays guitar in the group, is 
a linotype operator from Coppercliff, Ont. He 
claims his interest in folk. music began when he 
“got interested in a girl who was interested in folk 
songs.” 

Although The Travelers concentrate mainly on 
Canadian folk songs, their repertoire includes a 
large cross-section of music from other countries, 
among therm Click Go The Shears (Austrailia), 
Out After Beer (Denmark), The Wild Colonial Boy 
(Ireland), Buttermilk Hill (Wales), and an African 
mediey: On their Russian tour in the summer of 
1961, one of the biggest hits was f'se The Bye. 

(Citizen, Apr. 4, 1964) 


Formed in 1952 at the suggestion of Pete 
Seeger, The Travellers became one of Canada’s 
best-known folk-singing groups. They got their 
Start in folk clubs like The Chelsea Club in. 


Toronto and made their debut in 1954 on CBC's 
Pick the Stars. 

The Travellers made This Land ls YourLand 
the nation’s second national anthem when they 
Canadianized the lyrics.of the late Woody 
Guthrie's classic song. All the-proceeds from the 
sale of sheet music went to Guthrie’s famity. 

The Travellers headlined the first Mariposa 
Folk Festival in 1961. That same year they went 
on.a six-city tour of Russia.as part of a cultural 
exchange. During Canada’s Centennial year The 
Travellers played 135 concerts across the 
country, toured several army bases, and 
performed at Expo 67. 

The 1970s saw the group entertain at Expo 70 
in Osaka, Japan, and at Canadian Armed Forces 
in Cyprus with Harry Belafonte, Oscar Brand, 
Anne Murray, Gordon Lightfoot, Qscar Peterson, 
Judy: Collins and Catherine McKinnon. 

in 1980 The Travellers released their 15th 
album, Merry Go Round, and confinued to play 
on a part-time basis, Jerry Gray being the only 
original member. The Travellers celebrated their 
40th anniversary on Oct. 3, 993, with a concert 
at Seneca College in Toronto. 

singles: 
This Landls Your Land 1955 
albums: 
Across Canada With The Travellers 1957 
... sing Songs Of North America 1959 
Quilting Bee 1960 
introducing The Travellers 1961 
The Travellers On Tour 1962 
omething fo Sing About 1963 


“Judy Collins ... made her New York 
concert debut. Saturday at Town Hall, and 
established herself without delay in the front 
rank of American balladeers ... by the 
evening’s end she had moved her large 
audience to cheers, whistles and bravos -- all 
heartily deserved.” (New York Times) 


JUDY COLLINS, GENUINE FOLKSINGER 


Judy Collins stands well apart from the crowd 
of performers who have lately been making folk 
music something of a cult. 

She can be recognized as the genuine article, 
not only by the extraordinary texture of her voice 
and a refeshingly unhackneyed choice of 
material, but by some strange alchemy of 
personality which illuminates everything she 
sings. 


The audience at Glebe Collegiate on Wed. Oct. 


28th wasn't as large as the occasion deserved; 
but for the people who were there, it was a 
memorable evening. 

Accompanied by herself on the guitar and Bill 
Lee on the bass, she wisely avoided slick or 
“over elaborate arrangements,” and the range of 
subject and emotions she covers is formidable. 

She sings songs of her native Colorado, songs 
-Of cowboys, miners, fishermen, old ballads and 
contemporary songs. 

In all of them she has the gift of drawing the 
audience into the song with her, and leaves the 
strong impression that she sings only what she 
wants to sing, and what she believes. 
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Her singing of Golden Apples in The Sun {a 
setting of Yeats poem) was unforgettable; so 
was Down By The Greenwood Sidey-O, with its 
rippling guitar accompanyment -- Judy Collins 
treats it as a moving, melancholy tragedy instead 
of the macabre tale other singers make of it. 

Maid Of Constant Sorrow ("I'm going back to 
Denver, where | was partly raised”) is a kind of 
Collins trademark; and another lovely ballad she 
has made her own is the tale of a sister's fruitless 
attempt to save her brother's life, and her 
betrayal by a heartless judge. 

Miss Collins also has a wry.sense of.humour, 
which is belied by those enormous and 
astonishly innocent blue eyes which she turns 
directly on listeners. 

At one point she threatened to divide the house 
into twelve parts and have everyone singing in 
madigal. 

What she actually did was to get her audience 
joining in a drinking song, observing doubffully, 
“Well, if you drink the way you sing... 

She gave us yet another version of The Devil 
And The Fanner, and an amusing take-off on all 
those “Silver Dagger* ballads. (‘This one features 
a six-foot, clear-headed, clear-thinking, patriotic 
Canadian lecher.”) 

While one cannot argue with the sentiments 
expressed by the contemporary songs Miss 
Collins chose to sing, both music and lyrics were 
on the uninspired side. 

Bob Dylan's The Times They Are A-Changin’, 
in particular, sounds more like a song of 
complaint than protest. Happy Birthday, 
Mississippi had a litte more bite to it 

it's true her diction is not ail it might be; so that 
the lyrics are occassionally fogged; but she 
captures the spirit of a song the way few can. 
Come back soon, Judy Collins. 


[Audrey Ashley, Citizen music & drama editor) 
OCT. 29,)964 
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New Christy Minstrels 
Bring Hootenanny To 
Capitol 
The New Christy Minstrels 

who entertain at the Capito] 
Theatre Mon., Nov. 23, 1964, 
present a brand of music popular 
since 1842, 

Performing as a group, each of 
the 9 minstrels has an individual 
specialty as solo number. 

Founded in 1961 by Randy 
Sparks, vocalist-instrumentalist- 
arranger, the New Christy 
Minstrels were deliberately 
patterned on a cormnpany of USA 
pre-Civil War entertainers, 
created by Edwin “Pops” Christy. 
The original group set the 
country rocking with songs 
written by Stephen Foster and 
his contemporaries until 1921, 
and in the later stages included 
Al Jolson and Eddie Cantor. 

For the modern “Minstrels”, 
Randy Sparks auditioned dozens 
of young singers, telling them the 
engagement was for a single 
recording session. He changed 
his mind when record sales 
proved the popularity of his 
group. The permanent New 
Christy Minstrels were formed. 
On the evening of January 14, 
1964, they were invited to the 
White House by President 
Johnson to entertain President 
Segni of Italy and other dinner 
guests with a Hootenanny. 

Members of the New Christy 
Minstrels are: Karen Gunderson, 
who has been singing folk music 
since junior high school days; 
Ann White, UCLA graduate, and 
vocalist; Barry McGuire, who has 


mixed into his singing career 
work on a fishing boat and TV. 
acting engagements; Barry Kane, 
linguist, guitarist and violinist, 
who was born in Odessa, USSR, 
and went to the USA at the age 
of four; Nick Woods, student of 
trumpet, drums, bass and guitar, 
and the son of Missouri folk 
singers; Larry Ramos of Hawaii, 
who has played in several 
touring musicats; Art Podell of 
Brooklyn, who has appeared 
throughout the US in concerts 
and on TV; Clarence Treat, a . 
graduate of Occidental College, 
Los Angeles, an athlete and 
vocalist; and Paul Potash of New 
Jersey, actor, tap dancer and folk 
singer. 

(Ottawa Citizen, Nov. 21, 1964 
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The New Christy Minstrels were 
an ultracommercial folk-based 
group that provided an early 
training ground for Kenny Rogers 
and the First Edition, John 
Denver, Larry Ramos and some of 
the Association, actress Karen 
Black, future Byrd Gene Clark, 
and Barry McGuire who had a 
solo hit with Eve of Destruction in 
1965. 

In the mid-’60s; they began 
plaving the White House and other 
archetypical “establishment” 
places. Also, musical director Mike 
Settle took 3 other members of the 
group and formed the First 
Edition. 

The Minstrels continued to record 
with steadily declining sales until 
their breakup in the early “70s. 

(Rolling Stone Encyclopedia of 

Rock & Roll, 1983) 
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The Brothers Four 


Brothers Four started a career 


through a joke 

The Brothers Four, a young American 
singing quartet, will present a concert at the 
Coliseum on Thurs. Feb. 11, 1965. 

The entertainers appear in Ottawa as part of 
the University of Ottawa's Carnival program. 

Although they have been singing 
professionally for six years now, The Brothers 
Four were first launched on their career by a 
practical joke which backfired. A gi 
_ Mike Kirkland (banjo), Bob Flick (bass a 
fiddle), John Paine (guitar) and Dick Foley 
(bongos and cymbals) were brothers in the same 
fraternity at the University of Washington, and, 
until the fall of 1958, they had sung together at 
parties for fun. 

The trick that changed their fate was played 
by a cheerleader-friend. Disguising her voice, 
she phoned the quartet, said she was secretary 
to the manager of the colony club a popular night 
club in Seattle, and invited them in for an 
audition. 

Accompanied by their instruments, the four 
students arrived at the club to keep the 
appointment. An embarrassed manager said he 
had no secretary -- but since they were there, the 
four singers had an audition anyway. 

Hired, they adopted The Brother Four title. 
Shortly afterwards Mort Lewis, manager af Dave 
Brubeck, became their manager in 1959, and 
they made their first recording in February, 1960, 
for Columbia Records. The single Greenfields 
(written by Terry Gilyson formerly of the Easy 
Riders, who had sung Marianne) sold more than 
a million copies. 

other singles: 


My Tani 1960 

The Green Leaves of Summer 1960 
Frogg 1961 

Blue Water Line 1962 

Hootenanny Saturday Night 1963 
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Joan Baez in Sunday 
concert at Capitol 


For some time there has been talk 
of Joan Baez coming to sing in 
Ottawa, and at last the elusive 
young folk-singer, who refuses to 
work more than five weeks at a 
stretch, has been pinned down to an 
engagement at the Capitol Theatre 
on Sunday Mar. 28, 1965, at 8 p.m. 

One of the reasons the singer 
herself has given for working so 
infrequently is that she is reluctant 
to be caught up in the commercial 
scene, and feels it necessary to have 
time ta spend by herself at her 
home on the southern California 
coast. 

Joan Baez’ interest in folk 
singing dates back to her student 
days at Boston University’s School 
of Fine Arts, when she used to sing 
to the clientele of the Boston Coffee 
Shop. The results encouraged her to 
take up the serious study of folk 
music, and probably her real 
popularity began with her 
appearance at the Newport Folk 
Festival in 1959. 

In August 1963. a crowd of 
14,700 filled New York’s Forest 
Hills Stadium to hear Miss Baez, 
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Joaw Baey 


and on this occasion she invited 
Bob Dylan to appear with her. (She 
is reputed to be a staunch admirer 
of both Dylan’s singing and the 
songs he composes.) 

Her voice is untrained, and her 
guitar-playing is largely self- 
taught. She doesn’t read music very 
well, but admits that she can 
“muddle it out.” One of the few 
songs she has learned entirely in 
this fashion is What Have They 
Done To The Rain?, by Malvina 
Reynolds, and this because she was 
so impressed with the lyrics. 

Miss Baez is deeply concerned 
about many of the vital issues of our 


. times, especially civil nights, and 


this is probably why many of 
Dylan’s songs have such an appeal 
for her. 

Of Irish, Scottish and Mexican 
descent, Joan Baez is the daughter 
of a physicist who is associated 
with UNESCO. 

[Ottawa Citizen. Mar. 20, 1965} 


JOAN BAEZ 
NON-MUSICAL 
PHENOMENON 


Joan Baez is something of a 
phenomenon. (Not musically, I 
hasten to add.) 

A large and youthful audience at 
the Capitol Theatre Sunday night 
hung on to her every word, laughed 
at her modest jests almost before 
she had uttered them, and was 
clearly prepared to applaud 
anything she might do during her 
hour and a half on stage. 

In the age of the protest singer. 
Miss Baez seems to have become 
some sort of symbol to her own age 
group and surrounded by this sort 
of adulation she can scarcely be 
blamed for not recognizing her own 
limitations. 

Among those limitations are a 
voice whose high sweemess 
sometimes turns shrill, and whose 
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plaintive quality very easily turns 
into a nasal whine. 
UNSUITED TO TALENTS 

Rather than governing the choice 
of material accordingly, she tends 
to sing a wide variety of songs, 
which are simply not suited to her 
particular vocal talents. 

Paradoxically, many of the 
“protest” and contemporary songs 
which have become Miss Baez’ 
trade-mark fall into this category. 

Ofien the lyrics are banal in the 
extreme, and the thin, gentle voice 
somehow emphasizes the 
lugubriousness of lines like: “Show 
me the whiskey on the floor. Show 
me the drunkard as he stumbles out 
the door.” 

On the other hand she can be 
genuinely moving when she sticks 
to the more traditional works -- The 
Four Marys, for instance, All \fv 
Trials, the rather unusual item to 
find in Wild Mountain Time and as 
an unaccompanied encore, 7he 
Riddle Song. 

Parlez-moi d'Amour is a 
folksinger repertoire these days. 
and singing Where Have All The 
Flowers Gone? in German. is a 
trick Miss Baez seems to have 
borrowed from Marlene Dietrich. 

Gag songs like a little item 
entitled Let’s Not Have A Sniffle, 
Let’s Have A Bloody Good Cry 
don’t sit well on this particular 
singer -- she simply hasn't got the 
vitality to carry them off. 

Both a choice of songs and a 
collection depot in the lobby for the 
civil nghts movement make it 
obvious where the singer’s 
sympathies lie. 

And it seems equally obvious that 
it is those sympathies along with 
her reputation as a non-conformist 
and her position as an unofficial 
spokesperson for her generation. 
which are at least as large a part of 
Joan Baez’ appeal as her music. 

[Ottawa Citizen Mar. 29, 1965) 


‘STONES’ ROCK 
OTTAWA 


They wiggled and squirmed, 
shook and screamed, stomped 
and clapped. 

They slowly worked 
themselves into an hysterical 
mob of teenagers. 

They gave out with everything 
they had and they were as 
uncontrolled as a jungle rabble. 

They surged 25 deep against 
the front of the stage at the 
Auditorium, clutching, jumping 
and frantically waving. 

The object of their hysteria was 
the Rolling Stones, who 
themselves were protected by a 
line of 18 policemen at the edge 
of the platform. 

That was the scene Saturday 
night (April 24, 1965) - a scene 
that made some adults who saw 
it shudder in apprehension. 
Some grownups called it 
frightening. 

‘STOP SHOW’ TREATS 

It was a situation that prompted 
master of ceremonies John 
Pozer three times to threaten to 
stop the show unless members 
of the youthful audience returned 
to their seats. 

And when it was ail over, they 
dragged themselves away limp 
and exhausted, as though from a 
torrid workout. 

This was fun? This was 
entertainment? 

It was mob hysteria. It was 
mass mesmerisation. 

At best, the music could be 
termed only raucous. It blared 
from the lou 
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The Rolling Stenes 


brassy manner that belittled the 
harsh sounds of a carnival 
bandstand. 

To anyone but such a crowd, it 
would border on the obscene. 

But to most of those in 
attendance, especially the 
teenagers seated in front of the 
stage -- it was the heavenly 
answer to their fondest wish. 
Girls shook with delight and 
trembled at each contortion of 
the frenzied performer, who in 
turn went into even greater 
gyrations at the response. 

Teenage boys -- many barely 
recognizable as such with their 
long hair -- shook and stomped 
at the rhythm and beat, and 
themselves went into frenzied 
dances on the fringes of the 
mass around the stage. 

Policemen on the platform 
frantically shoved away the 
Clawing, pawing mob who tried to 
Clutch their out stretched hands. 
One of the officers was grabbed 
by three or four lads and would 
have been pulled into the mass 
below him had he not been 
dragged away by fellow 
policemen. 

Before the appearance of the 
Rolling Stones, police had a 
roped-off area 15 feet in front of 
the stage. It held for only a 
moment as the teenage crowd 
rushed to the front. 

Police and news 
photographers jumped to the 
stage for safety. The policemen 
turned to guard the platform from 
invasion by the surging mass of 
teens. 


2.30 


It was from behind this line of 
law that the final performance 
was given. The din of drums, 
guitars, howls and screams and 
squeals mixed into a bediam 
almost unbelievable. 

In the aftermath of the 
performance, police were kept on 
the alert outside the Auditorium 
as the teenagers left. A fight 
broke out in the lobby and one 
youth was arrested, another 
broke out outside the building. 

Later, as some of the crowd 
went to the Chateau Laurier, 
where the Rolling Stones were 
reported to be staying, a 20 year 
old youth knocked down a 
policemen in a scuffle and was 
arrested. [Wilf Bell, Ottawa Citizen 
Apr. 26, 1965] 


12,000 SEE THEM IN 
TORONTO 

The Rolling Stones arrived here 
Sunday night (Apr. 25) and 
performed for 25 minutes before 
12,000 screaming teenagers at 
Maple Leaf Gardens. 
The Stones, as they are known by 
their fans, are a rhythm and blues 
group something like The Beatles. 
At the end of the performance, 
several hundred of the audience 
mostly girls, rushed a police line in 
front of the staged. 
They didn’t make it through the 
line to their idols but several girls 
fainted and screams of adoration 
could be heard for quite a distance. 
Tonight the Stones will perform in 
London, Ont. and then embark on a 
tour of several US cities. 

[CP, Apr. 26, 1965] 
PROMOTER TO BOOK 
GRACIE ALLEN AFTER 

‘STONES’ SHAMBLES 
{CP, Apr.27 London, Ont. concert] 
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CBC’s Folk Sounds ‘65 


FOLK MUSIC -- 
IN... OUT... OR, 
WAY, WAY OUT? 


bed 
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Some people feel that folk 
music is in but on its way out; 
others that it’s too far out to be 


| in; and still others that it is more 


in than ever. 

Whatever its present state, 
folk music maintains a definite 
appeal -- so much so that the 
radio series Folk Sounds ‘65, a 
popular feature of CBC-FM for 
more than a year, will also be 
heard on CBC-AM radio network 


| beginning Saturday, Sept. 11 


(1965) at 3.35 p.m. 

Prepared by Canadian folk 
music expert Edith Fowke, and 
featuring Lamont Tilden as host, 
Folk Sounds ‘65 presents, says 
Tilden, “a mixture of tuneful, 
pleasant pop music, sprinkled 
with comment on the selections 
and the background of folk 

Perhaps the reason for the 
controversy over folk music is 
that itis such a rich mine of 
musical and literary gems. There 
are as many kinds of folk songs 
as there are people to listen to 
them. 

There are happy songs for 
happy people; sad songs for 
sadsacks; sociat songs for 
socialites; and anti-social for 
anti-socialites. And there are the 
inevitable love songs. for those 
under the influence of Eros. 

So whether folk music is in, 
out, up or down, makes little 
difference. There’s. bound to be 
some tune, verse or clever 
combination of both that will 


- catch somebody's fancy. 


[Ottawa Citizen, Sept: 11, +965] 


Paul Anka opens 
Show of Week 


The first major highlight of 
CBC television’s 1965-66 
schedule, fittingly enough, 
celebrates one of the most 
amazing phenomena in the 
history of showbusiness -- 
Ottawa's own Paul Anka. 

The Paul Anka Show, which 


leads off the star-packed Show of Jim 


the Week season Monday Sept. 
13 at 9 p.m. (a new time), 


combines a spectacular nightclub aime 


performance at the Chateau 
Laurier Hotel Ballroom, with 
intimate sequences of Paul 


visiting old friends and childhood jie 


haunts in Ottawa. 

At the ripe old age of 24, Paul 
Anka has the world at his feet. 
With multi-million selling records 
(Diana, Lonesome Boy, You Are 
My Destiny}, personal tours of 


Europe and the Far East, his own. ial 
music publishing firms, he is both i 


a legend and an “industry.” 

But today’s Anka is no longer 
just the teenage idol of the 
Fifties. As Bob Jarvis, who 
produced the Ottawa show, 
remarked; “This is a mature, 


sophisticated artist who can hold. 24 


spellbound the most demanding 
adult audience -- in the Waldorf. 
Astoria in New York or the 
Chateau Laurier.” 

Until his return at the CBC’s 
invitation last April, Anka hadn't 
appeared in his home town since 
1958, when some rowdies in the 
audience booed and tossed 
assorted missiles at him. 


} When he walked on the 

Chateau stage, last Aprit, Paul 
| faced a distinguished invited 
audience that was rooting for 
him,.but still wanted to be shown. 
Ninety minutes later, after a 
standing ovation, Paul was still 
3 belting out ballads and 
6 showtunes for a delighted crowd 
» that wouldn't let him leave the 
4 ballroom. 

A Inthe show, Paul also sings 

a several of his own hits, including 
# the theme.music for the film The 
« Longest Day, and Diana which 

m rocketed him to fame at 15 

% (Diana Ayoub, who inspired the 
g song,.was in.the audience). At 

z one-point, he invites former 

4 musical partners Gerry Barbeau 
and Ray Carrier onto the stage 
for an impromptu duet. 

In flashbacks, Paul recalls his 
youthful days in Ottawa: he plays 
hockey with kids af Fisher Park 
High School, visits his old 
classroom and his teacher, joins 
in-on choir practice in St. Elijah's 
Syrian Orthodox Church where 
# he meets Dr. Frederick Karam, 
| his music.teacher and brother of 
} Paul's arranger and conductor. 
The hand-picked 32-piece 
a orchestra backing the singer 
| includes Anka’s own associates, 
working with top-Canadian 
| musicians, under the direction of 

Eddie Karam. 


~~ 


{Ottawa Citizen, Sept. 11, 1965] 
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Popular husband and wife team 

Already almost a legend in the folk music 
world, youthful lan and Sylvia Tyson are due 
back in Ottawa for a one night appearance at the 
Capitol Theatre on Nov. 10 (1965). 

The Canadian couple have carved out for 
themselves a place of eminence in the 
entertainment field. They have a repertoire 
ranging through English and American classic 
ballads, mountain music, Negro blues, cowboy 
ballads, French-Canadian material and their own 
compositions. 

Born.on a farm in British Columbia. lan 
Tyson was a rodeo enthusiast in his early years, 
but at 19, recovering from a serious rodeo injury, 
he deepened his interest in country music and 
learned to play the guitar. 

Though he majored in fine arts at university, 
lan’s real interest continued to be. music. After 
graduation, he took small singing jobs wherever 
he could find them, and studied with English 
folk-singer Roy Guest, who was touring Canada 
then. 

With the whole range of folk music opening 
up to him, lan became especially involved with 
mountain and country singing, and delighted in 
the high wailing Kentucky tenor. 

Hitchhiking east to perform in Toronto coffee 
houses, he met Sylvia Fricker, a successful 
performer in her own right, who was also doing 
the coffee house circuit. 

A natural musician, Sylvia taught herself 
everything she knows about music -- except for a 
few piano lessons from her mother in her home 
town of Chatham, Ont. She plays both the 
autoharp and the guitar, and has developed a 
personal and distinctive singing style. 

Together, lan and Sylvia have done concert 
tours, dramatic roles on the CBC network and 
innumerable night club engagements. They were 
featured entertainers at the Charlottetown 
Summer Festival this year, and have won 
recognition on many popular U.S. Television 
programs. 

[Ottawa Citizen, Oct. 16, 1965] 


Sylvia 
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Bob Dylan, the minstrel from Minnesota with a 
message, played to 4,000 captive adherents at 
the Auditorium Saturday night (Feb. 19, 1966), 
but the traditionally poor acoustics. made 
reception difficult. 

However, perhaps the Seckens were not 
entirely blameworthy. 

“If you want to understand Dylan, you have to 
hear it from others who sing more clearly,” said 
one devotee afterwards. 

Being the “genius” of the folks-song cult he is 
hailed to be, it is not unusual that “interpreters” 
are needed to deliver his message to the 
uninitiated. 


And fhe bank accounts of Joan Baez, Peter 
Paul and Mary, and Pete Seeger serve to attest 
this. 

The show had the standard format of his recent 
concerts -- a 45-minute solo with acoustic guitar 
and harmonica, followed by a second stint with a 
rock band. 

On stage he moved from one wailing-lament to 
another without benefit of a master of 
ceremonies or self-introduction. 

En route to his dressing room after his first set 
of songs, he muttered something to someone 
about announcing that the concert was over. This 
was not done, but nobody seemed to mind. 

Between halves, Dylan rejuvenated himself, an 
attendant said, with great quantities of tea larded 
with honey. He consistently refuses to see 
interviewers, so mush So that itis even written 
into his contracts. 

lf perception was difficult during the solo stint, it 
was nigh impossible during the second half with 
the big sound of the Hawks of Toronto as a 
backdrop. 

Itis this deviation and the resulting “folk rock” 
sound that has.sparked unkind.criticism from 
folk-song purists, who consider this innovation 
the worst kind of heresy. 

The frizzy-haired Dylan, who writes all his own 
songs and is credited. with. starting it all, anly 
replies: “It’s all-music, no more, no jess.” 

Some may wonder about rights workers being 
eulogized in Dylan’s Only a Pawn In Their Game 
to a rock-’r-roll beat. 

But who's-te peg pop culture? As Dylan himself 
wails: “For the times they are a-changin’.” 

[Dennis Foley, Ottawa Citizen, Feb. 21, 1966] 


albums 
bob dylan 1962 
the freewheelin’ bob dylan 1963 
the times they are a-changin’ 1964 
another side of bob dylan 1964 
bring it all back home 1965 
highway: 64 revisited 1965 
blonde on blonde 1966 ....many others... 
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OTTAWA FOLK SONGS 


PP Lax 


27 SONGS FROM THE. 
OTTAWA AREA 


I feel fairly certain that when Ottawa is 
reckoning up its natural resources it 
does not count folk songs among them. 


But in a recent and excellent book of 
songs from Ontario, 27 of the 62 songs 
are from Ottawa and Hull. And these 
have been selected from dozens more 
made available to the collector. 


The book is TRADITIONAL SINGERS 
AND SONGS FROM ONTARIO. The 
collector is the indefatigable Edith 
Fowke of Toronto, and the publisher is 
Burns and MacEachern. 


The book serves a double purpose: 
source of singable versions, and offers 
notes for scholars in this field. 


Peggy Seeger, the music editor of this 
volume, explained some of the 
difficulties the transcriber encounters 
when listening to a tape. There is 
constant variety. No two versions of a: 
song are the same. The metre and the 
rhythms change frequency. Singers are 
remarkably adept at adding and 
subtracting notes to adjust to irregular 
words, as they recall them. They forget 
passages and make up their own until 
memory returns. 


Many of the singers are of advanced 
age and so the pitch must be literally 
evacuated. As new young folk singers 
adopt these songs they will divine the 
original variants or devise their own. 


RICH STOCK 

Mrs. Fowke obtained “the most.stock 
of songs” from a woman who lives in 
Ottawa. She is Mrs. Gordon Clark, born 
LaRena LaBarre. Her background 
includes Acadian, Pennsylvania Dutch, 
English, Irish and Indian strains, and 
her stock:songs were learned from her 
parents and grandparents. Some are 
available on a Topic recording reviewed. 
afew weeks.ago. 


Among the songs Mrs. Clark has in her 
head is Lord Gregory, a ballad which is 
rare in Britain in this century and has 
been noted only a few times in North 
America. She also has a most unusual 
version of The Foggy. Dew. 


Mrs. Fowke’s source of folk songs in 
Hull was the late Mr. O. J. Abbott, who 
in his late 80’s embarked on a career as 
a folk-singer in public. He sang in 
Ottawa, the Mariposa-Folk Festival, the 
Newport Folk Festival and on TV. It’s an 
interesting book to read at the piano or 
away fronrit. 


(Ottawa Citizen July 9, 1966] 
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Celts represent Ottawa at 
Mariposa 


The Celts, a group of Ottawa-based folk 
singers similar in style to the Clancy Brothers, ~< = 
won out over 19 other groups in.auditionatLe lone = 
Hibou and will represent the Ottawa area at the [it =e s aie 
Mariposa Folk Festival at Innis Lake tonight eRe 


(Aug. 6, 1966). 


Don Davidson alone, youngest member of the 
quartet, was born in Canada. Of Scottish 
parentage, he comes from Point Gatineau. The 
other members of The Celts are Scottish born 
Joe McFadden and Sandy Carson, who have 
been in Canada 11 and 4 years respectively, and (iN 
Davie O’Donohoe who came from Ireland 5 i 
years ago. All have been singing folk songs 
“since they were knee high.” 


Together as a group for over a year, The Celts ae 
have a repertoire of more than 70 Irish, Scottish, Seas 
English and Canadian folk songs. Their : 
instruments include the guitar, banjo, harmonica 
and accordion. 


At the Mariposa Folk Festival they will present ys 
the first act in the second half of tonight's big res 
concert. Their growing concert engagements = 
include television appearances on CJOH’s . liao shai a 
Mainly Music program, 3 TV shows at SaultSt. . «The “CeltS, from left: Joe McFadden, Sandy Carson, 
Marie, and a filmed Lets Sing Out program which ~ oe eae: 

will be presented by CBOT in the fall. 


& 
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The Celts were chosen for Mariposa by 
audition judges Pat Kelly of CFMO, Nelson Davis 
of CKOY, Louise Glatt representing Le Hibou, : 
and folk singer Tom Kines who will be among the 
entertainers at the festival this weekend. 


SE 


Another Ottawa folk singer participating in the 
festival is La Rena Clark. E 
[Ottawa Citizen Aug. 6, 1966] ¥ 
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Angry fans smash up. 
Coliseum 

The Animals, Britain’s.rock.‘n’ roll 
group, last night refused to perform at 
the Coliseum because of.a dispute over 
their fee — and more than 2,500 angry 
teen-agers went on a chanting, 
screaming rampage and tore the place 

Police officers at the dance were 
reinforced by:about 30. mere. Goliseum. 
Officials. calledin firefighters as a 
precaution about 10.15 p.m. 

THROWN OUT 

Heaving, straining youths started 
Tipping the stage apart. Three of them - 
were giverr the Durn’s Tush out the 
southeast door by officers. Screams of » 
“police brutality* were heard. 

Like.a storm whipped sea; the angry 
crowd of almost 1,000 teen-agers 
remaining on the floor surged back and 
forth, following with a roar each new 
display of destruction. ... 


| 


| 


_Qutraged--but teenagers | Animals leave: ‘We're sorry’ 


got their money’s worth 

Reactions were varied after The 
Animals.refusal to perform at the 
Coliseum caused the biggest blowout 
since the Ottawa Grey Cup victory in 
1960 set off wild celebrations in the 
Capital. 

Harvey Glatt, owner of two of the 
music stores.which sold tickets tothe 
concert, said.teenagers.reacted naturally 
when the.rock.‘17-rolf.group- failed. to 
appear. 

“If. -were managing a group-tike that,” 
-he-said, “in spite of the loss: of money, | 


‘| would have-had them go-on. {nthe 


-| interest of public safety: 


He said few musical groups he had 


| brought to Ottawa in the past eight years ° 
| have asked for their pay before the 


performance, but that the Animals have 


'| made their demand because they were 


dealing with less well-established 
promoters. ... 


+ 


‘| “Fhe Animals’bass guitarist Dan~ 
‘| McCullough said the rock ‘TT Toft group 
‘| had nio‘choice but to Tefuse to appear. 


“We're very sory, and we apologize to 


‘the’ kids who paid their money** 


The performer said the promoter had 
offered the group $300 when they arrived 
at the Coliseum, against a contracted fee 
of $3,500. 

“That was a bit of a laugh, being 
offered $300 after traveling 4,000 miles,” 
McCullough said. “They (the promoters} 
had sold 2,500 tickets in advance and 


| they didn’t have $3,000?” 


The group is normally paid in advance, 


|.in full, before performances. ... 


The Animals left, with the aid of police 
and private enforcement officers before 


. Foting broke out at. the Coliseum. 


{Burt Heward, Ottawa-Citizen May 2, 
1967] 


& CBC Summer Festival 


All this festival needs is sunshine 
A litte co-operation from the weather and the 
GBC Summer Festival could be a spill-over 
success, 

Now, the only soilling over is. rain. 

But even between drops, the centennial season 
of free outdoor concerts is drawing an average of 
200 people to Camn Fortune Anticipating an 
attendance of up to 3,000, the CBC’s French and 
English radio stations of the Ottawa-Hull area 
planned the alfresco festival with an eye to 
variety. In July artists include Charles Coleman 
(free-form jazz), Mary Lou Coifins (vocal solos). 
and the Brian Browne Jazz Trio. In August Moe 
Koffman (big band sound). 

Scheduled to present five concerts a week from 
June 25 to Sept. 3, (1967), the festival offered 52 
performances, 34 originals and 18 repeats. 

The idea of an open air festival was conceived 
by CBC nraducer lan Fellaws. CBC’s Ottawa- 
Hull organization considered the project and 
pronounced it good. Pooled resources and the 
co-operation of the Ottawa Ski Club at Camp 
Fortune launched the project. 

It costs littie more to present the concerts live in 
a rural setting, open to.the public, than it would to 
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Sylvan setting 

In its leafy summer dress, Camp Fortune in the 
Gatineau Hills is a nature lover's dream -- ail very 
different from the crispy whiteness of its uniform 
as a popular ski resort. 

There are gurgling streams, and the sound of 
wind in the trees to blend-with the music being 
recorded live. But no bird sings. For there are no 
insects. At least, not many; the area is sprayed 
before each concert. 

In addition to de-bugging service, CBC 
Summer Festival offers such nice attention to 
audience pleasure as pebbied paths for walking, 
lighted parking areas, a gift shop with quality 
stock, and an art gallery culled from leading 
Ottawa galleries. 

The exhibition is housed in a ski lodge which 
dispenses hot drinks, cold drinks and 
sandwiches, and offers {free) comforting warmth 
when the night air cools. 

Most performances are recorded for broadcast 
on CBC’s French or English radio service. Some 
programs are given national airing. 

Ottawa is lucky. Its festival concerts are free. 
And, although leading musicians in many fields 
have been invited to highlight the project, most 
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Balladeer Woody Guthrie, foik poet of the 
downtrodden, died Tuesday (Oct. 4, 1967), 
foredoomed 15 years ago by an encroaching 
illness that robbed him of his voice. He was 55. 

“| want to. thank you for making this world a 
beautiful place,” an unidentified admirer once 
wrote him. “Your songs make people think about 
the good that is within them.” 

Many persons heard Guthrie's songs without 
ever knowing his name. Among those who- have- 
recorded thern are Bing Crosby, Harry Belafonte, 
Frank Sinatra and Peter, Paul and Mary. Guthrie 
wrote more than 1,000 of them, the best known 
being. This Land Is Your Land. 

“| hate a song that makes you think you not any 
good,” Guthrie said. “I hate a song that makes 
you think that you are just born to lose, no good 
to. nobody, no. good for nothing. 

“’m out to fight those kinds of songs to my very 
last breath of air and my fast drop of blood. fam 
out to sing the songs that make you take pride in 
yourself and in. your wark.” 

A Dust Bow! minstrel from. Oklahoma, Guthrie 
has been siowly, hopelessly dying for the tast 15 
years of an hereditary disease called . 
Huntington’s chorea, an affliction that 
progressively destroyed his muscular 
co-ordination. The disease killed his mother. 

The end came at Creedmore State Hospital in 
Queens, where Guthrie had lost the voice that 
was more fervid than faultless. ... 

{Ottawa Citizen, Oct. 4, 1967} 
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Born Woodrow Wilson Guthrie, 

July 14, 1912, Okemah, Oklahoma. 

In the Thirties and Forties, Woody Guthrie 
reinvented the American folk ballad as a vehicle for 
social comment and protest, laying the ground work 
for Bob Dylan and numerous other rock 
singers/songwriters with such neotraditional songs 
as This Land Is Your Land, Pastures of Plenty, So 


Long, It’s Been Good To Know You, and many more. 


Guthrie’s father was a singer, banjo player and 
sometime pro boxer. Woody left home at 16 and 
roamed through Texas. and Louisiana. working as.a 
newsboy, sign painter, spittoon washer, farm laborer 
and other menial jobs; he also. sang in the streets. 
While visiting his uncle Jeff in Pampa, Texas, in 
1929, he learned to-play the guitar. During the 
Depression, Guthrie road the rails as a hobo until 
around 1937, when he settled in Los Angeles and 
hosted a radio show on KF VD for a dollar a day. 

Guthrie’s politics moved leftward, and at the start 
of World War H he relocated to new York, where he 
met the Weavers and Pete Seeger. He briefly 
embraced Communism, though he denied 
membership in the Communist Party because he 
refused to renounce his religion. 

Although these leanings did not endear Guthrie to 
the U.S. government, his anti-Hitler songs did: his 
guitar has a sign on it saying, “This Machine Kills 
Fascists.” From 1943 to 1945, Guthrie was with the 
U.S. merchant marine in the U.K., Italy and Africa. 

Although Guthrie’s song traveled widely he didn’t 
record unti! 1940, when Alan Lomax tapes several 
hours of talking and singing for the Library of 
Congress. Those sessions were later released on 
commercial labels RCA (Wood Guthrie --.Legendary 
Performer and Dust Bow! Ballads) and Electra... 


[Rolling Stone Encyclopedia of Rock & Rell, 1983} 


MORE CANADIAN FOLK SONGS 


y We 

Much new material in second book 

of Canadian folk songs 

When Folk Songs of Canada was published, in 
1954, the sources were chiefly Quebec, Nova 
Scotia and Newfoundland. 

Now that book’s compilers, Edith Fulton Fowke 
and Richard Johnston, have brought out a 
second volume, More Folk Songs of Canada, 
and their list of sources has been broadened 
considerably. 


Ontario, formerly considered barren of folk 
songs, has been found by Mrs. Fowke and other 
collectors to be rich in treasure, particularly in 
lumberman's songs. ... From both Ontario and 
Newfoundland, among the most interesting of 
them are the so-called “moniker songs”, which 
attempted to work in every name of every man in 
the camp. 

Mrs. Fowke in her notes distinguishes two main 
groups of lumbering ballads: those describing 
shanty boys’ work and those inspired by tragic 
accidents. 

With a good many of the songs it is only the 
words which were original. The tunes were 
usually borrowed. 

The West, also considered barren, has also 
proved to have songs of its own. Many of the 
most popular songs were imported from Eastem 
Canada or from the U.S., but there are original 
songs about Louis Riel, and other historical 
subjects, to be found among the Metis. 
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There are fisherman’s songs, telling of whaling 
vessels and sealing vessels, and the tragedies 
which took place on them. 


ny 


Songs about building railroads make up another 
interesting portion of the book, and there are also 
songs about iron ore ships on the great Lakes, 
the best known of these, Red Iron ore, logs the 
complete journey of the good ship E.C. Roberts. 

.. there are interesting variants of well-known 
songs of British origin, and Mrs. Fowke has 
traced them meticulously in the notes which 
accompany each song. 
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Taken all together, this collection of songs 
gives a fairly complete picture of the hardships 
and joys of a country being opened up. 

This new book does not contain quite as many 
familiar songs as the first one, but then many of 
these songs have become so familiar just 
because that book was issued. 

It is doubtful whether the new book will have 
quite the popular appeal for group singing as the 
older one, for more of the songs are ballad 
types, suited for solo singing. But there is much 
of interest both to the casual comer and to the 
collector. (Audrey M. Ashley, Feb. 17, 1968, 
Ottawa Citizen) 


gy EI » 


C40 


THE JiMi Hendrix Experience 


Guitar wizard Jimi Hendrix bombs 


at Capitol Theatre 

Jimi Hendrix, the man who “knocked ‘em 
dead” at the Monterey Folk Festival, and was a 
sellout at London’s Saville Theatre and 
Copenhagen’s Sports Arena, bombed in Ottawa. 

In two Capitol Theatre shows Tuesday, the 
Jimi Hendrix Experience failed to live up to its 
advance billing. 

Hendrix, acknowledged by many as the best 
guitarist in pop music, was accompanied by two 
British musicians, Mitch Mitchell on drums and 
Noel Redding on bass. 

His stage presentation is unorthodox and 
unpredictable. Often his comments are lost. 

Vocally, it just isn't the same outside the 
protective walls of the recording studio. Bassist 
Noei Redding supplies most of the chorus 
vocals, yet no one heard his voice all night. 

Sometimes Hendrix could be heard, sometimes 
he could not. Most of the time the noise from the 
instruments drowned out the voices. 

Opening with the Beatles’ hit Sgt Pepper's 
Lonely Hearts Club Band, the Experience did 
many of their hit records such as Let Me Stand 
Next To Your Fire {incorrect tite], Foxylady [sic], 
Red House and | Don’t Live Today. 

The best reactions occurred during the 
instrumental sections. Hendrix’s ability on the 
guitar had to impress -- he produces sounds one 
would never believe could come from a guitar. 

In fairness to Hendrix, he never really had a 
chance. 

Less than 800 people were on hand for the first 
performance and they had been bored for an 
hour by the first act, a British underground group, 
The Soft Machine. 

Robert Wyatt, the group’s drummer, 
performing in a pair of cut-offs, resembles that 
lord of the jungle, Tarzan. 

Bassist Kevin Ayers and organist Michael 
Ratiege are the other members of the group. 

After Hendrix’s second performance, which 
was sold out, an Ottawa man and six youths 


were arrested in front of the theatre for causing a 
disturbance. 
After the first show no one was worked up 
enough fo spit on the sidewalk. 
(Bill Fox, Ottawa Citizen, Mar. 20, 1968) 


CD a raw cut of Jimi’s night in 
Ottawa 

Dagger Records is releasing The Jimi Hendrix 
Experience: Live In Ottawa, a compact disc 
drawn from the guitar legend’s own recordings of 
one of two concerts at the Capitol Theatre on 
March 19, 1968. 

The disc is described on the jimi-hendrix.com 
web site as “a unique, authorized bootleg,” a 
contactiction in terms that serves as a warning 
for the admittedly “raw” sound. 

| remember that he had a two-track reel-to- 
reel tape recorder, which at the time was state of 
the art,” said Harvey Glatt, who promoted the 
Hendrix dates and other rock shows for two 
decades. 

“| went fo the second show and it was an 
amazing, truly ground-breaking performance,” 
said Bill Hawkins, then a singer-songwriter, now 
a cab-driver in Ottawa. 

“| was totally unprepared for the amount of 
sound that a trio could produce. 

“I'd never head blues played that way. I've 
always felt that | was in on the ground ficor ... 
(Hendrix) played Ottawa more than a year before 
Woodstock.” 

Mr. Hawkins was sure that he’d seen the next 
big thing, yet the Citizen mercilessly panned the 
show in a review by Bill Fox. 

lf Mr. Fox hadn't anticipated Hendrix's success 
and long-lived influence, his review fore- 
shadowed his own conservative bent. 

Mr. Fox later became press secretary for an 
occasional singer of traditional ballads, Brian 
Matroney. 

The Ottawa concert and the late-arriving 
recording ranks as historic, though less for 
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aesthetic reasons and more for their place in 
Hendrix lore. 

“After the concert, we took Jimi to the Café Le 
Hibou fo see Joni Mitchell,” Mr. Glatt said. “He 
took along his two-track and recorded her there.” 

tt went a bit beyond recording mind you. In his 
dairy, Hendrix wrote: 

March 19: Arrived in Ottawa - Beautiful 
hotel [Chateau Laurier] ... strange people 
... Beautiful dinner, talked with Joni 
Mitchell on the phone... T think T'll 
record her tonight with my excellent 
tape recorder (knock on wood). 
Hmmm... can't find any wood... 
everything's plastic. Beautiful view! 
Marvelous sound on first show -- good 
on 2nd. [his concerts] Good recording. 
Went down to the little club to see 
Joni -- fantastic girl with heaven (sic) 
words -- we all go to party -- oh, 
millions of girls -- listen to tape and 
smoked back at hotel. 

March 20: We left Ottawa City today -- 
I kissed Joni goodbye, slept in the car 
awhile -- stopped at a highway diner. I 
mean a real one, like in the movies. ... 

“| remember being so surprised by him after the 
show off the stage,” Mr. Hawkins recalls. 

“He was so kind and decent and happy. It was 
a complete contrast to the flamboyance and 
aggression that he showed on stage. He was a 
quiet, happy man who enjoyed a good time. 

“| was shocked when he died of an overdose of 
pills (in 1970) because that seemed so unlike the 
person | met that night.” 

Tapes of Hendrix’s 1968 concert have been in 
circulation in the 32 years since, possibly the 
product of hand-held tape recorders in the 
audience. 

[Gare Joyce, Ottawa Citizen, Dec. 5, 2001] 
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EXTRA PERFORMANCE | AT 6.00°P. MM. 
THE TREBLE CLEF PRESENTS * 


| Simi Hendrix x Experience 
i The Soft + Machine 


at the CAPITOL THEATRE 
TUESDAY, March 19th at 6 - 8.30 p.m. 
8.30 PERFORMANCE ALMOST SOLD OUT 
6.00 GOOD SELECTION OF TICKETS 2.50 TO 4.00 


Tickets: 4.50, 4.00, 3.50, 3.00, 2.50 
Box Office Now Open at Both Treble Clef Stores 
177 SPARKS S 
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Nothing sour about ‘Cream’ 

When you think of cream you think of 
something a litte extra. 

It was that something that was featured in 
Ottawa as Eric Clapton’s group made its area 
debut. 

In this day of electronic music, the group called’ 
The Cream, stands head and shoulders above. 
the rest -- for it was lead guitarist Clapton who 
first introduced the sound while a member of The 
Yardbirds. 

When lesser guitarists attempt to follow the 
electric bluea sound, it is often difficult to 
distinguish whether they are just making noise or 
actually producing something substantial. 

When Clapton plays there is no doubt. 

Established musicians 

The Cream comprises three established 
musicians on the British pop scene who have 
been combined to come up with the complete 
sound. 

Jack Bruce was the featured vocalist and bass 
player with Manfred Mann. Previously he played 
with Graham.Bond.and. John. Mayall. 

Ginger Baker has recorded with several “name” 
groups and was the drummer with the Graham 
Bond organization for three years. 

{twas with Graham Bond that Bruce and Baker 
developed the rhythm section coordination that is 
the basis of the Cream sound. 

Eric Clapton is regarded as the best guitarist 
in the pop music world and was a stand out with 
the Yardbirds and John Mayall. 

A little bit extra 

When three musicians of their stature combine 
forces, there can be little doubt of the finished 
product -- a litte bit extra. 

On stage, the presentation is in accordance 
with the “little bit extra” concept. 

After each number, patrons are treated to the 
type of extension of musical ability that is the 
essence of electronic blues. 

Highlight of the concert is the solo, when each 
i given.a chance to show off his stuff -- Clapton 
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on guitar, Bruce on harmonica and Baker on 
drums. 

Although vocals are secondary, Bruce and 
Clapton come across very well. Anyone who 
remembers songs recorded by Manfred Mann is 
aware of Bruce’s singing prowess -- and he can 
be heard about the music. 

Ottawa's Heart opened the show, featuring 
several original compositions, including Early 
Movie Matinee, a song wirtten (sic) about the 
kids that attend a local theatre every Saturday 
afternoon. 

Olivus, formerly The Flying Circus, completed 
the first half of the show and made a better 
impression than it did on its first appearance here 
a few months back. 

But it was The Cream the customers came to 
hear -- and no one should have been 
disappointed. 

cea Fox, ae Citizen, April 9, as 


The “TREBLE “CLE PRESENTS . . 


IN PERSON 


“REAM” 


also OLIVUS and THE HEART 
CAPITOL THEATRE 


MONDAY, APRIL 8th at 8.30 p.m. 
. Tickets: 4.50, 4.00, 3.50, 3.00, 2.50 


Box Office Now Open at Both Treble Clef Stores | 
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CBC Sammer Masic Festival 
and Gordon Lightfoot review 


x 
CBC unveils plans for bigger 
better 


Fortune Festival 

Encouraged by the tremendous success of last 
summer's festival at Camp Fortune in the 
Gatineau Hills (a total of 90,000 spectators at the 
57 concerts surprised everyone) plans are for a 
festival of even wider scope. 

Festival organizer lan Fellows this year will be 
assisted by three other producers: Guy Legrace, 
Marcel Saumer and Peter Shaw. The schedule 
will run from June 29 until Sep. 1. The lineup of 
artists range form Mel Torme to the Toronto 
Woodwind Quintet, with attention being payed 
to jazz, folk, opera, film music, even ballet! 

Gordon Lightfoot, who according to one 
producer has declined engagements in many 
cities, instead agreed to appear at Camp 
Fortune. Folk music in a local combination will 
be performed by Tom Kines, Jean Price, Ed 
Honeywell and Russ Thomas with Jacques 
Labrecque as special guest 

Jazz buffs can look forward to trumpeter 
Donald Bryce with the Gerry Hoelke Sextet. 

The concert site has been improved somewhat 
since last year. Spraying for insects before each 
concert will virtually rid the area of mosquitoes 
and other pests. Bus service is available, no pets 
allowed. — Audrey M. Ashley, June 18, Ottawa 
Citizen 

17,000 view ‘display of 
bad manners’ 

A crowd officially estimated at 17,000 gathered at 
Camp Fortune July 4 to hear the first of two concerts 
by Gordon Lightfoot, thus breaking the record set at 
last Year’s CBC Summer Festival by Gilles 
Vigneault, who drew 10,000. 

But it was by no means vintage Lightfoot that they 
heard. To begin with, the star behaved badly and laid 
most of his troubles on CBC sound technicians. 


“Jesus! Give me some power, man, | can‘t even 
hear myself!” he exploded halfway through his first 
song. Then he went back to the beginning and 
Started to sing it again but gave up when he forgot 
the words. 

Next he broke a guitar string and let Joose an 
expletive that’s forbidden to appear in this family 
newspaper. This gave rise to a rumor that one CBC 
producer fainted on the spot. Fortunately the false 
starts and colourful comments can be edited out of 
the recording made on the spot for later broadcast.) 

Old favourites 

After half an hour Lightfoot and his two 
accompanists, Red Shea and John Stockfish, took a 
break, explaining they had to get in tune. Fifteen 
minutes later, clapping from the crowd brought them 
back and they launched into some of the old 
Lightfoot favourites — ’m Not Sayin’, Ribbon of 
Darkness and Steel Rail Blues among them. 

A new song, The Mountains and Mary Anne, was 
interrupted by more complaints about the power, and 
the comment “The radio show is the hang-up here.” 

Another new one, which sounded like Bitter 
Green, as preceded by a lot of pointless chatter. and 
for some reason Lighfoot gave up on that one too 
and didn’t finish it. 

Only A Go Go Girl, which surely ranks pretty near 
the bottom of Lightfoot compositions. he 
inexplicably sang a second time, remarking: “We 
didn’t do it too good before.” 

Monotonous tone 

There is a marked difference between the new 
songs he is turning out and those which established 
him so firmly as a song writer of consequence. Cold 
Hand From New York has depressing lyrics and a 
monotonous tone and seems endless while The 
Ballad of Marie Christine is merely undistinguished. 

Even the earlier and better songs were delivered in 
rather perfunctory fashion at Thursday’s concert. 
What was missing was the old sweetness and, to a 
large extent, the sincerity which used to characterize 
a Lightfoot performance. 

It was a messy show, marred by something that 
may have been temperament, lack of 
professionalism, or just plain bad manners. Perhaps 
Mr. Lightfoot will have better luck with the sound 
system tonight. 

Or perhaps the second system will have better luck 
with Mr. Lightfoot. — Audrey M. Ashley, July 5. G€$ 


Ottawa Citizen {piv MEET RCE) 


Nothing seemed 


—Citizen-UPI staff photos 


Caught on the wrong foot 


to go right for Gordon Lightfoot, seen strumming his guitar, top, — 
while record crowd fills Fortune hillside 


July 4 1968 
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Joni Mitchell 


Beguiling singer comes alive 


on stage 

Joni Mitchell finally made it to the Capitol Theatre 
Monday night, and there’s no question she proved worth the 
wait. She also showed a surprising beguiling stage 
personality, capable of projecting both sensual and cerebral 
depth. 

The fragile, scarecrow image of her that comes through on 
TV in no way prepares one for the mature, sexy realities of 
Miss Mitchell in the flesh. In the same way, her recordings 
suffer badly the absence of the kind of dramatic nuance she 
can communicate in person. 

Filling a visual void somewhere between Ingrid Bergman 
and Sandy Dennis, Miss Mitchell moved gracefully through a 
balanced program of 18 songs, all but one written by her. 

Her best-known compositions. were in many ways the least 
effective on this occasion, though a large part of the capacity 
house obviously came to hear the likes of Both Sides Now, 
Night in The City, Michael, and Circle Game. They were not 
disappointed, but the familiarity of such material seems to 
work against it. 

New Life 

For instance, there’s no way a hit song like Both Sides 
Now can ever be the fresh experience it once was before 
every thirc-rate folksinger on the continent got hold of it. 

However, to Joni’s credit, she did her level best to breathe 
new life into these songs, never settling for a token 
run-through. Of these favorites, only Circle Game, with its 
dime store Buddhism, dragged on tc boredom. 

The Jess familiar material left little room for boredom, with 
many songs achieving a marriage of lyric and line that was 
breathtaking. One Man Band was such a song — so perfect, 
the words and melody became permanently inseparable. 

Her gifts as lyricist have been widely touted, and with good 
reason. The images are often startling, as are the seemingly 
illogical associations. The beauty of such images and 
associations is.their inevitability, once sung. Though 
Joyce-like word plays shunt suddenly into focus here and 
there, more often than not Miss Mitchell's poetic intents are. 
visual. 

This penchant for visual imagery heads her occasionally 
into dangerous waters that seem deep but are only muddy. 
The lyrics of Marcie, for example, degenerate into a series of 
nouns which went poetically limo for want of verbal tension. 

At its best; though, as in ! Had A King; Miss Mitchell's 
poetry is poignant in the extreme. 

At the keyboard 
Another surprised was the unveiling of her talents as 
pianist, with accompaniments that were a well: adapted 
keyboard equivalent of her flowing, broken chord guitar 
work. Tale of Two Houses was the best example of her 
piano playing. Aside from an understandable leaning 


towards basic triads, there was little doubt that with the 
addition of piano Miss Mitchell has further extended the 
emotional and tonal scope of her compositions. 

As for the compositions, there was a sophomoric. 
sameness to many of them. Her writing is defined by her 
limitations as a musician. Harmonically, she composes with 
monotonous reliance on simple major-to-minor-to-major 
progressions, and she could also use a few lassons in ferm 
as a cure for the unresolved wanderings of songs like Busy 
Being Free. 

The perfect song, Fiddle and Drum, an obvious attempt at 
modem classical music, was sung unaccompanied, which 
only served to point up the linear shortcomings of Miss 
Mitchell's writing. Like many of her songs it just wavered 
around, going nowhere in particular. 

Many others like Chelsea Morning, were very effective. 
Maybe it was her voice, or her beautiful lyrics, or perhaps 
her completely feminine stage presence. 

One way or another, Join Mitchell comes across with real 
honesty, and makes her mark. 


[Lee Edwards, Ottawa Citizen, July 2, 1968} 
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“THE TREBLE CLEF Presents 


JONE 
MITCHELL 


FOR ONE PERFORMANCE: ONLY 
MONDAY, JUNE 30th at 8.30 P.M. 
“at the CAPITOL THEATRE 


Tickets: 4.00 — 3.50 — 3.00 — 2.50 — 2.00 r 
BOX OFFICE AT THE TREBLE CLEF — 237-3981 
177 SPARKS ST., and 68 RIDEAU STREET. 
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Underground Music Rises 


«® 


Local Radio — 
Underground music no 
longer buried by Top 40 


Today’s radio stations are drifting away 
from tight Top 40 play lists that don’t allow 
for LP cuts. 

Jimi Hendrix opened the door for others 
like Cream, the Electric Flag and The 
Rotary Connection. About eight months 
ago CKOY started playing cuts from 
semi-obscure LPs. Soon after CFRA 
introduced The Final Hour which highlighted 
Underground Music from 10 p.m. to 
midnight. CKMP now features swing in with 
rock music all weekend. In Toronto, CHUM 
announced its FM will no longer play 
classical music and instead go with 
“Underground Music-Plus” twenty-four 
hours a day, under the guidance of one-time 
big daddy of New York radio Murray the 
Kx Koffman for a month. He will then move 
on to the next 50 stations who have hired 
him. 

-- July 19, 1968 Ottawa Citizen 


580 CFRA Swing Set --July 12, 1968 

1. Hurdy Gurdy Man (2) Donovan 

2. Lady Willpower (3) The Union Gap 

3. Jumpin’ Jack Flash (1) The Rolling 
Stones 

4, In The Wee Small Hours of Sixpence (5) 
Procol! Harum 

§. D.W. Washburn (6) The Monkees 

6. Angel of the Morning (13) Merrilee Rush 
7. This Guy’s In Love With You (12) Herb 
Alpert 

8. Sky Pilot (4) Eric Burdon & The Animals 
9. Boy (21) Lulu 

10. Beverly Hills (19) Uncle Sound 


1440 CKPM PROGRESSIVE “35” 
1. Hey Jude/Revolution - The Beatles 
2. Fire - Arthur Brown 
3. Rush (album cut) - Deep Purple 
4, Time Has Come Today (album cut) - 
Chambers Bros. 
5. On The Road Again - Canned Heat 
6. The Sun Ain’t Gonna Shine Anymore - 
The Fuzzy Bunnies 
7. In-A-Gadda-Da-Vida (album cut) - Iron 
Buttterfly 
8. Harper Valley P.T.A. - Jeannie C Riley 
9. Piece of My Heart - Big Brother & 
Holding Co. 
10. Suzie Q - Creedence Clearwater Revival 
11, People Got To Be Free - The Rascals 
12. Indian Reservation - Don Fardon 
13. My Special Angel - The Vogues 
14. San Francisco Girls - Fever Tree 
15. All Along the Watchtower - Jimi Hendnx 
16. The House That Jack Built/I Say A Little 
Prayer - Aretha Franklin 
17. White Room (album cut) - The Cream 
18. The Weight - The Band 
19. Light My Fire - Jose Feliciano 
20. I Found A True Love - Wilson Pickett 
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zerIN A, Folk festival 


will accent newcomers 


The Mariposa Folk Festival has announced 
the names of 50 performers who wal take part in 
this year’s festival on Toronto’s Centre Island 
July 24-26, {9 70. 

Among the performers announced at the news 
conference are American folk-singer RambRng 
(sic) Jack Elliot, the Olympia Brass band from 
New Orleans, country singer Merie Travis and 
Louisiana fiddler Doug Kershaw. 

Performers making return visits include guitarist 
David Rea, singer Michael Cooney, the 
Pennywhistlers from New York, and Vera 
Johnson, the “singing grandmother’ from 
Vancouver who writes satirical songs about 
current events. 

Dick Flohil, a festival spokesman, said 
however, that the accent is on “newcomers,” 
many of them Canadians. He named Bruce 
Murdock, Chris Kearney, Dee Higgins and Tex 
Konig, all singers from Montreal, Sandy 
Crawiey of Ottawa, the Perth County 
Conspiracy from Stratford, Ont., and Brent 
Titcomb from Toronto. 

Edith Butler, a French-Canadian singer from 
New Brunswick, is returning from Expo ‘70 in 
Japan to take part in the festival. Canadian 
Indian singer Alanis Obomsawin, who Is co- 
coordinating the daytime arts festival, will also 
make evening concert appearances. 

“And there are a few more names to come,” Mr. 
Flohil said in an interview. He mentioned 
Canadian folk-singer Joni Mitchell and Graham 
Nash of the American recording group Crosby, 
Stills and Nash as “possible” participants in the 
10th annual festival. 


10th Annaa] Maripo$a Folk Festival 


In addition, a festival within a festival will be 
presented by about 40 North American Indian 
Craftsmen, singers and musicians. Mr. Flohil said 
plans also are under way to bring in a group of 
Eskimo drum-dancers to take part in an arts 
festival of the native people of North America that 
will highlight Mariposa’s daytime activities. 

Mr. Flohil said the festival can accommodate 
8,000 ticket holders at each night's concert and 
between 10,000 and 12,000 for the daytime 
workshops and exhibits. Last year’s festival, with 
had a record attendance of over 30,000 took in 
nearty $94,000, making a profit of over $25,000. 

Operating budget for the 1970 festival is in the 
region of $60,000. The festival is owned and 
operated by the Toronto Guild of Folk Artists and 
in addition to its summer program runs a series 
of folk music programs in Toronto-area schools. 
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— Victor Stanton/CP, June 13, Ottawa Citizen, 19 76.. 
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Leonard Cohen: the image is 


the man 

As is often the case with artists who expose so 
much of themselves in their work, Leonard 
Cohen, Canada’s celebrated poet-novelist- 
singer, is silent, almost totally withdrawn when 
retreating into his private life. 

In fact, one of the stipulations in the 
agreement that brought Cohen to Carleton 
University this week for a free concert was that 
no member of the news media be permitted 
backstage. 

When confronted by a reporter, who was 
unaware of the stipulation, Cohen was polite and 
friendly in his serious way. He declined a request 
for a formal interview, but invited the reporter to 
remain backstage. 

Highly personal 

The Cohen found there is a tired man who 

gives much of himself in his performance and 


afterwards retreats to a quiet withdrawal that is 
too well-deserved to be impolite. 

The public statements of Leonard Cohen are 
found in his work, which, in itself, is highly 
personal. 

Though quiet backstage, Cohen does permit 
on-stage glimpses of Cohen the national figure, 
and internationally acclaimed writer. 

He admits that back during the time “when you 
lit up a joint simply to get high, not to experiment 
in psychedelic inner response,” he had in fact 
“experimented with teaching people with my 
words.” 

But now he wants to be a model to no one and 
actually worries lest he influence people by his 
life style. 

Though he shuns preaching, he did warn his 
audience against the use of amphetamines 
(speed). 

He admits having written while tripping on 
speed but says he now prefers “something with a 
litte more guilt,” which he, naturally, will not 
identify: for Cohen always presents the images, 
never the interpretations. 

Wine was present both onstage and off and his 
toasts to the audience resernbled, perhaps, a 
raising of a chalice, which stems from the 
romantic-religious atmosphere around the man. 

‘Laugh and cry’ 

Though he speaks little of his private life he 
writes much about his experiences, including his 
loves. 

He wrote So Long Marianne to a woman he’d 
lived with for many years and finally told her it 
was time “to laugh and cry and cry and laugh 
about it all again.” 

And, like all ‘Beautiful Losers’ he’s not only a 
romantic, he’s a passionate man and constantly 
seeks “a body to touch with my mind” and rooms 
that fill up with memories -- memories carried on 
a face that seems etched with tortured thought, 
but kind and gentle, too. 

All there is to learn in meeting Leonard Cohen 
is already found in his songs and writings.” 
~ Bill Provick, Dec. 4, 1970, Ottawa Citizen 


Marivy Kociejowski 


(Summer job part 3) 
How About publishing 


that book? 

For a 22-year-old Carleton University student, 
summer has meant publishing his own book of 
poetry. 

Marius Kociejowski (pronounced 
Kawtcheeyawskee) took a literary short cut and 
had “Planet Five,” a 24-page paperback, printed 
at Carleton. It's been out a month. 

Since then more than half of the 350 copies 
have sold, partly through book stores, partly by 
his own impromptu sales along the Mall and 
Confederation Square. 

“Poetry isn’t bounded by seasons,” he says. “If 
he hadn't published “Planet Five’ this summer, it 
would have been out in the fall. 

Doors Opening 

“| write primarily for myself,” says Marius. 
“Publishing is secondary.” 

But he finds that the initiative of publishing his 
book has “opened doors’ for him to poetry 
anthologies and magazines. 

Marius, who grew up on a farm near 
Kemptville, where his parents still live, wrote his 
first poem at age seven. 

But it’s only since coming to Ottawa four years 
ago that he’s found a real commitment in poetry 
while working at odd jobs and taking part-time 
courses in English and anthropology at Carleton. 

After a dry spell of almost a year in which he 
wrote next to nothing, Marius found new ideas 
coming to him last January and February. He 
decided to put those two months’ work into book 
form. 

“Planet Five’ is the result of help from an 
English professor at Carleton to whom he 
showed his work. The prof persuaded university 


printers to put out the book of poems with Marius - 


footing the bill. 
Marius is working out some ideas for a play 
that'll have only one character. 
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Poetry may not turn out to be his career, but 
Marius expects that he'll always be spending 
some time on it 

It's not a summer fime thing. 

— Bob Schwarzmann, July 23, 1972, Ottawa 
cuits 
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Folk song ferret found real treasure in Hull 


g As | roved out on a fine 
summer's morning ... Med 


Edith Fowke, the editor of the “Penguin Book of 
Canadian Folk Songs” and eight other books — along with 
many records and uncountable radio programs on folk 
music — was talking the other day about the special 
pleasures of the folk song collector. 

One time in the late 1950s she was in Hull, Quebec, with 
O.J. Abbott, one of the great prizes of Mrs. Fowke’s 
collecting career. Abbott was 85 when she met him — he’s 
long dead now ~ but he was still strong of voice and 
memory and he was a widely renowned singer of the old 
songs. He had leamed them while working among the Irish 
farmhands and lumberjacks in the Ottawa Valley in the 
1880s and 1890s. 


Love song 

On this particular day Mr. Abbott was singing for Edith 
Fowke’s tape-recorder a song called The Plains of 
Waterloo -~ 

‘As | roved out on a fine summer's moming, 

Down by the gay banks of a clear purling stream, 

| espied a lovely maid making sad lamentations, 

! threw myself in ambush to hear her sad strain’. 

It was a song about the girl's fover being killed at the 
Battle of Waterloo, and it was not unfamiliar to Mrs. 
Fowke. But Mr. Abbott's version was a fresh one, with 
differences in words and melody, and Mrs. Fowke as she 
heard it felt that shock of recognition that every folk music 
collector cherishes. “It just made my hair stand on end,” 
she said this week a she remembered the occasion. 

The version Mrs. Fowke recorded that day later went into 
her book, “Traditional Singers and Songs from Ontario,” 
published in 1965. Contemporary folk singers began to use 
it, and in England in 1972 it was recorded and won a prize 
for the best folk record of the year. 

“So you see, that was an Irish song originally, changed 
and added to over the years, and this way it went back to 
England and became known over there again.” Mrs. 
Fowke said that with the satisfaction of one who has done 
her work well. 

O.J. Abbott's version of The Plains of Waterioo is one of 
the 82 songs in the Penguin book. Like that one, many of 
the items in the book are Canadianized versions of British 
or French songs, but the majority of the songs originated in 
Canada — often with Canadian words being put to French 
or English melodies. 


Obscurer 
Mrs. Fowke includes the most familiar of Canadian 
songs — Alouette and The Red River Valley are here, and 


so is I’se the B’y that Builds the Boat. But she also has 
some songs that are by comparison obscure. 

Mrs. Fowke emphasizes songs in English and includes 
only a token sprinkling of Quebec songs. The two 
provinces mest heavily represented are Ontario and 
Newfoundland — Ontario because the lumber camps here 
produced an exceptionally lange number of songs; 
Newfoundland because the isolation of the outports led to 
an extraordinary outpouring of songs about the sea. 

The funniest song in the book is a Newfoundland 
lament, H. Emmer Jane, a parody of alt the ballads 
describing young women waiting for men lost at sea. Mrs. 
Fowke gives it in a version collected by Clyde Gilmour 
when he was stationed in St. John’s during the war. 


Assiduous 

In the last quarter of the century no one has done more 
towards that end than Edith Fowke. She has collected, 
studied, published, broadcast, recorded and helped to 
popularized the folk songs of Canada with single-minded 
determination that has never been less than impressive. 

She began by writing a regular CBC radio program, “Folk 
Song Time,” in 1950. For years she worked only with 
records, but in 1957 she became a folk song collector in 
eamest, making trips around the country fo record the 
voices of the old men and women whe still recalled the 
songs of decades or centuries ago. 

She found in those years that Peterborough was the 
richest source of material. Per capita, it seems to have had 
more old folk singers than anywhere else in the country. 

She began publishing in the 1950s — books like “Songs 
of Work and Freedom,” about left-wing and trade union 
songs, and “Canada’s Story in Song,” which she and Allan 
Mills edited together. 

For the last three years Mrs. Fowke has been an 
associate professor in the English department at York 
University. She teaches three courses, all having to do 
with folk songs and folklore. As a result, she has had to cut 
back on her own collecting. “Now I'm making my students 
do the collecting.” 

Her students search out children's songs stil in use, and 
study contemporary folklore — for instance, myths that 
modem teenagers believe. 

Honored 

Yesterday, in recognition of her devotion to Canadian 
folklore, Brock University at St. Catherines awarded Mrs. 
Fowke an honorary doctorate: this was her first such 
recognition from a university. 

“I'm rather pleased about it,” she says. “In this field I'm 
entirely self-taught, but in the States at conventions they 
assume everyone has a doctorate, so they keep calling me 
Dr. Fowke. 

“Now | won't have to disclaim it” 
~— Robert Fulford, June 1, 1974, Ottawa Citizen 
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Folk music collecting? It’s just like prospecting 


Collecting folk music says Tom Kines is a bit 
like prospecting. There’s a lot of sifting and 
sorting out to do before you come to what is 
valuable and worth keeping. 

And he should know, for he’s been collecting, 
Singing and recording traditional music for a good 
many years. 

Recently returned from a month in England on 
a Canada Council grant to research the ballads 
of Robert Burns for a book he started writing 
eight years ago, his immediate concern is with 
the CBC’s Camp Fortune concerts July 29 and 
30 in which he will be joined by guest John Allan 
Cameron, fiddler Jean Carignan, singers 
Lucienne Watson and Lennox and Lloyd 
Gavan, the Don Gilchrist Dancers and bassist 
Ron McGee. 

In the outdoor setting of the Gatineau Hills, the 
two concerts will concentrate on the music of the 
Ottawa Valley which, according to Tom Kines, is 
very much a living tradition, flourishing hardily in 
places like Gavan’s Hotel at Quyon, Que. 

Lennox Gavan is the man who runs the 
monumental St Patrick’s Day bash each year at 


Gavan’s Hotel -- a near legendary feast of Irish 
dancing, singing and fiddling - and Tom Kines 
got to know him through folklorist Edith Fowke at 
one of the Mariposa Folk Festivals. 

He went back to Quyon when things were a bit 
quieter and recorded the songs of Lennox and 
his bother Lloyd, along with a succession of other 
singers rounded up specially for the occasion. 

“Every time we got up there,” says Tom, “he’s 
got more singers who know different songs.” As 
a result, he was able to put together two 
hour-long programs for the CBC. 

It's Irish and local music, many songs a 
generation old, or maybe a century old, about 
people and events known in the Quyon area. 

There’s one song, for example, about a couple 
of American desperadoes, probably the Younger 
Bothers, which Tom Kines believes traveled by 
way of the lumber camps and was picked up by 
someone local along the way. 

Friends sources of material 

“They've got fiddlers galore up there, too, but 
’'m anxious to acquire the songs,” he says, with a 
prospector’s glint in his eye. 

Although Lennox Gavan and his brother Lloyd 
are performers, many of their friends and 
acquaintances provide interesting sources of 
material rather than public performances. Talk of 
one local character who was said to have an 
extensive repertoire of funny songs “although he 
doesn't sing well” resulted in the Gavan brothers 
setting off to fetch him somewhere in the woods 
10 mile away, to sing his funny songs. 

Tom Kines finds it exciting to discover that 
there are what he calls ‘living repositories’ in the 
Ottawa Valley -- “and I’m sure | haven't run into 
them all yet by any means’ -- who retain 
memories of native songs or songs in the Irish, 
Scottish and English tradition from which a 
substantial collection can be amassed for 
posterity. 

The late O.J. Abbott was one of the most fruitful 
of these traditional sources, and Tom Kines 
chuckles a he recalls Edith Fowke’s triumph at 
discovering him “right under the window of the 


(Conmputy-) 


National Museum.” -- a feather in her personal 
cap. 

Tradition, too, is the main concem of Don 
Gilchrist and his Ottawa Valley step-dancers. 

“All the dancers come to Gavan’s great St 
Patrick’s Day extravaganza,” explained Tom. 
“There’s a particular style of step-dancing which 
combines something from the Irish, something 
from French Canada, | suppose, and something 
of it’s own.” 

The element of step-dancing in the cultural 
background of this part of the valley he also 
attributes partly to the lumberjacks, but he points 
out that itis more involved with the whole body 
than traditional Irish step-dancing. 

“By the way, he says, “I think Johnny 
Carignan is the greatest folk fiddler in the 
country -- maybe in the world.” 

Jean Carignan, of course, is the diminutive 
Montrealer, who, when he isn’t diving his taxi in 
Montreal or “sharing a crock” with Tom Kines, is 
drawing an ancient and irresistible sound from 
the strings of his fiddle with the magic of a Pied 
Piper. 

Carignan who started to play the fiddle at the 
age of five, learned most of his tunes from the 
recordings of fiddlers Skinner and Coleman, 
and he has put his talents to good use for some 
years with the Feau Follets dance company. 

Guest star John Allan Cameron is also strong 
on tradition, although he is rooted in his native 
Cape Breton, with his pipe music and the 
pre-instrumental “mouth music” which originated 
in the Scottish highlands. John Allan, a frequent 
performer on the “Singalong Jubilee” television 
series, makes an annual pilgrimage to Scotland 
to learn more about its history and music, and 
includes in his repertoire many of that country’s 
16th and 17th century ballads. 

Lucienne Watson, whose interest in folk music 
has made her an apt partner for Tom Kines on 
past occasions, comes from northern Alberta, 
where she had her own television show from 
Edmonton. 


Names have proved something of a problem 
for Lucienne, who was known in Edmonton as 
“Zouzou Sabourin.” Last year’s brochure 
announcing her appearance at the Astrolabe 
Theatre listed her as Jean Price, a former partner 
of Tom Kines, while she appeared in newspaper 
advertisements as Vivienne Watson. 

This year she’s hoping for better luck. Although 
she is bilingual, she will sing in English at Camp 
Fortune since there are already a fair number of 
programs scheduled in French. 

Tom Kines is pleased to note what he 
considers a leaning towards greater use of 
regional material by the CBC, and an increasing 
interest in developing the characteristics of a 
particular area. 

Folk music a misused term 

Meanwhile, you may glimpse the light of battle 
in his eye if you ask him to define “folk” music, 
which he feels has become a badly misused 
term. 

Cecil Sharp, founder of the English Folk Dance 
and Song Society defined folk music as music 
which had passed through the hands of the 
people, as distinct from what is readily available 
in books, song sheets, etc. And Tom Kines tends 
to go along with Cecil in the matter. 

You can never say of a folk song, ‘This is the 
definitive version,’ he claims. 

Tom Kines likens a folk song to a genuine 
antique — not a Hepplewhite piece which can be 
trace to a particular date and artisan, but 
something which was probably made by an 
unknown craftsman and has gained its patina 
from the many hands which have used it through 
the years. 

A song which has been passed on by oral 
tradition is subject to evolution and Tom Kines 
believes that “what survives is more than likely 
the version that suits people the best.” 

Some of those versions will be heard at Camp 
Fortune, echoing through the countryside, where 
they were born, — Audrey Ashley, Citizen Music 
and Drama Editor, July 20, 1974, Ottawa Citizen 
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INDEX - Performances at various venues, excluding Le Hibou 


NOTE: Music movies (i.e. 
Monterey Pop) are included in 
this index. 


A 


Abbey Tavern Singers 160, 167 
Adams, Kay 154 

Allan, Buddy 196 — 

Alpert, Herb & The Tijuana 
Brass 210 

Andersen, Eric (& Magical 
Mystery Tour movie) 168, 198 
Anderson, Bill 155, 161, 167, 
193 

Angels, The 145, 205 

Animals, The 157 

Anka, Paul (filming) 147, (TV) 
149, 206 

April Thunder 176 

April Wine 186, 188, 181, 200, 
21 

Armstrong, Louis 143 
Aristocrats, The 141, 158 
Ashford, Leigh Group 165 
Association, The 187 


B 


Babe Ruth 206, 211 

Baez, Joan 146 

Badfinger 188 

Bailey, Pearl 151 

Baker, LaVern 139, 143, 148 
Baldry, Long John 187 

Bare, Bobby 158, 171 
Barons, The 153 

Barry, Len 152 

Beach Boys, The 146, 149, 165, 
204 

Bearfoot 201, 206 
Beatle-Ettes, The 143 

Beau Gestes, The 158(2x), 163 
Beau-Marks, The 137 
Beaver 202 

Bee Gees, The 206 
Belafonte, Harry 139, 203 
Bel-Air 176 

Bells, The 201, 203 
Belmonts, The 208 

THE BIG T.N.T. SHOW 
(movie) 152 

Berry, Chuck 172, 173, 175 
Big Town Boys, The 146, 150 
’ Bikel, Theodore 135 


Bittersweet, The 154 
Blackfoot 184 

Black Sabboth 183 
Bloodrock 180, 186 

Blood, Sweat & Tears 178, 200 
Blues Council, The 156 
Bohemians, 154 

Bolt Upright & The Erections 
192, 194, 197 

Bonds, Gary “U.S.” 173, 205 
Boone, Pat (& Family) 190 
Booth, Tony 196 

Bowie, David (Year of the 
Diamond Dogs) 204 

Box Tops, The 165 

Brewer & Shipley 196 
Brighton Rock 202 

Brimful 173, 174, 176 
British Mod Beats, The 157 
Britton, Dave 152 

Brothers Four, The 146 
Brown, Jim Edward 166 
Brubeck, Dave Trio 198, 207 
Brubeck, Darius Ensemble 198, 
207 

Brutus 195, 200 

Buchanan, Roy 201 

Buffalo (formerly M.S.G.) 181 
Bullrush 205 

Burgess, Wilma 155, 166 
Butler, Carl & Pearl 160 
Butterfield, Paul Blues Band 
160, 179, (Better Days) 195, 
201 


C 


Cain 179, 184 

Cameron, John Allan 193, 203 
Campbell, Archie 153 

Canada Goose, The 177 

Cat Stevens 202 

Chad & Jeremy 152 

Carignan, Jean 199, 205 
Carlin, George 199 

Carlisle, Bill 136-37 

Carnival Connection, The 161, 
(The Carnival) 168 
Carpenters, The 179 

Carson & Wheeler 196, 201 
Carter, June 140, 154 (& The 
Carter Family 172) 
Carter, Wilf 139, 159, 167, 182, 
188 

Cash, Johnny 140, 154, 172 


Cash, Tommy 207 

Celts, The 159, 199 

CENTRAL CANADA EX [see 
} logical listings fi 


(‘64) 143, (65) 
149, (*66) 154, (67) 159, (68) 
165, (‘69) 171, (*70) 177, (‘71) 
183, (‘72) 189, (*73) 197, (‘74) 


Charlebois, Robert 170, 203 
Charles, Ray 139, 176 
Chavalier, Maurice (Farewell 
Tour) 160 

Checker, Chubby 172, 179 
Checkers, The 136, 137, 138 
Cheech & Chong 193 

Chicago Transit Authority 171 
Children, The 150, 152, 153, 
155 

Chillowack 186 

Chimo 178 

Christensen Bros., The 207 
Christie, Lou 207 

Christopher Edward Campaign, 
The 162 ; 
CJOH-TV Club 13 (Party) 135, 
(Go Go Boy & Girl) Betty Jane 
& Rick Lefevbre 155, (name 
changes) 166 

Clancy, Liam 199 

Clancy Brothers, The & Tommy 
Makem 142, 152, 163, 169, 
(also see Clancy, Liam) 

Clark, Petula 152 

Clark, Roy 210 

Coasters, The 201 

Cobra 184 

Cockburn, Bruce 182, 200, 208 
Cohen, Leonard 179, 210 
Colder, Ben 163 

Collectors, The 174 

Collins, Judy 144 

Collins, Tommy 154, 163 
Comstock, Bobby 173 
Connors, Stompin’ Tom 188, 
205 

CONCERT FOR 
BANGLADESH, THE (movie) 
187 

Continentals, The 155 
Coolidge, Rita 188 

Cooper, Alice 183, 185, 193 


INDEX - Performances at various venues, excluding Le Hibou 


Cooper Bros., The 201, 202, 
206 

Cooper, Stoney 140 
Copperpenny 173, 199 

Cosby, Bill 174 

Cotton, James Blues Band 201 
Count Victors, The 136 
Counriers, The 144. 

Coven 176 

Crabgrass & Gillis (peace rally) 
175 

Cream 163 

Crowbar 186, 189, 192, 198, 
201 . 

Crum, Simon 161 

Curliss, Dick 154 

Curtola, Bobby 136, 141, 
(w/Martells) 143, 203 


D 


Davis, Spencer 200 

Dawn (w/Tony Orlando) 189 
Dee, Joey & Starliters 135 
Daigle, Ted 137 

Dana, The 159 

Davis, Skeeter 136 

Deuces, The 152(2x), 153, 154, 
155, 156(2x) 

Diamonds, The 202 

Dickens, “Little” Jimmy 150, 
167 

Didley, Bo 173 

Dionysos 197 

Disciples, The 154 

Dr. John The Night Tripper 198 
Donovan 166, 208 

Dove, Ronnie 158, 159, 172, 
205 

Downchild Blues Band 190, 
196, 199 

Drifters, The 173 

Dubs, The 202 

Dylan, Bob 151 


E 


Ectoplasmic Assault 175 
Edward Bear 175, 179, 205 
Edwards, Cliff 205 

Eikard, Shirley 194 
Ekseption 198 

Electric Light Orchestra 199 


Ellington, Duke 145, 162 
ELVIS PRESLEY ON TOUR 
(movie) 193 

Emmerson, Lake & Palmer 183 
Emmons, Blake 167 

Esquires, The 147(2x), 148, 
151, 152, 153, 155(2x), 157, 
158, (‘New Esquires”) 173 
Everlovin’, The 156, 158 
Everly Brothers, The 164, 188 
Exhibit A 165 

Eyes of Dawn, The 153, 
154(2x), 155, 157, 158, 160, 
162 


F 


Fairport Convention 201 
Family Brown, The 208 
Family Circle 201 

Feliciano, Jose 167, 182 

Fifth Dimension, The 155, (as 
The Five D) 156, (The 5-D) 160, 
161(2x), 162(2x), 164 

Fifty (50), 157 

FILLMORE (movie) 191 
Finders Keepers, 158 

Five Man Electrical Band 173, 
177 

Five Satins, The 202 

Five Shy, The 168 

Flatt, Lester & Earl Scruggs 
139, (& The Foggy Mountain 
Boys) 169, (Also see Scruggs, 
Earl) 

Fludd 200 

Flying Circus, The 161, 195 
Focus 200 

Fontana, Wayne & The Mind 
Benders 202 

Foot In Cold Water, A 200, 209 
Four Aces, The 151 

Four Lads, The 143, 157, 203 
Four of a Kind 158 

Fresh 174, 176 

Fukcano, Eddie 163 


G 


Gately, Jimmie 161, 193 
Gavan, Lennox & Lloyd 205 
Geils, J. Band 185, 190, 209 
Genesis (of Ottawa) 184 


Genesis (of Britain) 202 
Gentle Giant 194, 209 

Gerry & The Pacemakers 145 
Gillis, Kevin (of Crabgrass & 
Gillis) 198 

Ginsberg, Allen 172 
Girlfriends, The 146, 149, 150 
(see Willows, The) 
Goldsboro, Bobby 152 

Good Brothers, The 193, 200 
Good Reactions, The 155 
Grank Funk Railroad 180 
Grant, Earl 154 

Grease Ball Boogie Band 189, 
195 

Great Sneezy Waters, The (Peter 
Hodgson) 199 

Greene, Jack 167 

Guess Who, The 162, 169, 178, 
184 

Guthrie, Arlo 199 

Gypsy 184 


H 


Haggard, Merle 154 

Haley, Bill & The Comets 173 
Hall, Lanie 210 

Hamill, Claire 188 

Hamilton IV, George 140, 
166(2x) 

Hammond, John Paul 195 
Hampton, Lionel 150 
Harmer, Shirley 148 

Haunted, The 153, 157 
Hawkins, “Rompin’” Ronnie 
138, (& The Elephant) 198 
Hawkins, William “Bill” 173-4 
Hazel, Lynn 143 

Heart, The 157, 163, 168 
Heaven’s Radio Blues Band 174 
Hendrix, Jimi 163 

Hervey, Pat 136 

Hi-Tones, The 135, 136(3x), 
137(2x),138, 149, 150, (see 
Profiles, The) 

Hollies, The 162, 175 
Hoo-Doo Rhythm Devils 190 
Hooker, John Lee 194, 209 
Hookfoot 194 

Horn 197 

Houston, David 169 

Howard, Jan 161, 167 
Howlin’ Wolf 207 
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Hudson-Ford 208 

Humble Pie 191 
Humperdinck, Engelbert 179 
Hunter, Tommy 182 

Husky, Ferlin 155, 161, 168 
Hutchison, Ray (of Beau- 
Marks) 204 

Hyland, Brian 203 


I 


Tan & Sylvia 141, 146, 150, 160, 
(& The Great Speckled Bird) 
177, 183, 196, 210 

Imperials, The 190 

In Crowd, The 152, 155 

Ink Spots, The 146 

In Sect, The 158 

Intruders, The 156 

Irish Rovers, The 164 

Iron Butterfly 179 


J 


Jacks, Susan & Terry (The 
Poppy Family) 194 

Jackson, Mahalia 136 

Jackson, Shawn & J. 165 
Jackson, Stonewall 161, 204 
Jaegers, The 158 

James Gang, The 201 

James, Sonny 163, 169 

James, Tommy & The Shondells 
168 

Jason 197 

J.B. & The Playboys 147, 149, 
(as The Jay Bees) 155, (see 
Carnival Connection, The) 
Jennings, Waylon 158, 164, 172 
Jesters, The 152, 154, 156 
Jethro Tull 188, 196 

Jones, George 140, 169 

Jones, Tom 182 

Julien, Pauline (peace rally) 175 


K 


Kaye, Susan 196 
Kensington Market 170 
Kines, Tom 151, 205 
King, B.B. 196, 212 
King, Ben E. 208 


King, Claude 139 

King Biscuit Boy 183, 186, 192, 
(& Badly Bent) 200 

King Crimson 195 

Kirton, Lew Soul Revue 
(w/Colleen Peterson) 162, 167, 
169, (w/Brian Lewicki) 170 
Knox, Buddy 209 

Kramer, Billy J. & The Dakotas 
145 

Kristofferson, Kris 188 


L 
Lane, Lynda 141 
Lane, Robbie 160, 206 
Law, Roger 175 
Layton, Irving 172 
Leather 174(2x) 
Lecor, “Tex” 201, 205 
Led Zepplin 175 
Lee, Dickey 208 
Lee, Larry & The Leesures 153, 
(w/Lynda Lane) 171 
Lee, Wilma 140 
Leigh, Dianne 164 
Leroy, James And (?) 187, (& 
Denim) 199 
Les Cailloux (Royal Hullabaloo) 
158 
Les Taurides 158 
LET IT BE (movie) 176 
Lewis, Bobby 160, 166 
Lewis, Gary & The Playboys 
151 
Lewis, Linda 202 
Lewis, Ramsey Trio 202 
Lightfoot, Gord 136, (Gordon 
Lightfoot) 160, 164, 176, 181, 
190, 201 
Lighthouse 175, (& The Toronto 
Symphony Orch.) 179, 180, 192, 
195, 205 
Limeliters, The 137 
Linbergh 175 
Little, Rich 205 
Little Caesar & The Consuls 149 
London, Mark, 136 
Lords of London, 157, 161, 165 
Lorrie, Myrna 182 
Loved Ones, The 156 
Lownes, Sharon 196 
Luke & The Apostles 175 
Luy-Lites, The 156 


Lynn, Loretta 163 


M 


Machine, The 174, 176 
Mack, Lonnie 145 

MAD DOGS & 
ENGLISHMEN (movie) 182 
Madgod 184 

Maddox, Rose 163 
MAGICAL MYSTERY 
TOUR (movie & Eric 
Andersen) 168 
Mahavishnu Orchestra w/John 
Mahl, Taj 200 

Mahogany Rush 197, 205 
McLaughlin 197 

Main 134 

Majestics, The 165 

Major Hoople’s Boarding House 
176, 179, 204 

Malo 187 

Man 172, 210 

Man Child 189, 192 
Mandala, The 167, 169(2x) 
Manfred Mann’s Earth Band 
206, 209 

Mann, Herbie (& The Family of 
Mann) 198 

Mariposa Folk Festival [see 


chronological listings for 
performers] (1st) 134, (2nd) 
136, (3rd) 140, (4th) 143, (Sth) 
148, (6th) 154, (7th) 159, (8th) 
165, (9th) 170, (10th) 177, 
(11th) 183, (13th) 197, (14th) 
204 

Marshmallow Soup Group, The 
162, 167, 173, 174, 175 
Mashmakhan (also see Triangle) 
175, 176(2x) 

Match 184, 211 

Mathis, Johnny 148 

Mayall, John 185 

McBride 210 

McCoys, The 152, 166 
McKendree Spring 188 
McKenna Mendelson Mainline 
173, 176, 177, 180, 181, 
(Mainline) 186, 192 
McLaughlan, Murray 182, 200, 
210 

Mercey Brothers, The 156, 188 
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Messor, Don & His Jubilee 
Show 158, 170 

M.G. & The Escorts 155, (see 
Powers, Graham & The 
Escorts). 

Mills, Alan 135 

Missing Links, The 155, 159 
Mitchell, Joni 164, 166, 169, 
170 

Mode 176 

Modern Jazz Quartet 134 
MONTEREY POP (movie) 
171 

Mood of Blue 161 

Moon Quake 211 

Morgan, George (w/Ted Daigle) 
163 

Morris, Lamar 167 

Mothers of Invention 171, 182, 
(Frank Zappa &) 205 

Mother Tucker’s Yellow Duck 
175 

Mouskouri, Nana 168 

M.R.Q. (Modern Rock Quartet) 
168, 169(2x), 170, 172(2x), 173, 
175 

Mudfilat 180 

Mull, Martin 198 

Mulligan, Gerry 198 

Murray, Anne 181, 193, 203 
Mylon 183 

Mythical Meadow, A 165, 167, 
169, (Meadow) 175 


N 


Nazareth 208 

Neon Rose 175 

Nev & Pete (see Wells, Neville) 
New Christy Minstrels, The 140, 
145 

1910 Fruitgum Company 169 
Nomads, 152 

Norman, Don & The Other Four 
151, 153, 156 

Northeast Road Band 174, 
(Road Band) 176(2x) 


Nucleus 175 
Occasional, The 158 
Ocean 196 


Octavian 175, 180, 181, 184° 
Offenback 197 

O’Gorman, Michael 199 

Ohio Express, The 164 

Oliver, George (& His Children) 
162(2x), (& Natural Gas) 175, 
(& Friends) 197 

Olivus 163 

100% Pure 184 

One Saint Ives 176 

Orbison, Roy & The Candymen. 
160 

Orlons, The 202 

Osborne Brothers, The 163, 193 
Outcasts, The 158 

Outsiders, The 152 

Owens, Bonnie 154, 171 
Owens, Buck 154, 163, 169, 196 


P 


Pagliaro, Michel 203 
Panthers, 154 

Parton, Dolly 160 

Paupers, The 156, 161, 162, 
163(2x) 

Paycheck, Johnny 153 

Payne, Trevor & His Afro Soul 
Revue 174 

Penelope (poet) 172 

Penny 158 (see Copperpenny) 
Perkins, Carl 172 

Perth County Conspiracy (peace 
rally) 175, 188, 199 

Peter, Paul & Mary 138, (Also 
see Tavers, Mary) 

Peterson, Colleen 160, 161 
Peterson, Ray 137 

P.F.M. (Premiata Forneria 
Marconi) 211 

Phillips, Bill 139, 159, 167 
Phillips, Shawn 190, 195 
Pickett, Wilson 161 

Picture 187 

Pig 176 

Pitney, Gene 152 

Playdates, The 155 

Poco 203 

Powell, Max 150 

Powerhouse 169, 174(2x), 
175(2x), 176, 184 

Powers, Graham & The Escorts 
161 

Price, Jean 151 


Price, Ray 150, 172 

Prine, John 193, 210 

Prophet, Orville 145, 207 
Prophets, The 153, 155, 158 
Profiles, The 138, 156 

Puckett, Gary & The Union Gap 
166 

Pulse 206 


Quatro, Mike 201 


Raphaels, The 152, 153, 155 
Rare Earth 191 

Ray, Johnny 139 

Reason’s Why 161 

Reddy, Helen 198 

Regals, The 135 

Regan, Bob 144 
Renaissance, The 168, 169, 174, 
175, 180, 184 

Rising Sons, The 156 

Ritter, Tex 140, 164 
Robbins, Marty 136, 169 
Rock Show of the Yeomen 174, 
175, 180 

Rogers, Kenny (& The First 
Edition) 186, 199 

Rolling Stones, The 147 
Ronettes 203, 208 

Rose, Juanita 153, 158, 163 
Rush 205, 208 

Ryder, Mitch & The Detroit 
Wheels 167 


S 


Sainte-Marie, Buffy 172, 212 
St. Patrick’s Street Rooming 
House 157, 160(2x), 161 
Sam The Sham 203 
Sandpipers, The 168 

Savoy Brown 187, 190 
Sceptres, The 165 

Scott, Chris 196 

Scott, Earl 169 

Scoundrels, The 153, 154(2x), 
155, 156 

Scrubaloe Caine 201 
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Scruggs, Earl (Revue) 198, 207 
Seadog 197 

Seaway Singers, The 159 
Sedaka, Neil 160 

Seeger, Pete 135 

Seguin, Richard (& Marie 
Claire) 185, 193 

September 191 
September Dawn 175, 180 

Sha Na Na 198, 207 

Shankar, Ravi 144, 160 
Shannon, Del 138 

Sheltered Souls, 161, 162 
Shep & The Limelites 173 
Shepard, Jean 207 

Shirelles, The 193 

Shondell, Troy 205 

Sikes, Bobby 136 

Simon & The Disciples 155, 156 
Skaliwags, The 151, 153(2x), 
155 

Sly & The Family Stone 174, 
186 

Smith, Carl 159, 160, 164 
Smith, Connie 163, 169 

Snow, Hank 153, 158, 163, 172 
Snyder, Art Trio 136 

Soft Machine, The 163, 201 
Soma 200 

Sonny & Cher 195 

Sons of Adam & Eve 175 

Soul Society 175-6 

Sovine, Red 150 

Sparks 212 

Sparrow, The 149 

Staccatos, The (w/Dean 
Hagopian) 138, 143, 145, 146, 
150, 152, 155, 157, (Royal 
Hullabaloo) 158, 161 
Stampeders, The 157, (Royal 
Hullabaloo) 158, 161, 166, 181, 
186, 194, 196, 197, 209 
Stanley, Dayle 141 

Statler Brothers Quartet, The 
154, 172 

Starr, Lucille 144 

Steppenwolf 174, (w/John Kay) 
206 

Stevedore Steve 196 

Stewart, Cathy 204 

Stitch In Tyme, The 156(2x) 
Stone Soul Children 169 
Stoneman Family, The 166, 169 
Strawbs, The 195, 210 

Stuart, Wynn 163, 169 


Sugar-n-Spice 170 

Sweet, Larry Blues Band 165 
SYMPATHY FOR THE 
DEVIL (movie) 175 
Syndicated Brass, The 165, 169, 
176 


T 


T.A.M.I. SHOW (movie) 145 
T. and Sympathy, The 163 
Tarriers, The 141, 144 
Tanega, Norma 152 

Tapp, Gordie 182 

T.C.B. (Taking Care of 
Business) w/Colleen Peterson 
170 

Teegarden & Van Winkle 171 
Sonny Terry & Bronie McGhee 
201, 211 

Thee Group 153 

Theodore’s Smoke Shop 163 
Thomas, B.J. Thomas & The 
Triumphs 152 

Thomas, Jan & His Band 206 
Those Living Things 158 
Those Naughty Boys 154, 155, 
156, 158 

Three Dog Night 186 

Three’s (3’s) A Crowd 165 
Thundermug 192 

Tiaras, The 156 

Tillotson, Johnny 138 
Tobias, Ken 211 

Tote Family 175 

Townsmen, The 153(2x), 
155(2x), 158, 161(2x), 167 
Tranquility Base 196, 197 
Trask, Diana 210 

Travellers The 142, 169, 205 
Travers, Mary 184 

Travis, Merle 139 

Trent, Buck 210 

Trevor, Van 169 

Trials of Jason Hoover 184 
Triangle 170 

Trippers, The 152, 153, 155 
Troggs, The 164 

Truck 201 

Tubbs, Emest 160, 166 
Tufano & Giamarese 193 
Tupper, Keith 174 

Tumer, Mary Lou 193 


U 


Ugly Ducklings, The 156 
Uproar 182 

Unit Five, The 152, 155, 158 
Uriah Heep 190 


Vv 


Valdy 203, 211 
Vallade, Claude 189 
Vallie, Frankie & The Four 
Seasons 178 

Van Dyke, Leroy 155 
Vanelli, Gino 207 
Vaughn, Sarah 174 
Vee, Bobby 136, 208 
Vignault, Gilles 159 
Vinegar Joe 194 
Vogues, The 208 


Ww 


Wackers, The 191 

Wagoner, Porter 160 

Waits, Tom 205 

Wakeman, Rick (& Nat’) 
Philharmonic Orch. & Choir) 
207 

Wallbangers, The 194 
Warwick, Dionne 180 
Water 184 

Waters, Muddy 204 

Weight 176, 181 

Wells, Kitty 139, 167, 188 
Wells, Neville (& Pete 
Hodgson) 141, (& The Great 
Northern Opry) 184 

West, Dottie 153 

Whiskey Howl 173, 175 
Whiskey Sours, The 155 
White Jr., Josh 144 

Who, The 164, 172 

Wiffen, David (& His Band) 
201, 205 

Wilburn, Doug 163 
Williams Jr., Hank 167 
Williams, Roger 142, 146 
Willows, The 152 

Wilson, Jackie 165 
Winchester, Jesse 194 
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Winter, Edgar (& White Trash) 
185, 186, 199 

Wishbone Ash 194 

Wizard 186 

Winters, Don 136 

Wonder, Stevie 211 
WOODSTOCK (movie) 176 
Wooley, Sheb 163, 169 
Wright, Bobby 159, 167 
Wright, Johnny 139, 159, 167, 
(The Johnny Wright Family 
Show) 188 

Wright, Ruby 167 

Wynette, Tammy 169 


Y 


Ya-Hoos 154, 155 
Yarbrough, Glen & The 
Limeliters (reunion ‘73) 199, 
(reunion ‘74) 206 

Yes 183, 190 

Young, Faron 163, 204 
Young, Jimmy & The Liberation 
184 

Young, Neil 192 
Youngbloods, The 157 
Young Rascals, The 156 
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The Stormy Clovers 


Subm: 
Richarg Pane’ by: to ibe are z33-0712 
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Denis Faulkner 


Founder of Le Hibou Re) a 
Coffehouse are submitted by: 
| Richard Patterson 


Answers to questions in the Foreword 

1. Sorells Pickard was J.D. Souther. 

2. The newspaper clipping given to Alice Cooper was an ad for Andy and the Swingers at The 
Manoir in Pappineauville. 

3. It was Lenny Breau’s mother who sang country songs to his guitar pickin’. 

4. Jim Eves was the 300 pound wrestler and folk-blues singer. 

5. Sonny Terry and Brownie McGhee broke Gordon Lightfoot’s attendance record at Le Hibou. 
6. The M:R.Q. played the most advertised gigs at Le Hibou. 


Here are some more... 
What did P.E.I. give Stompin’ Tom Connors? 
A lady singer who sang at Le Hibou had one of her albums listed in the book The Worst Album 


Covers of All Time. Who was she? 
What British group refused to play and drove away just minutes before the show was to start? ; 


4 Daal 
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The Children 
(last unit 1966 ) 
3's A Crowd ' 
( last Ottawa unit 1969) & 
Photo taken Le Hibou *™ 


courtyard 


